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THEATRE WAS BORN IN GREECE

The NWational Theatre of Greece has for one hundred years preserved
tradition in the best possible way. Its aim has been to disseminate
Classical Greek Drama, to introduce the Greek people to the classics of
Greek and international repertory, as well as to all contemporary the-
atrical trends, and to stage productions that no other theatre could
bring into realisation.

In this volume we have tried to honour the world of these
dreamers who toil on the stage.

We assigned the responsibility for this task to Vasilis Fotopoulos,
an established theatre person. We see the most important moments of
the National Theatre through his vision.

This book is dedicated to the known and unknown workers of
the theatre.

MARIANNA LATSIS
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It is very difficult for me, dear reader, to discuss the work we have been doing at the National Theatre in recent
years. Since I assumed the post of Artistic Director my colleagues and I have waged a difficult battle against
successive predictable as well as unforeseen obstacles. Through hard work and perseverance we are endeav-
ouring to raise the National Theatre to the level the Greek people would want. Some of our efforts have been
successful and others have not worked as well as we would have liked. However we are continuing on a course
with clearly defined aims, generating the emergy which is the secret of every living organisation with goals and
prospects.

When Melina Merkouri invited me to assume the responsibility of the National, I already knew well what
such a post meant. I fell boundless love for this theatre, which we all considered the THEATRE. sensing the
depth and secrecy of our bonds with it. the admiration and awe it inspires. This stage has for an entire cen-
tury been soaked with the sweat of eminent colleagues, and has presented its audience with moments of great
artistic value. The Main Stage of the National Theatre has witnessed the Greek and international theatrical reper-
tory almost in its entirety. The shades of great and unforgettable artists wander the corridors, The past lives
on near us. But we want this past to be the solid platform upon which we build the future. We need a tomor-
row at least as good, and why not better, as our yesterday.

At the National Theatre we expanded the theatrical space. To the Main and New Stages we added the
Kotopouli Theatre, the Experimental Stage, and the Katina Paxinon Children's Theatre. Now, more plays are
being staged, more actors have opportunities to demonstrate their talents. More audiences fill our halls and
enjoy our efforts. In the last year one hundred and sixty actors were employed in creative projects,

A large group of people with various theatrical specialisations is working effectively with the artists and
is thrilled to be pant of the common effort. Everybody wants to secure a climate of creativity, responsibility and
pride. We hope that when the expansion to the theatre, designed to utilise modern technology, is over, our
staging potential will have increased and the work rendered technically simpler.

We hope that this important volume of remembrance and retrospection will inspire thought, inform the
young, and inspire those who love the theatre, its people and its achievements,

Clearly it was not possible to include in the book all the eight-hundred productions which were staged
over the past hundred years or the thousands of actors and other contributors to every show. Omission does
not represent judgement,

1 believe this book will assist the reader in the process of recollection and re-evaluation,

I thank the people at the Latsis Group for this gift to the world of theatre. I thank Alexis Solomos for
allowing us to use his texts and I thank Kostas Georgoussopoulos and Eleni Varopoulou for their work in com-

pleting the volume.

NIKOS KOURKOULOS
Artistic Director of the National Theatre
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THE BEGINNINGS (1901 - 1908)

The Royal Theatre was the second official theatrical building (after the
Municipal) acquired by the Greek capital -and the last. In 1880 King George |
received a donation of ten thousand pounds from a wealthy Greek in
England, Efstratios Rallis, and he decided to use this money -despite oppo-
sition from politicians- to build a theatre. Ten years later, this sum, ampli-
fied through interest and collections, was enough to begin construction,
based on the plans of German architect Emst Ziller, who had already built
several important buildings in Athens, In 1891 the foundations were laid
on a plot of land belonging to Nikolacs Thon on Agion Konstantinou Street.
Ten years and one and a half million gold drachmas later, the Royal Theatre
was ready to open. Angelos Vlahos was appointed Artistic Director and
Thomas Economou, born and trained in Vienna, Director. Set and costume
designers were not needed becanse the sets and costumes came from
Europe,

The official inauguration was November 1901. The theatre's eight-
hundred seats were all occupied and the king was in the royal box. The
programme included Koromilas' Thanates tou Pericleous (Death of Pericles)
and Anninos' Ziteitai Ypiretis (Wanted: Servant), a monologue of Maria
Dexapatri by Bernardakis and a symphony played by the orchestra. The
audience was enchanted. Unfortunately, it seems the enchantment did not
last very long. For the seven years the Royal Theatre was able to stay open.
it often played to empty seats and the royal treasury was constantly forced
to bail it out. So, after staging one hundred and forty plays, most of them

classics -both Greek and international- the theatre declared bankruptcy in

April 1908. The main actors who graced its technologically advanced, for
the time, stage were Dionysis and Sofia Tavoulari, Edmondos and Eleni
Furst, Ekaterini Veroni, Nikolaos Mengoulas, Nikolaos Rozan, Christina
Kalogerikou, Sappho Alkaiou, to limit ourselves to the better known - and
students of the Theatre's Drama School, Kywveli, Veakis, Myrat and Eva
Sikelianou. Tiny Marika Kotopouli triumphantly began her career there as
Puck in Shakespeare's Midsummer Night's Dream.

The most historic event of the period was the production of the
Oresteia, translated by Sotiriadis. This sparked the so-called "Oresteiaka”, the
student demonstrations which would originate in University of Athens cir-
cles and head towards the ‘sacrilegions’ building on Agiou Konstantinou
street, with the students firing guns as they followed Professor Mystriotis,
in order to torch it. (The 'Mystriotists’ believed that classical plays must
only be staged in the original language and that translation, even into
katharevousa', was anathema). With police protection and a military guard
around the theatre the production continued for a few more days of rage.

It should be noted that from the day the Royal closed. to reopen twen-
ty-four years later as the National (1908-1932), no politician in power
showed any interest in providing Greece with a state theatre. Even today,

the National operates in a building that has not been renovated since 1901.

ALEXIS SOLOMOS

! fatharevousa is a constructed formal version of Greek that is close to Ancient Greek







In 1880 King George [ received a donation of ten thousand pounds from a
wealthy Greek in England, Efstratios Rallis, and he decided to use this money
-despite opposition from politicians- to build a theatre. Ten years later, this
sum, amplified through interest and collections, was enough to begin construc-
tion, based on the plans of German architect Ernst Schiller. Another ten years
and one and a half million gold drachmas later, the Royal Theatre was ready

10 open.







ANGELOS VLAHOS (1838-1920)

Angelos Vlahos was a writer, critic, diplomat and politician. He
studied law at the Universities of Athens, Heidelberg and Berlin
and he occupied various governmental posts. He was the first
Artistic Director of the Royal Theatre of Greece and had been very
active in its founding. His writing is varied and broad-ranging: he
wrote poetry, fiction, plays, translations and criticism. As a com-
edy writer he wrote such plays as [ Kewi tfou Panmtopolow (The
Grocer's Daughter), 0 Lohagos Ethnofylakas (The Patriotic Captain),
Gamos Eneka Vrohis (Wedding due to Rain), Gambrou Poliorkia
(Siege of the Bridegroom), Fros to Theatiine (To Be Seen), [ Giorti
tis Mamis (The Festival of the Midwife), among others. He also left
us some excellent translations in the katharevousa (formal form of
Greek) of plays by Shakespeare, Racine, Lessing, Schiller,
Sophocles, Euripides, etc. His special contribution however, was
in criticism. His clash with Emmanouil Roidis, apart from the the-
oretical matters it touched upon, provoked a more general discus-

sion of Modern Greek poetry.

NATICHAL THEATRE. A TOUR THROUGH THE CENTURY

The institution of national theatres is a fruitful idea of the Enlightenment, Their
aim was the creation of a national repertory, the enlightenment of the masses,
aesthetic cultivation and the articulation of an indigenous theatrical language.

The Greek Enlightenment pursued these goals, during a time when the
nation was under foreign domination, via translations. Under the impetus,
mainly, of Adamantios Korais, historical plays were translated to fan the peo-
ple's patriotism and to awaken the national consciousness. Comedies, especial-
ly ones that record or satirise social defects, those which we usually refer to as
characters and morals comedies were also translated en masse: Moliere and
Goldoni, Alfieri and Metastasio.

The first theoretical paper laying the foundations for the contents of a
national theatre is the prologue Konstandinos Economou wrote to his adapta-
tion of Moliere's Miser. In this magnificent transposition to a Greek milien, the
action takes place in Smyrna. That enlightened clergyman preached that a
national theatre, i.e. the national repertory, should cultivate the language of the
people, record their customs, teach what is politically and morally correct, chip
away at social defects and document the customary behaviour and values of
the people. At the same time it needs to search through the international reper-
tory for those masterpieces which contribute to-the education of a people and
reaffirm the constant values of civilisation.

The Greek 19% century, especially following the installation of the capital
in Athens, saw the faltering efforts of Greek scholars and the first theatre peo-
ple to articulate a national, modern Greek theatrical style and idiom. On the
one hand Vyzantios, Hourmouzis, Karvdis and. to a cerain extent, Rangavis
developed an approach to theatre along the lines of Konstandinos Economou.
On the other hand. the katharevousa-using playwrights such as Rangavis, Soutsos
and Vernardakis drew from German romanticism and Shakespeare to produce
poetic theatre. A trend among these scholarly writers attempted to bring the
theatre back to its classical form by imitating the ancients, especially Euripides
and Aristophanes.

The century’s end saw the invasion of French naturalism and the
predilection for farce, The mixture of these two forms resulted in three Greek
hybrids: the Dramatic Love Affair (i.e. Gelfo), the Comic Love Affair (ie f
Tvehi tis Maronlas, Maroulas' Luck), and the Athenian Revue.

At this time Ibsen's seminal influence was conquering souls and captur-
ing the imagination of Europe. Grigorios Xenopoulos, Spyros Melas, Pavlos
Nirvanas, even Kostis Palamas were inspired by Ibsen's idealism and the
Theatre of Ideas.

Thus at the beginning of the 20th century, the idea had matured for the

creation of an institutional theatre which would assume the responsibility for

laying the foundations of a national theatrical tradition in both play-writing and

performance, Performances up to then had been marked by the ascendancy of



THOMAS ECONOMOU (1864-1927)

Thomas Economou was an actor and director who helped estab-
lish the art of directing theatre in Greece. He was born in Vienna
and he trained at the Drama Stage there, absorbing the teachings
of the Meininger company, which contributed decisively to the
development of European theatrical directing in the late 19 cen-
tury.

Economou was called to Athens in 1900 to help with the
preparations for the founding of the Royal Theatre. At first he was
appointed director of the Theatre's Drama School. The School
operated for only a short while, but it was instrumental in the
development of a number of the important figures of Greek the-
atre. such as Marika Kotopouli, Edmondos Furst, and others. His
creative directing of classical and ancient plays at the Royal
Theatre also marked Economous contribution to the history of

Greek theatre.

‘folk' improvisation, amateurism and empirical self-teaching, the school of
experience.

It was this logic that led the King to found in 1901 a Royal Theatre sub-
sidised by the Palace. Ideologically this institution suited the Farbarevousa-using
scholars. The Royal Theatre's first antistic director was Angelos Vlahos, who had
translated Shakespeare and Heine.

The first director was Thomas Economou, an actor who got started in
Germany and was a follower of the naturalist Duke of Saxe-Meiningen, George
11, the world's first director and one who inspired Stanislavsky

Thomas Economou staged productions of Shakespeare, Goethe, Schiller,
Grillparzer, Moliere, the French realists, the Northem mystics, Vernardakis,
Ambelas, but also Maeterlinck and the Italian reali

s,

For actors Economou relied on the experienced 19" century 'old guard
along with the breath of fresh air contributed by Marika Kotopouli,

Economou and his formidable rival Konstandinos Christomanos with his
Nea Skini (New Stage) inaugurated the revival of classical drama. In 1903 the
scandal of the Oresteia broke out. Students led by Professor Mystriotis demon-
strated against the ‘andacious’ performance of Aeschylus' Oresteia translated
into mild %atharevousa’ resulting in a modern Greek paradox, that of the Royal
Police Force protecting a performance of the greatest of the ancient tragedians
translated into modern Greek!

In 1908 the Royal Theatre closed due to bankruptey and Emst Schiller's
beautiful 1891 building, which had been raised with money donated by Greeks
of the Diaspora and royal funding, remained without a resident company.
Between 1908 and 1930 this fabulous theatre was given over lo amateurs, pri-
vate companies, dances, and charities.

In 1930 the government of Eleftherios WVenizelos, with Georgios
Papandreon as minister for Education, founded a National Theatre Organisation
on the European model. The main aim was to promote a national repertory,
present the national theatrical tradition, introduce the Greek people to theatre
through high quality productions of world drama and expose them to new the-
atrical currents,

The first artistic director of the new institution was the poet and transla-
tor loannis Gryparis and the first director was Fotos Politis who was addition-
ally a critic and translator.

The National Theatre established itself in the Royal Theatre building after
its renovation by the architect Kleovoulos Klonis who went on to become the
National’s set designer and workshop director for the next fifty years.

From March 17, 1932, when the National first raised its curtain, until
December 1934, when he died suddenly at the age of 44, Fotos Politis direct-
ed 34 plays. Symbolically, he began with the grandfather of world and Greek
theatre, Aeschylus (dgamemnoni and the father of Greek theatre, Grigorios
Xenopoulos (Theios Oneires, Divine Dream) in a double bill, and he went on to

stage plays by Schiller, Merimee. Bemmard Shaw, Shakespeare, Buchner,



GEORGIOS PAPANDREOU (1888-1968)

Georgios Papandreou was one of the outstanding political figures
of the century in Greece. He was a close associate of Eleftherios
Venizelos and served as Prime Minister in the years 1944-45 and
1963-65. During his career spanning half a century Papandreou
defended democratic and constitutional freedoms with such zeal
that he was known at the end of his life as the "Old Man of the
Republic”. He also worked hard to modernise Greek society on a
progressive and liberal basis and concentrated particularly on
developing the educational system.

In 1930 Georgios Papandreou was appointed Education
Minister following the electoral victory of the Liberal party.
During his two years at the ministry he managed to initiate reform
of his ministry's services, rapidly building schools in both urban
and agricultural areas, promoting the demotic form of Greek in the
schools, commissioning updated and more easily understood text-

books and upgrading university studies,

the tragic herces, the intimacy of modern acting and the poetry of the spoken
language, He was also the first to study in depth the problems of the chorus,
He initially proposed rhythmic speaking in unison and eventually his chorus
reached the point of full song.

Rondiris' first tragedy was Sophocles' Electra, and it was staged in the
Herod Atticus theatre below the Acropolis in 1936, In 1938 it was staged at
Epidaurus, in daylight for the first time since antiquity. Rondiris also directed
productions of Euripides’ Hippolyts in 1937 and The Persians in 1939,

After the war, in 1949, he staged his majestic production of the Oresteia
with Marika Kotopouli at the Herod Atticus theatre (it was revived in 1959 with
a new cast) and he opened the Epidaurus festival of 1954 with Hippolyhs.

Rondiris' most important productions were Shakespeare's Twelfth Night
and King Lear, Ibsen's Peer Gynt and Pirandello's To Clothe the Naked. He also
demonstrated Angelos Terzakis' dramatic genius, staging two of his Byzantine
tragedies. His productions of Dimitris Bogris, Dionysios Romas and
Xenopoulos had special value.

That wraps up the pre-war period, which was watched over by the genins
of Kostis Bastias as artistic director.

During the Occupation and under imposed leadership. the National
Theatre staged productions of German and Italian classics and Greek tragedies.
Katina Paxinou and Alexis Minotis, who had monopolised Rondinis' shows, fled
abroad allowing Eleni Papadaki's star to really shine. From 1941 to her
deplorable death in the civil street fighting of December 1944 she played
Antigone (with Veakis), fpfigenia in Tauris (with Kostas Kotsopoulos, directed by
Takis Mouzenidis) and Hecuba, her swan song, a tour de force, under the direc-
tion of Socratis Karantinos,

After the war Rondiris returned to pursue his philosophy with a new
ensemble of actors from the School he had founded, including Mary Aroni, Stelics
Vokovits, Nikos Hatziskos, Melina Merkouri, Dimitris Horn and Elli Lambeti,

The most significant productions of the period 1946-1952 were Richard If
with Horn, The Tempest with Aroni, Xenopoulos' Foititai {Students) with Hom
and, of course, the Oresteia of 1949, emblematic of Rondiris' views on the
revival of ancient drama.

The artistic directorship of Georgios Theotokas which opened new vistas
for the National followed this period. New directors were used, including
Karantinos, Pelos Katselis, Karolos Koun and an innovator in the person of
Alexis Solomos. Theotokas also renewed the artistic staff. Hatzikyriakos Ghikas,
Vasileiou and Vakalo brought new images, new colours, more painting to com-
plement Klonis' more plastic solutions. Under Theotokas, Karantinos directed
the first Aristophanes in the history of the National: Clowds with Nezer and set
design by Ghikas, translated by Kostas Varnalis.

Rondiris returned briefly in 1953-54, opened the Epidaurus festival with
Hippolytus and was fired in October 1955,

The next artistic director was the journalist Emilios Hourmouzios who



Hauptmann, and the Greek playwrights Xenopoulos, Pandelis Hom, Spyros
Melas, Alekos Lidorikis and Galateia Kazantzaki,

Apart from Agamemmnon, he also directed The Persians, Oedipus the King, and
Euripides' satyr play Cyclops.

Fotos Politis as a severe and relentless critic raised the level of Greek the-
atre through hard work and sheer conviction. As a director he always aimed
high and he was supported by an ensemble of great actors: Sappho Alkaiou,
Emilios Veakis, Nikos Dendramis, Eleni Papadaki, Nikolaos Rozan, Evangelos
Mamias. Telemachus Lepeniotis, Katina Paxinou, Alexis Minotis, Georgios
Glinos, Katerina Andreadou, Mary Sagianon-Katseli, Nikos Papageorgion and
later as graduates of the National's Drama School, Vasso Manolidon, Thanos
Kotsopoulos, Manos Katrakis and Tzavelas Karousos, among others. This was
the ensemble that Politis initiated into the mysteries of style, articulation of
speech and faith in the spiritual achievements of good theatre.

Politis had espoused the aesthetic proposals of the great German director
Max Reinhardt and he managed to adapt them to the Greek atmosphere, the
rhythms of the Greek language and, naturally, the limits of the Greek gesture.

Dimitris Rondiris took over the National Theatre after Politis died. As an
actor he had graduated from Kotopoulis school and as a director he had assist-
ed Reinhardt in both Vienna and Berlin. He was multilingual and able to trans-
late from four languages.

Rondiris was a devoted theatre perfectionist, strict, puritanical and great-
ly experienced in dramatic technique. He was an important actor in his own
right and a charismatic teacher. He set up the National's Drama School to act
as a nursery for new acting talent. The programme he established is in force
today both in the National's Drama School and in private drama schools; indeed
it is part of the state guidelines,

Dimitris Rondiris followed Politis' theatrical philosophy and from 1934 to
1942 when he resigned to protest the German Occupation, he produced, almost
exclusively world classics by Shakespeare, Schiller, Goldoni, Moliere, Bernard
Shaw. Oscar Wilde, O'Neill, Pirandello, Tolstoy, Gogol and Ibsen.

He had a permanent staff consisting of Kleovonlos Klonis, the gified cos-
tume designer Antonis Fokas, the composer Dimitris Mitropoulos and the
choreographer Angelos Grimanis, as well as the help of excellent translators
such as Rotas, G. N. Politis, Karthaios, Koukoulas and Spatalas. With their help
he created a great theatrical tradition which has lefi its mark on the Greek the-
atre to this day.

Rondiris believed in the music of language and in the musical expression
of emotion and so his productions were based on a relentlessly strict score. For
this reason he needed actors who were cultivated, dedicated virtnosos.

He was the first, after Angelos and Eva Sikelianos, to perceive the need
to stage the classical tragedians in their natural environment, the open-air
ancient amphitheatres. He was the first to study the terms, limits and tech-

niques necessary for out-door performances that would retain the grandeur of




IOANNIS GRYPARIS (1870-1942)

loannis Gryparis was a poel, translator and scholar. He grew up
in Constantinople and studied at the Grear School of the Greek
Nation. His father was a teacher and bookseller who ensured that
his son received a broad education. In 1888, Gryparis arrived in
Athens where he studied Literature, and in 1897 he settled in the
city permanently. He taught Literature at high schools in the
provinces. In 1923 he was appointed to head the Arts and Letters
section of the Ministry of Education. In 1930 he was appointed
director of the National Theatre where he remained until 1935,

He was not a prolific poet and his poetry is collected in
Searavey kai Terrakoites (Scarabs and Terracottas), a work influenced
both by symbolism and parnassism.

The greater volume of Gryparis' work was devoted to trans-
lation and is evidence of the great range and depth of his learn-
ing. He himself thought that his best work was his translation of
ancient dramatic poetry. He translated all of Aeschylus, as well as

Euripides' Bacchae.

remained at the post for ten years. His term was brilliant and uvshered in the
second golden age of the National Theatre. At this point the repertory really
expanded. The spectrum now began with Strindberg and Chekhov and ended
with Girandoux, Durrenmatt and Fry. The age belongs to Minotis, a director
now, Mouzenidis, and above all, Alexis Solomos.

At Epidaurus Minotis staged Hecuba, Medea, Antigone, Promethews, Oedipus
the King, Oedipus at Colonus, Phoenician Women with the help of the composers
Giannis Christon, Manos Hadjidakis and Mikis Theodorakis and with the asset
of Katina Paxinou's great talent. This was when such stars as Synodinou and
Kotsopoulos established themselves and Mouzenidis staged unperformed plays
of Euripides for the first time in the modern era,

From 1956 on, Alexis Solomos often honoured Aristophanes, with his
permanent crew of Thrasyvoulos Stavrou, Hadjidakis, Vakalo, Varoutis, Nezer,
Zervos, Halkoussi and Kalogiannis. Solomos also initiated the public to the
secrets of Menander (The Bad Tempered Man and of the satyr play (Cyelops).

From 1965 to fateful 1967 (when a group of army colonels took power
through a coup d'etat), Minotis and Venezis ran the National Theatre. During
the Junta the National Theatre along with all the other state theatres and the
Opera were lumped together in the Organisation of State Theatres (0.5t Th.E)
under the leadership of a general.

The National Theatre was assigned to the former personnel officer of the
National Theatre of Northern Greece, Vasilis Frangos, a follower of Sikelianos
and Theotokas. During his reign he tilted toward the new theatrical currents
(Brecht, Ionesco, Handke), founded the Nea Skimi (New Stage), brought
Antigone Valakou and Manos Katrakis to the National as well as a new direc-
tor, Spyros Evangelatos. He also showed trust in new writers (Pavlos Matesis,
Stratis Karras, Maria Lampadaridoun). In Epidaurus while retaining
Mouzenidis' pre-eminence, he gave Kotsopoulos more exposure and to Vera
Zavitsianou the opportunity of directing Anmtigone. This was also the time that
Kostas Bakas became a director.

Following the restoration of democracy, Minotis returned to his previous
post. Solomos followed him near the end of the decade. The same repertory
and ideology was followed, apart from the addition of Becket by Minotis, the
actress Vasso Manolidon and some modern American plays by Solomos, who
also opened the theatre to French farce.

Both tragedy and comedy were dominated by repeats and revivals with
the difference that the new versions starred Dinos Iliopoulos and Thymios
Karakatsanis. Solomos had earlier placed his trust in the talent of Nikos
Kourkoulos in a controversial production of Euripides’ Orestes.

This period presents an interesting mix of styles in the performance of
ancient plays. Evangelatos, Bakas and the other newcomers adapted tradition
to modernity and combined the scholarship of the National with the passion of
Koun's Arts Theatre.

In the mid-seventies it became obvious to everyone that the legal frame-



FOTOS POLITIS (1890-1934)

Fotos Politis was a theatre critic, director (the National Theatre's
first), writer and translator, and one of the creators of the modern
Greek theatre. He belonged to the generation of Athenians formed
by the lingnistic and political conflicts of the beginning of the 20
century,

He studied in Germany and devoted himself m

inly to the-
atre. He wrote such plays as O Viykelakas (The Vampire), Tsimi-
skis, Kavagiozis o Megas, he translated Oedipus the King and he
wrote criticism. About a thousand of his articles relating to the
theatre were published in Athenian newspapers. In them Politis, a
strict rejecter of mediocrity, proves his culture, his unyielding ide-
al

can be seen in his directing.

and his ceaseless quest for high quality art. The same quest

Politis' staging of Oedipus the King in

1919 and his association with Max Reinhardt signalled his interest

in ancient tragedy and the role of the director.

work governing the workings of the National Theatre, the National Theatre of
Northern Greece and the Greek National Opera had resulted in a bureaucratic
mindset and a lack of competitiveness at the box office. At the same time the
union movement, reviving after the seven years of dictatorship, continually
fought for measures in favour of workers in state theatres and created a thick
maze of regulations discouraging the National Theatre from going on tour,
either within Greece or abroad, or even changing its repertory much.

The political changes bronght about by the Socialist victory in 1981 and
Melina Merkouri's presence at the helm of the ministry of Culture for twelve
years allowed attempts at renewal of both regulations and persons posted to
sensitive spots in the councils governing the Greek theatre world.

A building hous

1g three stages on Panepistimion Avenue was purchased,
the Children's Theatre moved into the Theatro Paxinou, and a division of the
National was installed in the REX (Theatro Kotopouli) allowing a far greater
range of stages.

The "Garage" was inangurated under the artistic directorship of Kostas
Politopoulos. It went on to become an experimental studio and, under the
directorship of Nikos Kourkoulos it was given over to promising experimental
theatre groups free of charge on the condition that the performances also be
free.

Since the early eighties the National Theatre no longer has a particular
aesthetic artistic space. It has opened up to significant theatrical forces and to
various aesthetic and ideoclogical trends which initially created confusion in both
aims and execution (during the directorship of Kostas Nitsos, a man who as
editor of the magazine Theatre enriched Greek theatre with fundamental knowl-
edge and news on theatrical theory and practice). This opening also, naturally,
surprised the permanent ‘residents’ of the theatre as well as the press and the
public,

However a synthesis followed, despite the opening of Kostas Politopoulos
to new and avant-garde forces {(mainly directors). Twenty years later as the
National Theatre approaches the end of the century it has become an amalgam
of trends, aesthetic axioms, practices and techniques.

The new work of Minos Volanakis, Jules Dassin, Georgios Michailidis,

Andreas Voutsinas, Giannis Houvardas and Giannis Margaritis, stands beside

the crystallised views of Mi

wotis, Solomos, Bakas, Evangelatos and G.

Theodosiadis giving a multifaceted aesthetic impression.

In 1995, with Thanos Mikroutsikos as minister for Culture, the bill to
reverse sixty years of entrenchment was finally passed. State theatres became
Private Law Entities, freed from the bonds of bureaucratic hierarchy
Management of the theatres was given the unlimited right to negotiate using
market criteria in favour of the box office.

The first antistic director under the new regime was and still is the actor

Nikos Kourkoulos, who has had a commendable career in the theatre both on

stage and in direction and administration. He has developed the National's



repertoire on its five stages, created an experimental workshop, led the Mational
abroad and opened its gates to actors and artists from the private sector, who
used to be barred work with the state theatres due to financial constraints.

Five years before the new millennium the Mational Theatre entered the
difficult and crucial phase of adapting itself to the free market and it remains
to be seen whether it can keep the balance between ils mission to provide a
good theatrical education to broad layers of Greek society (given that its bud-
get is funded entirely by the state and therefore by the Greek taxpayer) and its
new-found role as a theatre able and willing to compete with private theatres
and state subsidised theatres on the open market.

In an era when the new economic model is privatisation, the National
Theatre is entering the 21st century as a state institution of theatrical education
of the people and yet it must function according to the criteria of the market
and the box office.

A difficult and dangerous balancing act.

In its seventy years of operation the National Theatre has, at least at certain
peak times, acted as a popular university of aesthetics. The National Theatre
cultivated poetic speech, educated and trained actors, offered its own aesthetic
point of view on the theatrical phenomenon, It informed the broad public of
the vast range of the world's theatre, the new trends and currents and helped
promote the modern Greek theatrical tradition. It discovered and supported,
within the constraints of politics and society, new Greek writers, Most of all
though, the National Theatre created a solid, valid and conscientious tradition
and interpretation of ancient drama, bringing the great tragedies and comedies
out of the museum and offering a new, modern and realistic look at them.

In 1932, when Fotos Politis announced the productions for the next sea-
son, including ancient and modern classics, the two grandes dames of the Greek
theatre, Marika Kotopouli and Kyveli, were forced, bitter rivals though they
were, to join forces and respond to Politis by offering quality plays in place of
the Boulevard Theatre they had been limiting themselves to. To Politis' Schiller
and O'Neill they answered with Schiller's Mara Stuart and O'Neill's Mowrning
Becomes Electra.

That is the point of a MNational Theatre. To raise the bar by which qual-
ity is judged, to elevate theatre, to inspire a nation's most creative forces.

The National Theatre of Greece has played this role several times in its
history and it is condemned to play it again now if it wishes to avoid irrele-
vance amongst the torrent of free competition and the dominance of post-mod-
ern kitsch,

KOSTAS GEORGOUSSOPOULOS
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Aeschylus
AGAMEMNON
MAIN STAGE March 19, 1932

Translation: loannis Gryparis

Director: Fotos Politis

Set Design: Kleovoulos Klonis

Costume Design: Antonis Fokas

Music: Marios Varvoglis

Choreography: Mlle. Jordan

Katina Paxinou (Clytemnestra), Emilios Veakis (Agamemnon), Alexis
Minotis (Messenger), Mary Sagianou-Katseli (Cassandra), Georgios Glinos
{Aegisthus), Tzavalas Karousos (Chorus leader), etc.

After 24 years the National Theatre re-opens with Aeschylus' Agamennon,
directed by Fotos Politis. It is the first of 27 productions he will direct for the
National Theatre. The opening night programme also included Theios Oneiros
(Divine Dreem) by Xenopoulos.






KLEOVOULOS KLONIS

A set designer whose career began at Kotopouli's Free Stage, Kleovoulos
Klonis became a pillar of the National Theatre. Before him, there was no
concept of the speciality of "set designer” in Greece. In the early years of
the modern Greek theatre, in the era of the Royal Theatre and the New
Stage, backdrops were either shipped in from abroad along with the pro-
ductions or designed by Christomanos himself. It was common practice for
an actor-manager to simply order sets from his chief carpenter in the fol-
lowing manner: "We need two sitting-rooms and a forest for this play. See
what we've got in storage and knock together the rest. Do it sharpish, we
open the day after tomorrow.” With Klonis, the art and science of set design
made a belated appearance in Greece, some four centuries later than in other
European countries. It might not even have happened then, if the National
Theatre hadn't opened in 1932, and if Fotos Politis had not been at the
helm. In the first two seasons Klonis designed 36 productions, each reflect-
ing the particular atmosphere of the author and each making different nse
of the technical resources available to the state theatre. The Greek public

was unfamiliar with the full pageantry of a proper theatrical production and

were dazzled by the spectacles that Klonis and the gifted costume designer
Antonis Fokas presented before them. Klonis presided over the sets at the
National for half a century (as sole designer for 20 years and in association
with younger colleagues for a further 30) and one is at a loss what to sin-
gle out from the extensive body of his work. Shall we mention the 30
Shakespeare plays or the 50 classical tragedies? The revolving stage, the
train carriages and the elevator, or the classical simplicity of the ancient
countryside? There were also historical sets for Judas, fvan the Tervible and
the Byzantine emperor Michae! and the folkloric Greece of Babylonia, of 0
Vasilikos, of Trisevgeni and Popolares. Not to mention the mystical austerity
of Erefili. of King Rodolinos and Clandel's The Tidings Brought to Mary or the
Commedia defl 'Arte of Goldoni and Benavente, the naturalistic landscape of
As You Like It and Girandoux's fmfermezzo, or the claustrophobic rooms of
Ghosts and of Jehn Gabriel Borkman. Finally, (to close with his two master-
pieces) do we remember him for the photographically precise rendering of
a Plaka courtyard for Fymtanaki or the metaphysical void of that dark gate-

way for Oedipus?



Rendering of Klonis' set design for Aeschylus’ Agamemmon.




ANTONIS FOKAS

The Athens-born designer was a master of traditional costume design. He
worked tirelessly (along with set designer Kleovoulos Klonis) at the
National Theatre from the year it was established for approximately 40 cre-
ative years. The playwrights whose work he costumed are too numerous to
list here, they include Shakespeare and Moliere, Schiller and Goldoni,
Beaumarchais, Gogol, Buchner, Clandel, Shaw and Anounilh. He designed
over 10,000 individual costumes, which may be a record. With the inspira-
tion of Eva Sikelianos, he was the first to conceive of a modern idiom for
the costume of ancient tragedy (as Vakalo did for comedy) enlivened by

natural dyes and the motifs of modern Greek folk art. His designs for mod-
ern works include Babylomia (1932), The sacrifice of Abraham (1933), Erafili
(1961), King Rodolinos (1962) as well as the historical plays of Melas,
Terzakis, and others. This self-taught genius never used design sketches but
built the costumes directly, even dyeing the material himself. Though sharp-
tempered while at work, he was, when at ease, brilliantly funny and one of
the incomparable raconteurs of the Greek stage.

Details from Antonis Fokas' costumes.
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KLEOVOULOS KLONIS - ANTONIS FOKAS

The sets of Kleovoulos Klonis and the costumes of Antonis Fokas coexist-
ed in the National Theatre for decades. Hundreds of costumes and diverse
takes on the theatrical space composed the looks of various shows of Greek
and foreign writers, in the end giving rise to a "look"; a look associated
with the idea that sets and costumes, in balance with each other, work
together to serve the words of the playwright, shadowing step by step the
needs of the performers and obeying the antistic commands of the director.

Expressionistic flats and evocative lighting follow the adventures of
the tragic soul. Mansions are "constructed” with an architectural mood to
restore antiquity to ancient theatres, Monumental shapes and stairs lead to
metaphysical depths. Kleovoulos Klonis used all the essential scenic design
concepts which held sway in the great theatres of Europe after Adolph
Appia, drawing from abstraction and using three-dimensional, massive
structures and changeable set design through the use of the revolving stage.
In his stylised and malleable sets, the space under the unified and for-
malised reasoning was a faint, imposing, simplified framework, capable of
enclosing the action, reinforcing the dramatic sequences, and showing off
the colours and shapes of the costumes,

Fokas' imprint on the visual Gestalt of the period of each show is dif-
ficult to separate from the directorial visions of Fotos Politis, Dimitris
Rondiris and Alexis Minotis. However, the underlying tone of the costumes
becomes visible and attainable thanks to the repetition of changeable rules
and choices, thanks to various combinations of materials, shapes and
colours. Trumpeting the ability of the costume designer to compromise,
Fokas was in favour of fully including him in the production team to
achieve a final harmonious blend of the competing elements of the entire
design of a play.

Fokas created each costume with clear outlines, symmetry and clean
colours. He avoided deforming the human body, dull and fluid colours, and
losing definition against the background. His costumes were historically
realistic without being slavishly devoted to detail. Next to one another his
costumes for each play were clearly of a set, they did not clash though they

were differentiated and stratified according to the needs of the play and the
requirements of performance.

Fokas did not make costumes to impress, to show off his talent or to
overshadow everything else on stage. He dressed his actors the way they
needed to be dressed to play a character and to bring out the identity of
that character, "The dramatic figure was born on stage through a series of
chain reactions between the costume and the actor, the gesture and the
peculiarity of the costume”, Strehler would say.

The verisimilitude of the historical costumes was guided by styling, as
Fokas, taking into account the time distance from the period portrayed, sub-
tracted all elements unnecessary to recognition and kept only those "points”
which stimulated historical memory and raised these to the status of
emblems.

The special use of materials in his costumes was perhaps the greatest
source of their theatricality. Fokas manipulated the materials, fabrics,
leather, metals, in two ways: he either transferred them to the stage for what
they were, dedicated to their steady and incontrovertible value -the silk
drapery of Lady Macbeth's costume or the dense velvet of Maria Stuarn's,
exist for their truth, a severe majesty and a glory which imposed itself with-
out detracting or distracting. Or he "invented" the materials out of diverse
other objects and cheap materials -tires for crowns, coasters for precious
embroideries- like a wizard giving life to inanimate mass, like a sculptor
who knows the secrets of his every material and the creative power of artis-
tic processing. Either way, Fokas used materials for their semantic value
and not for aesthetic effects. When Fokas transformed the leather deconpage
of Elisabeth's costume into brocade (Maria Stuart) or embellished the home-
spun of Hecuba's costume with archaic hieratic folds, it was not to demon-
strate his craftsmanship. His costumes translated meaning into fabric, a
three dimensional metaphor which came magically to life under the lights.

ELENI VAROPOULOU
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Sophocles 28
OEDIPUS THE KING
MAIN STAGE May 10, 1933

Translation: Fotos Politis
Director; Fotos Politis
Sets: Kleovoulos Klonis
Costumes: Antonis Fokas
Mus;

Choreography: Rallon Manou

Katina Paxinou

Emilios Veakis - Nikolaos Rozan (Oedipus), Katina Paxinou (Jocasta), Georgios Glinos (Creon),
Nikolaos Rozan - Tzavalas Karousos (Teiresias), Alexis Minotis (Herald), etc.

Veakis as Oedipus, below, and Fotos Politis' crowd in Kleovoulos Klonis' nightmarish set, next page.







Pantelis Horn
TO FYNDANAKI (THE SEEDLING)
MAIN STAGE December 20, 1933

Director: Fotos Politis

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Emilios Veakis (Antonis), Katina Paxinou (Ewva), Alexis Minotis (Iagos),
Athanasia Moustaka (Frosso), Vasso Manolidou (Toula), Sappho Alkaiou
(Kyra Katina), etc.

To Fyntanaeki was much loved and the set greatly admired as a triumph of folk-
loric realism.

PANDELIS HORN (1881-1941)

The playwright Pandelis Horn exemplifies the modern Greek theatre at its
most poetic. His first play, written while he was an officer in the Greek
navy, earned him a trial by court-martial for "offences against public moral-
ity’. Fortunately, none of his later successes, staged by the Kotopouli and
Kyveli companies (not even the daring Sentzas with Veakis in 1925) attract-
ed legal attention. The best known among his many plays are Pefroharides

(1908), Melahra, Flandro, The Church on the Slape, The Easterner, Fymtanaki
(1921 and still performed), Dalmanopoula, Meltemaki, The Woman from the
Fair, Sea Life and Legend (1937, one of his last). Horn, like Xenopoulos, had
a gift for crafting authentic and lively portraits of modern Greek life imbued
with his love of folk culture and of the natural world, particularly the sea.






Aeschylus
THE PERSIANS
MAIN STAGE May 9, 1934

Translation: loannis Gryparis

Director: Fotos Politis

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Music: Antiochos Evangelatos

Nikolaos Rozan (Darius), Katina Paxinou (Queen),
Alexis Minotis  (Messenger), Georgios Glinos
(Xerxes), etc,

THE PERSIANS (1077 lines)

The second in chronological order {or first according
to some) of the seven surviving Aeschylus tragedies,
it is the only one not to take its subject from mythol-
ogy. Instead, the play puts recent history, the return
to Sousa of defeated XNerxes after the battle of
Salamis, into dramatic verse. It was part of a quar-
tet of plays Phineas, The Persians, Lord Glaucos and
the satyr play Prometheus Afive that differed in sub-
ject from other contemporary works. When it was
first performed at the Dionysia of 472 BC (8 years
after the battle) it won Aeschylus the victor's crown.
As in the Suppliant Maidens the chorus (the elders
of Persia in this case) is the protagonist. Their
impassioned invocation causes the spirit of dead
Darius to manifest itself and the defeated Nerxes
leads their last lament. The other main characters
are the Queen Mother, Atossa (the oldest surviving
female role) and the Messenger (ancestor of all the-
atrical messengers) whose extraordinary description
of the naval battle contains the famous exhortation
Advance ye sons of Greece..." Nowhere in the play
is Themistocles or any other Greek mentioned by
name. The Persians lay no blame on the enemy, but
on unconquerable Destiny. Aeschylus is primarily
concerned however with the Greek liberal spirit. The
audience witnesses (as in the Egypt of the Suppliant
Maidens) the collapse of a barbarian power and the
triumph of a new and superior civilisation.



Klonis' three-level set for The Persians, an innovative solution to the problems
of staging classical drama indoors. < ¥




AESCHYLUS

The ancient Athenian tragedian Aeschylus is the first great name in the his-
tory of the theatre. His work laid the foundations of play-writing and taught
succeeding generations the nature of the art of the theatre. Of the more than
80 tragedies and satyr plays he wrote, only seven remain: the trilogy of the
Oresteia (Agamemnon, Libation Bearers, Furies) and four unrelated tragedies
the Suppliamt Maidens,
Bound. Very little is known about his life. He was born at Eleusis and said
to be an initiate of the mysteries. He is thought to have been born around
520 or 515 BC becanse his name first appears among the contestants for a

The Persians, Seven against Thebes and Prometheus

theatrical prize in 496, along with those of Chyrilos and Pratinas. According
to another source, it was for one of his plays that the wooden seating ris-
ers for the Dionysia were demolished and rebuilt in stone. He fought in the
battle of Marathon in 490; and his brother Cynaegirus was killed attempt-
ing to stop the Persian fleet's retreat. Aeschylus' first victory at the greater
Dionysia dates from some three or four years later. as (approximately) does
what is thought by some to be his earliest surviving play, Suppliant Maidens.
After the Persian wars the tyrant of Syracuse, Hieron, invited him to Sicily.
Hieron was a great patron of the arts and commissioned a play from him,
the tragedy Women ofAetna, which is lost to us. His next Athenian victory
was with The Persians. Phrynichus in his Phoenissae had already addressed

the unusually topical subject of Nerxes' catastrophic defeat at Salamis. In
468 the newcomer Sophocles won the theatrical competition, but a year later
he was soundly defeated by Aeschylus' Seven against Thebes. Aeschylus then
retumed to Syracuse, where Hieron now had several Greek artists at his
court, The victory of the Oresfeia at the Dionysia of 458 marks the peak of
Aeschylus' mature period, It is commonly agreed that Promethews Bound was
first performed some time earlier. As well as the seven complete works,
there are 76 more plays of which only the titles survive,

There is a highly suspect ancient Fite which states that "he surpassed
all who had come before him at the art of scenic design”, a claim which
other sources make for Sophocles. At the beginning of Aeschylus' career
there was no set design to speak of The orchestral circle was unadorned,
with the landscape behind, along with the temple of Dionysus adjoining the
theatre, as the only backdrop. The biographer mentions that Aeschylus dec-
orated the playing space with "altars and tombs and statues" without men-
tioning particular constructions. None of his four earliest plays have a point
where the action demands any set construction and the scenic requirements
of the Oresteia can be traced to the influence of his younger contemporary
Sophocles. Aeschylus’ contribution to the evolution of theatre lies elsewhere,
in that he found a way to harmonise the two elements of choral ode and
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dramatic dialogue to the detriment of neither. Before him the only charac-
ters were the Chorus and the Protagonist. This gave the tragic hero little
scope for character development as he had no one but the Chorus to talk
to. By adding secondary characters, Aeschylus created person-to-person
dialogues, "fooled the dupes raised on Phrynichus" (Fregs, line 909) and
established conflicts between people as the basis of tragedy. As for his
choral odes, filled as they are with a fervent belief in heavenly power but
also with metaphysical doubts, history records that he himself taught the
actors the necessary choral movements. He tanght, that is, not simply the
gestures of the dance, but the blocking that was the visual complement to
the text. In other words, Aeschylus not only wrote his plays he also chore-
ographed and directed them. Playwright, musician, choreographer, actor
and prophet, he was a Nietzschean superman of the theatre.

We do not know what reasons; artistic, personal, or political caused
Aeschylus to leave Athens for the final time. Whatever the cause, he died
and was buried far from home, in Gela on the island of Sicily, in 456, The
cause of his death is also unknown, The story that an eagle circling with a
tortoise in his claws mistook the playwright's bald pate for a rock and
dropped the tortoise on his head, killing him surely has more in common
with Attic comedy than Sicilian fact, and can be dismissed. The inscription

on his tomb (possibly written by him) commemorates his military rather
than his dramatic accomplishments:

"Beneath this stone lies Aeschylus, son of Euphorion, the Athenian,
who perished in the wheat-bearing land of Gela; of his noble prowess the
grove of Marathon can speak, or the long-haired Persian who knows it well.”

Aeschylus' plays continued to be popular throughout the 5% century
and well into the 4", As the Vita so eloquently puts it “he won many vic-
tories (at the Dionysia) while living, and many more dead.” His son
Euphorion and his nephew Philocles were also successful playwrights, the
former winning the Dionysia in the year of Euripides' Medea and the latter
in the year of Sophocles' Oedipus the King. There has been much discussion
over whether Aeschylus was an initiate of the mysteries at Eleusis and
whether he did, as was said, profane them in his works. Certainly his belief
in the supremacy of free will could have led him to sacrilegious extremes.
His choral odes too, rich as they are in pious sentiments, harbour doubts
here and there as to the existence, not only of the Olympian twelve, but
even of the one all-knowing godhead, begetter of good and evil.



Luigi Pirandello
TO CLOTHE THE NAKED
MAIN STAGE May 14, 1935

Translation: Takis Barlas

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Mitsos Myrat (Ludovico Nota), Eleni
Papadaki (Ersilia Dray), Athanasia
Moustaka (Onorina), Alexis Minotis
(Franco Laspiga) Nelli Marselou-
Glykofrydi (Emma), Georgios Glinos

(Grotti}, etc.

< Eleni Papadaki (Ersilia) and Georgios
Glinos (Grotti).

Eleni Papadaki. »
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Henrik Ibsen

PEER GYNT

MAIN STAGE October 7, 1935

Translation: Omiros Bekes

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Music: Edvard Grieg

Choreography: Angelos Grimanis

Alexis Minotis (Peer Gynt). Sappho Alkaiou (Ose), Rita Myrat (Solweig),
Evangelos Mamias (Groom), Manos Karrakis (Father Solweig), Elem
Papadaki (Ingrid), Katina Paxinou (The woman in green), Emilios Veakis
(King of Dobre). Vasso Manolidou (Helga), etc.

One of Klonis' many abstract yet plastic sets for Peer Gynt »

PEER GYNT

Peer Gynt is the hero of the eponymous play written early in Ibsen's career.
It dates from 1867 while he was living in self-imposed exile in Italy. When
the play was first performed ten years later in Kristiania’ (now Oslo) it met
with great audience acclaim, though many critics took exception. It is the
most phantasmagorical of Ibsen's work, the fullest expression of his sym-
bol-laden and mystical poetic period, before he devoted himself to the real-
istic exploration of social themes. The character of Peer Gynt and the fan-
tastical elements of the play are drawn from a Norwegian folk tale. He chose
this folktale partly because he needed a character who was an everyman, an
ordinary sort of fellow, neither virtuous enough for heaven nor sinful
enough for hell. Peer Gynt though, is a dreamer as well as a peasant, and
Ibsen's subject here is the world of the imagination; a world in which the

protagonist is not only Peer Gynt, but ourselves. Ibsen was a writer ahead
of his time, in lyrical as much as in social drama. He was a torch-bearer for
realism, but also for anti-realism and Peer Gynf in many ways, speaks to us
more clearly than A Dell's House or An Enemy of the People despite their mod-
ern (for the time) 'slice-of-life’ realism. There is only one setting, the stage,
for the duration of the performance and only one story, the fabulous work-
ings of the imagination. As a work of non-representational art, using sym-
bols as its main means of expression the play invites viewers to fill in the
gaps out of their own imagination; and the pleasure they derive from it is
akin to the satisfaction of interpreting a dream. Fourteen years later
Strindberg was to write Lucky Per's Journey.

? pslo was formerly known as (1624-1877) Christiania, or (1677-1925) Kristiania.
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William Shakespeare
TWELFTH NIGHT
MAIN STAGE October 29, 1935

Translation: Vasilis Rotas

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Choreography: Angelos Grimanis

Emilios Veakis (Sir Toby), Katina Paxinon (Olivia), Vasso Manolidon
(Viola), Nikos Paraskevas (Malvolio), Georgios Glinos (Feste), Manos
Karrakis (Sebastian), Miranda Myrat {Maria), Nikos Dendramis
{Orsino), etc.







WILLIAM SHAKESPEARE

The English poet and playwright William Shakespeare was born in the town
of Stratford-upon-Avon (he has been called the "Sweet Swan of Avon”) in
Warwickshire in the year of Michelangelo’s death and Galileo's birth. He
was the third child of John Shakespeare (a burgess of the borough and later
alderman) and Mary Arden. He grew up in Stratford, and the surrounding
countryside with its forests and fields must have made a deep impression
on him, so clearly is it evoked in A Midsummer Night's Dream and As You
Like It. It is likely that he was a pupil at the local grammar school, where
he must have learned the "little Latin and less Greek” to which Ben Jonson
refers as the sum of his education. As a child he probably helped his father
in his business. He was only eighteen when he married Anne Hathaway, a
woman several years his senior who was to bear him three children. He left
few marks in the parish records other than the baptisms of his children.
There are some stories (of later date and dubious accuracy) of his poaching
deer from a local landowner.

Whatever the details of his early life, by 1594 he was a member of the
Lord Chamberlain's Men, already one of the most successful theatrical com-
panies in London. The company was already housed in the Globe Theatre,

considered the best in the city and boasted Richard Burbage., London's
favourite actor, among its members. With the addition of Shakespeare and
his ever more popular plays, the company grew increasingly prosperous and
eventually became the official royal actors: the King's Men.

The order in which his plays were written is as much in doubt as is
his sparse biography. The Roman tragedy Titus Andrenicus is generally con-
sidered the earliest. It is a wordy (and remarkably bloody) melodrama with
a body-count of a dozen or so. The writing shows no particular spark of
genius, being merely a slavish imitation of Marlowe. The same could be
said of the Henry VI trilogy, a long chronicle of the Wars of the Roses; the
struggle for the throne between the ducal families of York (their symbol was
a white rose) and Lancaster (a red rose). This dark beginning is followed
by a string of comedies which were to make his name. The earliest of these,
Love's Labour's Lost parodies the flowery speechifying which was the the-
atrical fashion of the time (John Lyly's plays are a fine example). It was
first performed for Queen Elizabeth I, Christmas 1597, In 1593, his reputa-
tion as an actor and playwright already established, he entered the world
of respectable literature, publishing the long poem Vemus and Adonis. That
same year also saw the first performance of his comedy Two Gemlemen of
Verona. This marks the beginning of his fascination with the artists and
poets of Renaissance Italy, which was to be the setting of many of his plays.
It is not the best of his comedies, but it is the first one in which Shakespeare
emerges as a mature playwright with his own unique voice. He went on to
write Romeo and Juliet (1595) and to dominate the English theatre for the
next twenty years. The comic masterpiece The Taming of the Shrew was next,
and then he wrote A Midsummer Night's Dream 1o celebrate the marriage of
his friend the count of Essex. Comedies and fantasies were not all the Globe
Theatre had to offer its andiences; there were also several plays set in the
Middle Ages. The main source for these historical plays was a book of pop-
ularised retellings of the lives of medieval English kings by Thomas
Hollingshead. Richard [l begins with a monologue, one of the very few
instances (not only in Shakespeare's canon but anywhere in world theatre)
in which a protagonist opens the play as his own prologue, exposing his
character and intentions to the audience. Contrary to historical progression,
Shakespeare's Richard II follows Richard I, and is a radically different
character. Yet another historical play, King JJohn, was written in the year his
only son, Hamnet, died. The scenes involving the murdered prince Arthur



and the speeches of his mother Constantia must have served as an outlet
for Shakespeare's own grief. Following the success of Marlowe's The Jew of
Malta, Shakespeare thought to write a different sort of play around a Jewish
character, The Merchant of Venice. Whereas Marlowe's Barnabas is a monster,
Shylock, though still a villain, has a vulnerable, human aspect. Falstaff, his
next protagonist, could not be more different. He first appeared in the two
Henry IV plays and there's a tradition that Elizabeth I was so charmed by
the misadventures of the fat knight that she demanded to see him in anoth-
er play. Shakespeare accommodated the royal whim with The Merry Wives
of Windsor in which, despite some farcical events, the high jinks are some-
what curtailed. In Hemry V, a patriotic drama with moments of delirious
comedy, the death of Falstaff is described. This brings us to the heady years
of Shakespeare's three greatest comedies, when his love of a mysterious
woman (or perhaps several) is transmuted into three extraordinary charac-
ters; Beatrice (Much ado abowt Nothing), Viola {Twelfih Nightl and Rosalind
(As You Like It), the most wonderful creations of his enchanted pen. North's
translation of Plutarch’s Lives was published in 1579 and furnished him
with the material for Julius Caesar; of which Brutus is the real protagonist.
Two years after it was first performed. Queen Elizabeth died and was suc-
ceeded by James I, the son of Mary Stewart, Queen of Scots. Hamler and
Othelle belong to the final years of Elizabeth's reign, whilst Macbeth and
King Lear were written under James 1. Hamlet is much more than the story
of "a man who can't make up his mind"(as it's been described), and Otello
also is more than a tragedy of jealousy. lago’s hatred of the Moor is the
lever that tilts the forces of evil into motion. Macheth (1606) is drawn from
Scottish history, and the choice subject may have been an even more direct
reference to the new king. In one of their chilling prophecies, the witches
hail Macbeth as "king hereafter” and Banquo as "father to kings". Banquo
is killed at Macbeth's order. as Mary, James' mother was killed at
Elizabeth's; and James 1 was descended from the historical Banquo. Hamlet
and Macbeth, two men continually at war with themselves, have many
points in common (one of which is oversensitivity of spirit which causes
them to see visions and heightens their metaphysical suffering). King Lear
is thought to be the twenty-fifth play, and is the richest in incident as well
as psychological complexity, Though King Lear shows Shakespeare at the
peak.of his artistic development, some scholars declare Antony and Cleopatra
to be his most perfect tragedy. The three plays, which follow, have a cyn-

ical character. History does not record what unlucky love affairs, betrayals
of friendship or professional setbacks could have made a misanthrope of the
playwright; but the fact remains that in Twoilus end Cressida the shallow and
fickle heroine embodies a diatribe against women, while the Bronze Age
heroes appear in the worst possible light. The cynicism continues in Timen
of Athens, it is, in fact, the nucleus of the action. Finally, Corielanus, a
tragedy of epic scope, centres on Caius Marcius Coriolanus; a Roman gen-
eral whose injured pride causes him to ally himself with Rome's enemies
and march on his own homeland. The Roman mob is a protagonist in this
play, and is portrayed with a disdain that quite outdoes any he heaped on
the worst of his villains, This scorn for the common people from a mere
craftsman's son has been used as evidence in their favour by those who
claim that Shakespeare's plays were written by Bacon or some other noble-
man who used the actor from Stratford as a front,

In his mid-forties, Shakespeare left London and the stage to return to
Stratford. Three final plays belong to this period of his life. Cymbeline, A
Winter's Tale and The Tempest would be thematically linked even if they
weren't written together; they are escapist plays, reflecting the author's
desire to leave human society for the glories of nature and the peace of soli-
tude. In 4 Winters Tale, the Bohemian countryside is where the mistakes
of kings can be redeemed, while in Cymbeline the wilderness is where the
innocent find refuge from the schemes of evil. Forgiveness is a recurring
theme in Cymbeline, the first "de profundis" written from the isolation of the
village of his birth. He uses it to evaluate his life, dividing people between
good and evil, cloaking the real and contemporary in a fairy-tale aura.
Finally, Prospero's island encompasses a divine justice which magically
smoothes away all the imperfections of human civilisation. It is unclear
whether these plays were in fact written in Stratford. We do know that he
set up house in the New Place, his father's home in the middle of town and
that he died there, on the banks of the Avon, at the age of fifty-two. The
King's men and the Globe Theatre continued to thrive and went on to stage
plays by Webster, Fletcher, and others. The theatre in England would flour-
ish for another twenty-five years, until Cromwell closed the playhouses.
The end of the 17th century will see Shakespeare's work, unique and ever
made new with each production, begin to spread around the globe.
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DIMITRIS RONDIRIS

Dimitris Rondiris was director for the National Theatre as well as a per-
ceptive teacher of acting. He began his career as an actor with Marika
Kotopouli's company, where he was particularly noted for his appearances
as the messenger in ancient tragedies and for the role of Polydorus in
Hecuba, After studying theatre in Vienna and Berlin, he became an assistant
director at the National Theatre where coaching the actors was his particu-
lar responsibility. When Fotos Politis died in 1934, Rondiris took over and
he remained as sole in-house director until the German Occupation. Of the
approximately forty productions he directed for the National Theatre, some
of the most memorable were 0 Vasilikos (The Basil) by Antonios Matesis,
Twelfth Night, Trisevgeni by Kostis Palamas (with Katina Paxinou in the
lead). The Inspector General, Angelos Terzakis' Byzantine plays. The Servant
of Two Masters, Hamlet, The Prince of Homburg, King Lear (with Veakis in the
title role), Richard HI (with Minotis), The Miser (with Nezer), Louisa Miller.
His productions of ancient tragedy (Sophocles' Electra in 1936, Hippolyts

in '37 and The Persians in '39) were also much admired, and were widely
imitated in the decades to follow. After the end of the war, he served two
terms as Artistic Director of the National Theatre; from 1946 to '50, then
again from 1953 to '55. He directed Kotopouli in the Oresteia (1949), and
varions successful productions with Mary Aroni, Myrat and Horn. He was
instrumental in the re-opening of the recently excavated theatre at
Epidaurus as a performance space. Through the Theatre of Piraeus (the
company he founded in 1957) and the National Theatre, Rondiris spread
the fame of Greek tragedy far and wide. Both as teacher and director, he
steered actors away from showy gesticulation and from declaiming their
speeches, always insisting upon the intemal truth of the role. Himself a
model of professional rectitude he never forgave anyone, friend or foe, who
made cheap artistic compromises, pursued superficial success, put profit
above the integrity of their work or allowed it to become routine.

<« Dimitris Rondiris with Alexis Minotis at the Herod Afticus theatre in 1937, The two men, dedicated professionals both, worked together on numerous pro-
ductions. When Rondiris left the National Theatre, Minotis refused to work with any other director and insisted on directing all his shows himself.



Greek tragedy began its triumphal
career in the open. Rondiris’ pro-
duction opened at the Herod
Atticus Theatre and later moved to
Epidaurus.

Paxinou as Electra, »
= Papadaki as Clytemnestra.
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Sophocles

ELECTRA

HERCD ATTICUS THEATRE October 3, 1936
(Revived 1937, EPIDAURUS ANCIENT THEATRE)

Translation: loannis Gryparis

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Music: Dimitris Mitropoulos

Choreography: Angelos Grimanis

Katina Paxinou (Electra), Eleni Papadaki (Clytemnestra),
Thanos Kotsopoulos {Orestes), Vasso Manolidou (Chrysothemis),
Georgios Glinos (Aegisthus), etc.

<« The National Theatre at Epidaurus for the first time. ¥




The National Company in Berlin, 1939, The tour introduced Ancent Tragedy to Europe for the
first time. Shown are: Lidorikis, Kotsopoulos, Karrakis, Manolidou, Rondiris, Bastias, Papadaki,
Klonis and Fokas. The wreaths are chilling.
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William Shakespeare
HAMLET
MAIN STAGE October 25, 1937

Translation: Vasilis Rotas

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Alexis Minotis (Hamlet), Vasso Manolidou -
Titika Nikiforaki - Thalia Kalliga (Ophelia),
Veakis (Claudius), Sappho Al
sia Moustaka (Gertrude), M. Iakovidis

Emili iou -

Athar

(Polonins), Thanos Kotsopoulos (Horatio),
Manos Katrakis (Laertes), etc.

<0 Veakis as Claudius.

Alexis Minotis' Hamlet duels with Manos Katrakis'
Laertes. »
The production received positive reviews in Britain.






KOSTIS BASTIAS

The playwright and theatrical administrator Kostis Bastias began his career
as a journalist, He wrote for many different newspapers and published two
magazines. fhe fis Ellades (Echo of Greece) and. between 1927 and 1931
Ellinika Grammata (Greek Letters). In the years following the Second World
War he lived in the United States, where he was an educational consultant
to the Greek embassy and a correspondent for the newspaper I Fradin
Early in his career he wrote for the theatre, but he is best known for his
travel writing (Limania, Harbours, is one example) and historical novels

(Minas the Wastrel, Bouboulina, Papoulakes, etc.). In the theatre, he is remem-
bered as an administrator. He was General Secretary of the National Theatre
from 1931 to 1937 and Anistic Director from'37 to '41. He also served as
under-secretary for the Arts and Letters at the Ministry of Edocation, and,
later, as director of the National Opera. During the Occupation he was
Antistic Director for Maria Kotopouli at the Rex theatre. Between 1961 and
‘64, he was Director of the National Broadcasting Corporation.









Educational evening at the Royal Theatre during the Metaxas dictatorship.
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William Shakespeare
KING LEAR
MAIN STAGE October 21, 1938

Translation: Vasilis Rotas

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Emilios Veakis (Lear), Vasso Manclidon (Cordelia), Katina Paxinou (Goneril}),
Eleni Papadaki (Regan), Alexis Minotis (Edgar), Manos Katrakis (Cornwall),
Evangelos Mamias (Fool), etc.

Veakis as the mad King Lear. »






Sophocles
ANTIGONE
HEROD ATTICUS THEATRE September 23, 1940

Kleovoulos

“ostumes: Antonis F
Music: Georgios Poniridis
Choreography: Loukia Sakellariou-Kotsopoulou
ni Papadaki (Antigone) ilios Veakis - Georgios Glinos
(Creon), Eleni Zafirou - Vasso Manolidou - Krinio Pappa (Ismene}.

Manos Katrakis {Aemon), Nikolaos Rozan (Teiresias), etc.







Euripides

HECUBA

MAIN STAGE December 13, 1943
Translation: Nikolaos Poriotis
Director: Socratis Karantinos
Sets: Kleovoulos Klonis
Costumes: Antonis Fokas

Music: Antiochos Evangelatos

Choreography: Loukia Sakellariou-Kotsopoulou

Eleni Papadaki (Hecuba), Tzavalas Karousos (Agamemnon), Elsa Vergi
(Polyxene), Mikolaos Rozan (Talthyvius), Thanos Kotsopoulos {Polymestor)

ELENI PAPADAKI

The actress Eleni Papadaki was only thinty-six (the same age as Lorca when
he too fell afoul of political fanaticism) when she was killed during the
December Uprising which precipitated the Greek Civil War. She first rose
to prominence in 1925, when she was with Melas' Art Theatre, earning
enthusiastic praise from Xenopoulos, Fotos Politis, Melas, and others for her
performances as Herodias in Wilde's Safome and as the Daughter in
Pirandello's Six Characters in Search of an Author. The versatility of her talent
became apparent when she turned her hand to comedy dazzling andiences
with her satiric flair in both Greek and foreign plays, and even in vaude-
villian revues., From 1932 until her death (except for a hiatus during the
occupation) she was a key member of the National Theatre company. In the
tradition of rival leading ladies established by Ekaterini Veroni and
Evangelia Paraskevopoulou and Marika Kotopouli and Kyveli Adrianou,
she and the company’s other leading lady, the renowned Katina Paxinou
dominated the Greek theatre. They vied for dominance on the same stage

many times during the thirties, in such productions (directed by Politis or
Rondiris) as: John Gabriel Borkman (Papadaki as Ella), Don Carlos (as the
Queen), Othello (Desdemona), Sophocles' Electra (Clytemnestra), Wilde's
Lady Windermere's Fan and  An Ideal Hwsband Before the Swunset by
Hauptmann and as the elder daughters of Veakis' as King Lear. Papadaki
stole the show in a cameo appearance as the Prima Donna in Zakynthos
Serenade by Dionysios Romas. She was also impressive as Portia, Celimene,
Turandot, Lady Teazle, Serena (in The Bonds of fnterest by Benavente), but
her performance as the anxiety-ridden Ersilia in Pirandello's Te Clothe the
Naked was her greatest trinmph. From 1941 (when Paxinou fled the coun-
try) onwards she was the National Theatre's only tragic leading lady, star-
ring in Antigone, Iphigenia af Tauris and, finally, Hecuba. This, her last per-
formance, was, in the words of the poet Sikelianos, "an event the like of
which we can find few ". Shonly before she was killed, Papadaki wrote "I
walk in this world as if [ had already departed for the next."






Caron de Beaumarchais

THE BARBER OF SEVILLE
PIRAEUS MUNICIPAL THEATRE
November 17, 1948

: Dimitris Rondiris
stis Mi

: Kleovoulos Klonis
Antonis Fokas
Dimitris Hom (Figaro), Elli Lambeti

er (Bartolo),
Andreas Filippidi unt Almaviva),
elc.

A handsome and talented couple in life as
well as on the stage.







Aeschylus
ORESTEIA
HERCD ATTICUS THEATRE September 7, 1949

Translation: loannis Gryparis

Director: Dimitris Rondiris

Sets: Kleovoulos Klonis

Antonis Fokas

Music: Menelaos Pallandios

Choreography: Rallou Manou

Marika Kotopouli (Clytemnestra), Dimitris Myrat (Orestes), loannis
Apostolidis {Agamemnon), Nikos Hatziskos (Aegisthus - Apollo), Kakia
Panagiotou - Titika Nikiforaki (Cassandra), Athanasia Moustaka (Vagia -
Pythia), Elsa Vergi (Electra), etc.

Costumes:

Cly ra's amb

ORESTEIA (3796 Lines)

Aeschylus' trilogy, the Oresteia, won the Dionysia in 458 BC, two years
before the playwright's death in Sicily. It is the only ancient trilogy to sur-
vive intact and the first known work of Aeschylus' to require scenery:
Agamemnon's palace, the Delphic Oracle, the Areios Pagos of Athens. The
plays are, Agamemnon, Libation Bearers, and Furies. The satyr play Profeus,
which belongs to the same mythological cycle of the curse on the House of
Atreus, is missing. It is the first work of art to deal with crime and redemp-
tion. Its significance, as an integrated work, is to be found particularly in
the fact that Orestes is the hero and not Clytemnestra, less,
Agamemnon. When produced on its own the first play, which does not fea-
ture Orestes, leaves a strange impression. It becomes apparent that the dra-
matic conclusion is missing and that we are missing a character in whom

much

we can place our sympathies. We are thus mistakenly led to sympathise
with a secondary character: Cassandra, because of her passage through the
tragic action provides us with an integrated picture of agony and death. But
Aeschylus never asks us to identify with Clytemnestra. We see her as a
criminal element. She does not repent, she has no guilt, she is not redeemed
through pain. Proud to the very last moment of Agamemnon, she defies the
horror of public opinion., The last words of the murderess to her lover and
accomplice are: "You and me, with power in hand will take care of it all
here! " The audience will realise the irony of these last words in the second
play when Clytemnestra and Aegisthus are killed by Orestes avenging his
father. Things however are not 'taken care of when viclence follows vio-
lence. Thus the end of the second play is no more complete than the first.
(This gives rise to the suspicion that perhaps other plays of Aeschylus
which don't feel quite right, such as The Persians, are simply parts of dra-
matic unities now lost), When Orestes murders his own mother, he is imme-
diately haunted by the Furies, invisible yet but terrifying. They become vis-

ible in the third part when we encounter the matricide suppliant at the tem-
ple of Apollo, the moral instigator of his criminal act. It is only with the
ending of the third play that Cassandra's scene in the first one acquires its
real meaning: the god who destroyed Cassandra and ordered the punish-
ment of Clytemnestra now magnanimously extends his hand to Orestes. In
this way he proves a momentous moral theorem: that a man who has
known agony in his soul for his transgression deserves the reward -
unknown to primitive religions and a creation of Greek civilisation- of for-
giveness. Aeschylus' trilogy reached this Christian conclusion five centuries
before Christ was born, with the even more valuable belief in the suprema-
cy of humanfree will. The fate of the royal house of Argos had indicted the
gods as well as men. And yet the solution was not brought by divine power
but by the decision of a sworn human court. Orestes is acquitted without
the presence of all-knowing Zeus. The gods who are standing by him are
Apollo and Athena, two divinities of the new generation. Fearing divine
monarchy, humanity turned to the newer. more democratic gods, They are
expected to at least neutralise the aged lord of thunder. However, at Orestes
trial neither Apollos influence nor Athenas vote would have any power if
more than half of the Athenian judges had voted to convict rather than for-
give. The final judgement which exonerates Orestes once and for all arose
out of human minds and not divine law,

The first notorious production of the trilogy was performed at the
Royal Theatre in 1903 (translation by Sotiriadis, directed by Economon,
starring Furst, Mengoulas, Rozalia Nika and Marika Kotopouli). It provoked
the so-called 'Orestiaka’, the student uprising, led by Mystriotis, against the
use of any language other than ancient Greek in the revivals of ancient
drama.






-

 onn i (i

i et e P




=t Marika Kotopouli as Clytemnestra, the murder weapon at her feet.

The Chorus laments the murder of the king. ¥

ifronts his mother. The killing will rouse the
> him till his trial by the Are










KAROLOS KOUN

The teacher and director Karolos Koun was one of the most passionately
creative figures of the modern Greek stage. He was born in Asia Minor of
a Greek mother and foreign father and educated at the Roberts School in
Istanbul and in Paris. For about eight years he taught English at Athens
College, where he also directed the students in short fairy-tale comedies of
his own devising. In 1933, still at the school, he began staging daring pro-
ductions of Aristophanes (The Birds, Frogs, Flutus), Cretan dialect plays
(Stathis) and Shakespeare (4 Midsummer Night's Dream and The Tempest.
Several intellectuals took a lively interest in these, and urged him to found
a professional company. He started the Laiki Skini (Popular Theatre, 1934-
36) with young unknowns (as they then were) such as Kallergis, Zervos,
Dianellos, Frosso Kokkola and others. His aim was to train a company
capable of presenting quality popular theatre. The productions [dicestis,
Erafili, The Hypochondriac) were ambitious and painstaking and the painter
Giannis Tsarouhis served as an advisor; but the takings were insufficient to
keep the company afloat, and Koun returned to teaching. The theatre bug
had bitten him though, and he couldn't rest until he tried again. In 1939
he left Athens College to direct an extraordinary Cherry Oreliard on a shoe-
string budget in a miserable little hall in the Hellenic Conservatory, The
actress-managers of Athens took note and suddenly he was in great
demand, working with both Marika Kotopouli and Katerina Andreadi.
Without suspending these necessary collaborations, he founded the Athens
Arts Theatre, which for the first ten years of its existence was a guest of the
Aliki (then Moussouri) theatre, performing only during the dead hours of
the afternoon, before the resident company's shows. During these first
epoch-making vears, he directed Ibsen's The Wild Duck, Strindberg's
Swanwhite, Pirandello's Right You Are, If You Think You Are and Caldwell and
Kirkland's Tobacce Road (this last was advertised as a French play called "A

Plot of Land” in order to avoid German censorship). The company was
made up of the actors from the Laiki Skini with the addition of Metaxa,
Hatziargyri, Lambropoulou, and Diamandopoulos. Elli Lambeti joined in
1946, following her success in William's The Glass Menagerie. While onstage
production succeeded exciting production, backstage, it was an unrelenting
struggle to keep the company together and its members fed and housed.
Where someone like Christomanos could finance his art by emptying his
pocketbook, Koun had no pocketbook to empty. Fortunately the ever-active
Dora Stratou gathered together a group of sponsors the "Friends of the Arts
Theatre", and they were able to continue. A similar group financed the
company's move in 1954 to what was to become its permanent home, the
basement of the Orfeas Theatre. None of Koun's original actors were still
with the company; but those very first productions, by necessity in the
round, would demonstrate the talent of the newcomers from Koun's School;
Zavitsianou, Hatzimarkos, Fyssoun, Lazanis and others. The vigour and
creative energy of the director were so great; the productions so staggering
(particularly the plays of Tennessee Williams and Arthur Miller, Brecht,
Frisch, Weiss, lonesco and Arrabal) that the plays, largely unknown before
to the Greek public, seemed as if they belonged to Koun. He put on plays
by Kambanellis and other later Greek dramatists too, avoiding those who
were already familiar. In 1959 he returned to his beloved Birds; Koun's
Hadjidakis' the designs of Tsarouhis and Zouzou
NMikoloudi's choreography combined to produce an exemplary staging of

direction, music,
Attic Comedy. Other productions of ancient plays would follow: at the
Herod Atticus theatre, at Epidaurns, on tour abroad. With the beginning of
arts subsidies, the Greek state retroactively paid the debt it had owed to
Koun since 1934, allowing that tireless theatrical warrior, in his last years,
a little rest.



The conductor and composer Dimitris Mitropoulos was born on the 18" of
February, 1896. His parents were the leather merchant loannis Mitropoulos
and his wife Angeliki (nee Anagnostopoulou). He studied at the Athens
Conservatory where he was taught piano by Ludwig Wassenhoffen and har-
mony, counterpoint and fugue by Armand Marsik. He graduated as a piano
soloist in 1919, with honours and the Andreas and Ifigemia Syngrou gold
medal. The following year he went to Brussels on a scholarship from the
Athens Conservatory were he took private lessons in composition from Paul
Gileson and organ from Alphonse Desmais. From 1922 to 1924 he was
Korrepetitor at the Berlin National Opera Unter der Linden. He met
Ferrucio Busoni in Berlin; this was to have a decisive effect on his career
and the development of his character as a musician.

Mitropoulos retumed to Greece, where he became principal conductor
of the Symphony Orchestra at the Greek National Conservatory (1924-5),
the Concert Society Symphony Orchestra (1925-7) and finally the Athens
Conservatory Symphony Orchestra (1927-37). He was guest conductor at
the Berlin Philharmonic in 1930. Other guest appearances followed with the
French Philharmonic in Paris, the National Academy Orchestra of Santa
Cecilia, the Leningrad State Philharmonic, the Lamourais Concert Orchestra,
the Boston Symphony Orchestra, the Minneapolis Symphony Orchestra and
others, In 1938, he succeeded Eugene Ormandy as Principal Conductor of
the Minneapolis Symphony Orchestra (MSO), where he was to remain until
1949, From 1944 until 1947 he was also Artistic Director and Principal
Conductor of the Robin Hood Dell Symphony Orchestra.

In 1949 he and Leopold Stokowsky became co-directors of the New

DIMITRIS MITROPOULOS

York Philharmonic, of which from 1951 to '57 he was also Artistic Director
and Principal Conductor. He avoided Europe from the beginning of the
Second World War in 1939 until 1950, From that year onwards he divid-
ed his time between his resumed European appearances and New York: the
Philharmonic, the Metropolitan Opera and the New York Chamber
Ensemble. Mitropoulos also conducted many of the other great orchestras
of the United States: the Boston Symphony Orchestra, the Philadelphia
Symphony Orchestra, the LA Philharmonic, the Cleveland Symphony
Orchestra and others. He toured Europe with the New York Philharmonic,
playing at the Salzburg Festival, the Athens Festival, the Venice
Contemporary Music Festival, the May Music Festival in Florence and else-
where. He conducted operas at La Scala in Milan, the Vienna State Opera
and other venues. Mitropoulos gave concerts with such orchestras as the La
Scala Orchestra, the Vienna Philharmonic, the Berlin Philharmonic,
Amsterdam’s Concertgebbau, the Bavarian Radio Symphony Orchestra and
He toured the U.S. and Latin America dozens of times with the
MBS0, The New York Philharmonic and the Metropolitan Orchestra. In the
summer of 1955 he conducted the New York Philharmonic on a European

others.

tour that visited many cities, Athens among them.

Mitropoulos was chosen as co-director of the New York Philharmonic
along with Leonard Bemstein for the 1957-58 season. Beginning the fol-
lowing season, he was made principal conductor. He died of a heart attack
on November 11, 1960 in Milan while conducting a rehearsal of Mahler's
Third Symphony.
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NIKOS HATZIKYRIAKOS-GHIKAS

The painter Nikos Ghikas was born in Athens in 1906. He was a student of
the painter K. Parthenis and later studied at the Ranson academy in Paris
under Bissier and Galanis. He studied aesthetics and literature (both Greek
and French) at the Sorbonne. He first made an impression as a painter with
a solo exhibition in Paris in 1927. He has since had many shows in Greece
and abroad. From 1941 to 'S8 he regularly tanght drawing at the architec-
tural school of the Erimiko Metsovie Polviehmio (National Polytechnic). He
designed sets and costumes for many plays. His first Athens set designs
were for Marika Kotopouli's company in 1937. He later designed for the
He has illustrated

National Theatre, for Effinike Chorodrama, and others.

books and written studies on architectural and aesthetic topics.

Aristophanes %
CLOUDS

MAIN STAGE November 3, 1951
Translation: Kostas Varnalis

Director: Socratis Karantinos

Sets - Costumes: Nikos Hatzikyriakos-Ghikas

Music: Georgios Kazasoglou

Choreography: Rallou Manou

Christoforos Nezer (Strepsiades), Dimitris Hatzimarkos (Xanthias), Christos
Efthymiou (Socrates), Iordanis Marinos (Pheidippides), Miranda Myrat
(Chorus leader), etc.

Sketch of the set »

CLOUDS (1510 lines)

Aristophanes Clouds is a comedy which may have helped turn Athenians
against Socrates, When it came third in the Dionysia of 423 BC, it was list-
ed as written by Philonedes. The surviving text does not date from 423
however, being a later revised version (according to some, the anti-Socratic
polemics are milder in this later version, while others maintain the oppo-
site). The satire centres on the Sophists whose schools were very popular in
Athens and on the excesses of "progressive” education in general. The hero,
Strepsiades, decides to enrol in one of these schools in order to learn the
"sophistries” that will allow him to leave his creditors unpaid. He strives to
educate his son in the same fashion and the son becomes even more addled
than his father. Symbolically, without malicious intention, Aristophanes
depicts Socrates, the most famous contemporary teacher of philosophy as a
ridiculous sophist. He has him lecturing on the nature of the universe while
suspended in a basket, for example, or saying that the posterior of the mos-
quito is a trumpet. (Socrales was a common target for the satirists of his
time and was often to be found sitting in the andience laughing as much as
anyone.} The fight between the old fashioned conservative approach to edu-
cation and the new schools comes to a head in an allegorical debate between
the Just and Unjust. The flames of his burning school finally swallow up
the philosopher and the chorus of his clondy teachings disperses. One of the
very first modern Greek productions was staged around 1870 by Sofoklis
Karidis, and a translation by Souris thirty vears later, The National
Theatre's production in 1951 (directed by 5. Karandinos and designed by
N. Hatzikyriakos-Ghikas) was distingnished by its historical accuracy. The
comedy was staged by A. Solomos at Epidaurus in 1970 with sets and cos-
tumes by G. Vakalo,









« Clouds directed by Sokratis Karandinos on the basis of meticulous histori-
cal research (period-appropriate masks and stage machinery, etc.) was the first
Arnstophanes play staged by the National Theatre.

Ghikas created a unique atmosphere, ¥
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<« Costume designs.

Photograph from the performance. ¥




George Bernard Shaw
SAINT JOAN
MAIN STAGE February 28, 1951

Translation; Dimitris Konstandinidis

Director: Alexis Solomos

Sets - Costumes: Nikos Hatzikyriakos-Ghikas

Music: Manos Hadjidakis

Aleka Katseli - Vasso Manolidou (Joan), Grigoris Vafias (Bertrand de
Poulange), Lykourgos Kallergis { Archbishop), Michalis Bouchlis
(Bluebeard), Georgios Glinos (Cauchon), Nikos Paraskevas (Inquisitor), etc,

VASSO MANOLIDOU

The actress Vasso Manolidon was a key member of the National Theatre
company for half a century. She trained at the National Theatres Dramatic
School and joined the permanent company in the year she graduated. She
has a powerful stage presence and her enormous versatility as a performer
has led her to triumph in plays of all genres and time periods, from Elecira
(Chrysothemis) to Happy Days. She has been directed by Fotis Politis,
Dimitris Rondinis, Takis Mouzenidis, Alexis Solomos, Alexis Minotis and
Michalis Kakogianis. Her first appearance was in 1932, in the breeches part
of Isaac in The Sacrifice of Abraham by Kormaros. She went on to play Calliope
in Temptation and Fanoula in The Students, both by Xenopoulos, and Tsevi
in Engagements by Bogris. She has played many of Shakespeare's heroines,
Ophelia, Juliet and Vicola as well as Miranda, Imogen and Cordelia.
Manolidou is particularly remembered as Shaws Saim Joan, Nora in The
Doll's House, Margeurite in Goethe s Faust and in the title roles in Schillers

Maria Stuart and Lewisa Miller. She has a refreshingly delicate comic sensi-
bility and made a particnlar impression in the comedies of Moliere and
Goldoni as well as distinguishing herself in weightier roles. Her repertoire
includes works by Ostrovsky, Hugo, de Musset, Chekhov and Tennessee
Williams. Towards the end of her career at the National Theatre she gave
stunning performances in Mowning Becomes Electra (Lavinia) and John
Gabriel Borkman, but it was as Becketts vapid monologist in Happy Days that
she made Greek theatrical history.

Vasso Manolidou derives her standing from no school or teacher, she
does not imitate, though she is widely imitated. Her success is based entire-
ly on her unstereotypical approach, enormous and highly original talent and
the focus, sensitivity and intuitive understanding she brought to her work,
She retired in 1981, and we are the poorer for it.
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EMILIOS VEAKIS

Emilios Veakis was unquestionably one of the greatest actors of the mod-
ern Greek stage, his great and multi-faceted talent informed by a passion-
ate love and deep knowledge of the theatre. He trained at the Royal
Dramatic Academy, and his first professional engagement was in Volos in
1901. Veakis performed with Marika Kotopouli's company, the Kyveli com-
pany and (in collaboration with Christoforos Nezer) the Eiaina Elinkou
Theatrou (Greek Theatrical Association). He earned great acclaim as Oedipus
in the 1919 production directed by Fotos Politis, a production he and the
director revived in 1933, He had also already distinguished himself in var-
ions Shakespearean roles by 1932 when he joined the newly-formed
National Theatre, of which he became the leading light. His successes are
too many to list here, but some of his best-loved performances were in: Le
Carosse Du Saint-Sacrement, Anna Christie, Danton's Death, John Gabriel
Borkman, Othello, The Insulted and the Injured (his own adaptation from the
novel by Dostoyevsky), Oedipus the King, Fynianaki, Cyelops, The Poor Man's
Lamb, Ivan the Terrible, Twelfth Night (as Sir Toby Belch), Trisevgen,
Aravoniasmata, Before the Dawn, The Hypochendriac, Desive Under the Elms and,
most memorably, Kimg Lear. During the German Occupation, he formed a
company with Manolidou, Pappas and Dendramis -Thamba Tzamia (Misty
Windows), Niata (Youth), Agapitikos tis Voskopoulas (The Beloved of the
Shepherdess)- and also worked with Katerina Andreadi. After Liberation he
appeared with the Anists United company, in The Bridal Somg by Notis
Perigialis and other plays. Returning to the National Theatre in 1950, he
played the painter Koutouzis in Dionysios Romas' Tiree Worlds. It was his
final appearance. His death in 1951 was mourned by all of Athens.
Veakis had a larger than life personality and enriched the country
enormously by his presence. He never courted publicity, nor any of the
trappings of fame. but remained throughout his life the consummate pro-
fessional, living only to tread the boards. His wife Esmeralda almost always
played opposite him, and their children Mary, Giannis and Mimis all dis-
tinguished themselves in the profession. Unfortunately the film which is the
only record we have of Veakis in performance gives only a sketchy impres-

sion of his great talent,

< Portrait of Veakis by Apostolos Geralis.

Veakis as Don Bartolo in The Barber of Seville, 1939, »




Dionysios Romas
01 TRIS KOSMOI (THE THREE WORLDS)
MAIN STAGE May 9, 1951

Director: Kostis Michailidis

Sets - Costumes: Kleovoulos Klonis

Emilios Veakis (Father Koutouzis), Aleka Katseli (Countess Mihailitsena),
Nikos Papakonstandinou (Mertelaos), Ghikas Biniaris (Count Makri),
Despo Manolidon (Countess Makri), Georgios Glinos (Count Lountzis),
Georgios Pappas (Martinegos), elc.

Veakis last appearance, as the Zakynthian painter Koutouzis in Dionysios
Romas' Triv Kesmoi, 1951, »









TRAGEDY

Tragedy, the first form of poetic theatre -and of the theatrical art, in gener-
al- was created as a development of lyric poetry and specifically of the
Dithyramb which honoured Dionysus. The consensus opinion is that the
etymology of the word derives from the custom of disguising the dancers
as rams {fragei - or fragi) so as to evoke the satyrs who followed the god.
The variation mrygedia which is found in some texts has given footing to the
idea that the word derives from the harvest (trvges) instead.

Dionysian ceremonies included re-enactments of the life and works of
the god. Later, thanks to the Dithyramb dance, these re-enactments became
integrated song and dance shows on the Dionysian Passion. However, the
spectacle had not vet been liberated from its ties to religion. When the stage
first echoed to the passions of men and not gods, then the spectator could
begin to identify with the hero and the theatrical art could become an inde-

pendent world, The accepted principle that the theatre was born of religion
does not mean that the ancient Greek theatre was religious. It signifies the
exact opposite: the theatre started its own life when it left the religious
womb. If we knew more about the career of Thespis, the founding father
of the theatre, or of his immediate successors, Chyrilos, Pratinas and
Phrynichus, there would be no mystery as to exactly when drama was lib-
erated from ritual and when Man definitively replaced the gods as the the-
atrical hero. When Aeschylus’ period begins around 500 BC, the art form
is already mature and completely human. The contribution of the gods, as
theatrical characters is by this point entirely honorary. They appear dis-
creetly or as an invisible presence. leaving the leading roles to the mortals.
Revealingly, humans come to dominate the Athenian theatre at the same
time that Athemian democracy flourishes. Even though it was the Tyranny



that instituted the performance of tragedies at the Dionysia, it
Democracy which gave Tragedy its human character. Liberated from reli-
gious fendalism, tragedy grappled with right and wrong and filled the hean
with metaphysical fear. From this point on, mystery had become drama.

was

What gave tragedy its liberating character can be found in the essence
of the entertainment intent of the theatrical phenomenon. In ancient Greece,
psychagogia (entertainment) meant both having fin and raising the spirit,
Greek Tragedy aimed to praise the triumph of thought and the freedom of
the human will. The ancient playwrights did not aim to instruct, showing
how hubris always ends in disaster, or to convince us to live virtuously
using moderation as the regulator of our conduct. They did not create the
human dramatic hero just to prove that the higher you go the heavier your
fall. They replaced the divine heroes with humans because they wanted to
underline the divinity of man. And if the dramatic hero did not convince
with the strength of his thought -the strength of a mortal god- then his fall
would fail to rouse our interest. Because it is exactly at the first moment of
self-doubt that the drama begins.

The Tragic Contests were instituted in 534 BC (Thespes won. The
prize was a goat) and continued, waning always in importance, for some
five hundred years. The founding fathers of theatre and the three greats
have their own entries. Lesser known poets of the 5 century, who did occa-
sionally defeat Sophocles and Euripides, were Philocles, Xenocles, Ion,
Neophron (who wrote a Medea), Aeschylus' son Euphorion, and Sophocles’
son Iophon, who was famous from Thesmophoriczusae and the Symposium of
the Good, among others. In the last decades of the 4™ century, when tragedy
has begun its decline, Aristotle analysed it and gave us its definition:
" Tragedy is, then, a representation of an action that is heroic and complete
and of a certain magnitude - by means of language enriched with all kinds
of ornament, each used separately in the different parts of the play: it rep-
resents men in action and does not use narrative, and through pity and fear
it effects relief to these and similar emotions. By ‘language enriched’ I mean
that which has rhythm and tune.” He rushes to elaborate that "tragedy is
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not a representation of men but of a piece of action, of life, ..."”" an impor-
tant distinction. Regardless of Amnstotle’s position, Afttic Tragedy, acting
throngh the surviving texts, greatly influenced subsequent eras and was
seminal in prodocing later historical revivals: (A) Roman Tragedy, from
Livy Andronicus (3" century BC) to Seneca (1" century BC) passionately
mimics the Greek conventions, overemphasising the element of raw horror
and adding historical subjects to the mythological repertoire. (B) The
Christian Mysteries, thanks to medieval clerics steeped in Greek culture,
betray an unadmitted (for fear of the ae dafe/ hazy memory of the Greek
theatre. (C) Italian tragedy dawns in the Renaissance (16" century) follow-
ing the printing and spread of ancient literature. (D) The English and
Spanish (16™ - 17" centuries) theatres, though they create with fertile imag-
ination new forms of tragedy which avoid direct contact with the ancient
writings, do borrow from antiquity wvia the Italian channels. (E) France in
the 17% century trumpets the triumph of the resurrection of Greek tragedy,
adapting it to the moral principles and aesthetic sense of the era. The pos-
itive and negative influence of the French school is such that it marks the
beginning of the decline -due to saturation- of the ‘worship' of the Greeks.
(F) Romantic tragedy (late 18" - early 19" centuries) sought out new hori-
zons with Goethe and Schiller before reaching its final peak with Hugo.

Since then, though the ancient tragedies are performed again and
again -providing the great actors with opportunities for glory- the dominant
Realistic trend does not permit new ones. The absence however, of this
poetic form from the stage set into motion a nostalgic effort to revive it -
even if with adaptations- in the early years of the 20" century.

* translated by W. H. Fyfe. Cambridge, MA, Harvard University Press; London, William
Heinemann Ltd 1932,

The two photographs illustrating this text are from the 1971 production of
Euripides Orestes in Epidaurus. Eleni Hatziargyri is shown as Electra, Nikos
Kourkoulos as Orestes.






Sophocles
OEDIPUS THE KING
HEROD ATTICUS THEATRE September 1, 1951

Translation: Fotos Politis

Director: Alexis Minotis

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Music: Katina Paxinou

Choreography: Rallon Manou

Alexis Minotis (Oedipus), Katina Paxinou (Jocasta), Georgios Glinos
(Creon), etc.

Minotis in his own production of Oedipus the King playing opposite Katina
Paxinou, »

OEDIPUS THE KING (1464 lines)

Sophocles' tragedy of Oedipus the King belongs to the middle period of his
career (430-422 BC). Interestingly, it failed to win the tragedy prize. The
ancients held it was "the greatest of Sophocles' works, though defeated by
Philocles”, and it is still recognised today as one of the masterpieces of
world theatre. The play achieves a perfect balance of realism and lyricism,
character psychology and plot density. The climax of the action is brought
about through one of the most devastating of Sophoclean ironies: it is the
solving of a riddle that seals his doom, just as riddle-solving brought him
the crown. When he learns the answer he sought so persistently, he too, like
the Sphinx, is ruined. Most authorities date the play to after the Athens
plague epidemic of 430, which may have given Sophocles the idea for the
"miasma”. He may also have been inspired by the 429 trial of Pericles, a
hero of mythic proportions facing destruction at the height of his glory.
Characters: Oedipus, Priest of Zeus, Creon, Chorus of Theban elders,

Teiresias, Messenger, Herdsman of Laius, Jocasta, Second Messenger.

Setting: in front of the palace at Thebes,

The first references to modern Greek productions appear in the mid
19th century. In 1888 the Comedie Francaise production with Mounet-Sully
brought the play international acclaim. In Greece, the Royal Theatre staged
it in 1903, with Edmondos Furst in the title role (translation by Angelos
Vlahos, coaching by Thomas Economon). The same production was revived
at the Olympic Stadium three years later, and Furst performed it again in
1916. Fotos Politis directed his own translation in 1919 at the Olympia the-
atre, with Emilios Veakis. Politis and Veakis joined forces again in 1933 at
the Mational Theatre, in a production that was crucial to the development
of the modern Greek tragic tradition. Alexis Minotis was next to take up the
mantle of Oedipus, in 1951, then again in Epidaurus in 1955,









Minotis as Oedipus. The king does not realise that he is the pawn of fate. When
the truth is revealed, his wife/mother takes her own life and he blinds himself










ALEXIS MINOTIS

Alexis Minotis was one of the most important actors and directors of the
modern Greek stage. He made his stage debut in Chania in 1921, as the
Chorus leader and as the Second Messenger in the touring production of
the Veakis company's Oedipus the King. His first professional engagement
was with M. Palaiologos and C. Kalogerikou's company in Tripolis where
he appeared in Dead Man 'S Revenge by Charles Mairais. He went on (1925-
1930) to Kotopouli's company (the "Free Stage” after 1928) and subse-
quently formed a company with Paxinou and Veakis (Uncle Vanye and the
first production he directed, 0" Neil's Desire Under The Efms). After joining
the MNational Theatre in 1932, he appeared in dozens of plays by
Shakespeare (Julius Ceaesar, Anmtony and Cleapara, The Merchant of Venice,
Hamlet, Richard Ifi, Hemy V, King Lear as Edgar, then after Veakis' death,
as Lear), Ibsen (Osvald in Ghosts, and Peer Gym) Eugene O'Neill (Beyond
the Horizon and others, His Hamlet was a great success in the 1939 National
Theatre tour of London and Frankfurt. In 1941 he fled occupied Greece,
and until 1951 he and his wife (the actress Katina Paxinou) lived in the US,
During this period he appeared in a few films, of which the best known is
Hitcheock's "Notorious”.

In 1951 he retumed to the National Theatre, directing Oedipus the King
at a festival in Delphi celebrating the Greek diaspora and afterwards on tour
in the US. During this second period at the National Theatre he directed
and starred in several classics of the world stage (Ibsen's Ghosts, Ugo Betti's
Crime on Goat Island, Duirrenmatt's The Physicists and The Visit, The Dark is
Light Enough by Christopher Fry, Lorca's The Howse of Bernarda Alba, O
Neill's Long Day's Journey into Night, The Madwoman of Chaillot by Girandoux,
Strindberg's The Father, Rigas Velestinlis by Melas, Shakespeare’s Richard HI,
Macheth, Hamlet, and many more).

During this period he dominated the festival of ancient Drama at
Epidaurus as a director and a performer with Hecuba Pl
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a company of their own. Here Minotis directed some of his old favourites
(Long Day's Jowrney imto Night, The Father, Ghosts) as well as plays he had
never directed before, such as Lorca's Blood Wedding, Juno and the Paveock by
O'Casey, Of Palaistes by Karras, Brecht's Mother Courage and her Children, The
Captain of Koppenick by Zuckmayer). In 1973, when Katina Paxinou died,
the company collapsed and Minotis did not return to the theatre until, after
the fall of the dictatorship in 1974, he was appointed director of the
National Theatre. He remained at the National Theatre until 1981, directing
and starring in new productions (King Lear, Ibsen's John Gabriel Borkman,
Beckett's Endgame, The Cardinal of Spain by Henri de Montherlant, and oth-
ers) while reviving his old productions for Epidaurus (Prometheus Bound,
Philoctetes, Phoenissae, Oedipus at Colonns). In 1981, he resigned from the
Board of Governors of the National Theatre and was dismissed from the
company.

In 1984, he directed his new company, Empeiriko Theatro, in The
Persians at Epidaurus and played Darius. In 1986 he played Oedipus
(Oedipus at Colonus) with the same company at the Herod Atticus theatre.

Alexis Minotis wrote two books. The first (Practical Theatrical
Education, 1972), was a collection of essays on the staging problems of the
classics, while the second (Distant Friendships, 1981), was a memoir of some
of the important people he had known. A commemorative volume, The
Actor Alexis Minotis appeared 1958 with some autobiographical pieces, his
comments on the staging of ancient texts and various articles and reviews
as well as photographs of his productions.

The career of Alexis Minotis is an important chapter in the history of
the modern Greek stage. He was a careful craftsman and a very cultured
man, an artist of enormous range who managed, through turbulent histori-
cal times to keep his high professional standards. He applied himself to the
classics with great seriousness and passion but was not afraid to tackle mod-

Bound, Medea, Philoctetes, Oedipus at Colonus, Bacchae. He took these produc-
tions on tour, to the United States in 1952, to Italy and Germany (1953-56),
and to Paris in 1958,

In 1960 and 1961 he directed the great Greek soprano Maria Callas in
Bellini’s Norma and Cherubim's Medea, both performed at Epidaurus. He
and Callas took Medea to La Scala in Milan and to the Dallas Opera in
Texas. He directed two tragedies, Oedipus the King and Medea in Italian at
the Olimpico theatre in Vicenza.

After the April coup that brought the junta to power in 1967, Minotis
and Paxinou distanced themselves from the National Theatre and founded

em plays with the same integrity. An actor of great restraint and clarity, he
brought to his directing a deep commitment to serve the author's meaning
and convey it to the audience. His contribution to the staging of ancient
tragedy was particularly significant. Following Politis and Rondiris he based
his productions on the text. without resorting to techmical razzle-dazzle or
complicated sets. He broke with them over rhythmic choral chanting
though, preferring to use individual voices or song. His collaborations with
such composers as G, Christou, M, Theodorakis and Th. Antonioun remain
a rich source of inspiration on this last problem.
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William Shakespeare
MIDSUMMER NIGHT'S DREAM
MAIN STAGE March 20, 1952

Translation: loannis Economidis
Director: Karolos Koun

Mu Manos
“horeography: d

opoulo 1). Michalis Bouhl
(Titania), Maria Alkaion (Hermia), Tit

Dimopoulos




Anton Chekhov
UNCLE VANYA
MAIN STAGE January 21, 1953

Translation: Athina Sarantidi

Director: Karolos Koun

Sets - Costumes: Giannis Tsarouhis

Vasilis Diamantopoulos (Ivan), Thanos Kotsopoulos {Astrov), Nikos
Paraskevas (Alexander), Rita Myrat (Elena), Maria Alkaiou (Sophia), etc.

ANTON PAVLOVICH CHEKHOV

Anton Chekhov was one of the greatest playwrights in the history of the
theatre. His mastery of psychological drama had an enormous impact on the
development of twentieth century theatre. In a Russian context, his plays
followed the social satire tradition of Gogol and Ostiovsky with an added
melancholy flavour all his own. He studied medicine in Moscow and was
a practising physician before increasing fame allowed him to support him-
self by writing alone. Chekhov was consumptive, and towards the end of
his life spent much of the year in the Crimea, where the milder weather was
good for his health. In the years before he wrote his great plays, before he
had met Stanislavsky or achieved fame as a dramatist, before he married
Olga Knipper, he had already written numerous short stories and several
one-act farces. These miniature masterpieces [On the High Road (1884), The
Bear, The Proposal, The Tragedian in Spite of Himself, The Harmful Effects of
Tebacco, Swan Song The Jubilee, The Wedding (1902) and others] were quite
successful and continued to supply him with a trickle of royalties until his
death in 1904, He began work on his first full-length comedy, fvanov, in
1887. The play only ran for a few performances, and was not well received.
The play had not even been published, and one critic referred to it pun-
ningly as a Volbanov (stuffed shirt). Understandably disheartened, Chekhov
never showed his next play (The Wood Demon, later to become Uncle Vanyal
to a producer. Plaronov (1889) was for decades regarded as a long-winded
and awkward play, though in recent years it's been successfully revived in
Europe. In 1896, Chekhov faced the discerning audiences of St. Petersburg,
when The Seagull was staged at the Alexandrinsky theatre with Vera
Komissarevskaya as Arkadina, After the opening night, he wrote in his jour-
nal: " The play failed miserably. I shall never write for the stage again. As
soon as [ got home [ drank castor-cil and took a cold bath, Now I am ready
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to write a new play." His health continued to deteriorate and he fled south
to the warmth of the French Riviera, where he became interested in the
Dreyfus affair. He returned to Russia, settling down in a villa in Yalta. Two
vears later, Konstantin Stanislavsky and Vladimir Nemirovich-Danchenko,
the founders of the Moscow Art Theatre wrote asking his permission to
stage The Seagull Chekhov spent the opening night fretting in Yalta, but the
play was a great success. That production was a milestone in the Russian
theatre, overturning the reigning aesthetic. The Seqgud! is the first of his
mature works, though lesser than the three which were to follow. Bombast
and sentimentality dominated the Russian stage, and Chekhov, though he
fought against them, is not entirely free of their influence. The monologues,
the asides, the order of scenes, the entire structure of the play is reminis-
cent of French melodrama. The characters however, are so vivid, the dia-
logue o spare and the subtext so rich that these technical flaws can be over-
looked. Chekhov reached his full flowering as a playwright in his work for
the Moscow Ant Theatre; just as the approach to acting that became known
as the Stanislavsky Method (the cultivation within the actor of the emotions
he is to represent) was (at least partly) developed in response to the plays
of Anton Chekhov. His plays show that the words an actor speaks are not
as important as the ones he conceals. Never straying from naturalism
(though like many of his contemporaries he flimed with romanticism) he
created a theatre that was poetic without rhyme, without verse, without
heroes, without dramatic resolution and, often enough, without words. In
1899 the Moscow An Theatre staged Unele Vanva, in 1901 The Three Sisters
and finally, just a few weeks before Chekhov's death, The Cherry Orchard
with his wife as Lyubov Adreyevna.






KYVELI (Kyvell Adrianou)

The actress Kyveli Adrianou was one of the Greece's great leading ladies.
She was the mother of Miranda Myrat by her first husband and Aliki
Theodoridi-Nor by her second. Kyveli was thirteen when made her debut
at Christomanos’ Nea Skini (New Stage) playing juvenile leads in Ibsens
Wild Duck, in Tolstoy's The Power Of Daviness and, most notably, Alcestis.
Before the idealistic Christomanos was forced to declare bankruptcy, she
also starred in Romeo and Juliet, and in La Parisienne by Becque, She estab-
lished her own company in 1908, The Athens-based company was hugely
popular with andiences for the next twenty years, whether in Omonia, the
Stock Exchange, or Symtagma (Constitution Square). Her greatest popular
successes were in The Rag by Nicodemi, and Sheldon's Remance, but she also
starred in Hembel's Mary Magdalen, 4 Doll's House, D'Annunzio's Gieconda
and the full Porto Pus and Bataille repertoire of risque boulevard theatre.
She is also known for her appearances in the plays of Nirvanas, Melas, and
especially Xenopoulos: Monakrivi, O Peirasmos, Foteini Santri, Herouwvim and
others. In 1930 Spyros Melas directed her together with the other great lead-
ing lady of the day, Marika Kotopouli, and the rivals played enemies with
consummate artistry in Schillers Maria Stwart and Shaws Mrs Warren's

Profession. After her marriage to the leading politician Georgios Papandreou,
Kyveli withdrew from the stage. The couple left for the Middle East, where
they remained throughout the Second World War. In 1949 she returned to
the stage in the comedy Edward's Children. She had stayed clear of the
National Theatre when it was first founded in 1932, but from this point on
it was to host the peak of her career and its appropriately grand finale. Her
mature presence graced the National theatre's productions of Chekhov (The
Seagull), Lorca {Dona Rosita), Bermanos (The Carmelite Dialogues) and once
again Nenopoulos (Cowntess Valerenas' Secret, 1953). She appeared with
Katerina in Coctean's Terrible Parents. She led her own company in produc-
tions of Brecht's Mother Cowrage and Chodorov's Geod Lady and appeared in
The Isle of Venus and Blood Wedding in Thessaloniki. For Greece, Kyveli was
the last example of the grand old-fashioned actor-managers who had no
need of a director and made the aundience forget the existence even of the
playwright. She presented audiences with an overriding human truth that
was larger than life and more naturalistic than nature, simultaneously real-
istic and poetic.






Grigorios Xenopoulos

TO MYSTIKO TIS KONTESSAS VALERENAS
(COUNTESS VALERENAS' SECRET)

MAIN STAGE March 4, 1953

Director: Alexis Solomos

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Kyveli (Countess), Thanos Kotsopoulos (Manolis), Titika Nikiforaki
(Tasia), etc.

GRIGORIOS XENOPOULOS

The hugely prolific and
Grigorios Xenopoulos was born in Constantinople and died in his house on
Euripides street in Athens. He wrote for many newspapers, was Editor in
Chief of I Diaplasis ton Paidon (est. 1895, a magazine for children) and
founder of Nea Hestia (a prestigious literary magazine, est. 1927). He wrote
many novels and short stories as well as criticism. Nevertheless, his most
significant contribution to Greek letters is his work for the theatre. He wrote
thirty full-length plays and about a dozen one-acts. He wrote comedies, dra-
mas, and folkloric plays (Zakynthian and Athenian), all skilfully crafted and
populated by vividly realised characters. The most important of his plays
are: Countess Valerenas' Secret (New Stage, with Paraskevopoulou in the title

enormously popular Zakynthian playwright
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role, 1904,), Foteini Santri (1908, with Kyveli, an adaptation of his novel The
Red Rock), Stella Vielanti (with Marika Kotopouli, 1909). Kyveli starred in
the first productions of © Peirasmes (Temptation, 1910), Herowvim
(Cherubim), Polygamia (Polygamy ), Menakrivi (The One and Only). Te Fiore
ton Levante (The Flower of the East) [in Zakynthian dialect] was written in
1914, Of Feitites (The Students) in 1920, and @ Popolares (The Commoner,
a period love story social drama which Fotos Politis staged at the National
Theatre). Thanks to the works listed above and to his one-acts Theios Oneiros
(Divine Dream) and to Psyhosavate (All Soul's Day) Xenopoulos' plays have
been revived more than those of any other modern Greek playwright.
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Thanos Kotsopoul ymesto i canaki Aths a Moustaka (Vagi




EMILIOS HOURMOUZIOS

The writer Emilios Hourmouzios was born in Limassol and lived in Athens
from the age of twenty. His writing career began with articles in newspa-
pers and magazines with communist sympathies (he would repudiate these
after the war) which appeared under the pseudonymous byline Andreas
Zevgas, He was Editor of Katfimerini (a major daily newspaper) and later
Editor-in-Chief until the dictatorship began in 1967. He wrote literary
essays, translations and (often scathing) theatre reviews., His most positive
and creative contribution to the Greek theatre was as Artistic Director of the
1955 to 1964,
Theatre staged some hundred different plays of every period and national-
ity; many of them previously unknown to Greek andiences: Durrenmatt's

National Theatre from Under his administration the National

The Visit, Lorca's Dona Rosita, Claudel's The Satin Slipper, Stridberg's Dream
Play, Basilias Rodolines (King Rodolinos) by Troilos, Melissa by Kazantzakis,
The Bad Tempered Man by Menander, and others. The
National Theatre and Greek theatre in general are also in his debt for the
definitive establishmemt of the Epidaurus Festival as a yearly event with

Christ's Passion,

1o

noteworthy productions, the expansion of the national dramatic reperoire,
Greece's participation in the Festival of Nations in Paris and, most of all,
for the previously neglected Aristophanes.
Hourmouzios brought the plays of Aristophanes into modern Greek life and

rehabilitation of the
to the Festival of Epidaurns, laying the foundations of an appreciation for
ancient comedy which others still continue to build upon, He was a wise
administrator and just employer and no complaint or disruption troubled
the National Theatre during his term of office. Among many other scholar-
ly essays. he wrote one about Eugene O'Neill and many about Ancient
tragedy. He was married to the famous Greek concert pianist Marika
Pappaiocannou.

Hourmouzios established the annual Epidaurus Festival and rehabilitated
Aristophanes.

The seats are full. The darkness of the night, the beauty of the theatre, all sur-
roundings combine to give each person a unique experience.
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Euripides
MEDEA
EPIDAURUS June 23, 1956

Translation: Pandelis Prevelakis
Director: Alexis Minotis

Sets: Kleovoulos Klonis
Costumes: Antonis Fokas

Mus

Choreography: Alexis Minotis - Maria Kazazi

Manos Hadjidakis

Katina Paxinou (Medea), Thanos Kotsopoulos
(Jason), loannis Apostolidis (Creon), Eleni
Zafeirion (Nurse), Nikos Paraskevas (Tutor)
Kakia Panagiotou (Chorus leader), etc.




MANOS HADJIDAKIS

The composer Manos Hadjidakis was born on October 23", 1925 in Xanthi,

a provincial town in north-eastern Greece. His parents had settled there

when the town was flourishing thanks to the local cash crop, tobacco. The
prosperous community still had an Ottoman atmosphere between the world
wars, It was in Xanthi that young Manos began to take piano lessons from
Miss Atlounian, the Armenian spinster who was the town musician. He was
seven when his family moved to Athens, His parents separated but did not
get divorced. During the musical intervals in open-air movie theatres he
absorbed the idiom of the popular Greek songs of the time, fortunately with-
out adverse consequences. From an early age he had a sense of humour as
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well as destructive tendencies which -as he himself acknowledged- nearly
led him into a career of crime. He was in his teens and had just decided to

devote himself to his musical studies when the war began; shortly after-

wards, Greece was occupied. Much of his post-war vision is drawn from
these years: the poetry of the time, his friendships and the then all-power-
ful Lily Marlene. The Liberation found him slightly traumatised, but also
thirsty for knowledge of the world from which he had been cut off. After
several narrow escapes from oblivion, he matured into a composer capable
of expressing his life experience musically. Early period: Theatre, music and
poetry, at a time when the three were separate in Greece. Second period:
Love and a little music. Third period: Highly creative contact with music
in large-budget productions and at the same time an unfortunate involve-

ment with pop music which earned him an undesired vulgar popularity.
Fourth period: Abroad, an attempt to shake the fame he hadn't wished for
and the reputation he despised. The dictatorship he neither condemned nor
embraced. Fifth period: Return to Greece and the mature creativity of works
such as the Megalos Erotikos and Oi Ballades 1is Odou Athinas. Sixth period: A
return to the austere approach of his vouth. 1990 f Orchistra ton Clromaton
(the Orchestra of Colours) and the beginning of his most important creative
period, which lasted until his death.



Mikis Theodorakis is a composer of formal and popular music who has been
active in leftist politics. His activism and popular anthems made him from
1960 onwards and particularly during the Dictatorship (1967 to 1974) the
unofficial bard of Greek liberalism as a whole, regardless of political ideol-
ogy. The son of refugees from Asia Minor, his early contact with music was
in the provincial towns where his father was a civil servant. The music of
the Onhodox liturgy he learned from his grandmother, and he served as a
church cantor in Ioannina and Argostoli. Around 1937 or '38 he took vio-
lin lessons from Georgios Papavasiliou at the Patra Conservatory and from
1943 he studied Harmony and Music Theory with Filoktitis Oikonomidis at
the Athens Conservatory. His studies were frequently interrupted (1945-6,
1947-9) by political activity and persecution. He got his diploma in 1950
and went to Paris on a French scholarship: there he studied (1954-57) at
the Paris Conservatory (Messian's analysis class) and took lessons in con-
duct from Eugene Bigaut. He may have learned most, however, from the
analysis of works by Banok and Stravinsky with the composer and teacher

Pierre Anselenne.

The popular tendencies of Theodorakis® music in combination with his
political activism had already made him very popular; so the Dictatorship
prohibited performances of his music. He went underground, joined the
Patriotiko Antidictatoriko Metope (Patriotic Antidictatorship Front), was arrest-

ed (August 1967), tried (October 1967) by a court-martial and jailed in the

Michalis (MIKIS) THEODORAKIS

Averof prison. Then he was under house-arrest from January to August
1968, Vrahati, Arkadia.
Afterwards he was transferred to the Oropos prison camp, then to a sana-

first in Athens, then in then in Zatouna in
torium where he was treated for tuberculosis. In the following year, 1970,
the dictatorship yielded to international pressure and handed him over to
the General Secretary of the French Radical Party, Jean-Jacques Servan-
Schreber who took him to France, Theodorakis continued the struggle
against the dictatorship from abroad, holding numerous concerts all over the
world, On his return to Greece in 1974, he was hailed as a hero at concerts
where he presented his new work, much of it written in prison. He had
been given the Lenin award in 1967 and on the first of May 1983 also

received the Lenin Peace Prize.
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IAKOVOS KAMBANELLIS

The playwright lakovos Kambanellis is the foremost figure in Greek post-
war drama, an innovator and iconoclast. He is self-taught, his secondary
education interrupted by World War II. He spent the years 1943 to 45 at
Mauthausen POW camp in Austria, His first work for the theatre was Horos
Pano sta Stahia (A Dance upon Straw), first performed by the Lemos com-
pany in 1950, His plays, mostly performed by Koun's Arts Theatre and the
National Theatre show a steady and constant effort to address social prob-
lems through experimentation with different forms of expression. His work
uses traditional forms and popular acting styles to explore modern Greek
life: 7 Evdomi Mera tis Dimiourgeias (The Seventh day of Creation, 1956), 1
Avli ton Thavmaton (The Courtyard of Miracles, 1957) § flikia tix Nilwas (The
Age of the Night. 1958), Te Paramithi Horis Onoma (Tale Without Title,
1959), Viva Aspasia (Long Live Aspasia, 1966), Odvssea Girise Spiti (Odysseus
Come Back Home, 1966), I Apikia ton Timeorimenon (The Colony of the
Punished, 1970), Aspasia, 1971,
1974), O Ehthres Laps (The Enemy People,

To Megalo mas Tsirke (Our Great Circus,
1975), Prosopa gia Vieli kaf
Orchistra (Characters for Violin and Orchestra, 1976) and Ta Tessera Podia tou
Trapeziow (The Four Legs of the Table, 1978). His plays have been trans-
lated into several languages.
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Takovos Kambanellis

1 EVDOMI IMERA TIS DIMIOURGIAS

(THE SEVENTH DAY OF CREATION)

SECOND STAGE (MAIN STAGE) Jamuary 23, 1956

Director: Kostis Michailidis

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Jenny Karezi (Christina), Vyron Pallis (Alexis), Despo Diamantidou
(Anna), Georgios Glinos (Giannis), Pitsa Kapitsinea (Eleni), Pandelis
Zervos (Pedlar), etc.

Kambanellis was the first writer to explore the social and economic
causes of modern Greek dissatisfaction, successfully defining in the process
the character of the post-war everyman: A dreamer and petty crook, roman-
tic and betrayed, a trapped, generous, contemporary fellow divided between
reason and sentiment, love and money, truth, atifice and the vital lie.

Kambanellis established subject matter and character-types which
have been used by all subsequent Greek playwrights. His contribution to the
cinema is also enormous. He wrote the screenplays for many films: Stella by
Michalis Kakogiannis, Drakes ste Potami (Dragon in the River) by Nikos
Koundouros, Arpagi #is Persephonis (The Abduction of Persephone) by
Grigoris Grigoriou etc. He also directed one of his own screenplays; Te
Kanoni kai 1o Aidoni (The Canon and the Nightingale, 1968).

As a lyricist, his collaborations with various composers -Hadjidakis for
To Paramithi Horis Onoma, Theodorakis for Mauthausen, Xarhakos for To
Megale Tsirke (The Great Circus). Mamangakis for The Caucasian Chalk Circle
- promoted the highest of standards for Greek song-writing. In 1963 he
wrote the only work of prose he has yet published, Mauthausen It is. he
says, a true story "as 1 relived it in the hours when 1 was looking over my
old notes and trying to remember.”






Aristophanes

ECCLESIAZUSAE
HEROD ATTICUS THEATRE July 14, 1956

Translation: Thrasyvoulos Stavrou
Director: Alexis Solomos

Sets - Costumes: Georgios Vakalo
Music: Manos Hadjidakis
Choreography: Tatiana Varouri
Mary Aroni (Praxagora), Christoforos Nezer (Blepyrus), Thalia Kalliga
(First Woman), Aleka Paizi (Second Woman), Maria Alkaiou (Third

Woman}, Jenny Karezi (Young Woman), etc,

Sketches for the set. ¥

T EkK

AiZiIpZ oV 4 €L

f‘:PIiTeCFAHI-{

s






Anton Chekhov
THE S

MAIN

Manolidou (

orin), Pandel

s Kotsopoulos

ed by Dimitris Papamichal
aduating from the







Aristophanes
LYSISTRATA
EPIDAURUS June 23, 1957

Translation: Thrasyvoulos Stavron

Director: Alexis Solomos

Sets - Costnmes: Georgios Vakalo

Music: Manos Hadjidakis

Choreography: Tatiana Varouri

Mary Aroni (Lysistrata), Pandelis Zervos (Proboulus), Christoforos Nezer
(Cinesias), Eleni Halkoussi (Cleonike), Jenny Karezi (Myrrine),

Anna Raftopoulon (Lampito), etc.

Lysistrata marks the return of Attic Comedy to Epidaurus after a two thousand
year hiatus.

The photographs illustrating the following artide are from the above produc-
tion; a great success for Mary Aroni. »
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ATTIC COMEDY

The comedies which entertained and scolded ancient Athenians (and even-
tually all Greeks and Greek-speaking peoples) grew out of several different
traditions. Cne source was the ritual of Dionysiac worship (the licence of
the komos, phallic processions, masks and transformation), another the
jambic poetry of the 7" and 6 Centuries (ideology, combativeness, jibes) a
third can be found in the improvisational tradition of Doric Drama (visual
and verbal aspects of the chorus). Aftic Comedy began in 486 BC as a satir-
ical attack on the state and on public life and kept its vitality for about a
century; afterwards persisting as a way of depicting local customs seasoned
with philosophy. Around 150 BC it died a sudden, violent (the comedy
competition at the Dionysia was abolished) but also a natural death of cul-
tural stagnation. Alexandrian scholars divided Attic Comedy into three peri-
ods: Early or Old, Middle, and New or Late.

Early Attic Comedy consists of political satire with sung choruses, fre-
netic music, direct exhortation of the audience and acerbic commentary on
contemporary persons and events. The Chorus is made up of twenty-four
masked actors, representing either specific individuals (deharnians by
Aristophanes), or categories of people (The Poor by Chionedes), animals
(Goats by Cratinus) or abstract ideas (Numeniae by Eupolis). Even at the
height of cultural sophistication, Attic Comedy from this period retains -
thanks to the countless opportunities for unscripted business (beatings, scat-
ological gags, animal impressions, disguises) to be carried out by the slaves,
old men and Chorus -much of the flavour of the primitive improvisation

from which it is descended. Seven centuries later Julius Polydencis would
use the surviving masks to classify the comic characters by type. This kind
of early Attic Comedy would flourish with ever-renewed belligerence and
imagination from the Persian Wars through the Peloponnesian until the col-
lapse of Athenian hegemony at the end of the 5* century, Out of this rich
harvest, only eleven complete plays by Aristophanes (perhaps a quarter of
his output} and assorted fragments from over five hundred works by other
playwrights are extant, We know of four great early playwrights: Chionedes
(from 486 BC), Magnis (from 480), Cratinus (from 453) and Crates (from
450). The following are some of the other writers of lost comedies.
Ecphantides was a contemporary and rival of Cratinus, a play of his won
the competition in 458. He helped to form the political and poetic charac-
ter of Aftic Comedy, drawing only very slightly on the slapstick Megara
Drama, which he considered inferior. His works are unknown to us except
for two titles, Safyroi and Peirai. Pherecrates, some years his junior, belongs
to the "school" of the Sicilian Epicharmus and of Crates, and like them, used
allegorical myths as the foundations for his plays. Several titles of his works
survive, and we know that he won three victories. Also writing in the Age
of Pericles were Telecleides and Hermippus. History records eight victories
for the former and only one, in 453 BC, for the latter. Pherecrates was cel-
ebrated for the comic insults he directed at Pericles, one of which, "king of
satyrs" is mentioned by Plutarch. Eupolis and Aristophanes are later still,
dating to the Peloponnesian Wars, as is Phrynichus (known as ‘the
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Comedian” to distinguish him from his grandfather who wrote tragedies).
He won two victories, and the titles of three of his plays survive: Ephialies,
Menotropus, and Musae, Another contemporary, Ameipsias, twice triumphed
over Aristophanes: his Conmus defeated Clowds in 423 and his Commastae
defeated Birds. We finish off our list of 5% century comic playwrights with
Leucon and Plato the comedian, the titles of many of whose plays survive,
This Plato and Aristophanes saw the end of the 5% century and the transi-
tion from Old Comedy. Indeed, they helped foster Middle Comedy with
their later plays as their craft evolved to adapt to changing circumstances.
Of the other figures of this transitional period little is known but their
names: Diocles, Theopompus, Strattis and Sannyrion.

Much of what is listed above is of questionable accuracy; only from
the work of Aristophanes do any plays survive. What little we know of the
others is gleaned from later writers, many from the Christian era, and they
are often ambiguous or contradict each other. Nor can Aristotle, the most
methodical of sources help us here, for only a few fragmentary passages
remain from the Comedy section of his Peetics.

Middle Attic Comedy. The economic and political limitations which
caused the collapse of Athenian democracy (404 BC) also brought an end
to Old Comedy. New laws limited the freedom of theatrical expression and
lack of money crippled the Chorus. The only surviving play from this peri-
od is Aristophanes’ Plutus (388). The ageing playwright has been forced to
adapt to the times, omitting half the odes (something he had also done years
before in Ecclesiazusae) and structuring the story around a politically neutral

allegory. He was to go even further down this path with the two parables
drawn from mythology {diolesikon and Kokalos) which would round off his
CAreer.

Working at the same period and under the same restrictions were a
number of younger writers, The best known among the many practitioners
of Middle Comedy were three immigrants. Antiphanes, whose career began
at about the time Phaus was performed, wrote over 250 plays and won 13
victories. There is a famous fragment from one of his plays, a complaint
that the comic playwright has a more difficult task than a tragedian who
finds his stories ready-made in mythology. Anaxandrides who was from
either Rhodes or Colophon appears on the scene about ten years later, and
is the only one of the group mentioned by Aristotle, his contemporary (in
Rhetoric). The title of his play Cometragedy makes a fitting summary for the
burlesque flavour that the comedies of this period all have to some degree
in common. Alexis, from Italy, lived to be nearly one hundred, and was the
first to use the character of "the parasite": who afterwards became a stock
theatrical character. Other famous comedians of the time of whom little is
now known include Timocles, Xenarchus, Anaxilas, Epicrates, Amphes,
Ephippus, Axionicus, Mnisimachus and Iniochus: though even this scant
information is not entirely reliable. By the 4™ century, comedy has lost its
cultural significance and high prestige. The Chorus has become mere enter-
tainment, the playwright a carefree storyteller. The formula now is almost
invariably a parody of mythology, usually the love stories. Audiences are
entertained by the escapades of Aphrodite and Adonis, Odyssens and Circe,



Hercules, Pan, and of course Zeus and his innumerable paramours. Gods
and demi-gods alike behave in a most mortal fashion and nonsense has
replaced Dionysism as the hallmark of drama. These conclusions are drawn
from contemporary accounts as no actual plays from this period survive.
The only other source is Plautus' Amphitryon, the only surviving Roman
comedy which drew its inspiration from Middle rather than New Comedy.
None of this is new, precisely; it recalls the spirit in which the plays of
Crates and Epicharmus were written. Perhaps the only new element is the
oft-repeated antithesis between Wealth and Hunger; a popular theme in the
destitute and avaricious 4* century.

New Attic Comedy.

The first performance of a play by Philemon around 340 BC marks the end
of the Middle period of Attic Comedy. Late Comedy would flourish for
about half a century before it too, slowly but inevitably, degenerated into
formulaic routine. Of the two thousand or so comedies dating from this
period only two plays and a half, all by Menander, are extant. If it weren't
for six later Latin adaptations by Plautus and Terence we would have little
indeed to say on the subject. Along with Menander and the inmovator
Philemon, the great names in Late Comedy were Diphilus, Aristarchus,
Poseidippus, Apollodorus, Nikostratus, Athenodorus and some sixty lesser
lights. As Early Comedy was at its height in the bloody years of the
Peloponnesian War, so Late Attic Comedy entertained Athenians through a
period that began with Macedonian hegemony and ended in congquest by
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Rome. Yet the atmosphere of Late Comedy reflects anything but troubled
times and the decline of Greece. It was a drama to forget sorrows by, a the-
atre of escapism. One of the biographers of Aristophanes writes of him that:
"He showed the way for new comedy as well. and Menander and Philemon
followed his lead! He means, more specifically, that the typical Late
Comedy plot, which generally begins with the seduction of a maid and ends
with the recognition of her child, is derived from Aristophanes’ last play.
So bastards too, faithful devices of so many comedy plots, can be attributed
to Aristophanes. The difference between these stories in New Comedy and
their predecessors in the Middle Period is that whereas in Middle Comedy
the seducer is a god or hero who could impregnate with impunity, in New
Comedy he is invariably an Athenian dandy and his inevitable fate is to
eventually marry the woman he seduced. Such plots were liberally adorned
with cynical witticisms or moralising epigrams on the nature of love and
marriage of the sort which continue to appear in the theatre up to the pre-
sent. Like Lowve, the theme of Wealth, broadly sketched in Middle Comedy
finds full expression in the New. The plots abound in wealthy fathers
unwilling to give their daughter's hand to a destitute suitor, poor young
men too proud to court their wealthy beloveds or unable to afford the slave-
girl they desire, and with parasites and flatterers, thugs and hangers-on eat-
ing and drinking at other men's expense. Feasting is no longer, as it was in
Old Comedy the peak of Dionysiac celebration nor the seal on the hero's vic-
tory. It has become the central preoccupation of every character's existence.
Small wonder then that one of the most prominent characters is now that
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of the cook. In general, the characters are not public figures real or sym-
bolic. as in Ancient Comedy, nor figures out of mythology as in Middle, but
ordinary mun-of-the-mill sorts of fellows. Let us note that in New Comedy,
the ordinary fellow is elevated to dramatic supremacy. Clever long-suffer-
ing slaves, descendants of Aristophanes' Xanthias and Carion, multiply and
conquer, stealing not scenes but whole plays from their masters. The female
slaves, too, win freedom with their dazzling beauty or sharp wits. Thus, as
the subject matter shrinks from humankind as a whole to one family and
from the universe to a neighbourhood, is the comedy of manners born, a
genre which continues to flourish today as a mirror of ordinary life. In the
plastic arts too, the 4™ century sees a turn towards naturalism; the famous
contest between Zeuxes and Parrasius as to who could most faithfully copy
a natural scene dates from this period and testifies to the preoccupation with
imitating reality. This naturalism (arising out of the 4th century admiration
for Euripides) is not, of course naturalism in our modern sense of the word;
the theatre continues to display such unrealistic elements as verse-speaking
and the use of masks. New Comedy comes to an end halfway through the
2 century BC when the Comedy competitions at the greater Dionysia and
the Lenaea are abolished. The comedy torch lit in Greece passes then to
Rome.

Michalis Kalogiannis as the Chorus leader. >




MARY ARONI

The actress Mary Aroni was born Maria Arvanitaki. She trained at the Greek
National Theatre School and first appeared in 1936 in Marika Kotopouli's
company. From 1941 onwards she was a headliner with various companies
(Kostas Moussouris and others) or co-manager of her own company either
with her husband Theodoros Aromis or with such stars as Dimitris Hom,
Vasso Manolidou, Manos Katrakis or Dinos Illiopoulos. In 1946 she became
one of the mainstays of the National Theatre. where she remained until
1960, when she established her own company. A few vyears later she
returned to the National Theatre where she remains one of the leading lights
of the company. Aroni also teaches acting at the National Theatre School.
At the beginning of her career Aroni mostly played comedic ingenue
roles, but having gained in experience she made a successful transition
through the classical repertoire and the heroines of Aristophanes to become
a fine tragic actress, Some of her most notable performances were in
Tennessee Williams' The Rose Tattoo, Shakespeare's The Taming of the Shrew

(Katherina), Goldoni's Mine Hostess, Vassilissa Amalia (Queen Amalia) by
Georgios Roussos, Schiller's Maria Stuart (Elizabeth), 0 Neill's Mowning
Becomes Electra, Anouilh's The Rehearsal, 1bsen's Hedds Gabler, and Albee's
A Delicate Balance. Her greatest success was as Lysistrata in Aristophanes’
comedy directed by Alexis Solomos. This production was repeated many
times at Epidaurus and at the Athens Festival and also toured abroad. She
was also remarkable in Lorca's The Shoemaker’s Marvellous Wife. Her first
leading role in classical tragedy was as Clytemnestra in the Oresteia, though
she met with even more success in Euripides' Hippolyfus as Phaedra.

Mary Aroni had great theatrical virtuosity, a cultivated and flexible
voice, a familiarity with different styles of playing and a wonderful sense
of timing in conjunction with a glowing stage presence rooted in the natur-
al abundance of her talent. Hers was a varied repertoire, she excelled in
character roles overflowing with life, wit, and coquetry.






Henrik Ihsen
GHOSTS
MAIN STAGE October 11, 1950

Translation: Georgios N. Politis

Director: Fotos Politis - Alexis Minotis

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Katina Paxinou (Mrs Alving), Alexis Minotis (Osvald), Nikos Paraskevas
(Pastor Manders). etc.







Federico Garda Lorea i
THE SHOEMAKER'S MARVELLOUS WIFE
MAIN STAGE April 2, 1958

Translation: Alexis Solomos
Director: Alexis Solomos

Sets - Costumes: Giannis Moralis

Mary Aroni (Shoemaker's Wife), Pandelis Zervos (Shoemaker), Michalis
Bouhlis (Juanito), Despo Diamantidou (The Red MNeighbour), loannis
Apostolidis (Mayor), ete.







FEDERICO GARCIA LORCA

The Spanish poet and playwright Garcia Lorea had so rich and compelling
a vision that his work alone is nearly enough to make the 20® century a sec-
ond Golden Age of Spanish Drama. He was bom in Fuente Vagueros in
Granada and was taught by his mother before attending the Almena school.
He then studied at the Law school of the University of Madrid He was a
close friend of de Falla, Dali, Bufiuel and of several of the leading artists of
his generation. The playwright Martinez Sierra was the first to stage one of
Lorea's plays, The Butterfly's Evil Spell (1920). It was written while the poet
was still a teenager, and was not well received. Lorca had already published
poetry, travel writing and an essay on Zorilla. He and de Falla had organ-
ised a children's puppet theatre which played Cervantes farces and a festi-
val in honour of the cante hondo (traditional Andalusian folksong). In the
ensuing three years he completed AMariana Pineda (a play about a heroine of
a revolution in the 1830's) and Ode to Salvador Dali, and began to plan The
Sacrifice of Iphigenia, a play that he seems to never have finished. During the
dictatorship of Primo de Rivera, the actress Marguerita Xirgu was daring
enough to stage Mariana Pineda in Barcelona with sets by Dali. This pro-
duction and the publication of his first significant poetry collection
{Romancero Gitano, 1928) brought him a certain amount of celebrity. He and
some friends in Granada published the literary magazine El Gallo, which
caused a scandal. He published a volume of poems and essays called Buster
Keaton 's Walk. In 1929 having finished several folkloric plays, he travelled
abroad, spending some time at New York's Columbia University, and also
visiting Cuba. On his retum to Spain, he published a collection of poems
entitled .4 Poet in New York and a surrealist play, si gue pasan Cinco Anos

(When Five Years Have Passed). Shortly afterwards, Margarita Xirgu pro-
duced his folklone comedy The Shoemaker's Marvellous Wife in Madrid.
Another puppet play, Don Cristobal, followed. Lorca was appointed head of
Baraca, a university students dramatic company, and toured the country
with them, directing Calderin, Lope de Vega, Tirso de Molina and
Cervantes. Two years later they toured Latin America, also performing
some of Lorca's plays to great acclaim (after his death, his complete works
were collated and published in Argentina). In 1933, Josefina Diaz de
Artiguas staged Blood Wedding in Madrid, and Lorca started work on The
House of Bernarda Alba. The three years remaining to him were particularly
productive. He wrote Ode to Walt Whitman and the lovely Lament for Ignacio
Sanchez Mejias on the death of his dear friend, a bullfighter. He also wrote
two lyrical plays, and saw both performed with great success by Margarita
Xirgu's company: Yerma (Madnd 1934) and Dona Rosita the Spinster
(Barcelona 1935). At this time his plays were performed outside the
Spanish-speaking world for the first time; Blood Wedding opened in New
York and Dona Rosita in Vienna. He had already finished The House of
Bernarda Alba and read it to his friends, and was working on a new play,
The Destruction of Sodom when the Civil War broke out. He was persuaded
to take refuge at a friend's house, but the fascists found him and on the
morning of August 19%, 1936, he was executed by a firing squad. The next
day the press announced that Federico Garcia Lorea had been killed (by
mistake, the fascists later said) along with many others. The news shocked
the civilised world, and he has gone down in history as a writer and a martyr.









Ugo Betti
CRIME ON GOAT ISLAND
MAIN STAGE January 9, 1959

Translation: Themistoklis Atha
Alexd inoti

andelis Zervos (Eduar

UGO BETTI

Ugo Bett the Italian pls ght (along
with De Filippo) to win internatic

it, Holiday Land,

glit at the Rich

nd the technique is often

reminiscent of Pirandzllo.
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Aristophanes
FROGS
EPIDAURUS June 27, 1959

Translation: Apostolos Melachrinos

Director: Alexis Solomos

Sets - Costumes: Georgios Vakalo

Music: Manos Hadjidakis

Choreography: Tatiana Varouri

Christoforos Mezer (Dionysus), Michalis Kalogiannis (Xanthias),
Vasilis Kanakis (Hercules), loannis Apostolidis ( Aeschylus),
Takis Galanos (Euripides), etc.

Euripides
CYCLOPS
EPIDAURUS June 27, 1959

Translation: Alexandras Pallis

Director: Alexis Solomos

Sets - Costumes: Andreas Nomikos

Music: Manos Hadjidakis

Choreography: Agapi Evangelidi

Stelios Vokovits (Odysseus), Aris Maliagros (Silenus),

Pandelis Zervos (Cyclops), Michalis Bouhlis (Choms leader), ete.

KA
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ALEXIS SOLOMOS

Alexis Solomos is writer and theatrical director. As a student of Karolos
Kourts at Athens College he became active in the theatre in early youth. He
eventually abandoned his studies in Law at Athens University shortly before
completing his degree in order to pursue a theatrical career. He trained at
the Gresk National Theatre School under Dimitris Rondinis fiom 1939-42,
then at the Royal Academy for the Dramatic Arts in London from 1945 to
1946. He continued his training at Yale University in Connecticut and at the
Piscator Studio (1946-8).

In 1937, before studying theatre, Solomos had worked as a designer
for the Kerameikos Studio as well as designing the costumes for Marika
Kotopouli's production of Macheth. 1937 was also when he began to write
short stories, interviews, cultural news pieces and translations for Dimitris
Fotiadis' magazine Neoellinika Gramata (Modern Greek Letters). He directed
his first production (Chekhov's One-Act The Bear) in 1939, with a company
drawn from the ranks of the Anglo-Hellenic Union. His professional career,
however, dates from his work with the Athens Theatre of Kostis Bastias in
the 1942-3 season. He appeared in Shaw's The Doctor's Dilemma at the
"Dionysia”, in a cast that included Eleni Papadaki, Thanos Kotsopoulos and
Georgios Pappas and also designed the costumes for the production of Adida
at the Olympia celebrations. In 1943 he acted with the Athens Arts Theatre
for a short time and then with the Manolidou-Veakis-Pappas-Dendramis
company. He also wrote plays during this period, but only O Teleftaios
Asprokorakas (The Last White Crow) was ever staged, by the Athens Arts
Theatre in 1944. During his years in the United States Solomos directed pro-
ductions for the Cherry Lane Theatre and the Provincetown Playhouse, and
his production of Camus' Caligila was performed at the Embassy Theatre
in London in 1949.

That year, Solomos returnad to Greeee and as a director quickly estab-
lished himself as a powerful force in the Greek theatre. Although he also
worked elsewhere, most of his productions were for the National Theatre
{1950-64, 1968-82) and for his own 'Proscenium’ company (1964- 72 and
occasionally from 1978 onwards). He was Deputy General director of the
Greek Broadeasting Corporation in 1974, and of the National Theatre from
1980 to 1983.

Solomos has directed the works of Shaw, Giraudows, Shakespeare,
Ibsen, Strindberg. Hauptmann, Tolstoy, Mayakovsky, Pirandello, 0" Maill,
Kazantzakis (whom he called a theatnical poet), Kafka, Wedskind, Brecht,
and others. It was he who brought Arstophanes back to the Greek stage,
directing 10 of the eleven extant comedies. He has also directed tragedy:
Aeschylus (The Suppliant Maidens, Seven Against Thebes), Sophocles (Antigone),
and Euripides (Medea, Helen). Solomos is a knowledgeable and imaginative
director with grace and finesse; he is familiar with period styles and con-
ventions yet never shrinks fiom innovation. He is active in all aspects of his
productions and often translates the plays himself and designs the costumes.
He has translated Strindberg, Ibsen, Lorca, Shaw and, under the pen name
A. Rosolymos, Aristophanes. He has written extensively about the theatre;
some of his many books are The Living Aristophanes (1961), Theatre Notebook
(1962), Saint Bacchus (1964), What to Dienysus (1972), Age of Theatre (1973),
Cretan Theatre (1980), the autobiographical Life and Game (1980), and My
Dear Thaleia(1987).



GEORGIOS VAKALO(POULOS)

Georgios Vakalo was a painter and set-designer. He studied in Paris at the
Grande Chaumiere school, the Julien Academy, the Louvre school and the
Ecole des Arts Decoratifs. He was a student of the Hungarian set-designer
Ladislas Medgyes and of Charles Dillenne, director of the "New Acting
School”. He also worked with Jean Louis Barrault. Vakalo designed sets for
productions in Pans and London. In Greece he worked with the Mational
Theatre, the National Theatre of Northern Greece, and the Greek National
Opera. He designed sets for plays by Shakespeare, Moliere, Racine, Goldoni,
Schiller, Ibsen, Lorca, Brecht. He also designed all of Anstophanes' come-
dies for the Athens Festival.

Vakalcfz early paintings are highly realistic, but over the course of his
career his work became gradually more and more abstract, and he came to
use ever more decorative motifs. He had eleven solo exhibitions in Athens
and Thessaloniki, participated in several exhibitions featuring contemporary
Greek artists and in 1960 had a solo show in Los Angeles. His work has
also been shown in Sweden, France, England, and Germany as well as at
the Biennale in Alexandria.

He was a founding member of the Stathmi group and, along with his
wife Eleni Vakalo, Panagiotis Tetsis and F. Frantzeskakis, of the Open
Stuclio for the Fine Arts in 1957, Vakalo also illustrated works of literature,
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Luigi Pirandello
SIX CHARACTERS IN SEARCH OF AN AUTHOR
MAIN STAGE November 6, 1959

Translation: Alexis Solomos

Director: Alexis Solomos

Sets: Kleovoulos Klonis

Costumes: Antonis Fokas

Georgios Glinos (Father), Despo Diamantidon (Mother), Anna Synodinon

(Daughter), Dimitris Papamichail (Son), Lykourgos Kallergis (Director), etc,

SIX CHARACTERS IN SEARCH OF AN AUTHOR

Six Characters is, along with Hewry IV the most famous of Pirandello’s plays
and shares with Temgft We Improvise the distinction of being the most inno-
vative. It has had an enormous impact on subsequent theatrical experimen-
tation. The ‘ex maching 'appearance of a real fictional family in the middle

LUIGI PIRANDELLO

The work of the Agrigento-born Sicilian playwright Luigi Pirandello is
Italy’s most significant contribution to world theatre in the 20% century, He
was a teacher at a girls school, a poet and writer of prose (many short sto-
ries and novels one of which, The Late Mattia Pascal shows traces of the
eccentric vision that was to be more fully realised in his plays). In 1910,
with a series of rural farces he first tried his hand at the craft that was to
occupy the rest of his professional life, but his work didn't attract much
attention until the first performance of Better Think Twice Abowt It in 1914,
The first year of World War [ also saw the beginnings of the new European
literature of Proust, D. H. Lawrence, Joyce and Kafka, By the end of the
war Right You Are, If you Think You Are and The Pleasure of Honesty had estab-
lished his reputation as a playwright. In 1918 he published Naked Masks, a
collection of his plays, and in 1926 he founded the Teatro Artistico {Arns
Theatre) in Rome, Two years before his death he was awarded the Nobel
Prize for Literature. Though his work was influenced by Ibsen, Strindberg
and the German Expressionists it remained thoroughly Italian. Pirandello
belongs to a tradition that is rooted in the mix-ups of Roman Comedy, con-
tinued in the pratfalls of Commedia dell’ Arfe and celebrated in the celluloid
fantasies of Fellini; a tradition that always seems to be saying; "Tonight, we
improvise!". He wrote some 50 full-length plays and about 10 one-acts. All
of them reflect his unique approach but their subjects fall into four broad
categories. 1. Tragicomic love triangle plays set in the city or village and in
which either the husband, the wife or the lover can be the hero. Though
they have little else in common (some are as different from one another as
a play by Ibsen might be from one by Ruzzante), the following plays belong
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of a group of actors rehearsing a fictional representation of real life sets up
a dialogue of ambiguity between appearance and reality, between banal illu-
sion and melodramatic fact.

in this category: Cap and Bells (1916), The Pleasure of Honesty (1917). The
Graft (1918), It's Nothing Serious (1918), The Rules of The Game (1918), Man,
Beast and Virtue (1919), All For The Best (1920), As Before, Better Than Before
(19200, The Reasoning of Others and The Wives' Friend, The second, more
“Pirandellian”, category could be called "the face and the mask” or "the sub-
jectivity of truth”. The plays in this category are tragic games usually end-
ing in unanswerable metaphysical questions: Rigft You Are, If You Think You
Are (1916), Signora Morli One and Two (1920), Siv Characters In Search of an
Author (1920, Henry IV (1922), To Clothe the Naked (1922), The Life I Gave
You (1923), Each in His Own Way (1924), Tonight We Improvise (1930) and
As You Desire Me (1930). Many of these were performed by Ruggero
Ruggeri, Emma Grammatica and Pirandello’s mistress Marta Abba as well
as in experimental theatres across Europe. The film As Yow Desire, starring
Greta Garbo is based on As Yow Desire Me. The plays in the third and final
categories are of more limited interest. The third category consists of folk-
loric plays in Sicilian dialect such as Liola and several one-acts, the final
category consists of allegorical plays with philosophical pretentions and
diverse effects on their audiences: The Jar (1925), The New Colony (1928),
Lazarus (1929) and The Mowuntain Gianis (1937). The works of Pirandello
have been much studied and scholars have offered various interpretations
of his ideas. He himself wrote "When we come face to face with ourselves
the collective result is inconsolable mourning. This mourning is what my
plays are about". His work is best understood not by reading the text but
in performance by actors with the skill to electrify the audience with his
characters, two-faced like Janus,
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CHRISTOPHOROS NEZER

A gifted comic actor, Christophoros Nezer left a Iucrative job in manufac-
turing to concentrate on theatre. In his long and varied career he appeared
in comedies and tragedies, in classical and folkloric plays. He brought the
same zest to the character parts he played in all manner of production as to
his starring roles in Aristophanes, Moliere and Goldoni. Nezer's theatrical
debut was with the Evangelia Paraskevopoulou company and his comic tal-
ents came to the fore in the years 1910-19 with Kyveli Adrianou's compa-
ny. In 1920 he first played Aristophanes. He became co-manager of a com-
pany with Veakis (1921 and again in 1930). In the opening season of the
National Theatre he was an unforgettable Anatolian in Babylonia. Before
returning permanently to the National Theatre he co-managed a company
with Aliki and Moussouris. Two of his performances from that period have
become legendary: Pagnol's Cezarfrom Marseilles and Melas' Educating Ded.
Evangelos Mamias and Telemachus Lepeniotis having died he was from
1938 until his own death the National Theatre’s leading comic actor. His
thirty-year career spanned the masterpieces of Greek and foreign drama,
Between Moliere's The Hypochondriac and The Bowrgeois Gentleman he
appeared in Ibsen's Ghests, and between playing Falstaff and Pantalone in a
play by Xenopoulos. One role with which he continued to fill the house of
the Ag. Konstantinon St. theatre in revival after revival, year after year
(from 1941 onwards) was Moliere's Miser. The true peak of his artistry
though could only be seen at Epidaurus, where from 1957 until his death
he played each of Aristophanes' comic heroes (from all eleven surviving
plays} in turn -an achievement no other actor can boast of.

=€ Portrait of Nezer by A. Lazaris

Nezer as Falstafl in The Merry Wives of Windsor. »




Moliere
THE MISER
MAIN STAGE December 17, 1959

Translation: Leon Koukoulas
Director: Kostis Michailidis
Sets: Kleovoulos Klonis
Costumes: Antonis Fokas

Christoforos Nezer (Arpagon), Miranda Myrat (Frosene). Ghelly

Mavropoulou (Marianne), Thanos Livaditis (Valerian), Alekos
Deligiannis (Cleanthe), Nelly Marsellou (Claudia). etc.












THE APPEAL OF RICHARD III

It is no mean achievement of the art of a great playwright to have elevat-
ed so criminal a character as Richard of Gloucester to the status of a tragic
hero. This, more precisely is the dilemma: tragedy does not of course
require its heroes to be models of virtue, nor can it achieve the desired effect
on the aundience by making symbols out of characters so repulsive that the
audience longs for their destruction.
redemption, only relief at being rid of so unpleasant and gross an impres-
sion. Shakespeare could not fall into such a pitfall,

The great playwright set himself the task of making heroes out of vil-
lains twice in his many plays: first with Richard of Gloucester; second with
Macbeth, Let us note that at the time of this first attempt Shakespeare was
still very young, his career just beginning.

The play dated from 1591 or 1592; the playwright could be no more
than twenty-seven or twenty-eight years old. The impression is of an
impetuons talent, drunk on its own power, longing to tackle an extreme
subject. History provided the raw material, in the form of the bloody years
that brought the Wars of the Roses to an end. Richard the Duke of
Gloucester became Richard III, the last Plantagenet king, through a series of
crimes and deceptions. He was defeated and killed at the battle of Bosworth
Field in 1485 and succeeded by the man who defeated him, Henry the earl
of Richmond who became the first Tudor king, Henry VIIL

The facts, though they tell an exciting story, are by themselves dry.
The writer provides the deeper meaning of the play in the way he illumi-
nates the facts by stringing events together with the implacable logic of fate.
In order to understand the pattern, we must look further back. The depos-
ing and murder of Richard II is the original sin, the arrival of evil. The glory
days of the House of Lancaster follow; the reigns of Henry IV and Henry
V. In the person of Henry VI, however, Lancaster is called to account. and
falls. The House of York takes the throne. Though York acts in that moment
as an instrument of justice, that dynasty too is founded on blood. Evil
begets evil. Richard, in the end belongs not to York or Lancaster, but to
evil. The cycle of lawlessness must end.

There is something almost classical in this idea of the persistence of

That would provide no spirtunal
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evil from one generation to the next; and it is perhaps not altogether
implausible to suggest that the great Elizabethan is here following an
ancient Greek conception of tragedy, transmitted to the Renaissance by
Seneca. Nor is the play lacking in signs of classical influence, however dis-
tant or indirect. The character of Margaret for instance, frozen in a terrible
immobility, almost more symbol than character, cursing and prophesying,
has a paradoxically and intensely archaic quality. Richard's opening mono-
logue, stating the subject of the play with categorical frankness so that we
can proceed to its development in the action without delay, is reminiscent
of a Euripedean prologue. Perhaps we will never know to what extent
Elizabethan writers received and assimilated ancient teaching and to what
extent they consciously rejected them for the sake of their own culture's aes-
thetics.

The character of Richard is the most extraordinary creation in the play:
so much so that the other characters, uniquely well-structured as they are,
are ofien unjustly neglected. It is not of course particularly difficult, in the-
ory, to analyse Richard's character and break it down to its constituent parts,

There is no mystery about the motives of his actions as there is with
lago or Hamlet. Richard's motives are perfectly clear, as are the extenuating
circumstances. The latter can be summarised thus: terribly wronged by
nature in his deformity he is nevertheless justifiably conscious of an over-
whelming intellectual superiority to his contemporaries. He feels that with
his abilities, he is destined for greatness and refuses to succumb before the
various obstacles that fate has set before him.

Richard seems to have no internal conflict other than rage at his twist-
ed body -an emotion already assimilated into his personality. He lacks the
startling metaphysical visions of Macbeth, without being coldly intellectnal
like Iago. He is motivated by an abysmally deep passion, a lust for power,
for recognition by those blessed with healthy bodies, who in his eyes are
unworthy.

ANGELOS TERZAKIS












GIANNIS TSAROUHIS

The painter and theatrical designer Giannis Tsarouhis was born in Piraeus
and studied at the Athens School of Fine Ants and in Paris. He was a stu-
dent of Parthenis, an admirer of Pikionis and Kontoglou. His work was first
1928,
Maeterlinck's Princess Malena) first appeared on stage at the Epangelmatiki
Scholi Theatrou (Professional Theatre School). In the 1930's he was quickly

exhibited in the same year that his first theatrical designs (for

recognised as one of the leading representatives of contemporary Greek art
and as a highly original design talent. This article is concerned only with
the theatrical portion of his career. In 1934, he designed the sets and cos-
tumes for Karolos Koun's production of Ergfili by Georgios Hortatzis, sus-
pending a shining sun cut out of a large tin can over the set. He and Koun
had a harmonious professional relationship and each greatly influenced the
other. Tsarouhis designed many of the plays Koun directed (Blood Wedding
Our Town, The Courtyard of Mivacles, etc.) and the Birds in 1959, During this
period he was also designing for the Marika Kotopouli company (Madame
5 'en Gene, Elizabeth, Canting, Stella Violanti), the Katerina Andreadi company

(The Taming of the Shvew), Eliinike Chorodrama (Greek Dance Drama) for
which he designed Marsyas, and many more companies both in Greece and
abroad. He designed for the theatre, dance, opera and cinema; in this last
category the most famous example is Clyist Recrucified, directed by Jules
Dassin. A major component of Tsarouhis' aesthetic was the combination of
ancient and modern Greek traditions, He believed that the spirit of the
ancients was alive in contemporary folk art. His work and his philosophy
are characterised by the reconciliation of opposing elements -fantasy and
reality, piety and cynicism. His designs for the theatre went beyond the
merely decorative to include directorial statements on the play in question.
Towards the end of his life these directorial tendencies led him to stage his
own productions. Trejan Wemen in a ruined sheepfold and Seven Against Thebes
in a mythological landscape. During his final illness he continued to pro-
duce designs. He made gifts of them to theatrical companies both great and
small until his dying day, a thoroughly characteristic response to mortality.
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Friedrich Durrenmatt
THE VISIT
MAIN STAGE February 2, 1961

Translation: Georgios N. Politis

Director: Alexis Minotis

Sets - Costumes: Giannis Tsarouhis

Katina Paxinou (Claire Zahanassian), Alexis Minotis (I11), Eleni Zafirion (His Wife), etc.

A rendering by Giannis Tsarouhis of his design for the set. ¥







ANGELOS TERZAKIS

Angelos Terzakis was the premier playwright of his generation. He also wrote
novels and scholarly essays, but the theatre was his first love. Of his early plays
To Gamilio Ennvativie (The Wedding March) was staged by Marika Kotopouli's
company and Aftekrator Mihail (Emperor Michael) by the National Theatre.
This parallel invasion by the thirty-something playwright of both commercial
and state theatre was unprecedented. 0 Stavros kai to Spariy (The Cross and the
Sword, 1938), Theofano (1956) and Nifwa stf Mesogeio (Night on the
Mediterranean) completed the Byzantine Quartet which began with Afrekrator
Mihail. Terzakis' other works include Enas Ziliaris (A Jealous Man, first staged
in 1939 with Logothetidis in the lead), Eilores (Helots), Agni (Agnes, 1949)
Thomas o Dipsihes (Thomas With Two Souls, first staged in 1962 with Dimitris
Horn in the title role) and various one-acts. Te Megalo Pailnidi, a poetic farce
in the tradition of Goldoni and Beaumarchais appeared like a comet on the
Greek scene right after the German Occupation. The courtyard to which the
action of the play is confined becomes both threshing ground and altar to
Dionysus, a primeval theatrical space enclosing eternity in disguise. Terzakis
made valuable contributions to the growth of the National Theatre. For some
forty years he was instrumental in adding new plays to the repertoire. He also
served as General Secretary and at one time as Artistic Director.



SOKRATIS KARANTINOS

The director Sokratis Karantinos was educated in Austria and France. He
began his career as a teacher and founded the Nea Dramatiki Skini (New
Drama stage) in 1938. During the Second World War and in the years
immediately following he was in-house director at the National Theatre.
directed Eleni Papadaki in Eleetra at
Epidaurus, he also directed Tartuffe and Monsienr Pourceanugnac, Maxwell
Anderson's Winterser, Salacrou's The Eath is Rownd and Anouilh's Thieves
Carmival. His production of Clowds in an indoor theatre was a remarkable

During this period Karantinos

achievement designed by Hatzikyriakos-Ghikas with stage machinery, masks
and buskins. In 1953, when Dimitris Rondiris took over from Georgios
Theotokas as Artistic Director, Karantinos left the National Theatre and
established the Amiks Skinf (Attic Stage). He was an actor too, appearing in
Moliere comedies (in those unforgettable 19* century adaptations that trans-
ported the action to Greece and transformed the French characters into
Greeks). His greatest contribution to the Greek stage however was his exem-
plary period at the helm of the newly-founded National Theatre of Northern
Greece from 1961-1967, only briefly returning to Athens. In those years
Karantinos directed innumerable productions of classical plays at Philippi,
Epidaurus and elsewhere.

PELOS KATSELIS

The director Pelos Katselis was born in Asia Minor. He trained at the
Epangelmatiki Scholi Theatrou and later in Germany and Austria. He played
lago in Othello, a play which became crucial to his outlook both as a direc-
tor and a critic (he wrote Othello, Meaning and Characters, 1933). When Arma
Thespides (Chariot of Thespis, a state-run touring company) was established
in 1939, Kostis Bastias appointed him to direct it. For the next two years
Katselis toured the provinces with a repertoire of classics. He was also a
journalist and translator. He directed for the National Theatre from 1941 to
'46, staging The Merchant of Venice, Lessing's Emilia Galonti and Mina von
Bambelm, Ibsen's A Doll's House and The Pretenders, Dostoyevsky's The fdiot
(in an adaptation by Skoulondis), Daudet's The Woman from Aries as well as
Te Megalo Pailmidi by Terzakis, Arravomiasmata by Bogris and Block C by
Venezis, In the decades that followed he worked closely with the National
Theatre of Northern Greece, as well as Katrakis' Ellinike Laiko Theatro {Greek
Popular Theatre), the Greek National Opera and many other companies. In
the post-war years he devoted himself to his Drama School.






Federico Garda Lorca




Federico Garda Lorca
THE HOUSE OF BERNARDA ALBA
MAIN STAGE December 14, 1962

Translation: Nikos Gatsos

Director: Alexis Minotis

Sets - Costumes: Giannis Tsarouhis

Music: Vittorio Rietti

Katina Paxinou (Bernarda), Eleni Hatziargyri (Martyrio), Antigone
Valakou (Adela), Eleni Zafeiriou (Ponzia), Rita Myrat (Angustias), Olga
Tournaki (Slave woman), Pitsa Kapitsinea (Magdalene), Popi Papadaki
(Amelia), etc.

THE HOUSE OF BERNARDA ALBA

Garcia Lorca wrote The House of Bernarda Alba shortly before his death, the
circumstances of which continue to shock and sadden world opinion. The
play, his last, was therefore written in 1936. Here Lorca the poet who had
brought a sensibility all his own to the theatre, Lorca whose earlier plays
nonetheless show signs that he had not quite mastered the dramatist's craft
achieves a superb harmony of form and subject. The House of Bernarda Alba
is the product of a fully mature artist.

The play begins in a funereal atmosphere. Lorca unfolds this skilful-
ly through a recounting of the circumstances by two colourful characters,
Bernarda’s husband has died, leaving her with five daughters, four of whom
seem destined for spinsterhood. Their meagre inheritance will be divided
up, and none of them will be left with enough for a dowry. Only the eld-
est daughter, Angustias, has any hopes of marriage. She is the child of
Bernarda's first husband and has her own money. Angustias however is
nearly forty, very old for a bride in that time and place. Moreover she is
plain, sour and graceless, The groom presented to her will, unsurprisingly,
have other ambitions.

Bernarda, stern upholder of tradition that she is, imposes a gloomy
atmosphere of strict mourning on her household. Against this backdrop the
struggle of her youngest daughter to throw off the multiple yokes of mater-
nal expectations, custom, and family destiny, unfolds. Behind the simple
clean lines of The Howse of Bernarda Alba other shadows lurk and the subtext
gradually makes itself fell, overwhelming the apparent simplicity of the
story. Why does Bernarda oppress her household so terribly? What is the
origin of the dark fanaticism which makes her so hard-hearted, which makes
her hated by everyone around her, without exception? Is it merely devotion
to a superstition, or to venerable tradition? Is it a representative expression
of the indomitable Spanish spirit? Is it the unyielding pride of a mother who
fears that her daughters might marry beneath them? Is it a natural, secret
conflict? Is it the abominable voice of some primeval matriarchal urge to
dominate all life under its own devastating rule?

There is a shadow over Bernarda's house that is both enigmatic and
impenetrable. Is it fate? Such is the playwright's skill that we can never be

certain of the answer. We reflect as the play unfolds that the oppression that
drives the plot is the product of human will, a will become nightmarish and
faceless. Behind the puritanical rigidity that Bernarda's intransigence impos-
es, a catalysing outburst is fermenting, gathering force. It is a primitive
untameable force and the more it is resisted the wilder it will grow, shak-
ing the very foundations of their existence. Nowhere in the play does Man
ever appear, but he is ever-present; diffuse, he lurks in the wings, driving
the confined women into a frenzy. He is, here, not a character but the oppo-
site sex itself, the other, the complement without which Woman feels incom-
plete, because without a mate she cannot reach her ultimate goal of child-
bearing. Of all the women in the play only Maria-Josefa the ancient and
half-senile grandmother has realised this. The grandmother’s words, spoken
from within the derangement which lends her character a symbolic quality,
illuminate.

This play, bathed as it is in the inexorable harsh light of the Spanish
sun keeps its soul tucked away in some secret corner where the shadows lie
deep and dark. It is animated by an austere, cruel poetry. The landscape
imagined to surround this shuttered house of passion and mourning is a
landscape not of nature, but of the soul. A terrible heat raging "like molten
lead” scorches all the creatures of the earth. The heat makes no distinctions,
threatening to engulf all things in its conflagration. In the shadowed court-
yard the white horse glows through the gloom, luminescent as a wraith.
Passion here is no coquetry, whim or lust. It is nol a narcissistic game but
a mystical tempest, a law of nature. Thus, behind the clashes among
Bemarda's daughters we can discern something that surpasses their will,
their responsibility. Is Bernarda aware of her own intentions? We cannot
know. Honour, custom and maternal authority all become terrible weapons
in her hands. She seems to be taking revenge for her widowhood, to be
burning secretly with the mute pain of the female animal. In her eyes man
has become Temptation, the profaner who must at all costs be kept away
from sacred ground.

ANGELOS TERZAKIS












NOCTURNAL WANDERINGS

When one is wandering lost among the paths of theatreland, often one turns
a comer to be suddenly confronted by a nocturnal landscape where thou-
sands of night scenes are taking part. Wandering dazed in the maze of the-
atrical ritual means that, whether one wants to or not, one follows its con-
spiratorial laws and exchanges passwords with the peculiar inhabitants of
the theatrical netherworld. Because, truth be told, all theatrical heroes
belong to the underworld, are contained in something, put up with some-
thing, lack something and seek it, have something and seek to lose it.

On theatre nights passions run high, relationships, meetings, contacts,
touches, whispers, confessions, intentions, repentances, plans, rejections,
cancellations, self-deceptions and delusions loom, turn arrogant, sink, drown
or merely shriek, making meaningless gestures, desperate signals, unsuc-
cessful attempts al communication.

Often during these nocturnal wanderings of mine in theatreland 1 meet
the cursed, the ghosts and spirits, the happy and the isolated, the hearth-
less and the lovers.

Here on the roof of the house of Atrens a guard has been waiting for
many nights, ten whole years of rain and snow, clear skies and storms. He
has been waiting for the changing of the guard. Struggling to stay awake,
shuffling along, singing folk songs to keep sleep at bay, lest he remain out-
side the bridal chamber like the foolish virgins. There on the battlements of
Elsinore, after midnight and before the first rooster crows, walks the
armoured shadow, livid in sulphur smoke, of Hamlet’s father seeking his
son, crying out for him, occasionally cupping his ear as if to protect it from
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the hand which poured the murderous henbane into it.

Further over, on the castle’s terrace, a full moon brightens the sky as
Lady Macbeth sleepwalks, rubbing her hands to wash off the blood of regi-
cide, Often she sees Othello there, as he rushes, candlestick in hand, eyes
feverish, to Desdemona’s quarters. He is pushed aside by Glamis Castle's
drunken porter who, on hearing the knocking at the gates thinks himself
doorkeeper of Hell with the newly dead clamouring to get in. He is freez-
ing.

Further over, in a big bushy tree, Oberon is fondling a plump boy he
grabbed from Titania's bedchamber, while further down on the green fields
under the silver light of the moon Titania has given in to the supreme ecsta-
sy afforded by the outsize phallus of a weaver metamorphosed into an insa-
tiable donkey.

Around the corner, in a fabulous garden, the Duke Orsino pines for a
boy who is a girl and, next door, Olivia pines for a girl who is dressed as
a boy.

The stone statue of the Commendatore enters through the open door
of a palace. Petrified, Don Juan watches him from behind the richly laden
table.

In the town square of theatreland the Walpurgis Night feast is set,
Here licentious nature reigns and Mephistopheles disguises licentiousness as
beauty in the eyes of Fanst.

In a small cell on the next street Maria Stuart lies awake. The day of
her execution is dawning and her lover has failed to come to free her.



Mrs Alving desperately looks on the fire consuming the proposed
Poorhouse through an open window in Kristiania and behind her, Osvald
sinks into insensibility muttering incomprehensible words, something about
seeking the rising sun.

Outside the General's country manor, the servants, workers and wvil-
lagers dance under the drunken moon of mid-summer's night and in Jean's
dark room Miss Julia cuts her throat with a razor. The blade gleams in the
moonlight.

A married woman with her infant in her lap stands awake on a bal-
cony in Andalucia. A sweaty horse whinnies outside and from the darkness
her old lover sighs deeply.

In the middle of the night a hoarse, hollow woman's voice is often
heard exclaiming: "My daughter died a virgin". In the faint light of the cor-
ner lamp post one can see Adela's shadow on the wall swinging like a
macabre pendulum.

Every night Ersilia Drai in Ludovico Nota's apartment tries 1o cover
her nakedness and no one can brighten the uniform of her soul.

In the narrowest alleyway of theatreland one can hear, every might,
the piercing crying of an Iguana and every night on the great crossroads a
ramshackle Ford, driven by a failed salesman called Loman, crashes into a
post so that his unprotected family can claim the life insurance.

At the edges of theatreland, in an empty room with only a single sky-
light high above, Ham in his wheelchair continually asks his servant Clove
what is happening outside and he walks up a short staircase and peering

out informs him that the waters are rising. Then the night wanderer under-
stands that the empty room is the arc, the deluge is occurring outside, and
these are the last people on Earth. Then Ham spreads a handkerchief over
his face and bids goodnight to the world as its last inhabitant.

In a basement somewhere in theatreland a family remains awake. The
father is the proletarian of Kambanellis’ play, I Hlikia tis Niltas (The Age of
the Night). It is the last night of a man condemned to death, a leftist fight-
er in the days of conflict. They lie awake without hope, without a future,
without delusions. The state has the power. It will impose the decisions of
the victor. It is a night with no dawn.

There is no ending to the wandering of the paths of theatreland.

The night endures, the night signifies, the night insists. The great
Heracleitus, in his dialectic pairings contrasts the day with the night and
calls her Eufroni, that is the hour of wisdom, of taking stock. of self-aware-
ness.

My grandmother called it "cadi of the night” and in one of my poems
1 have tried to save her phrase.

Taleless nights with the cadi of the night.

KOSTAS GEORGOUSSOPOULOS

The text was the opening of a speech delivered to a symposium at Athens University
on "Ode to the Night” on 23/9/1999.



Aeschylus
THE SUPPLIANT MAIDENS
EPIDAURUS July 25, 1964

Translation; loannis Gryparis

Director: Alexis Solomos

Sets - Costumes: Giannis Moralis

Music: lannis Xenakis

Choreography: Agapi Evangelidi

Anna Synodinon (Chorus leader), Thanos Kotsopoulos (Danaus),
Lykourgos Kallergis (Pelasgus), Eleni Hatziargyri (Chorus second), Kakia
Panagioton (Chorus third), Pitsa Kapitsinea (Chorus fourth), Elli
Vozikiadou (Chorns fifth), Vasilis Kanakis (Herald), etc.

THE SUPPLIANT MAIDENS (1074 lines)

The Suppliant Maidens is one of Aeschylus' tragedies - the first in the
Danaean tetralogy, the rest of which (Egwptians, Danaean Women and the
satyr play Amymonel have not survived. (Phrynichus used the same myth).
From the immaculate conception of Epaphos, the son of lo and Zeus,
emerges in the fourth generation, the king of the Nile, Aegyptus, who will
have fifty sons, and his brother Danaos with fifty daughters. According to
barbarian law the men choose their women without the women having any
say. It is legal therefore for the sons of Aegyptus to wanl to marry their
cousins. But the Danaean women are the first in human history to rebel
against the primitive institution. They leave Egypt to find refuge in Greece.
The coast of the Argolid where they find shelter is several degrees more
advanced than the civilisation of Egypt which is founded on slavery. They
put their hope in the king and people of Argos as well as in the indistinct
idea of freedom they find in their new home. This tragedy is an illuminat-

ing example of early 5* century BC drama. Dramatic technique is still being
formed and, with it, internal action is gaining in importance. Most scholars
see in the Suppliant Maidens Greek tragedy in its most archaic form: the play-
wright is still somewhat awkward with his newly introduced second actor
and the protagonist is the chorus of fifty Danaean women. From the his-
torical point of view more generally the play symbolises the end of the
Egyptian middle ages and the beginning of the Greek renaissance. The king
of Argos, who makes no decisions without consulting his people, is the old-
est democratic leader in literature. (Characters: Danaos, King, Messenger,
Chorus of Danaean women. Location: Argos, shrine outside the city.) A
production of the tragedy was performed in Delphi by Angelos and Eva
Sikelianou in 1930, The National Theatre firs presented it at Epidaurus in
1964,






GIANNIS PAPPAS

Giannis Pappas was born in Constantinople in 1913, He studied at the
Ecole Nationale Superieure des Beanv-Arts in Paris (1929-1937). He was

elected regular professor of the Sculpture Workshops of the School of
Fine Ans in Athens in 1953, where he remained until 1978. He has
exhibited his paintings and his sculptures many times in Athens and
Paris and won numerous awards. He has crafted a number of monu-
ments and busts. In 1972 he was elected to the French Academy of Fine
Arts. He has won the Greek Order of the Phoenix and the [talian Ordine
del Merito Nezionale. In 1980 he was elected to the Athens Academy.

= Giannis Pappas at Epidaurus observing the set he helped create. Ofien
directors brought in artists unrelated to the theatre and achieved wonder-
fill results.
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GIANNIS MORALIS

Giannis Moralis was born in Arta in 1916, He studied painting at the
School of Fine Arts in Athens, mural painting at the Feole des Beax-Arts
and mosaics at the Ecole du Dessin, Arts et Metiers in Paris. He first
appeared as an engraver in 1936, as a painter in 1940, and as a set
designer in 1950 with the play Ode to Death with the Proskinio company
at the Moussouri theatre. Later he worked with Greek Dance Drama, the
Athens Ans Theatre, and the National Theatre among others. He has
shown his work often in exhibitions both singly and in groups in Greece
and abroad. Since 1947 he has been a full professor at the School of Fine
Arnts. He has been awarded the Order of the Phoenix.
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Alfred de Musset
LORENZACCIO
MAIN STAGE February 11, 1965

Translation: K. Papalexandrou

Director: Jean Tassault

Sets: Giannis Karydis

Costumes: Antonis Fokas

Music: Dimitris Terzakis

Choreography: Tatiana Varouri

Dimitris Horn (Lorenzo de Medici), Nikos Tzogias (Duke Alexander),
Eleni Hatziargyri (Marquise Chibeaun), etc.

DIMITRIS HORN

Dimitris Horn was one of the most gifted actors, on both the screen and the
stage, of modern Greece. The son of the writer Pandelis Homn, he enrolled
in the Drama School of the then Roval Theatre of Greece in 1937 and grad-
vated in 1940, During this period he had the good fortune to be taught by
the greats of the Greek stage, including Dimitris Rondiris and Emilios
Veakis. His teacher of Theory was Kostis Bastias, who was also General
Director of the State theatres. Bastias hired Hom to act with the Dramatic
Company of the Royal Theatre, which housed the newly established Greek
National Opera.

The first production Horn appeared in was Strauss’ Die Fledermaus in
1940, With the entry of German troops into Greece the following year he
left the National Theatre and was hired by Maria Kotopouli's company. In
1943 he worked with Katerina Andreadi and in 1944 he founded a compa-
ny with Mary Aroni. Later that year he formed a company with Manolidou
and Aroni at the Pantheon theatre: immediately after the wviolent distur-
bances of December the company left to tour Egypt and Cyprus. When
Horn returned a year later he worked on a single production with the
Melina Merkouri and Nikos Hatziskos company. From 1946 to 1950 he was
a leading man with the Royal Theatre under Dimitris Rondiris.

In 1950 Dimitris Hom received a British Council scholarship and left
for England where he stayed for a year before going on to the United States
for another year in New York. He never tried to launch a career abroad.
When he returmned to Greece in 1952 he founded a company with Elli Lambeti
and Georgios Pappas. In 1955 Elli Lambeti and Homn worked with K.
Moussouris in the latter's theatre and in 1956 the pair installed themselves at
the Kentrikon theatre where they became the most popular couple in the his-
tory of Greek theatre. In 1960 Lambeti lefi for America and Hom continued
on by himself at the Kentrikon until 1964, when he worked with the National
Theatre for a single season. In 1965 he retumed to the Elefihere Theatro and
performed in To 4vge (The Egg). He was then called back to the National by
its new managing director, Ilias Venezis, and its new antistic director, Alexis
Minotis. In 1968 Hom left the National Theatre again and founded his own
company with which he worked almost ceaselessly with only a few shon
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pauses for health reasons and for travel abroad with his wife Anna.

Horn was a charismatic actor. He had imagination, vast amounts of
humour, a wonderful sense of rhythm, passion, an ability to keep his cool
under pressure, a rare ability to compose and create. He managed to pull
the essence of a text out into the open and to present it in a unique and
inimitable way. He was deeply educated and informed and often read the
plays he would perform in the original languages so as to internalise them
as much as possible. However, for a thirty two year period, from 1952 to
1984 he also performed light and charming roles which required humour,
imagination, skilful acting and an excellent sense of timing, While he estab-
lished these plays in the conscionsness of the broader public he perhaps
denied the Greek theatre his rare abilities to do more serious work,
However, he did play some very impomant parts during his career. These
performances remain to this day beacons of brilliance and aesthetic compo-
sition: Richard II, Richard HI, Timon of Athens, Twelfth Night (Feste), Much
Ado About Nothing (Benedick) and Lorenzaccio, to mention just a few. He
worked with the most important directors (Dimitris Rondiris, Alexis
Solomos and Leonidas Trivizas among others) and he mobilised new pow-
ers which he himself instituted.

Horr's contribution to the binh of Greek cinema was also great. He
first appeared in Dimitris Ioannopoulos' seminal film I Fowi tis Kardias (The
Voice of the Heart) next to Veakis and in G. Tzavellas' Methystakas (The
Drunkard} with Orestis Makris. Mostly though he helped the then unknown
M. Kakogiannis to develop his gifts with appearances in Kyiakatike Xypnima
(Sunday Awakening) and Te Koritsi me ta Mavra (The Girl in Black). His
presence in the Tzavellas' f Kalpiki Lira (The Counterfeit Pound) and in his
excellent Mia Zee tin Ehoume (We Only have one Life) as well as in Alekos
Sakellarios' comedy Alimene stous Neows (Youths Beware) was instrumental
in the establishment of a natural, anti-histrionic acting style. Homn also had
a long and distinguished career on the radio. He taped dozens of plays with
many important actors. In 1974 he was made the first post-dictatorship
director of the Greek Broadcasting Corporation.
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Jean Giraudoux
THE MADWOMAN OF CHAILLOT
MAIN STAGE January 27, 1966

Translation: Xenofontas Lefkoparidis

Director: Alexis Minotis

Sets: Vasilis Vasiliadis

Costumes: Antonis Fokas

Katina Paxinou (Aurelie), Alexis Minotis (Rag and bone man), Eleni
Hatziargyri (Constance), Rita Myrat {Gabrielle), Antigone Glykofrydi
(Josephine), Vera Zavitsianou (Irma), Lykourgos Kallergis (The President),
Aris Malliagros (The Baron), Pandelis Zervos (The Policeman), etc.

Katina Paxinou in The Madwoman of Chaillot. »

Overleaf. A scene from The Madwoman of Chaillot, with Alexis Minotis as the
rag- and- bone man, a role that brought the great actor's comic gifis to the fore.

KATINA PAXINOU

Katina Paxinou was a versatile actress who excelled in all manner of roles
but tragedy was her forte. Thanks to her superb vocal skills and expressive
intensity, she distinguished herself as Clytemnestra with Marika Kotopouli's
company in 1930, then at the National Theatre under the direction of Fotos
Politis, Her performance as Electra in Dimitris Rondiris' production (Herod
Atticus Theatre, 1936) was a land of Classical
Tragedy. As leading lady of the National Theatre in the 30% she played
Ibsen (Mrs Alving), O' Neill {Anna Christie), Pandelis Horn (Eva in Te
Fyntanaki), Schiller, Kostis Palamas (Trisevgeni), Angelos Terzakis (Zoe in
Aftokrator Mihail), Wilde (Mrs. Erlyn, Mrs. Cheveley) and Shakespeare
(Olivia, Goneril, Gertrude). Having received critical praise overseas on the
National Theatre's 1937 tour, she left Greece at the beginning of World War
II. Her husband Alexis Minotis soon joined her in the United States where

rk in the rejuv
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they stayed for ten years. She achieved international acclaim and won an
Oscar for her performance as Pilar in For Whom the Beil Tolls. Homesickness
and a love of the Greek stage eventually prompted the couple to abandon
Hollywood and Broadway to return to Athens. She played Bernarda Alba
at the Rex and the old lady of Durrenmatt's The ¥isit at the National Theatre,
At Epidaurus she shone in many classical tragedies under the direction of
Alexis Minotis: her Hecuba was particularly memorable. During the
Dictatorship she and Minotis withdrew from State Theatre and established
their own company, performing at the Pantheon and Sineac theatres. Her
performances as Mother Courage and the mother in Lorca's Blood Wedding
were unforgettable but the strains of management took a heavy toll; she
died before the 1974 restoration of democracy.












Oscar Wilde
AN IDEAL HUSBAND
MAIN STAGE March 28, 1968

Translation: Stathis Spiliotopoulos

Director: Alexis Solomos

Sets - Costumes: Giannis Stefanellis

Nikes Tzogias (Sir Robert Chiltern), Vasso Manolidou (Lady Chiltern),
Mary Aroni (Mrs Cheveley), loannis Apostolidis (Count of Caversham),
Eleni Halkoussi (Lady Markeby), Nikos Kazis (Goring), etc.

OSCAR WILDE (Full name Oscar Fingal O'Flahertie Wills Wilde)

The Irish writer Oscar Wilde was the "cursed” genins of Victorian England.
After a brilliant degree at Oxford he founded an aesthetic cult of "An for
art's sake". His epigrams dazzled society salons while his cynicism scan-
dalised the puritanical majority. He wrote poetry inspired by the works of
Baudelaire and Verlaine stories both fairy-tale like (The Nightingale and the
Rose) and satirical (The Canterville Ghost) and novels, the risque The Picture
of Dorian Gray among them. Of his tragedies, which include Vera (1882), The
Florentine Tragedy and the Duchess of Padua, the best known is the notorious
Salome. Banned in England, it was performed in France by Sarah Bernhardt
in Wilde's own translation. His comedies were hugely successful in London:
Lady Windermere's Fan, A Woman of No Importance, An Ideal Husband and The
fmportance of Being Earnest. All four are masterful modernisations of the
comedy of manners, and the plot twists lampoon the popular melodramas

of the period. While (with the exception of Safome/ his tragedies are large-
ly forgotten, the comedies still enjoy a world-wide popularity, Brilliant as
he was ("I put all my genius into my life; 1 put only my talent into my
works" he famously quipped) Wilde fell into a trap set by his enemies.
When the Marquess of Queensberry accused him of sodomy (homosexuali-
ty was illegal in Britain at the time), Wilde sued him for slander. The ensu-
ing trial revealed Wilde's homosexuality. His social standing, marriage and
career were ruined and he was sentenced to two years hard labour. He
wrote the poem De Profundis in prison and The Ballad of Reading Gaol after
his release. He moved to France where, unable to publish under his noto-
rious real name he wrote under the pen-name Sebastian Melmoth, He died
not long afterwards in debt and nearly friendless.
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Aeschylus
SEVEN AGAINST THEBES
EPIDAURUS June 30, 1968

Translation: loannis Gryparis

Director: Alexis Solomos

Sets - Costumes: Alexis Solomos

Music: Michalis Adamis

Choreography: Dora Tsatsou

Nikos Kazis (Eteocles), Stelios Vokovits (Messenger),
Kakia Panagiotou (Chorus Leader), etc,
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SEVEN AGAINST THEBES

This Aeschylus tragedy is the only one extant of his four Theban plays. Of
the lost three, two formed a trilogy with Seven Against Thebes preceded by
Laius and Oedipus and the third was a satyr play called Sphinv. Aeschylus
won the play competition in 468 BC with Seven Against Thebes, defeating
Aristias and Polyphrasmon. It must have been performed by a Chorus and
only two actors, playing Eteocles and the Herald: the epilogue with
Antigone and Ismene is thought to be a later addition. In 468, Athenian
imperialism was at its zenith, with Kimon's fleet wreaking bloody vengeance
on any city that dared rebel against Athenian hegemony. Aeschylus uses the
play to remind his fellow citizens of the horrors of civil war; some fifty dif-
ferent words for armed conflict appear in the play, echoing the clamour of
the battle over luckless Cadmeia. Thebes having sided with Persia in the
recent wars, is referred to throughout the play by the name of its founder,
Cadmus.

The plot concemns the struggle for the throne between Oedipus' two
sons Eteocles and Polyneices who remains off stage. They meet in single
combat during the battle (which also takes place offstage) and kill each
other. This physical conflict is presaged by a moral conflict between two
opposing conceptions of the Gods. One opinion, expressed by the Chorus of
frightened women is that the Gods are all-powerful. The opposing view
represented by Eteocles is that human will can successfully defy them. The
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burden of dramatic responsibility is thus divided and the Choral odes are
not mere interludes but dramatic events whose visionary power conquers
time. The horror of war belongs to the present, references to the fate of
Laius to the past and laments for the conquered city belong to the future.
The Chorus of Cadmeian women brings all of them together, giving dra-
matic shape to the nightmare of fear and despair. The dancer Telestes
earned distinction for his work on this very play for "making things clear
with his dancing”. Though the Chorus is still the real protagonist, this is
the play in which the first tragic hero appears in the person of Eteocles.
Here the playwright in mid-tragedy takes a decisive turn away from the col-
lective and towards the individual. At the beginning the play is about war
and the fate of the city; suddenly the fate of one man and the unwinding
of the curse on his family dominate the action. Characters: Eteocles, Herald
(in some versions three heralds), Chorus of Cadmeian women. Setting: out-
side Cadmeia. In modern Greece Seven Against Thebes is the least known of
Aeschylus' tragedies and one the least performed of all Classical plays.
After Spyros Melas directed it at his Ans Theatre in 1925, it was not per-
formed again until the 1968 National Theatre production at Epidaurus. This
was a translation by loannis Gryparis directed by Alexis Solomos with music
by M. Adami and choreography by Dora Tsatsou.






TAKIS MOUZENIDIS

The Trebizond-born director Takis Mouzenidis studied in Hamburg and
Berlin. In the tradition of Politis and Rondiris but not without his own inno-
vations, he was with the National Theatre through two crucial periods
(1937-42 and 1961-74). He was first appointed by Kostis Bastias to light-
en the directorial load of the overburdened Rondiris who was then in sole
charge of the Greek state theatre. Mouzenidis' early productions with the
National Theatre include Sheridan's The School For Scandal, Romas' Zakynthian
Serenade, Hermann Barr's Cencerto, The Bonds of Interest by Benavente, and
Hauptmann's Dorethea Angermann. All these productions featured the delight-
ful Eleni Papadaki, whom he also directed in Antigone at the Herod Atticus
theatre in 1940, In the final years of the Occupation he directed the com-
pany which Veakis, Manolidon, Pappa and Dendramis established at the
Pantheon theatre. After Liberation he established a shon-lived experimental
company called the Stage Cunain Company. They staged classics (The
Tempest, Don Carlos, etc.) with the actors in rehearsal clothes rather than cos-
tumes. From 1955 to 59 he produced such open-air spectacles as Lope de
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Vega's Fuenfeovefuna, an adaptation of Nikos Kazantzakis' Christ Recrucified
The Beloved of the Shepherdess by Dimitris Koromylas and others with
Katrakis’ Greek Popular Theatre. During this period he also began a school
for Musical Theatre which only lasted three years. Affer a nearly twenty-
year absence he returned to the National Theatre and directed, among many
other plays, The Gardener's Dog by Lope de Vega, The Storm by Ostrovsky,
The Cherry Orchard and Mowming Becomes Electra. Mouzenidis was instru-
mental in the creation of a secondary venue for the National theatre, the
New Stage. In 1971, he inaugurated the new stage with a production of
Synge's The Playboy of the Western World He produced and directed 16
Classical tragedies, most with Anna Synodinou for the Epidaurus festival, a
significant step towards the goal of reviving the entire extant Classical reper-
toire. Dynamic and tireless, he travelled all over the world lecturing on
ancient theatre. A few days after his last show opened he died of shock
while watching his house burn down.



Euripides
RHESUS
EPIDAURUS July 21, 1

. Tasos Roussos
uzenidis
avlos Mantoudis




RHESUS (996 lines)

Rhesus is a tragedy of unknown date (450 BC is one
possibility) which has been attributed with many
scholarly reservations to Euripides. The action takes
place during the siege of Troy and the dramatis per-
sonae include several Greek and Trojan heroes, a muse
and a goddess. The plot is reminiscent of a modern
spy-thriller war movie. Rhesus is the son of the river
Strymon and the muse Terpsichore. He is king of
Thrace and his herds of miraculous horses make him
a valuable ally on whose help the Trojans are depend-
ing. The Acheans are bent on preventing him from
coming to the aid of the besieged city, and thanks to
the strategems of Odysseus, they eventually succeed.
(Characters: Chorus of guards, Hector, Aeneas, Dolon,
Messenger, Rhesus, Odysseus, Diomedes, Athena, Paris,
Charioteer. Setting: Trojan camp)

It is worth noting that this tragedy contains the
only appearances of Hector, Aeneas, Diomedes and
Paris in the extant Classical canon. The first modern
production was directed by Takis Mounzenidis at
Epidaurus in 1968, The Balkan-inspired costumes
ignited some controversy.
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KNIGHTS (1408 lines)

Knights is the fourth comedy Aristo-
phanes wrote. In the 424 BC Lenaea it
defeated plays by wise Cratinus and
vulgar Aristomenes. It is the most con-
frontational of his extant political satires,
consisting of a frontal attack on the then
leader of the state, the demagogue
Cleon in the character of the raging
Paphlagon. The two leading Athenian
generals, Nicias and Demosthenes
appear in the play under their own
names as his two much-beaten servants.
If the protagonist Allantopoles is based
on a historical personage, he has not yet
been identified; perhaps he is meant to
represent Aristophanes himself, Allanto-
poles is a small-time merchant in the
meat business, uncouth, wily, and not
particularly bright, who succeeds in
humiliating the mighty politician. His
allies in this are twenty-four young
knights. It is the only Chorus of young
men among Aristophanes’ plays, and
the only time the playwright provides
us with a favourable view of Athenian
youth, It is also the only example of a
mounted Chorus, reminiscent of the
Komoes associated with Dionysian cele-
brations. It is the only production
Aristophanes rehearsed without the
assistance of Callistratus. There is also a
story that, as no actor dared fall afoul of
Cleon, Aristophanes was forced to play
the part of Paphlagon himself. This may
be the reason why Eupolis dissolved his
collaboration with his fellow play-
wright. The first modern production
was by the National Theatre at the 1968
Epidaurus  Festival.  Christophoros
Nezer played Allantopoles and Ghikas
Biniaris played Paphlagon. Alexis
Solomoes  directed, Georgios Vakalo
designed the production and Stavros
Xarhakos wrote the music. The produc-
tion was revived and taken to Moscow
in 1976,



Aristophanes
KNIGHTS
EPIDAURUS August 4, 1968







Frank Wedekind
SPRING AWAKENING
NEW STAGE December 18, 1971

Translation: Mitsi Kougioumtsoglou

Director: Georgios Theodosiadis

Sets - Costumes: Pavlos Mantoudis

Rania Economidon {Wendla), Danis Katranidis (Moritz), Stelios
Kalogeropoulos (Melchior), Eleni Nenedaki (Mrs Bergman), Vilma Kyrou
(Mrs Gabor), Zoras Tsapelis (A Mysterious Man), Nikos Kazis

(Mr Gabor), etc.

FRANK WEDEKIND

Frank Wedekind is one of Germany's greatest playwrights. He was also a
journalist, secretary to a circus, composer of ballads for the Hanover cabaret
Plays: Spring
Awakening (1891), Earth Spirit (1895, This and its 1902 sequel are together
known as the Lulu plays), The Cewnt Singer, The Marquis of Keith, Karl
Hetmann, The Pygmy Giani, Death and the Devil, Music, Wetterstein Castle,
Fi keet, Semg B %, Hercules (1917), etc. He admired Strindberg and,
to a certain extent Ibsen. Though his work draws on Naturalism, his the-
atrical career was an attack on the Naturalist status quo and its main expo-
nents in Germany, Hauptmann and Sudermann. He wrote of them "when
their realism is bankrupt they will earn their living by informing on peo-
ple's lives,” What he attempted to represent was not the surface appearance

and a convict imprisoned for offending public morals.

of human existence but the life force that seethes within people. Spring
Awakening, the play that made him famous, is a hymn to the sexual instinct
of adolescents and the tragic « q es of its suppression by adult soci-
ety. The Lulu plays show the power of female sexuality overwhelming
those narrow-minded souls who see it through the distorting lens of con-
ventional society, Wedekind brought to the European theatre a new cyni-
cism and sensuality. He made use of the unexpected and the irrational. To
use the terminology of his beloved circus, he was acrobatic with events and
conjured internal action. In his plays Fate strikes suddenly and devastat-
ingly, like a pot falling from a windowsill or a bolt from the blue. Wedekind
was still writing when Expressionism, whose principal prophet he was, took
European theatre by storm.
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Music: Michalis Adamis

Choreography: Rallon Manou
Nikos urkoulos -

Dimitris M )s
Eleni Hatz ri (Electra),
Elli Vozikiadou i

Takis Voulalas -
Theodoros Dimitriel” (Apollo), clc







Miguel de Cervantes
DON QUIXOTE
MAIN STAGE November 18, 1972

Adaptation: Yves Jamiac

Translation: Pavlos Matesis

Director: Takis Mouzenidis

Sets - Costumes: Dionysis Fotopoulos

Music: Manos Hadjidakis

Choreography: Maria Hors

Manos Katrakis (Don Quixote), Pandelis Zervos (Sancho), Chloe Liaskou
(Dulcinea), Karmen Roungeri (Shepherdess - Dulcinea), Maria Skountzou
(Maritorna - Dulcinea), Annie Paspati (Death - Dulcinea), Tzoly Garbi
(Teresa Sancho), Theodoros Moridis (Inn Keeper), Nikos Dendrinos
{Kamas), etc.

PANDELIS ZERVOS

The actor Pandelis Zervos trained with Koun at the latter's short-lived
Popular Theatre. His 1935 debut was as Polymnistoras in Erefili by Georgios
Hortatzis. His other Popular Theatre roles include Hercules in Alcestis and
Carion in Aristophanes’ Plues (1936). In his subsequent career, Zervos
played dozens of roles both comic and tragic with several different compa-
nies, the Kotopouli company (1939-40 and 1950-54), the Arts Theatre
(1942-43), the State Theatre of Thessaloniki (1943-45), the Greek Stage
(1950) and the National Theatre (1947-50 and 1954-82). Particularly note-
worthy were his performances in: The Chery Orchard (Kotopouli 1939), The
Wild Duck, Right You Are, if You Think You Are (Arts 1942-3), Byzantios'
Babylonia (Thessaloniki 1943-45), Velpone (National 1949), Ostrovsky's The
Forest (Directed by Rondiris at the Greek Stage, 1950), Lysistrata, Lorcas The

MANOS KATRAKIS

The Cretan actor Manos Katrakis was bomn in Kastelli Kissamou. His hero-
ic bearing and extraordinary voice earned him rapid recognition, but his true
gift was slow to mature. As a very young man, he was type-cast as a proud
young Cretan (in the Cretan epic Erotekritos and in Babylomia) and also
played chorus leaders or messengers in tragedy (Fotos Politis' productions
of Agamemnon and Oedipus the King, Dimitris Rondiris' of The Persians). Afler
nine years (with an occasional hiatus) at the National Theatre with occa-
sional appearances elsewhere, he established his own company, the Greek
Popular Theatre in 1955, Despite the lack of state subsidies, despite debt
and frequent bankruptcy he managed to maintain a consistently high qual-
ity almost until the vear of his death. With the exception of a few foreign
plays such as Julfus Caesar and fnherit the Wind, he concentrated on Greek
playwrights, He staged works by Koromilas (dgapitikos tis Voskepoulas, The
Sunitor of the Shepherdess), Kondylakis (an adaptation of Paterhas), Roussos
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Shoemaker's  Marvellous  Wife,  Thesmophoriazusae, The Miser,
Menander's The Bad-Tempered Man, Durrenmatt's The Visit, Romeo and Juliel,
Antigone, Bacchae, O Vasilikes by Antonios Matesis, Lorenzaccio, Peace, The
Bowrgeois Gentleman, Plutus and Frogs. These last, among others, he per-
formed at the Mational Theatre between 1954 and 1982, He also appeared
in hundreds of films, television shows and on the radio.

Zervos was an actor of rare gifts. He had an overwhelming stage pres-
ence, and his acting displayed disarming technique, economy of expression
and a deep human understanding. He had the ability to adapt to all sorts
of different performance styles, and could convey the essence of a character
with a single gesture. He excelled in comedy, particularly in classical com-
edy, with his inventive pacing and salt of the earth characterisations.

Moliere’s

(Vassilissa Amalia, Queen Amalia), Pergialis (Koritsi Me to Kordelaki, Girl With
a Hair-ribbon and Awntigoni tis Katohis, Antigone of the Occupation),
Theodorakis (Te Tragoudi tou Nekrou Aderfou, Dead Brother's Song) and clos-
est 1o his heart, Kazanitzakis (adaptations of the novels Kapetan Mihalis,
Captain Michael and Clwistos Xanastavronetai, Christ Re-Crucified and the
play Christaforos Celombos). Prometheus in Prometheus Bound was his great-
est role, and often revived. Katrakis performed it in Athens, Delphi and
Epidaurus, the final performance, where he appeared more wasted and spir-
itual than ever, in 1976. His very last performance that put the seal on his
carger was in Da, an insignificant foreign play. Despite this busy perform-
ance schedule Katrakis found time to appear in many films. Sometimes he
acted in a film for the sheer pleasure of it, as in Marina Kondara or Tzavelas'
version of Antigome, at other times in order to subsidise his continuing work
in the theatre.






Pavlos Matesis

TO FANTASMA TOU KYRIOU RAMON NOVARRO
(THE GHOST OF MR RAMON NOVARRO)

NEW STAGE March 29, 1973

Director: Kostas Bakas

Sets - Costumes: Dionysis Fotopoulos

Thymios Karakatsanis (Antonis), Nasos Kedrakas (A Friend),
Kostas Galanakis (Ramon Novarro), Angeliki Kapelari (Theoni)
Agni Mouzenidou (Mother), Kostas Kokkakis (Father),

Antonis Antypas (Archangel), etc.
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Pantelis Prevelakis

MOUSAFIREI STO STEPANTSIKOVO
(GUESTS AT STEPANTSIKOVO)
MAIN STAGE January 25, 1974

(adapted from the novella The Fillage Stepamsikove by Dostoyevsky)
Director: Socratis Karantinos

Sets - Costumes: Vasilis Vasiliadis

Kostas Kastanas (Sergei Alexandrovich Nazientof), Pandelis Zervos
(Stepan Alexeievich Bachtsyev), Antigone Glykofrydi (Anna Nilovna
Peripelitsina), Stelios Vokovits (Foma Fomits Opishkin), Chloe Liaskou
(Anastasia Igrafovna), etc.

PANDELIS PREVELAKIS

The writer Pandelis Prevelakis was one of the most prominent figures of the
1930°s generation. He was born in Rethymno on the island of Crete and
studied in Paris. He taught Art History at the School of Fine Arts, and was
briefly responsible for this field at the Ministry of Education. A prolific
writer, he is particularly well known for his ‘fictionalised histories’ (the
marvellous Hroniko mias Politias, Chronicle of a City 1938, being the most
famous), essays {Domenicos Theotokopoulos, 1930, etc.), poetry and plays. His
plays, all but Menavia (Loneliness, 1935) staged by the National Theatre, are
distinguished by their high literary quality and cover a variety of subjects:
Biblical {Lazaris, Herod Atticus Theatre, 1970), Cretan history (Te {faisteio,

The Volcano 1966), the Renaissance {fere Sfageio, The Sacrificial Victim
1966), Dostoyevsky's Russia (Ta Herfa fon Zontanou Theou, The Hands of the
Living God 1957 and Mousafivei sto Stepanotsiveko, Guests at Stepanotsivoko
1974y and folk culture (his last One Acts Trele Aima, Mad Blood and Heri
tou Skotomenon, The Hand of the Slain, 1979). He also translated plays from
the Classical Greek and from the Spanish. A close friend to Nikos
Kazantzakis, Prevelakis dedicated many of his works to his colleague and
compatriot, and was instrumental in seeing that his plays were staged. He
has been a member of the Athens Academy since 1930,
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Marios Pontikas
TO TROMBONI (THE TROMBONE)
NEW STAGE December 21, 1974

Director: Kostas Bakas

Sets - Costumes: Georgios Patsas

Music: Manos Loizos

Margarita Lambrinou (Eftychia), Kostas Kokkakis (Pelopidas), Theodoros
Dimitrief (First Man), Nikos Bousdoukoes (Second Man), Kostas Tymvios
(Third Man), Veatriki Deligianm (Nurse), Tzoly Garbi (Fortune-teller), etc.
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Sophocles
ANTIGONE
EPIDAURUS August 10, 1974

Translation: loannis Gryparis

Director: Alexis Solomos

Sets - Costumes: Nikos Nikolaon

Music: Vasilis Tennidis

Anna Synodinou (Antigone), Stelios Vokovits (Creon), Elli Vozikiadou
(Ismene), Vasilis Kanakis (Guard), Dimitris Malavetas (Aemon),
Theodoros Moridis (Teiresias), Nikos Papakonstandinou (Messenger), etc.
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Georgios Skourtis
I THILIA (THE NOOSE)
NEW STAGE November 6, 1975

Director; Kostas Bakas

Sets - Costumes: Antonis Kyriakoulis
Grigoris Vafias (Professor Anagnostis),

Popi Papadaki (Woman), Giannis Argyris
{Man}), Georgios Tsitsopoulos (Wanderer A),
Antigone Glykofrydi (Woman A),

Takis Voulalas (Patient), Kostas Galanakis
(Announcer), Stefanos Kyriakidis

(Speaker A, etc.

Alfred Jarry
UBU ROI
MAIN STAGE February 14, 1975

Translation: Georgios Mavroedis
Director: Alexis Solomos

Sets - Costumes: Spyros Vasileion

Music: Vasilis Tennidis
Choreography: Tatiana Varouti

Pandelis Zervos (Ubu), Mary Aroni (Madam
Ubu), Angelos Gianoulis (King Wenceslas),
Ghikas Biniaris (Captain Macnure),
Theodoros Moridis (Sultan), Aris Malliagros
(Lord), Pitsa Kapitsinea (Queen Rosamund),
elc.
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Sophocles 224
OEDIPUS AT COLONUS
EPIDAURUS July 6, 1975

Translation: loannis Gryparis

Director: Alexis Minotis

Sets: Kleovoulos Klonis

Costumes: Dionysis Fotopoulos

Music: Theodoros Antoniou

Choreography: Maria Hors

Alexis Minotis (Oedipus), Olga Tournaki
(Antigone), Maria Skountzou (Ismene), Grigoris
Vafias (Stranger), Vasilis Kanakis (Theseus),
Ghikas Biniaris (Creon), Christos Parlas
(Polyneicus), Stelios Vokovits (Messenger), etc.

< Alexis Minotis making up for OCedipus with the
e of desig Dionysis Fotopoul

Alexis Minotis as Oedipus and Olga Tournaki as
Antigone, »

OEDIPUS AT COLONUS (1779 lines)

Oedipus at Cofonus is the last tragedy Sophocles
wrote, He did not live to see it performed. His
grandson (Sophocles the son of Aristion) rehearsed
the actors for the performance that took place in
401 BC, four years after the death of the ninety-
year-old tragedian. The play depicts Oedipus' jour-
ney through the grove of the Eumenides on the
outskirts of Athens, a journey that will lead the
elderly traveller to the kingdom of the dead. It is
the most mature of Sophocles' plays, in thought-
fulness and lyricism if not in action, and the last
great work of the golden age of tragedy. The glo-
rious fifth century comes to a close with the deaths,
both at Colonus, of Sophocles and his Oedipus.
Characters: Oedipus, Antigone, Ismene, Theseus,
Creon, Polyneices, Messenger, Chorus of old
African men. Setting: Colonus, sometime after the
blinding of Oedipus and before the war of the
Seven. As with Oedipus the King, Edmondos Furst
was the first modern Greek actor to play this role
(Royal National Theatre, 1907). Minotis treated the
part as his personal property from 1958 onwards.
His high quality productions at Epidaurus were
imbued with great respect for ancient forms.
Veakis, unfortunately, was not granted the time.
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Henrik Ibsen
JOHN GABRIEL BORKMAN
MAIN STAGE March 5, 1976

Translation: Pavlos Matesis

Director: Alexis Minotis

Sets - Costumes: Dionysis Fotopoulos

Alexis Minotis - Stelios Vokovits (John Gabriel Borkman), Eleni
Hatziargyri (Gunhild Borkman), Tzoly Garbi (Malena), Vasso Manolidon
(Ella Renthaim), Miranda Zafiropoulou (Fanny Witlan), Alexandras
Antenopoulos (Erhard Borkman), Rania Economidou (Frida Foldal),
Lykourgos Kallergis (Wilhelm Foldal)

HENRIK IBSEN

The work of the great Norwegian playwright Henrik Ibsen had a decisive
effect on the development of 20® century theatre, He lefi his home town of
Skien at 15, after his father's bankruptcy and moved to a tiny hamlet where
he supported himself as an apothecary's apprentice. He was only 18 and
writing melancholy poems when Else Borkental bore him an illegitimate
son. He wrote his first play, a tragedy called Caitiline, in 1849 while study-
ing to be admitted to Christiania (Oslo) Umniversity. He was admitted in
1850, but instead of attending classes took a job as director and playwright
at a new theatre in Bergen. Later, in 1857, he became Artistic Director of
the Norwegian Theatre in Oslo, where he remained until 1862. He directed
many of his own early plays there: 81 John's Night, The Warrior's Barrow,
Lady Inger of istraat, The Feast at Solhaws, Olaf Lilickrans and The Vikings al
Helgeland (1857). He drew on Norwegian history and the rich tradition of
the sagas, tendency which was to find its fullest expression in what is per-
haps the most Shakespearean of his works, The Prefenders (1863). He applied
for a state grant in order to travel abroad and received it. Ibsen, his wife
Suzannah Thoresen and their four year old son Sigurd left Norway, He
would not return, except for short wvisits, for 27 years. They lived in
Denmark, Germany and Italy, He seemed to find the Italian sun particular-
ly inspiring (as Goethe had before him) and wrote his first two masterpieces
there, Brand (1865) and Peer Gym (1867). The first of these, a symbolic
verse drama reminiscent of the lyrical theatre of Schiller and Goethe. is
about an uncompromising and intransigent man of God (said to be based
on the Danish philosopher Kierkegaard) who sacrifices all human affection
and hope of happiness on the altar of his religion. The play was published
in Norway and brought its owner great fame in Scandinavia in general, a
fame that was to increase two years later with the publication of Peer Gynt.
This mercurial and visionary verse play fuses myth and reality, metaphys-
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ical symbolism and homespun satire. It was performed in Christiania (now
Oslo) in 1876, with a score by Grieg and remains increasingly popular
world-wide. Two radically different plays were to follow, a light-hearted
satire called The League of Youth, and a ponderous ten-act historical drama
about the Emperor Julian, Emperor and Galilean. 1bsen then turned his hand
to social commentary with an attack in prose on middle-class hypocrisy,
FPillars af Society. His definitive statements in this vein, however, were writ-
ten for the stage. A Doll's House (1879), which recounts the rebellion of wife
and mother Nora Helmer scandalised audiences throughout Europe and
established Ibsen as an innovator and reformer. Thanks to the appeal to the
great leading ladies of the time of Nora and his other indomitable heroines,
Mrs. Alving in Ghosts, Rebecca West in Resmersholm, the eponymous Lady
from the Sea and Hedda CGabler (1390), Ibsen, by the end of the
the second-most widely performed playwright in the
Shakespeare. The uncompromising social commentary (he
emancipation, venereal disease and hypocrisy) and use of the 'fourth-wall’
that characterised the above plays and Ibsen’s later work became the foun-
dation for several decades of twentieth century theatre.

century, was
world  after

wrote about

He returned to Norway at sixty-three and wrote his last four plays
there. The protagonist in each of these is an old man at the end of his cre-
ative life -an architect in The Master Builder, a writer in Litde Eyolf an indus-
trialist in John Gabriel Borkman and a sculptor in When We Dead Awaken. It
takes only a little decoding of his symbolic style to see all of these as auto-
biographical. Consciously or not, the playwright allowed his own situation
to creep into these final works: the course of his marriage towards complete
mutual alienation, his invigorating friendship with a young admirer, Emilia
Bardach, and above all, his state of suspension between life and approach-
ing death.
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Notis Pergialis
I GEITONIA TOU TSEHOF (CHEKHOV'S NEIGHEBOURHOOD)
NEW STAGE December 18, 1976

Director: Dinos Dimopoulos

Sets - Costumes: Rena Georgiadon

Kostas Kokkakis (Chekhov), Valentini Moutafi (Vanka), Ghikas Biniaris
(Tsoumelov), Stelios Vokovits (Grigori), Vasilis Kanakis (Zigalov),
Georgios Tsitsopoulos (Siskin), Nikitas Tsakiroglou (Kyril), Takis Voulalas
{Andrei), etc.

¥ Preliminary sketch of the set design.
4. Colour rendering of the set design.







Vasilis Ziogas

TWO ONE-ACTS

I KOMODIA TIS MYGAS (THE FLY COMEDY)

TO PROXENIO TIS ANTIGONES (COURTING ANTIGONE)
MAIN STAGE February

Director: Kostas Bakas

cretary), Vasili
(Murderer), Theano loannidou
her), E opoulos (Matchmaki
as (General), Theo Sarris (Teacher), Dolly Jo

(Antigone),










Euripides
HELEN
EPIDAURUS July 16, 1977

Translation: Tasos Roussos

Director: Alexis Solomos

Sets: Kleovoulos Klonis

Costumes: Alekos Fasianos

Music: lannis Xenakis

Choreography: Dora Tsatsou

Anna Synodinou (Helen), Nikos Tzogias (Teucre), Vasilis Kanakis (Menelaus), Eleni
Zafeirion (Old Woman), Pandelis Zervos (Greek Messenger) Kakia Panagiotou

(Theonoe), Ghikas Biniaris (Theoclymenus), Christos Parlas (Castor), etc.
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Samuel Beckett
ENDGAME
MAIN STAGE March 11, 1977

Translation: Kostis Skalioras

Director: Alexis Minotis

Sets - Costumes: Georgios Patsas

Choreography: Maria Hors

Nikitas Tsakiroglon (Clove), Alexis Minotis (Ham), lakovos Psarras
(MNag), Margarita Lambrinou (Nell).

SAMUEL BECKETT

The Irish writer Samuel Beckett spent most of his life in France, and begin-
ning in 1945 wrote mostly in French. When he turned his attention from
novels and stories to theatre, he had trouble getting his plays performed.
His first play, Elewtheria, was neither published nor performed. A French
publisher issued three of his novels and his second play, Waiting for Godor,
in 1952, The novels met with critical success in France, but it was the pro-
duction of Waitingfor Godot at the Theatre de Babylone that changed theatre
forever and established Beckett's reputation. The play's nightmarish take on
the Theatre of the Absurd of Ionesco and Adamov was received as a
groundbreaking theatrical statement on the futility of human existence. It
was quickly translated into several languages and widely performed.
Meanwhile, Beckett continued to write. Endgame was published in 1956,
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the speechless Act Without Words in 1958, Krapp's Last Tape (a dialogue
between a man and his own recorded voice) in 1959, Happy Days in 1961,
Not I in 1973; he continued to write until his death in 1989, He wrote for
radio (4l That Fall, 1959), television (4hJoe, 1967) and film (Film, 1967) as
well as theatre. All his works are intensely psychological, set outside time
and space in an atmosphere that is at once farcical and tragic. They are peo-
pled by characters ‘half martyr and half clown’ who talk and talk (as he
himself said) "without having anything to say'. Beckett’s importance to 20™
century theatre is undoubted and i d his passion-
ate detractors as much as his (equally passionate) admirers. He was award-
ed the Nobel prize for literature in 1969,

rable; he infl







Michail Hourmouzis
O YPALLILOS (THE CLERK)
NEW STAGE November 12, 1977

Edited by Tasos Lignadis

Director: Kostas Bakas

Sets - Costumes: Dionysis Fotopoulos
Musie: Loukianos Kilaidonis

Choreography: Dora Tsatsou

Nikitas Tsakiroglou (Chronidis), Nikos Tzogias (Olympiadis), Titika Vlahopoulou
(Kleopatra), Danis Katranidis (Xenophon), Nefdli Orfanou (Sophitsa), Georgios
Tsitsopoulos (Menecrates), Babis Giotopoulos {Ocnerides), ete.







Kostoula Mitropoulou

TO PAICHNIDI KAI MIA TYPSI
(THE GAME AND ONE REGRET)
NEW STAGE February 3, 1978

Director: Stelios Papadakis

Sets - Costumes: Savvas Haratsidis

Music: Anakreontas Papageorgiou

Kostas Kokkalkis (The Husband), Mara Skountzou (The Wife),
Christofores Kazantzidis (Avraam), Nikes Kapsis (Policeman)
Pitsa Kapitsinea (The Mother), etc.
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THE TRAGEDY OF KING LEAR

King Lear, the fourth of Shal s great tragedies, seems to have been
written between 1603 and 1606, most likely in 1606. The playwright was
then forty-six years old and at the height of his powers. Most critics and
commentators on the play agree that King Lear is among the finest of
Shakespeare's plays, and therefore, surely, among the finest works of post-
Classical drama in general. Until then only Aeschylus had reached such
heights. The affinity between the two greatest playwrights the world has
ever seen is not limited to the heights they reached but extends to a simi-
larity of tone in King Lear. The old king has been called Promethean in those
moments of his great passion when he communes with natural forces, calls
on them, and excites them. With him, man and all his concerns pass
through to another dimension above everyday reality. This mythic atmos-
phere is not a rejection of reality but rather an intensification of it. Whereas
in Aeschylus a Titan has human qualities, here a human character grows to
Titanic size. This transformation of a human misadventure into a cosmo-
logical phenomenon, and the corresponding atmosphere thus created, are
necessary requirements for the understanding of the extraordinary work
which is the tragedy of King Lear.

The very first scene of the play ushers us into the realm of myth. An
old king, over eighty vears old, more patriarch than father. three marriage-
able daughters, a kingdom to be split... The whole scene has something
monumental about it, as if it is carved in stone. We are not in an actual his-
torical era so much as a geological epoch. If Shakespeare's every great work
contains a separate world, then King Lears is lit by the dawning of histo-
ry. The character of the old king too, who dominates the stage, his decision
to rid himself of his kingdom, his egotistical whim in demanding that his
daughters tell him how much they love him, have an autocratic flavour
which anchors the sense that we are in a fairy-tale. It is this imposing frame
which places the drama in a particular space and defines it.

If however we are outside the realm of everyday reality we are not
outside the realm of human nature. The weaknesses of the until now all-
powerful Lear are all too human. The imperions monarch, accustomed his
whole life long to bending people to his will, used to idol-worship, falls,
right at the beginning, into the great error the ancient Greeks called hubris.

246

Lear after all had never seen life's true face, he had never lived as an ordi-
nary man. He lived and grew old at a remove, stranded in the loneliness of
his high estate. This old king is also, in a way, a child, with a spoiled child’s
idiosyncrasies, high-handedness, and cruelty. But also with that child's
naivete and trust; with a generosity barely darkened by his violent person-
ality. " Thou shouldst not have been old till tou hadst been wise” the fool
tells him in Aet 7 se. 5, by which time the darker side of life is already
becoming apparent to Lear. This dark side is made incarnate in whom? In
Lear's own daughters, the ones he was so generous to, the two eldest rather
than the youngest whom he wronged, who left with his curse as her only
dowry.

This theme of betrayal from within, by one's own kin, is fundamental
to the whole concept of tragedy. It expresses something monstrous, vile, yet
at the same time -and here lies the horror of it- not at all alien to the order
of things. It seems, on the contrary, to be fostered by it, to consist of an
essential component. Nor is ingratitude limited in the play to Lear and his
danghters. The theme is mirrored in the relationship of Gloucester with his
illegitimate son. This makes it more general, gives it scope and significance
reminiscent of a law of nature. If law it is, it is a law that offends some-
thing sacrosanct in our nature, parenthood itself the very wellspring of life,
the practical expression of the creative principle of the world within its crea-
tures.

On the human level. Lear has clearly been at fault. He wronged
Cordelia and is guilty of overweening pride. Despotic, blinded by his own
power, he cast aside the brave and honourable Kent, the worthiest of all his
court, for trying to prevent his fateful error: "Peace, Kent! /Come not
between the dragon and his wrath.". And again: " The bow is bemt and
drawn; make from the shaft.” Thus speaks Lear from the heights of his
majesty. Kent is a man who serves but would never crawl, nor does he
frighten easily, and so the full weight of the royal displeasure comes down
on his head: " O, wassal! Miscreant!... Hear me, recreant!... Five days we
do allot thee for provision/ To shield thee from the disasters of the
world/And on the sixth to turn thy hated back/ Upon our kingdom®.
Banishment for honest Kent for siding with the wronged Cordelia.






This is Lear's first sin, a sin essential to the destiny of the tragic hero
who cannot afford to be irresponsible. The course of events however, will
soon make us forget this as another. overriding theme moves into promi-
nence: ingratitude. Putting into effect the initial terms of the kingdom's divi-
sion, Lear visits his favoured daughters for a month, and each in her turn
kicks him out. Stripped of real power he becomes, without realising it, less
intransigent. He wonders whether he did not understand, whether he is tak-
ing things the wrong way: "I have perceived a most faint neglect of late,
which I have rather blamed as mine own jealous curiosity than as a very
pretence and purpose of unkindness”. And then when, following Goneril,
Regan and her husband Comwall refuse to see him, he searches within him-
self. unable to face the awful truth and full of desperate self-pity, for rea-
sons to excuse their behaviour: "May be he is not well', he says of the Duke
of Cornwall, "... I'll forbear,/ and am fallen out with my more headier will/
to take the indispos'd and sickly fit/ for the sound man..."

This is new language for Lear, and how rapidly he has acquired it!
When life gives out her harsh lessons there is no respite, no chance to stop
for a breath. Wisdom is hammered into us whether we can take it or not.
"You heavens, give me that patience, patience I need! ” says the miserable
old man. This transformation from the arrogance of absolute power to the
thoughtfulness of the powerless, and from thoughtfulness to an apocalyptic
excitement of the mind, has been accomplished by Shakespeare with
extraordinary brevity and power. In two lines he sums up the situation and
the disintegration of Lear's mind, then foretells the coming tempest:

Lear: 0 fool, I shall go mad
Comwall: Let us withdraw; 'twill be a storm.

The symmetry is dazzling in its eloquence. The patriarch's agony has
found its mirror in the heavens. The internal landscape is projected on the
external without confusing us because we now know -having entered the
universe of King Lear - that both of these belong to the same mysterious and
sacred order of things.

Lear left outdoors by his daughters at night, in the wasteland, endures
the storm and at the same time he is the storm. His suffering and his pas-
sion are on a par. The hero is thrashed by the gale, he is not annihilated.
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He exhorts it, he communes with it, in a langnage well-suited to titans,
When he first becomes aware of his misfortune we hear him cry aloud: "0
heavens, if you do love old men, if your sweet sway/ Allow obedience, if
you yourselves are old,/ Make it your cause; send down, and take my part.”
Now, as the heavy firmament answers him in letters of lightning, the figure
of the old king, instead of shrinking, becomes gigantic. The dripping white-
haired head loses its reason by overcoming and breaking the limitations of
convention, those limitations which conceal the terrible truth from weak and
miserable mortals; and the frail hand grasps the lighting bolt. The heartless
downpour is a revelation to Lear. Now for the first time in the green light
of the thunder-storm he begins to see and guess things he had not previ-
ously suspected: " The art of our necessities is strange/ That can make vile
things precious". And immediately he tells the shivering Fool: "Poor fool
and knave, 1 have one part in my heart/ That's sorry yet for thee". He will
not seek shelter in the hut first, and says to his Fool: "In, boy: go first. -
You houseless poverty-/ Nay, get thee in. 11 pray and then I'll sleep”. And
Lear's prayer is splendid, a complete reversal of his attitude as king:

Poor naked wretches, wheresoe'er you are, That bide the pelting of
this pitiless storm, How shall your houseless heads and unfed sides,

Your loop'd and window'd raggedness, defend you

From seasons such as these? 0, I have ta'en Too little care of this!...

The conclusion simple and yet comprehensive:
pomp;..." Lear has been humanised by his suffering.

One would have imagined that after the storm has ravaged through
nature and Lear's mind alike, the journey would be over and the hero would
have nothing further to learn. A dramatic character, however, does not learn
through the dry langnage of written wisdom, he lives intensely; life's expe-
rience unceasingly produces the images and symbols that inspire. Lear's
tragedy is, from the spiritual side, the tale of a tortuous journey to internal
maturity., Hiding in the hut in which they sought shelter from the storm
Lear and the Fool find the other wronged man. Edgar has been disowned
by his father, the scatterbrained and gullible Gloucester. Disguising himself
as a beggar in rags to escape persecution, he pretends to have lost his wits,
Thus the wind-beaten hut shelters three different sorts of madman from the

" Take physic,
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furions night: Lear whose mental faculties have been shaken deeply, the
Fool, his lunacy charmingly ambiguous as to whether it is his professional
demeanour or his mind is genuinely unhinged, and Edgar, the man who
felt that his only refuge from injustice was in the denial of sanity. The way
that the playwright composes and harmonises these three characters creates
a counterpoint, astounding not only for the variety of tones but mostly for
what grows out of it, an atmosphere that is worryingly surreal illuminated
by intermittent lightning flashes that reveal the night outside. Here Lear will
discover man as "really a creature”. At the sight of the half-naked, shiver-
ing Edgar he says: " Thou ow'st the worm no silk, the beast no hide, the
sheep no wool, the cat no perfume.. Thou art the thing itself: unaccom-
modated man is no more but such a poor, bare, forked animal as thou an.”
And immediately, with the fervour of a mind seeking to strip itself of every
falsehood, every convention responsible for twisting the truth, he continues:
"Off, off you lendings! " and rips off his clothes. Here a behaviour typical
of insanity becomes a spiritual act, as Lear's madness more generally is of
spiritual rather than psycho-pathological origin. It is the turmoil of a soul
and mind faced with a monstrons insult to the moral integrity of
humankind. “Then let them anatomize Regan; see what breeds about her
heart. Is there any cause in nature that makes these hard hearts?" The insur-
rection has reached the limits of despair. It will put the very principle of
life itself on trial and reject it. It is the moment when the old king reaches
the tragic verdict and denial of the instinct of reproduction embodied by
woman: "Down from the waist they are Centaurs, /Though women all
above: /But to the girdle do the gods inherit,.."

And yet the highest expression of maturity is not that represented by
mutiny. It is the detachment from blinding passion, the overcoming of one's
self, the excitement that precedes absolute, divine understanding. Through
successive highs and lows Lear comprehends the meaning of all these situ-
ations. Crazy himself, he meets with the blind Gloucester, the man who
"stumbled when" he "saw ". Bitterly did the two old men in the twilight of
their lives learn new things. And Lear, stretching himself to his full height
in that marginal situation when one is seen and judges with supreme, and
speaks the sublime shout, which is one of the moral highpoints of the play:
"None does offend. none"!

Is the hero's internal journey thus complete? Edgar, drawing on his

blind father's sad circumstances utters the deepest meaning of the tragedy,
one of the most final lines ever spoken: "Ripeness is all”. But no.
Shakespeare is too great a writer to round off his tragedy logically. In the
depth of truth there is always the untameable threat, the sleepless evil, that
plots and breaks out when it is least expected. Lear first encounters the
sweet uplift of love, the tender awakening in Cordelia’s warmth, the daugh-
ter with the undying internal light. Later; “[Enter, in conquest, with drum
and colours,! EDMUND, KING LEAR and CORDELIA./ prisoners"! Here is the
answer of the dark, faceless plot which makes a deep, painful mystery of
the meaning of the world. Irony or secret economy? Lear recovers from his
madness, is enjoying in his captivity a supreme felicity. "Come, let's away
to prison: / We two alone will sing like birds i' the cage: / When thou dost
ask me blessing, I'll kneel down, / And ask of thee forgiveness: so we'll
live, / And pray, and sing, and tell old tales, and langh / At gilded butter-
flies, and hear poor rogues / Talk of court news; and we'll talk with them
too, / Who loses and who wins; who's in, who's out; / And take upon's the
mystery of things, / As if we were God's spies..."

The endless renewal of this tragedy is dizzying, the term the charac-
ters spend in Purgatory limitless. Is it 'chance’ - what we call chance in
everyday life, that is without meaning or justification - that Edmund's order
to spare Cordelia’s life comes too late? Only the superficial observer or those
slavishly devoted to meanest censorship would see it that way. Nor should
it be supposed that this blow, which breaks Lear's heart, is the writer's sur-
render to the typically pessimistic law of Tragedy. A deeper exaltation, an
uplifi to apotheosis, is given by the conclusion of the story of Lear and
Cordelia. Death here is finality: from hence no further will be said of these
souls who completed their worldly destiny in the most perfect manner. One
might say that life has become too narrow for them, they fit in it no longer.
That after all is the moral of Tragedy in general. A transformation is
achieved to a higher plane where the practical definitions of good and evil
disappear and give their place to that which is spintually beautiful. Who
knows whether Lear's happiest moment isn't exactly when as he dies he
thinks he sees Cordelia’s lips move. The ultimate comforting fallacy? Or per-
haps a transfer to a new life?...

ANGELOS TERZAKIS
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DORA TSATSOU- SY MEONIDI

The dancer and choreographer Dora Tsatson was the daughter of
Konstandinos Tsatsos and loanna Seferiadi Tsatson, She trained at the
Rallon Manou Dance Academy in Athens and, with Igor Svechov among
others, at the Martha Graham School in the United States. After her return
to Greece, she joined Elfinike Chorodrama and remained with the company
until 1958. In 1960, she married Anatomy professor Alexandras Symeonides
and moved with him to Thessaloniki. Tsatsou was a founding member of
the National Theatre of Northern Greece responsible for the choreography of
classical productions. In this capacity she taught, danced and choreographed
for this Theatre from 1961 to 1975 In 1975 she returned to Athens and was
promptly hired by the National Theatre as its choreographer, a position she
filled until 1981. In 1982 she became a modern dance teacher at the Kratiki
Scholi Orchistikis Technis. She was elected president of the school and served
until 1989, Throughout her professional life, Dora Tsatsou worked towards
the recognition of dance as an art form whose great cultural significance and

unique qualities deserve to be fostered in all countries as well as in Greece.



Maria Hors was born in Piraeus and from an early age was attracted to
dancing. She studied at and graduated from the professional section of
Koula Pratsika's school. She then studied abroad under such masters as M.
W. Harald Krauljberg, Rosalia Chladxek. Anna Sofrolow and others. She
also studied archaeology at the University of Athens,

For many years she was a member of the Pratsika dance team and she
often soloed both in Greece and abroad. She taught dance at the profession-
al section of Koula Pratsika's school. She still teaches at the Dance depart-
ment which she founded at the Lyceum of Greek Women. She has been
teaching expression, movement, dance and improvisation at the National
Theatre's Drama School since 1964 and since 1982 she has been giving class-
es in the same subjects at the Athens Conservatory. She gave instruction in
gymnastics and dance at various other institutions and organisations.

As a choreographer she often danced her own work. In the National
Theatre she worked as a choreographer from 1958 to 1982 and choreo-
graphed some 45 tragedies which were staged at festivals at Epidanrus, the
Herod Atticus Theatre, Dodoni, Philippi and which toured many European
countries as well as the United States, Canada, China, and Japan, among
others, with the National Theatre. She also choreographed more than 20

plays from the classical and contemporary repertory.

MARIA HORS

Her work was presented on television both in Greece and the United
States. With the Elefthere Theatre (Free Theatre)
Sophocles' Oedipus the King and Euripides’ Medea for the famous festival of
the Olympicoe Theatre of Vicenza. With the National Opera she choreo-
graphed Sklavos' opera Kassiani and Cherubim's Medea with Maria Callas

she choreographed

in the title role, at Epidaurus. Maria Hors also choreographed this opera
when it was performed in the Scala of Milan. In this performance she
worked with Alexis Minotis, who directed, Tsarouhis who designed the sets,
and Callas.

Maria Hors and her students at the Lycenm have prepared the cere-
mony of the lighting of the Olvmpic flame for many vears, With her stu-
dents she has presented her work at dance performances at the Athens
Stadium and at various theatres. At the Elefthero Theatro she worked with
the "Paxinou-Minotis" company and Spyros Evangelatos’ Amphitheatro
company.

Among the directors that Maria Hors worked with are Minotis,
Mouzenidis, Solomos, Papadakis, Christodoulakis, Bakas. and Dimopoulos.
She also worked with the composers M. Pallandios, M. Theodorakis, M.
Hadjidakis, G. Christou, 5. Vasiliadis, M. Adamis, T.

Kouroupos, among others.
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Moliere
THE BOURGEOIS GENTLEMAN
MAIN STAGE November 16, 1979

Translation: Georgios N. Politis

Director: Georgios Theodosiadis

Sets - Costumes: Georgios Patsas

Choreography: Dora Tsatson

lakovos Psarras (Moliere), Pandelis Zervos (Jourdain), Nora Valsami (Mlle.
Debreuil), Nita Pagoni (Dorimene), etc.

MOLIERE (Jean-Baptiste Poquelins stage name)

Moliere is the only representative of French classicism who survived to
become the property of world theatre. He was born six years after
Shakespeare’s death, during the reign of Louis XIII. Comeille’s Le Cid was
performed and Racine born when Moliere was a teenager. Moliere earned a
Law Degree but went on to found a company, the Illustre-Theatre which
however did not last long, and Moliere was forced to take his troupe on
tour to the provinces. Their wanderings lasted thirteen vears and were
extremely productive. Moliere made contact with the unsophisticated peo-
ple and found his dramatic tone, writing L'Esowrdi ou les contretemps (The
Blunderer), Le Depit amourewx (The Amorous Quarrel) and Les Precieuses
ridicules (The Affected Young Ladies). The latter comedy inaugurated
Moliere's return to Paris in 1659 at the Theatre du Petit-Bourbon. With it
he established himself as an unequalled entertainer and launched a career
that was to know as many crowns of thorns as laurel wreaths. His next
plays are Sgamarelle, Don Gacie de Navarre, ou le prince jalowr, L'Ecole des
Sfemmes (The School for Wives), and Les Fachewx (The Impertinents). He
drew inspiration from Plautus and Terence as well as the Commedia delf Arte
which was established in Paris. Moliere delighted in the Commedia's farcical
inventiveness and elevated its stock figures into, often tragic, characters.
Moliere's company had by this point moved to the Palais-Roval (jealousy of
his success contributed to his ouster from the Petit-Bourbon) and he had
married the sister (or daughter) of his leading lady and lover Madeleine
Bejant, Armande - who according to some gossip was his daughter. In 1663,
he received the first open assault from his colleagues and the establishment
following the triumph of The School for Wives. He countered with two sin-
gle-act discussion plays La Critique de L'Ecole des Femmes in June 1663
and L'Impromptu de Versailles (where the characters are himself, his actors,
and his ridiculous critics.

Moliere then wrote Le Mariage force (The Forced Marriage), Le Doctenr
ameurewe (The Amorous Doctor), and the spectacular La Princesse d'Elide

(The Princess of Elide) staged at Versailles at the command of Louis XIV.
At the same royal festival Moliere also presented Tartyffe (1664) which
raised against him a second and greater assault, this time from the clergy.
Accused of atheism and sacrilege, the play was banned. (Tarmyffe finally
began its run three years later, after much effort, thanks to the intervention
of the king). Much the same fate awaited Moliere's next play, Don Juan
(1665) which was roughly removed after only fifteen performances - as an
affront to religious feeling - and never staged again during the playwright's
lifetime (indeed centuries were to pass before the masterpiece joined the
French repertory). King Louis consoled Moliere by naming his company the
‘Troupe du Roi" but his bitterness, combined with marital troubles, was
expressed in the Misanthrope (1666) his least joyful comedy.

It did not take long for Moliere to find his old form is such plays as
L'4vare (The Miser), Le Medecin malgre ld (The Doctor in Spite of Himself),
Amphitryon,  George Dandin,  Monsi de  Pou i Le
Gentilhomme (The Bourgois Gentleman), Les Fourberies de Scapin (The Cheats
of Scapin) and Les Femmes savantes (The Blue-Stockings) as well as such cel-
ebratory open air performances -with Lully's
Melicerte, La Pastorale comique (The Pastoral Comedy), Les Amanis magnifiques
(The Magnificent
Countess of Escarbagnas).

In February 1673, during the fourth performance of Le Malade imagi-
naire (The Hypochondriac or The Imaginary Invalid), Moliere collapsed on
stage and died during the night. His legacy included 33 works (7 comedies
with satirical ballets, 14 comedies without ballets, 6 single act plays, 3 pag-
eants, 2 dialectical attacks on his enemies and 1 tragedy). A few years later
Richelien merged Moliere’s company with another two to found the first
European ‘'national theatre’, the Comedie-Francaise formally Le Theatre-
also called La Maison De Moliere.
required study for European comedy writers ever since.

Bourgeois

musical cooperation- as

Lovers), Psyche and La Comtesse d'Escarbagnas (The

Francais, Moliere's work has been






August Strindberg
GHOST SONATA
NEW STAGE March 30, 1979

Translation: loannis Economidis

Director: Alexis Solomos

Sets - Costumes: Liza Zaimi

Lykourgos Kallergis (Old man), Olga Tournaki
(The Mummy), Fotini Maneta (Adela),

Alexandros Antonopoulos (Student), etc.
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Aeschylus
PROMETHEUS BOUND
EPIDAURUS August 4, 1979

Translation: Tasos Roussos

Director: Alexis Minotis

Sets - Costumes: Vasilis Fotopoulos

Music: Georgios Kouroupos

Choreography: Maria Hors

Alexis Minotis (Prometheus), Eleni Hatziargyri (Io), Christos Parlas
(Hermes), Georgios Messalas (Via), Nikitas Tsakiroglou (Cratus),
Vasilis Kanakis (Hephaestus), Stelios Vokovits (Oceanus), etc.

PROMETHEUS BOUND (1093 lines)

Prometheus Bound is the second play in Aeschylus' Prometheus tetralogy,
which also includes Prometheus Fire-bearer, Promethens Unbound and the satyr
play Glaukes. The date is unknown but is thought to have been written
between 467 and 458 BC. This tragedy uses three actors for the first time
and the Chorus (the Oceanides) has lost its leading role and merely com-
miserates with the hero, who fills the orchestra with the volume of his des-
tiny. The main conflict is between him and the invisible and almighty Zeus,
between self-determination and divine power. "I can see no end to my tor-
ments before Zeus falls from his throne”,says Prometheus.

Perhaps the fight to death would have given final victory to the
imprisoned titan - not just with his liberation by Hercules but also through
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Aeschylus' elevation of human justice as supreme. In Prometheus Bownd, the
father of the gods is not defeated, but he is condemned in the audience's
conscience, and the end of his absolute rule is foretold: "He shall not be lord
of the gods forever". Like the mortal theatrical heroes, he too -who came to
power by crippling his father Cronus- will fall victim to the "violence begat
by violence". Aeschylus combines in this tragedy the fmmobile Titan and the
ceaseless motion of the fly-tormented lo, bringing the two victims of heav-
enly tyranny, the latter broken, the former unbowed, together. Some other
figures in the play are: Hephaestus, Kratos (the state), Via (Violence),
Oceanus (Ocean), Hermes, the Chorus of the daughters of Oceanus. The
play takes place in the Caucasus.
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Federico Garda Lorca
BLOOD WEDDING
MAIN STAGE December 12, 1980

Translation: Nikos Gatsos
Director: Alexis Solomos
Sets - Costumes: Liza Zaimi

Music: Manos Hadjidakis

Choreography: Dora Tsatsou

Eleni Hatziargyri (Mother), Kostas Kastanas (Groom), Nora Valsami

(Bride), Christos Parlas {Leonardo), Nora Katseli (Leonardo's Wife), etc.

ELENI HATZIARGYRI

Eleni Hatziargyri was born in Halkida. She studied under Karolos Koun and
made her debut at the Theatre Technis in ITbsen's Resmersholm as Rebecca
West, She worked with Koun on Three Sisters (Masha), Midsummer Night's
Dream (Titania), Blood Wedding (Bride), The Idier (Natasha Philipovna),
Mouming Becomes Electra (Electra), Louisa Miller (Lady Milford), The Dresser
(Lady), (Regina), The Howse of Bermarda Alba (Martyrios),
Anagnostakis' I Synastrophe (The Encounter - woman), Terzakis' Theophano
(Theophano), Kazantzakis' Melissa (Alka), (Sara). Hemry TV

Ghaosts

Tvanov
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(Matilda), Dead Queen, King Lear (Goneril), Othelle (Desdemona), Macbeth
(Lady Macbeth), The Cherry Orchard (Varia), The Cardinal of Spain (Mad Joan),
and the ancient Greek tragedies Promethens Bowund (o), Agamemnon
(Cassandra), Jen (Creoussa), Alcestis (Alcestis), The Women of Trachis
(Deaneira), Suppfiant Maidens (Chorus leader), Sophocles’ Elecrra (Electra),
Euripides' Electra, Libation Bearers (Electra), Orestes, Oedipus the King
(Jocasta), Trejan Women (Hecuba), Bacchae (Agave), Iphigenia in Tauris
(Iphigenia), The Persians (Atossa).






Aeschylus
SEVEN AGAINST THEBES
EPIDAURUS July 18, 1981

Translation: Kostas Kolotas
Director: Nikos Haralambous
Sets - Costumes: Georgios Ziakas
Musi
lakovos Psarras (Messenger - Spy), Takis Voulalas (Eteocles),

. Michalis Christodoulidis

Kakia Panagioton (Chorus leader), etc.







Henri de Montherlant
THE CARDINAL OF SPAIN
MAIN STAGE December 4, 1981

Translation: Pandelis Prevelakis

Director: Alexis Minotis

Sets: Kleovoulos Klonis

Costumes: Liza Zaimi

Alexis Minotis (Cardinal), Eleni Hatziargyri
(Queen), Christos Parlas (Luis Cardona),
Antigone Glykofrydi (Doia Ines), Tryfon
Karatzas (Duke), Pandelis Zervos (Brother
Orega), Christos Konstandopoulos
(Servant), Takis Voulalas (Count}), etc.
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Odon von Horvath
CASIMIR AND CAROLINE
NEW STAGE December 5, 1981

Translation: Mitsi Kougioumtsoglou

Director: Georgios Remoundos

Sets - Costumes: Georgios Patsas

Nora Valsami (Caroline), Nikitas Tsakiroglou (Casimir), Kostas Kastanas

(Suntsinier), Miranda Zafiropoulou (Ernaj, Tasos Halkias (Mercl - Franz),
Zoras Tsapelis (Speer), etc.

ODON VON HORVATH

The novelist and playwright Odon Edmund Josef von Horvath was the son
of a Hungarian diplomat., He was educated in Budapest, Vienna and
Munich and wrote in German. His plays reflect his bitter and mildly rad-
ical personal philosophy without quite realising the dynamic folk-theatre of
which he dreamed and which Brecht would succeed in creating. He was
one of the first to write about the dangers of fascism. Among his best

known dramatic works are: Revelt on Hill 3018 (1927, rewritten as The

Mountain Raitway in 1929), Sladek, The Black Guard, Italian Night (1930),
Tafes from the Vienna Woods, Faith, Hope and Charity, Casimir and Caroline,

Figare Gets a Divorce, The Stranger from the Seine and Deon Juan Returns From
the War.







Georgios loannou
TO AVGO TIS KOTAS (THE HEN'S EGG)
MAIN STAGE December 25, 1981

Director: Georgios Messalas

Sets - Costumes: Minos Argyrakis

Music: Mimis Plessas

Choreography: Dora Tsatsou

Vana Blazoudaki (Child), Eleni Halkoussi (Grandmother), Vilma Kyrou
{Hen), Babis Giotopoulos (Dog), Karmen Roungeri (Cat), Sophia-Maria
Pyrounaki (Pigeon), Georgios Messalas (Rooster), ete.
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Sophocles
OEDIPUS THE KING

EPIDAURUS July 11, 1981

Giannis Stefanellis
Vasiliadis




HE COURTYARD OF MIRACLES)







Sophocles
OEDIPUS THE KING
EPIDAURUS July 3, 1

Fotopoulos
Antonioun







QEDIPUS:

I will start afresh, and once more make dark
things plain. Worthily has Phoebus Apollo -and
worthily have you- bestowed this care on behalf of

the dead. And so, a fitting, you will find me

allied with you in seeking vengeance for this land,
and for the god as well. 1 will dispel this taint not
on behalf of far-off friends, but for my own bene-
fit. For whoever killed Laius might wish to take
vengeance on me also with a hand as fierce.
Avenging Laius, therefore, | serve myself.

Come, my children, as quickly as possible rise
from the altar-steps, and lift these suppliant
boughs. Let someone summon here Cadmus' peo-
ple, warning them that I will leave nothing untried.
For with the god's help our good fortune -or our

ruin- will be made cerain.

Sophocles, Oedipus the King. Edited with introduction
and notes by Sir Richard Jebb. Cambridge.
Cambridge University Press. 1887,






wy? See intc a stormy sea of trou-

bles he erefore, while our

yes wait to see the final destined day, we
must call no mortal happy until he has
2d s border free from pain.
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Georgios Hortatzis
KATZOURBOS
MAIN STAGE February 5, 1983

Director: Michalis Bouhlis

Sets - Costumes: Dimitris Mytaras

Music: Stamatis Kraounakis

Georgios Pantsalakis (Katzaropos). Betty Valasi - Nefeli Orfanou
(Poulisena), Dimitris Lignadis (Eros), Theodoros Katsafados (Nikolos),
Katerina Bourlou (Annousa), Takis Voulalas (Koustoulieris),

Mias Plakidis (Katzourbos), etc.




GEORGIOS HORTATZIS

The greatest name in Cretan verse drama is undoubtedly that of Georgios
Hortatzis (var. Honatsis, Hortakis, Hortakios), Contemporaries and later
chroniclers describe him as greatest of wordsmiths' and 'poetam celeberri-
mum', and he is praised in song by Marinos Tzane Bounialis, Little else
was known of him until recently, save that he came from Rethymnon and
wrote the verse play Ergfili 4 few years ago scholars made a very con-
vincing case that two other plays could also be attributed to him.

The first clue that led them to this conclusion comes from the paean
to Hortatzis in Bounialis' poem Filonikia Handakos kai Rethymnou.

The discovery of the ript of an d Cretan comedy
(Katzourbos) in which one of the main characters is called 'Katzaropos' cor-
roborated the implications of the poem. With the discovery of yet another
manuscript (a previously unknown variant of Gyparis, the third to come to
light), the evidence began to mount up. The author of this manuscript
introduces himself: "say that Tzortzis I am called, by family Hortatzis". In
the dedication, to "the noble gentleman Markantonios Viaros" he compares
Panoria, the hercine of the play to the eponymous heroine of Erofili -the first
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is a shepherdess, the second a princess, Gyparis takes the one and death the
other. If all these are genuine, then Hortazis wrote a comedy, a tragedy and
a pastoral idyll all within a twenty-year period around 1600. Katzourbos
must have been the first play. The play follows the popular Italian model,
not entirely successfully. Striving for light-hearted good humour, the author
often falls shont and attempts to win by vulgarity the andience he is as yet
too inexperienced to charm with sheer virtuosity. Some years later he wrote
Panoria, the play that was to become Gyparis. It was over a decade since
Guarinis The Faithful Shepherd had taken Europe by storm and pastoral plays
were enormously popular. In the dedication, Hortatzis promises that Erefili
(which he was apparently already working on) would be finished 'in a lit-
tle time’. The date of his death is unknown. Most later scholars have been
persuaded by the argument made by Sathas that Hortatzis must have been
dead by the time Ergfili was published in 1673 "since, had he been in life,
under no circumstances would he have permitted the publication of so gross
a desecration of his text."






Ivan Turgenev
A MONTH IN THE COUNTRY
MAIN STAGE February 9, 1984

Translation: A. Rosolymos

Director: Jules Dassin

Sets - Costumes: Dionysis Fotopoulos

Music: Eleni Karaindrou

Aleka Katseli (Anna Semyovna I[slayev), Katia Dandoulaki {Natalia
Petrovna), Antonis Theodorakopoulos (Mikhail Alexandrovich Rakitin),
Makis Panorios (Saav), Giannis Kasdaglis (Arkady Sergevevich Islayev), etc.

IVAN SERGEYEVICH TURGENEV

Ivan Turgenev was one of the greatest Russian writers of the Tsarist peri-

od, He also wrote a number of comedies in Ostrovskys style: 4 Poor

Gentleman (1848), One May Spin a Thread Too Finely (1848), The Bachelor
(1849), 4 Provincial Lady (1851) and others which are occasionally revived
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on the Russian stage. Internationally the only one of his plays to survive is
his masterpiece A Month in the Country {1855) which foreshadows Chekhov's
theatrical atmosphere. The latter, though he respected Turgenev, poked fun
at him in the Seagull as Trigorin, the writer who is an "observer of life".
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Aristophanes
CLOUDS
EPIDAURUS July 7. 1984

Translation: Kostas Varnalis
Director: Kostas Bakas

Sets - Costumes: Nikos Stefanou
Music: Eleni Karaindrou

Choreography: Sophia Spyratou
lakovos Psarras (Strepsiades), Dimitris Palechoritis (Pheidippides),
Tasos Papadakis (Just), Tasos Halkias (Unjust), Georgios Danis (Socrates), etc.




George Bernard Shaw
HEARTBREAK HOUSE
MAIN STA

ptain Shotover), Miranda

K ypoulos







Andreas Barkoulis as Hector Hushabye and Miranda Zafeiropoulon as Lady Atherword. ¥

Nikitas Tsakiroglou as Captain Shotover and Olia Laz Ellie. »







Aristophanes
PLUTUS
EPIDAURUS August 17, 1985

Translation: Kostas Varnalis

Director: Luca Roncom

Sets - Costumes: Dionysis Fotopoulos

Music: Dionysis Savvopoulos

Georgios Danis (Plutus), Georgios Partsalakis (Carion), Stavros Paravas
(Chremylus), Spyros Konstandopoulos (Blepsidemus),

Kitty Arsem (Pema). Despo Diamantidou (Old woman), etc.













Antonios Matesis

O VASILIKOS (BASIL)
MAIN STAGE November 22, 1985

Director: Kostas Bakas

Sets - Costumes: Nikos Stefanou

Music: Dimitris Lagios

Choreography: Sophia Spyraton

Nikitas Tsakiroglou (Darios Ronkalas), Efi Roditi (Mrs Ronkalas), Kostas
i (Garoufalia), Dimitris Vyzantios

Kastanas (D
(Filippakis), Mikos Bousdoukos (Gerasimakis), etc.

igos), Tonia M

O VASILIKOS (BASIL)

O Vasilikes (Basil) by Antonios Matesis was written in 1830, first performed
two years later and printed in 1859. Even though the writer's home island
of Zakynthos was still under British rule, © Vasilikos is the first theatrical
offspring of newly independent Greece and the inspiration for the flood to
follow. It is a historical play whose action takes place nearly a century ear-
lier and it is influenced ideologically by European dramas and melodramas
of the Enlightenment. It presents in close-up two of the most popular, then
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as now, conflicts between a) the autarchic lords and their miserable subjects
and b) the old generation with its medieval beliefs and the new, with its
liberal ideas. The plot is cleverly full of scenes of merriment and characters
who are wonderfully drawn, especially the paternal figure Darios Ronkalas
who reminds us of a Sicilian godfather and the rest of the numerous figures
who appear. It is to these attributes, wrapped up in the charm of lonian
idiom and atmosphere, that the play owes it lasting success.
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Aristophanes
FROGS
EPIDAURUS August 29, 1986

Translation: Kostas Stamatiou

Director: Kostas Bakas

Sets - Costumes: loanna Papantonion

Music: Georgios Tsangaris

Choreography: Regina Kapetanaki

Georgios Mihalakopoulos (Dionysus), Thymios Karakatsanis (Nanthias),
Theodoros Syriotis (Hercules), Nikitas Tsakiroglou (Euripides), lakovos
Psarras (Aeschylus), etc.

FROGS

Aristophanes' comedy, Frogs was performed in 405 BC (probably at the
contest of the Lenaea), a year after the deaths of Euripides and Sophocles
and a year before the end of the Peloponnesian War and the occupation of
Athens by Sparta. A literary satire like Thesmophoriczusae and other, lost,
works by the playwright, it was submitted under the name Philonidis. It
won first prize and a special wreath honouring Aristophanes' national con-
tribution, not of course for the humorous humiliation of the tragic poets but
for the patriotic call of the Choms to the divided citizenry for concord and
forgiveness. The protagonist is the god Dionysus who, with his inseparable
and irascible yet perceptive slave, Xanthias, descends to Hades disguised as
Hercules in the hero's lion skin and club. His goal is to return the great
Euripides to a Greece whose poetry is in a sorry state. However, the com-
edy ends on a peak of parody: Euripides and Aeschylus compete, with the
god of Theatre as their judge and under the gaze of the lord of the under-
world, Pluto. This contest, which takes up nearly half the play, is a draw
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but Dionysus decides that "One I consider clever, the other I enjoy.." and
returns to the land of the living, taking the ideologically heroic Aeschylus
with him. with the reasoning that he will be of greater use during troubled
times. Frogs is the last of the surviving comedies in which the chorus main-
tains its full importance. Indeed there are two choruses: the frogs who with
their vrekekekex-koax-koax symbolise bad poets, and the Initiates of Hades
who announce the violation with the famous aphorism about bad money
driving out the good (in other words dishonest office-holders who drive the
honest citizens from public service). Let us add the way that Xanthias lays
the foundation for the long tradition of theatrical slaves who support the
comic ant for many centuries. The play was saved in 78 manuscripts and
was first printed by Aldus in Venice, 1498, It was first revived at Epidaurus
in 1959 by the National Theatre. (Translation A. Melachrinos, Director A,
Solomos, Sets and Costumes G. Vakalo, Music M. Hatzjidakis, Choreography
T. Varouti, and Christoforos Nezer in the role of Dionysus.
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Georgios Mihalakopoulos and Thymios Karakatsanis in a particularly farcical
moment. ¥
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Costume design is pant of Directing. Every theatrical costume should com-
plete, externally of course, a character. It is the outer covering of every role.

A single sketch is never enough. All the sketches together must com-
pose a whole picture, regardless of whether the action of the play is in
motion or not.

Naturally, a knowledge of painting is required. A more general culti-
vation, a sensitivity and, most important of all, intuition, are the necessary
prerequisites which lead to a precise interpretation of a theatrical work.
With these attributes the costume designer penetrates into the author's inten-
tions. The author is not always present. The aim of the costume designer
is to reach a compromise between his interpretation and that of the director
as well as the intentions of the author, which may not always overlap. There
is also the interpretation of the actors who are not always on the same
wavelength as the director.
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It is the duty of the costume designer to compromise. If an accom-
modating personality is not there to begin with, it must be acquired. Theatre
teaches flexibility and diplomacy.

Among the duties of the costume designer is the knowledge of the raw
materials. He or she must be familiar with the properties of the various fab-
rics, leather, and metals.

Close co-operation with the technical crew. An atmosphere of equali-
ty must infuse the relationship between the costume designer and the tech-
nical crew.

Arrogance must be kept at bay and self-confidence should not be hur-
ried. There are many stages to go through first.

ANTONIS FOKAS









Pavlos Matesi

(Tha

tzapoulon

(Mrs Eleni}, etc.




Sophocles
OEDIPUS THE KING
EPIDAURUS July 10, 1987

Translation: Artemis Mertani-Liza
Director: Georgios Michailidis
Sets: Dionysis Fotopoulos
Costumes: Giannis Metzikof -
Music: Theodoros Antoniou

Choreography: Doni Michailidi

Nikitas Tsakiroglou {Oedipus), Antigone Valakou .
(Jocasta), Takis Voulalas {Creon), Alexis Stavrakis

(Teiresias), Georgios Moschidis (Messenger),

Christos Konstandopoulos (Attendant), Tasos Halkias

(Herald), etc.
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August Strindberg
THE FATHER
MAIN STAGE March 24, 1988

Translation: Nikos Gatsos

Director: Alexis Minotis

Sets - Costumes: Vasilis Vasiliadis

Alexis Minotis (Cavalry Captain), Nelly Angelidou (Laura),
lakovos Psarras (Pastor), Georgios Tsitsopoulos (Doctor), etc.

AUGUST STRINDBERG

The great Swedish writer August Strindberg was an innovator who helped
to define the course of 20" century theatre. His father was a shipping clerk,
his mother a former domestic servant who died when August was only thir-
teen. He hated his stepmother, and psychologists have been quick to attrib-
ute to this formative relationship the misogyny apparent in his works and
the failure of his three turbulent marriages. The first of these was to Sir
von Essen, a Finnish aristocrat who had divorced her first husband to marry
him. He had a small income from an early play, The Outlaw (1871}, but his
inability to find anyone to stage his historical drama Master Olgf (1872)
forced him to work as a journalist and librarian. The marriage lasted for
thirteen years, by the end of which period Strindberg felt that his Muse had
turned Fury. His novel The Red Reom was published to great acclaim, and
Master Olof was finally seen by Swedish audiences. Its boldened
the writer, and in 1882 he wrote another play Lucky Per's Journey, a response
to Ibsen's Peer Gynt. In 1883, Strindberg moved to France with his family.
The naturalistic plays that were to follow were flavoured with the bitterness
of an unhappy marriage, an ever-growing persecution complex and lashings
of absinthe. His wife Siri can be discerned in such characters as Laura in
The Father (1887), Verthra in Comrades (1887) and Thecla in The Creditors
(1890), three women who would rather ‘borrow’ than ‘lend’. In contrast to
Ibsen, who tended to portray women as victims, Strindberg wrote female
characters who were judge and jury and executioner. Men are revenged
upon them though in Miss Julie (1888), and the hope of reconciliation is
offered in the person of the Daughter of God in his much later Dream Play
(1902). Generally however, this fear of female dominance saturates all his
works, as it does those of Euripides or Nietzsche. Three years after divorc-
ing Siri he married a young Austrian journalist, Frida Uhl. This union that

ncce:

lasted until 1895, By this time his persecution complex had evolved into
full-blown mania. He spent the years between 1892 and 1897 in a profound
mental and emotional crisis, writing the harrowing memoir fnferne among
other things, spending time in insane asylums, and corresponding with
Nietzsche who, he wrote, ‘helps me find a method to my madness'. In the
meantime, productions of Miss Julie in Paris and Berlin brought his work to
the attention of an international audience and his fame continued to grow,

abroad if not at home. He wrote Debit and Credit (1892), Crime and Crime
(1900) and a series of plays based on Swedish history: Gustav Fasa (1899),
Erik XIV (1899), Gustav Adolf (1900), Queen Christina (1901}, Karl XIT
(1902), and Gustav [I. These so impressed that stem critic George Bernard
Shaw that he called Strindberg the only genuine Shakespearean dramatist of
the time. Many years later, when Shaw was awarded the MNobel prize he
dedicated a portion of the money to the memory of the Swedish genius
whose compatriots had not considered worthy of their greatest honour.
Strindberg had returned to Sweden by the turn of the century and married
again in 1901. His third wife, after the Finnish Siri and Austrian Frida, was
a Norwegian actress called Harriet Bosse who had appeared in his play
Easter (1900). Inspired by a marriage he called his "spring in winter”
Strindberg abandoned naturalism and continued the experimentation with a
more fantastical approach that had already produced the Damascus trilogy
and was to find its purest expression in 4 Dveam Play (1902). The Dance of
Dearth, the two-part exploration of the fading of a failed superman and his
last great statement on the war of the sexes, was written in 1900 but not
performed until 1909, The folktale-based Swamwhite and The Bridal Crown
(in which Christ acts as a dews ex maching) also date from the first years of
the century. Strindberg established the little Intima theatre with a young
producer called August Falk and used it to stage his "Chamber Plays" as he
called the nightmarishly lyrical plays of these last years of his life: Ghosr
Sonata, The Pelican, The Burned Howse, The Thunderstorm, and the last, The
Greal Highway (1909). He died of stomach cancer in 1912 and his final
words are reputed to be " There is nothing that is ours".

The horizons he opened for the century to follow were those of human
honesty as well as artistic expression. Rarely had any writer, since Roussean
published his Conf
own soul. Difficult as such honesty is for any writer, it is harder still for a
dramatist, who must project the cruel conflict between the self that errs and
the self that judges npon the public and pitiless stage. Strindberg dared and
triumphed, and the magnitude of his achievement is apparent now, and has
earned him after death the recognition and adulation of which he found lit-
tle in life,

delved so deeply into the darker reaches of his
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Eugene - Marin Labiche
THE ITALIAN STRAW HAT
MAIN STAGE December 3, 1988

Translation: Giannis Iordanidis

Director: Giannis lordanidis

Sets - Costumes: Georgios Patsas

Georgios Partsalakis (Fandinare), Georgios Moschidis (Nonancourt),
Nita Pagoni (Anais), Alexis Stavrakis (Emil Tavernier), Ilias Lambridou
(Helene), Anna Paitatzi (Isabelle), etc

EUGENE - MARIN LABICHE

The French comedy playwright Eugene Labiche was the brightest light of
the period between the romantic comedies of Musset and the cynical farces
of Feydaux at the end of the century. His 150 plays combine social satire
and mad high jinks, outrageous spectacle and sparkling witty dialogue.
Many of his comedies are vaudevillian and make use of song and dance
numbers, He often wrote in collaboration with other playwrights. Some of
his best-known works have been translated as The fralian Strew Har (1851),
Dust in Your Eyes (1861), The Journey of Mr. Perrichon (1860), A Matier of Wife
and Death, The Happiest of the Three (1870), and Young Man in a Hurry.










Iakovos Kambanellis
AORATOS THIASOS (INVISIBLE COMPANY)
MAIN STAGE November 3, 1988

dis (Gentleman),




Nikolai Gogol
THE INSPECTOR GENERAL
MAIN STAGE December 17, 1988

Translation: Kostas Stamation

Director: Kostas Bakas

Sets: Nikos Stefanou

Costumes: loanna Papantoniou

Music: Christos Leontis

Assistant director: Anna Veneti

Takis Voulalas (Judge), lakovos Psarras (Dmuhanovsky), Kostas Ballas
(Pyotr), Ghelly Mavropoulou (Anna Andreyevna), Mary Inglesi (Maria
Antonova), Dimitris Chrysomallis (Ivan Alexandrovich Chlestakov). etc.

NIKOLAI VASILIEVICH GOGOL

The Russian Nikolai Gogol wrote extensively and produced two undisput-
ed masterpieces: the novel Dead Souls (1852) and the comedy The Inspector
General (1836). Although the works of Pushkin and Lermontov had already
been translated into other languages, it was Gogol who with his realism and
melancholy humour came to be seen as the father of Russian letters; it is he
who is ranked among the great novelists of the 19" century. Gogol estab-
lished the theatrical tradition which brought forth Ostrovsky and later
Chekhov. He was still in his twenties, and already famous for his fiction,
when The Inspector General was first performed in St. Petersburg, by special
imperial order. The play's wildly funny satirical take on corruption in local
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government was popular with audiences, but so unpopular with govern-
ment officials that Gogol was forced to leave the country. He spent some
years in Italy and elsewhere but returned to Russia before his death in 1852,
Although none of them were produced in his lifetime, he wrote several other
plays: Matchmaking, The Card-players, and a comic sketch, Leaving the Theatre
After the Performance of a New Comedy. Mayakovsky's production of The
Inspector General made history. Additionally, adaptations of his fiction have
been staged by Stanislavsky and others. Cne of his stories, Taras Bufba, was
made into a film,






Pavlos Matesis
PERIPORITIS FYTON (CARETAKER OF PLANTS)
NEW STAGE March 10, 1989

Director: Spyros Evangelatos

Sets - Costumes: Laloula Chrysikopoulou

Georgios Mihalakopoulos (Konstantios), Spyros Konstandopoulos
(Frixos), Aristotelis Aposkitis (Caretaker of Plants), Dimitra Malesi -
Pavlos Fotopoulis (Dancing couple), Makis Panorios (First Figure),
Mirka Kalatzopoulou (Second Figure), Katerina Bourlou (Third Figure),
Georgios Tsimidis (Hermes), etc.
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TIRSO DE MOLINA The playwright in a cassock.

Tirso de Molina was the pseudonym of Gabriel Tellez, a 17* century
Spanish monk who along with Lope de Vega and Calderon de la Barca was
one of the premier dramatists of his countrys Golden Age. Till a century
ago, though his plays were being performed, little was known of his life.
The circumstances of his birth, the details of his education, the nature of his
character, were all obscure. Only his name and monastic vocation were cer-
tain, all other available information belonged more to the realm of legend
than of history.

From that time to this, research into various sources has managed to
shed some light on the character of the playwright-theologian, yet all the
new evidence put together still does not yield a complete or satisfying biog-
raphy. Mext to nothing is known of his life before he joined the Mercederian
order in 1601. Indeed, there seems to be a mystery surrounding his birth.
Who was his father? Could he have been the illegitimate son of a noble-
man? The entry for his baptism in the parish books of the church of San
Gines in Madrid, a record unearthed at the end of the last century, gives a

date of March, 1584. His mother is listed as one Gracia Juliana, his father

as unknown. Panly erased in the margin of the book however is a comment
implying that young Gabriel is the son Don Juan Tellez Giron, the Duke of
Osuna.

Recently two more documents of biographical significance have come
to light. One is a permit to travel issued by the Colonial Secretary inlé16
to Brother Gabriel Tellez and six other monks of his order, authorising their
voyage to Santo Domingo. The second is a sworn statement made by
Brother Gabriel in 1638 to the Office of the Holy Inquisition. According to
the first he is thirty-three years old on the date of issue, which would mean
he was born in 1583. The second document gives his age as fifiy-seven,
which would date his birth to 1581. In conclusion, not even that baldest of
facts, the date of his birth, can be established.

Amidst this dearth of information there is. oddly. one treasure: we
know what he looked like. The above portrait, copied from a lost original,
shows him in the white habit of his order. He has a long face with a slight-
ly hooked nose and a warm, if lowered gaze. The faintest suggestion of an
ironic, aristocratic smile plays about his lips. Another portrait was found in
Santo Domingo. Even the most cursory comparison of the two portraits is
convincing- they are both of the same man. If we know nothing of where
he came from we do, thanks to these portraits, know what he was like.

The legend of Tirso de Molina says that his father's failure to acknowl-
edge wounded him deeply: a wound that never healed. Certainly several of
his works contain vicious attacks against the powerful de Osuna clan, the
family of Pedro Tellez Giron, the Viceroy of Sicily (who may have been his
half-brother). Even the history he wrote of the Mercederian Order contains
several slurs on them. According to the prologue to one of his plays, he had
been a student at the University of Alcala. The year 1600 found him a
novice at the San Antolin monastery in Guadalajara and by 1601 he was a
sworn Mercederian brother. He later travelled widely on the Order's behalf,
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lecturing on theology and consulting manuscripts in his capacity as the
Order's official historian, not only in the colonies but all over the Iberian
peninsula.

Tirso de Molina's plays are often compared to those of Lope de Vega,
and it seems that the two met at least once, when de Molina was visiting a
monastery in Toledo. While it is possible to speculate that this encounter
with his great contemporary inspired the monk to pursue his own interest
in writing for the theatre, speculation is all it can be. What is certain is that
like Lope he was remarkably prolific; he claims (and there is no reason to
doubt his veracity) to have written 300 plays in just fourteen years though
only eighty are extant. We know also, from his Cigarrales de Toledo (1621,
Weekend Retreats of Toledo) that he admired Lope de Vega greatly: "I
maintain that if the prestige of Aeschylus and Euripides is such in Greece
(and in Rome of Terence and Seneca) that it was sufficient to establish the
conventions that these masters set forth and which are now so widely fol-
lowed, then the excellence of our own Lope de Vega makes the refinements
he has brought to both types of play [ he means Comedy and Tragedy] so
obvious that his authority alone, as exemplified by these refinements, must
be reason enough to justify amending those conventions.”

Any statement by Tirso de Molina on matters of Dramatic theory can,
of course, only be relative, constrained as he was by the prejudices of his
time, place and vocation. His approach however to the aesthetic of
Commedia as crystallised by the genius of Lope de Vega, is of great his-
torical interest.

It is difficult to disentangle the monk from the playwright in his work,
so closely are the two interwoven. As for which profession is more fully
representative of the man, that we do not and most probably cannot hope
to know, If we except his two great tragedies (The Seducer of Seville and The
Doubted Damnedy both of which are enriched by theology, and those plays

that are of a clearly religious rather than secular nature, his work is quite
worldly. So great is his knowledge of human nature, so deep his psycho-
logical insight (especially when it comes to female characters), so evident
his enjoyment of the tricks of his trade, that we are tempted to imagine him
leading a double life, internally at least. This can of course only add to the
appeal of this enigmatic figure.

Toledo city archives record that in the summer of 1615 Pedro de
Valdes and his company performed Don Gl of the Green Stockings, There is
reason to suppose that the playwright was present on this occasion. The
female lead was played by Geronima, a famously ugly actress who was the
mistress of Lope de Vega. No consideration of her feelings apparently pre-
vented her lover from mocking his colleague's casting misfortune, The great
man was ruthless to friends and lovers alike.

In 1629 de Molina took part in a literary competition in Salamanca,
If his progress as a writer was smooth, the same cannot be said of his reli-
gious career, the ups and downs of which grew ever more abrupt, In 1632
he was appointed official historian to the Mercederian Order. In 1640 he
was arrested and kept in solitary confinement at a monastery in Cuenca for
the duration of the Catalan revolt. In 1643 he was elected abbot of his
order's monastery in Soria. He died in Almazan in February 1648.

Of the hundreds of characters he wrote, one has become among the
most enduring figures in western literature. Although Tirso de Molina did
ble him from Sp h folktales, it was
his play The Seducer of Sevilie which introduced that fascinating libertine to
the rest of the world. As well as this famous tragedy he wrote comedies
both plot and character-based. histories, and plays about ideas. In inven-
tiveness and versatility, he ranks among the world's greatest dramatists.

not so much create Don Juan as

ANGELOS TERZAKIS
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Tirso De Molina
THE SEDUCER OF SEVILLE
MAIN STAGE March 16, 1989

Translation: Leonidas Karatzas
Director: Giannis Houvardas

Sets - Costumes: Diony
Mus

Antonis Theodorakopoulos (Don Juan

s Fotopoulos

¢ Georgios Kouroupos

Tenorio), Nikos Bousdoukos
(King of Naples), Takis Moshos
(Duke Octavio), Dimitra Hatoupi
(Thisbe), Georgios Armenis
(Catalino), Odysseas Stamoulis
(Anfriso), Georgios Moschidis
(Don Gonzalo de Ugioa), Dina
Andreopoulon (Isabella),

Kostas Halkias (Batrisio), etc.



9



Vincentzos Kornaros
I THYSIA TOU AVRAAM (THE SACRIFICE OF ABRAHAM)
MAIN STAGE March 3, 1990

Director: Alexis Minotis

Sets - Costumes: Vasilis Fotopoulos

Music: Christodoulos Halaris

Assistant Director: Vana Blazoudaki

Odysseas Stamoulis (Angel), Alexis Minotis (Abraham), Olga Tournaki
(Sarah), Eleni Tzortzi (Assistant), Niki Touloupaki (Tamar), Penny
Stavropoulon (Ada), Babis Hadjidakis (Universe), Kostas Kokkakis
(Chauffeur), Natalia Kapodistria (Isaac), etc.

DIRECTOR'S NOTE

Historians and other scholars of 17 ™ century Cretan literature attribute this
Biblical play to Vincentzos Kornaros, the author of the epic poem Erotokritos
which it so much resembles, both in vocabulary and in tone. It has been
staged by the National Theatre on two previous occasions. The first pro-
duction, in 1933, was directed by Fotos Politis and starred Katina Paxinou
as Sarah, Nikos Rozan as Abraham and Vasso Manolidou as Isaac. The set
for the Ag. Konstantinon street Main Stage was conceived by Fotis Kontoglou
and designed by Kleovoulos Klonis and the costumes by Antonis Fokas.
Politis loved the play and revered it as the mystery of the initial cohe-
sion between God and Man; at that time when both laboured together in
terror to overcome the mundane through the tragic and become eternal,
With the same faith in Abraham's ordeal, I too tried my hand at it in
the Herod Atticus Theatre in 1963, Katina Paxinou reprised her perform-
ance as Sarah. loannis Apostolidis played Abraham and Vera Zavitsianou
Isaac. The enormous set was again by Kleovoulos Klonis, the costumes by
Antonis Fokas, and Manolis Skouloudis wrote the music. Despite my own
love for the play and the efforts of my colleagues, the production was
unsuccessful. That is to say, 1 found it unsatisfactory because the hugeness
of the open-air performance space dissipated the awe and devout concen-
tration which the play inspired indoors. The action became dispersed, the
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words scattered and were lost in the wings.

Things were different in 1974, in the Venetian theatre in Crete.
Kleovoulos Klonis, Architect and Designer, narrowed the amphitheatre by
enclosing it, and by concentrating the space in this way we managed to
achieve the desired atmosphere of piety.

Now, indoors once again, here on the main stage of the National
Theatre, he bring our craftsmanship, love and faith to the task of bringing
this moving play to life.

In this production I play Abraham, Olga Tournaki plays Sarah, the tal-
ented newcomer Natalia Kapodistria plays Isaac, Kostas Kokkakis plays the
Chauffeur, Babis Hadjidakis plays the Universe, Odysseas Stamoulis plays
the Angel, Niki Touloupaki plays Tamar, Penny Stavropoulon plays Ada
and Eleni Tzorzi the Helper.

The set and costumes are by Vasilis Fotopoulos and the music by
Christodoules Halaris. Vana Blazoudaki, the Assistant Director, also played
the part of Isaac in our Cretan performances. | hope the production pleas-
es, not just aesthetically, as is our aim but also ideologically; in these times
of great resurgence in religious feeling, when religion returns even to places
where it was, just yesterday, forbidden. So may it be.

ALEXIS MINOTIS
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SOPHOCLES

Sophocles the son of Sophilos was one of ancient Athens' greatest tragic
playwrights, He was born in Colonus on the outskirts of Athens in the early
years of the 5% century BC. Aeschylus was at the beginning of his career
then, and the great names in tragedy were those of Chyrilus, Pratinas and
Phrynichus the tragedian. Over the ensuing years, Aeschylus grew ever
more prominent, and by the time young Sophocles defeated him in the
Dionysia of 468 (the winning play may have been the lost Triptolemos) he
was the undisputed leader among Athenian tragedians. On his death in 456,
the mantle passed to Sophocles, who remained at the peak of his profession
until the end of the century and was victorious in twenty-four different
dramatic contests. Only seven tragedies and a fragmentary satyr play are
extant out of the over one hundred plays he is thought to have written.
There is some debate about the precise dating of his plays, but most schol-
ars agree that they were written in the following order: Ajax (447-440),
Antigone (443-441), Oedipus the King (431-422), Electra (430-410), Women of
Trachis (420-410), Philoctetes (409) and Oedipus at Colonus (written in 406
and produced after his death, in 401). The fragmentary satyr play which
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has been translated as Trackers is a recent discover and has yet to be dated.
Of his remaining plays only the odd verse remains, and a list of seventy-
four titles, some or all of which may be incorrect. Some of the title imply
mythological subjects, others seem to be trilogies, which is odd since
Sophocles established the tradition of writing mythology-based tragedy
quartets. This is only one of his many contributions to theatrical practice.
Thespis had established the protagonist and Aeschylus pioneered the use of
a second actor. Sophocles expanded the range of dramatic possibilities still
further by adding a third. He expanded the orchestration, adding the pas-
sionate 'Phrygian section’, the main instrument of which was the flute. He
added more singers, increasing the size of the Chorus to fifieen. He is also
known for various scenery innovations, including the first use of specifical-
ly designed painted flats in the place of the generic landscape backdrops
previously used for all plays. Until his day it was traditional for the play-
wright to play the lead. Sophocles acted as young man and was also known
as a fine dancer and musician; he played the lyre and sang. His voice how-
ever was not strong, and he played female roles. As he grew older, he with-



drew from performing to avoid straining his voice, thus severing forever the
traditional rule that playwright must always play the protagonist. His plays
show great psychological insight, particularly in the characterisation of the
protagonist which he could define "with half a verse or even a single word".

As Sophocles got older, so did the subjects of his plays. As a young
man he danced the eponymous role in Newsicaa, in the prime of his man-
hood he identified with the King of Thebes, ageing he sees the world
through the eyes of Hercules and in his old age he brings Oedipus to final
rest at Colonus, where he himself was born. He has been called the father
of Tragic Irony, and many other dramatic and literary innovations can be
found through a close study of his work. As for the remark attributed to
him by Aristotle, he made his heroes "as they ought to have been" while
Euripides made his "as they were", we need not take it too literally as there
is so much textual evidence in direct contradiction.

In the seventy-odd years that he was active in the theatre, Sophocles
spanned the better part of classical drama's Golden Age. In his early youth,
he competed against Aeschylus, as an old man, against Euripides. He influ-

enced both and also, of course. was influenced by them. His earliest plays
are reminiscent of Aeschylus, while Trackers and Philoctetes have a
Euripidean flavour. In the middle stands Oedipus the Kimg. perhaps the
truest expression of his voice, Unlike the other two great tragedians, he
never lived away from Athens. On hearing that Euripides had died in
Macedonia, Sophocles dressed in mourning and came out in public with his
Chorus to speak a eulogy for his younger rival. His own death followed a
few months later, Accounts of his death vary; according to one he died in
the middle of re-reading Antigone, while another has him choking to death
on a grape. Whatever the cause of his death he was buried in Decelia in
406 BC. He is eulogised in this fragment from a work by the comic play-
wright Phrynichus:

Fortunate Sophocles who after a long life

Died a happy and a gifted man

After writing many fine tragedies

He made a good end; no evil befell him.



Sophocles
PHILOCTETES
EPIDAURUS August 23, 1991

Translation: Leonidas Zenakos

Director: Diagoras Chronopoulos

Sets - Costumes: Dionysis Fotopoulos

Music: Dimitris Papadimitrion

Choreography: Maria Hors

Assistant director: Vana Blazoudaki

Christos Kalavrouzos (Odysseus - Merchant), Dimitris Lignadis
(Neoptolemus), Nikos Kourkoulos {(Philoctetes), Dimitris Aronis
(Hercules), etc.

PHILOCTETES (1471 lines)

Sophocles' tragedy Philoctetes won the dramatic competition at the Dionysia
of 408 BC. It is the last play he staged, as Oedipus at Colonus was produced
posthumously by his son and grandson. Although the earlier plays on this
subject (by Aeschylus and Euripides) do not survive, it is easy to see in it
the influence of Euripides on his older contemporary. It can be found in
the physical details of the hero's suffering, in the references to current
events (Thucydides Melian Dialogues, for instance), in the dialectic as a
whole and finally in the appearance of Hercules as an ex machima Epilogue.
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In this play, as in Euripides Ovrestes, which was written at about the same
time, the use of the third actor has matured and we have a strong trio
(Neoptolemus, Odysseus, Philoctetes) of fully realised characters. The play
is based on the myth of Hercules' bow which Philoctetes (who is lame from
a snakebite) has inherited and which according to a prophecy will win the
Greeks the Trojan War. The Chorus is made nup of Greek sailors. Setting:
Lemnos.
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PHILOCTETES

You destroying fire, vou utter monster, vou hateful masterpiece of
astounding wickedness! What treachery you have done to me!
How thoroughly you have deceived me! And are you, you wretch,
unashamed to look at me, the suppliant who turned to you for
mercy? In taking my bow, you have robbed me of my life. Return
it, 1T beg you, return it, I pray you, son! By the gods of your
fathers. do not rob me of my life! Ah, me! He speaks to me no
more. He looks away, as if he will never give it up! 0 you inlets
and headlarn
life, and you jagged, cliffs, to vou -for vou alone hear me- to you

. you wild creatures of the hills who have shared my

my accustomed companions, 1 bewail the treacherous treatment [
have received from the son of Achilles. Although he swore to take
me to my home, it is to Troy that he takes me. Although he gave
me his right hand in pledge of his word, he has taken my bow,
the sacred bow, once belonging to Zeus' son Heracles, and he
keeps it. and wants to show it to the Argives as his own. By force
he drags me away, as if he had captured a strong man, and does
not see that he is cutting down a corpse. the shadow of smoke, a
mere phantom. In my strength he could not have taken me -no!-

nor ewv

1 in my present condition, save by deceit. But now,
because of my rotten fate, I have been tricked. What should [ do?
Wait, give it back! Now, at least, recover your true selfl What do

w

you say? Silence! I am nothing! Double-gated cave, back, back
again [ return to you, but now stripped and lacking the means to
live. Yes, in that chamber [ will wither away alone, bringing down
with that bow no winged bird, no beast that roams the hills. Rather
I myself shall die in misery, and supply a feast for those who fed

me, becoming the prey of those on whom I preyed.

Sophodes Philoctetes. Edited with introduction and notes by Sir
Richard Jebb. Cambridge. Cambridge versity Press. 1898.







Jean Genet
THE MAIDS
NEW STAGE December 6, 1991

Translation: Odysseus Elytis

Director: Korais Damatis

Sets: loanna Papantoniou

Costumes: Louis Gerardos

Music arranged by: Olympia Kyrniakaki

Antigone Valakou (Solange), Vera Zavitsianou (Claire), Katerina Helmi
(Madame ).

JEAN GENET

The French writer Jean Genet was an ambiguous and notorious figure, in
life as in art. He was bom illegitimate and abandoned by his mother.
Brought up by a peasant family, he was caught stealing at the age of ten
and sent to a notorious reform school. He spent much of his life in prison
or on the run, and travelled all over Europe as a tramp, pickpocket, and
male prostitute. He wrote his first novel, Owr Lady of the Flowers, in the early
1940's while serving a sentence for thefi. The book brought him to the
attention of such luminaries as Coctean, de Beauvoir and Sartre. Sartre in
particular espoused his cause and even canonised him by combining his
name with that of a famous mime, Saint Gener, Actor and Martyr, 1952,
Genet's first play, The Maids, 1947, was produced by Louis Jouvet the same
year. Another early play was the prison drama Deathwaich, 1949, Though
admired by intellectuals, his plays were considered obscene and confusing
by audiences, and it was not until Beckett and Ionesco popularised the
"Theatre of the Absurd” that they came to be widely recognised as master-
pieces. International fame came with The Blacks, 1958, where black actors
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play white colonists in Africa, which ran for years in Paris and even longer
in an off-Broad way production. A slightly earlier play. The Balcony, opened
in London in 1957 and was not seen in France until Peter Brook's pro-
duction in 1960. French censorship forced him to produce his last play, The
Sereens, 1961, in Germany. When it finally opened in France a storm of con-
troversy greeted its scathing criticism of the French presence in Algeria. His
plays have since been staged (with a dignity verging on religions awe) by
directors old and new on every continent. Their lyrical language and vio-
lent, degraded sexuality invite comparisons with de Sade, only theirs is a
ceremonious, mystical humiliation, and the sense of sacred sacrilege they
invoke owes more to Artaud's concept of a 'Theatre of Cruelty’. Genet
stopped writing for the theatre at the age of sixty. Instead he lectured, and
raised money for the Black Panthers in the United States. Ignoring his dec-
laration "I am not a revolutionary, I am an adventurer”, the FBI arranged
his deportation.
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EUGENE IONESCO

Borm in Rumania of a Rumanian father and French mother, the playwright
Eugene lonesco brought the surrealist and anti-logical techniques of what
came to be called the ' Theatre of the Absurd" to prominence. He lived in
France as a child, and returned to settle there at the end of the Second
World War. He took up play-writing in early middle age and quickly estab-
lished himself as a unique and powerful voice. With the impossibility of
communication between people as his starting point he comments on the
perversion and destruction of language, behaviour and reason, especially
among members of the bourgeoisie. His characters endure a puppet-like
existence snowed under by trivia, platitudes and biclogical impulses; even
the most primitive manifestations of mind or spirit have bean leached from
them; their existence has neither meaning, purpose, nor justification.” Speech
can no longer express thought, because thought has disappeared.. people
have nothing personal to say because in essence they have ceased to exist.”

In his early plays, all one-acts, lonesco pokes fun at the cormerstones
of conventional life: Marriage, in which communication can deteriorate so
far that the partners no longer recognise each other (The Bald Soprano, 1949
first performed 1950). Education, all too often useless and imposed with
terrible cruelty (The Lesson, 1950/51). The Family, with its self-interest and
the smothering oppression it imposes on its younger members who are
doomed to replicate their elders acques or Submission 1950/1955 and its
sequel The Future is in Eggs 1951/1958). His most important play from this
period is perhaps The Chairs (1951/1952), in which the hopes and dreams
of the middle class, the glory, honour and recognition they long for, fail to
materialise, and their absence is represented only by an ever-increasing
number of empty chairs. Fumniture also figures greatly in The New Temant,
taking over not only his room but the whole city, in a scathing assessment
of our society’s obsession with material wealth. The couple in Amadee or How
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to Ger Rid of it (his first full-length play, 1953/54) are in a similar position,
living with the corpse of their dead love which grows ever bigger until at
last it overwhelms its progenitors.

Ionesco's second full-length play The Killer (1957/1959) sees the
appearance of the first 'human' character in his work, the innocent Berenger,
ever at odds with the robotic society around him. Murders are being com-
mitted and no-one seems to notice or care but Berenger whose relentless
search for the mysterious killer ends in his joining the list of victims him-
self. Berenger is also the protagonist of Rhineceros (1958-1960), in which
fanaticism, violence and mob rule turn people into pachyderms; but here,
for the first time, the conscious man (Berenger) manages to resist being
turned into a beast. lonesco promotes him to the kingship for Exit the King
(1962}, but only in order to bring him face-to-face with the inevitability of
death, the agony of ending life and the terror of ceasing to exist. In con-
trast, the Berenger of A Strefl in the Air (1963) suddenly develops the abili-
ty to fly and disappears into the blue, only to retum, greatly aged, to fore-
tell a cold apocalyptic future. Thirst and Hunger (1965/1966) is yet another
allegory of attempted escape from coarse biological necessity. With Killing
Game (1968) lonesco returns to the subject of death., depicting the extinc-
tion, by disease or terror, of an entire town, and indeed the whole world.
Death and tyranny also dominate his retelling of Macheth (Macber, 1972).

Most of his plays were introduced to Greece by the Theatro Technis.

Besides his work for the stage, lonesco also wrote Notes and Counter-
notes, Jowrnal in Fragments, Past Present, Present Past as well as a collection of
short stories (The Colonel's Photo) and the novel The Solitary One (1973).
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Dusan Kovacevic
SAINT GEORGE KILLS THE DRAC







Ben Jonson
EPICOENE, OR THE SILENT WOMAN
MAIN STAGE March 17, 1995

Translation - adaptation: Kostis Velmyras

Director: Diagoras Chronopoulos

Sets: Simos Karafyllis

Costumes: Simos Karafyllis - Christina Papoulia-Barlow

Music: Nikos Kypourgos

Choreography: Isidores Sideris

Georgios Lefas (Knight Spirit), Tatiana Lygari (Lady Yulia), Kostas
Rigopoulos (Lord Morose), Chronis Pavlidis (Mute, Moroses slave), Kostas
Ballas (Cutbeard), etc.

BEN JONSON

Ben Jonson is perhaps the dramatist of
Shakespeare's stature. He led an adventurous life, including a stint as an
actor. His wvast output includes two Roman historical plays Catiline and

Sejanus, numerous spectacular masques (on which he collaborated with the

only English Renaissance

architect Inigo Jones) and the enduring classics Volpone (1606), Epicoens or

The Silemt Woman (1609), The Alehemist (1610) and Bartholomew Fair (1614},
One of his first successes, Every Man in his Humour (1598) established the
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so-called "comedy of humours" in which each character belongs to one of
the ancient types, being choleric, phlegmatic, sanguine or bilious. In
Poetaster (1601) he ridicules many of his contemporaries, one of whom,
Dekker, was to reply in kind with Satyremastiv. He was imprisoned twice,
once for killing an actor and a second time for his caustic owtspokenness in
political matters.












MINOS VOLANAKIS

The director Minos Volanakis trained with Karolos Koun, for whose com-
pany he translated many American plays into Greek (Life With Father and
Our Town among others). He became interested in directing, and his early
productions, until about 1960, were for British and American university the-
atres. His repertoire was varied and included the comedies of Aristophanes
and classical tragedies. Many of these were his own translations from the
Classical Greek. In Greece, his first productions were for the National
Theatre of Northern Greece, and enormously successful. Particularly mem-
orable was his Waiting for Gedot; it was the first time Beckett's work was
staged in this country. Later he also collaborated at times with companies
in the private sector, or formed temporary companies of his own (The
Balcony by Genet with the Vergis company, The Cherry Orchard with the
Lambeti company, Anouilhs Ring Around the Moon with the Kourkoulos com-
pany, EFeclesicsusae with his own company etc.)

From 1975 tol978 he steered the National Theatre of Northern Greece
through one of its most creatively interesting periods. Among his other con-
tributions to this company he directed Brecht's Mr. Puntilla and his Man Matti
with Dimitris Papamichail, two tragedies by Sophocles, Elecfra with Anna
Synodinou and Medea with Melina Merkouri, both in his own translation}.
During this period he also directed The Deadiined by Elias Canetti, the first
Greek production of any play by the future Nobel laureate.
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The 'Festival ton Vrachon' or Festival on the Rocks was conceived by
Volanakis and realised by him in 1982, It was an ambitious attempt to
decentralise the theatre by transforming amphitheatrical open-air spaces
such as quarries into venues for concerts, dance recitals, theatrical perform-
ances and other cultural events. That same year, Volanakis directed his own
translation of Oedipus the King, with Nikos Kourkoulos in the title role. The
production was repeated at the following summer's Festival.

Volanakis' theatrical knowledge is both deep and wide-ranging and
his artistic attitude progressive. As a director he has a holistic way of work-
ing and is able to impose his vision in brilliant and artistically valid ways.
He is a fine teacher of actors, a patient perfectionist with an eye for and
dedication to the details of the production. His approach to the ancient
Greek classics combines knowledge of the ancient world, concepts based on
modern Greece, and a psychoanalytic view of characters, to arrive at a new
way of interpreting the ancient masters. His translations are personal, dra-
matic and poetic.

Volanakis occupies a special place in the modern Greek theatre thanks
to his daring, persistence and the seriousness of his work. His productions
never fail to attract attention and when they have been controversial, the
debate provoked has been to the benefit of Greek theatre.






Sophocles
ANTIGONE
DODONI ANCIENT THEATRE August 5, 1995

Translation: Minos Volanakis

Director: Minos Volanakis

Sets - Costumes: Minos Volanakis - Nikos Kasapakis

Music: Mikis Theodorakis

Orchestration: Dimitris Papangelidis

Music Coach: Melina Peonidou

Assistant Directors: Michalis Papamichalis, Tasos Vasileion, Karioiyma
Karabetti {(Antigone), Kostas Kazakos (Creon), Mara Kehagioglou
(Ismene), Nelly Angelidon (Teiresias), Nikos Bousdoukos (Guard),
Katerina Helmi (Euridice), etc.

ANTIGONE (1352 lines)

The date of this tragedy by Sophocles is uncertain, though it may be the
earliest of his extant plays and written between 443-440. Ancient sources
say that he prospered through directing Antigone, which may mean that the
play won a dramatic competition. Being earlier than the two Oedipus plays
it cannot be considered as forming a trilogy with them, but it does belong
to the mythological Theban cycle so beloved by Sophocles. Ancient com-
mentators considered it one of his finest tragedies, and out of all the clas-
sical canon it is the play which has enjoyed the greatest popularity through-
out history. The clash between the integrity of Oedipus' heroic daughter
"born to love and not to hate" and the tyranny of rationalist Creon contin-
ues to captivate audiences. It does so because it combines interpersonal con-
flict with the ethical conflict between written and unwritten law -the root of
every revolution. Characters: Antigone, Ismene, Creon, Guard, Aemon,
Teiresias, Messenger, Euridice. Second Messenger, Chorus of Theban eld-

ers. Setting: Before the royal palace in Thebes. Some of the most memo-
rable productions have been: Constantinople 1863 with Pipina Vonasera in
a translation by Ragavis, Herod Atticus Theatre 1867 as part of the cele-
brations for the wedding of George I (with music by Mendelsohn), 1888 to
inaugurate the newly-built Municipal Theatre (in classical Greek with stu-
dents in the female roles), 1896 on the occasion of the first modern Olympic
Games (music by Th. Sakelaridis), 1903 at Christomanos’ New Stage with
Imarmeni Xanthaki as Antigone and Kyveli Adrianou as Ismene. Kywveli
played the title role in 1910 and Marika Kotopouli in 1925 at the Herod
Afticus Theatre (directed by N. Papageorgion, with Rondiris, Minotis,
Apostolidis and Georgia Vassiliadi). The first modem production at
Epidaurus was the National Theatre's in 1958 with Anna Synodinou in the
title role under the direction of Alexis Minotis.
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The clash between Oedipus' heroic daughter "born to love and not to hate” and
the tyranny of Creon continues to captivate audiences.




Iakovos Kambanellis
PARAMYTHI HORIS ONOMA (TALE WITE
MAIN STAGE mber 3, 1995







ELECTRA

Daughter of Agamemnon and Clytemnestra, sister of Iphigenia,
Chrysothemis and Orestes; fanatically dedicated to the memory of her mur-
dered father and decisive accomplice in her brother's matricide, she too bears
her share of the curse on the house of Atreus. Her story ends with her mar-
riage to Pylades, a man of few words and friend to her brother Orestes.
Unlike many of the heroes of tragedy, she owes her character less to mythol-
ogy than to the skills of the various dramatists who have depicted her. Each
of the great 5% century tragedians has had a part in making Electra the fas-
cinating and mulri-faceted character we know today. For Aeschylus (in
Libation Bearers, 458 BC) she is only a participant at the mourning rites for
her father and her rage against Clytemnestra is overshadowed by that of
Orestes, Apollo's chosen instrument of vengeance. For Sophocles (Electra,
probably written between 430-410) hers is a solitary struggle, heart and soul
committed to justice against her cruel mother. She is friendless, even with-
out siblings, for her sister is a coward and she thinks her brother dead; her
lament for him is one of the most moving passages in all of ancient litera-
ture. In Euripides' version (Eleetra, 413 BC), her conflict with her mother
reaches the heights of hysterical passion and leaves room for us to identify
with the older woman too. Each playwright treats her recognition of Orestes
differently, but that is only one scene. What is fascinating about Electra is
that her character offers a unique opportunity to compare and contrast the
approaches of all three greal tragedians to the same story. Aeschylus'
Electra has been called 'religions’, Sophocles’ ‘psychological’ and that of
Euripides '‘moral’. Libation Bearers by Aeschylus, 1076 lines. Characters:
Electra, Orestes, Clytemnestra, Pylades, Aegisthus, Trophus, Attendant,
Messenger, Chorus of women of Argos. Electra by Sophocles, 1510 lines.

Characters:  Electra, Orestes, Clytemnestra, Pylades, Aegisthus,
Chrysothemis, Tutor, Chorus of women of Argos.
Electra by Euripides, 1349 lines. Characters: Electra, Orestes,

Clytemnestra, Pylades, Attendant, Messenger, Auturgus, Castor and Pollux
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ex machina in the Epilogue, Chorus of women of Argos. All three take place
by Agamemnons tomb in Argos; Euripides the innovator added a peasant
hovel.

European playwrights when inspired to their own versions of classi-
cal tragedies, have tended to be drawn to heroines in love (Phaedra) or to
the extremes of goodness (Iphigenia) and evil (Medea). Electra has been
less popular. The earliest is an Electra from 1537, by the French diplomat
Lazare de Baif French playwrights continued to find Electra interesting:
Racine's rival Jean Pradon wrote a play about her, as did Crebillon. There
follows a hiatus, and it is not until the beginning of the 20® ceniury, the
century of psychoanalysis, that Electra comes back into her own. Benito
Perez Galdis set the story in a Spanish nunnery (Electra, 1901} and was crit-
icised for being anti-clerical. Hoffmannstahls wversion, written in 1903,
became the libretto for the opera by Richard Strauss. Eugene ONeill moved
the setting across the Atlantic and substituted the American Civil War for
the War of Troy in his trilogy Mowming Becomes Electra (1931). The mytho-
logical house of Atreus becomes the Mannon family, their moral decay lead-
ing them gradually to their doom. Six years later, Girandouxs Electra
opened in Paris. In this version, which is set in modern times only with
ancient dress, Agamemnon's daughter doesn't know how her father died
until Orestes tells her. Sarre’s post-war The Flies is the last notable con-
temporary addition to the legend. His Electra and Orestes represent free
human will confronting the organised power of the state.

In the annals of modern Greek staging of the classics, Electra has been
very prominent indeed. Among the most notable productions was the one
directed by Dimitris Rondiris in 1936, with Katina Paxinou and Eleni
Papadaki. It opened at the Herod Atticus Theatre, then went on to dazzle
European audiences on the National Theatre's first tour. The production was
revived for the inanguration of the newly-restored Epidaurus theatre in
1938,






Sophocles
ELECTRA
EPIDAURLUS July 5, 1996

Translation: Georgios Heimonas
Director: Lyvdia Koniordou
(with the collaboration of Dimitns Economou)
Sets - Costumes: Dionvsis Fotopoulos
Music: Takis Farazis
Chorecography: Apostoha Papadimak
Music Coach: Mehina Peonidou
Lighting: Alekos Giannaros
Alexandros Mvlonas (Tutor), Miltos Dimoulis (Orestes).
Lvdia Komordou (Electra), Tama Papadopoulou (Chrysothemis).
Aspasia Papathanassiou (Clyvtemnestra), Stefanos Kvnakidis

{Acgisthus), ecte.













SOPHOCLES' ELECTRA

Chrysothemis

What is this speech of yours, sister, which vou have come forth yet
again to speak at the public doors? Will you not learn with any lapse
of time to end your vain indulgence in fitile anger? Yet this much I
know -that I myself am saddened by our presemt circumstances;
indeed so much so that, could I find the strength, I would bare my
feelings towards them.

But now, in these evil times I think it best to navigate with shortened
sail so that I may not seem to be on the attack, when I am unable to
cause harm. [ wish that your own conduct were the same!
Nevertheless, right is on the side which you favor, not on that which
I advise. But if 1 am to live the life of the freeborn, those in power
must be obeyed in all things.

Electra

It is strange, indeed, that you, the daughter of our father from whom
you grew, should forget him and instead show concern for your moth-
er! All your admonitions to me have been taught by her; you speak
no word of your own. So now take your choice: be imprudent, or be
prudent, but forgetful of your friends. You have just said that if could
you find the strength, you would show your hatred of them; yet, when
I am doing my utmost to avenge our father, you do not work with
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me, but seek to deflect your sister from her deed.

Does this not add cowardice to our miseries? Therefore instruct me, or
rather learn from me what gain there might be for me if I ended my
lamentation. Am I not now alive? Miserably so, I know, but- well
enough for me. And I hurt them, and thereby affix an honorable trib-
ute to the dead, in case those in that world can enjoy it and feel grat-
itude. But you, who tell me of your hatred, hate in word alone, while
by your behavior you unite with the murderers of our father. I, how-
ever, would never yield to them, not even if one of them were to bring
to me the gifts in which you now glory. Let yours be the richly-spread
table and superabundant lifestyle. As for me, let my sustenance be
only that I do not wound my own conscience -I do not covet such
privilege as yours and neither would you, if you had self-control. But
now, when you could be called the child of the noblest father among
men, be called instead your mother's daughter, for in this way your
corruptness will be evident to the greatest number as you betray your
dead father and your true friends.

Sophocles, Electra.
Edited with introduction and notes by Sir Richard Jebb. Cambridge.
Cambridge University Press. 1894,






ATHENIAN COMIC REVUE, ITS ROOTS AND INFLUENCES

Athenian Comic Revue was born in the summer of 1894 from the union of
Greek Komeidvllio (light romantic comedy) and one of the genres of
European Musical Theatre popular at the time, the Spanish Gran Via-style
Zarzuela. It did not evolve gradually through several productions; the new
theatrical form appeared suddenly, complete in all essentials, like Athena
from the head of Zeus. With the benefit of hindsight, it is possible to dis-
cern certain forerunners in the previous two decades, though it will not be
possible to discuss them here.

Certainly the time was ripe for such an innovation: there were two
ever-growing tendencies within the Greek theatre that were bound to come
together. One was the increasing tendency of playwrights to show a timid
interest in commenting on current events, the second the insatiable appetite
of the theatre-going public for song and dance on the stage.

The tendency of Greek playwrights to take their inspiration from cur-
rent events was only a slight one to begin with, and one couldn't say it grew
by leaps and bounds. Instead it spread slowly, almost shyly.

The genre that had always been closest to everyday life was comedy,
and it was through comedy that this interest in current affairs began to man-
ifest itself

Prose theatre, however, was neither the only mor the most popular
form of entertainment in 19th century Athens, Since the reign of King Otto,
the more educated social classes had shown a marked preference for musi-
cal theatre, and such European companies as came to Athens with Opera or
Operetta productions were greeted by packed houses on every evening of
their stay,

In contrast to the cold, sterile tragedies written in katharevousa, musi-
cal theatre performances became ensconced in the public mind as represen-
tative of sophistication, and their equation in that period with some of the
most innovative tendencies within European culture reinforced that impres-

sion. Musical theatre was "European”, with all the significance that the 19*
century Greek ruling class gave that word. It hailed from the great urban
centres of the continent and brought with it all the atmosphere of those
modern cities, The music had no trace of the Ottoman or Balkan influence
they were so eager to shed, nor was il as anodyne as the pseudo-classical
pieces of the katharevouse-speakers, which up until that point had been the
only altermnative to the folk tradition.

Musical theatre had the glamour of its progressive European origins
and all the charm of its own emotive force.

From this point on, a new theatrical genre appeared, a genre that
owed its massive popular appeal to its satirisation of public figures and
institutions, to its light-hearted lyrical music and flexible construction.

Naturally, at first, the Comic Revue was very much under the influ-
ence of Komeidvllio and was to a certain extent merely its natural extension
or continuation, though at the time it was hailed as an alternative to the
outmoded parent genre.

Comic Revue inherited the plot of Kemefdviiie. Though increasingly
tenuous, this persisted until the 1920's, providing a framework for the dis-
parate sketches. It also inherited the various broadly comic country-bump-
kin characters and their exaggerated regional accents.

Finally, it inherited the classic three-act structure, which, like the plot,
disappeared altogether in the early part of the 20* century.

What distingnished the Comic Revue from the very beginning was its
outlook, diametrically opposed to that of any of the other theatrical genres
in Greece at the time. The ideological convictions that informed it brought
a radically different point of view to Greek cultural life, a unique point of
view that reflected the growing awareness of Athenians of their own urban
identity. It is not accidental, nor is it insignificant, that the new genre was,
from the very beginning, known as 'Athenian Comic Revue”.
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EURIPIDES

Euripides was the son of Mnesarchus and Cleito who was, according to
Aristophanes, a greengrocer. He was the youngest of the three great trage-
dians of ancient Athens, about twenty years younger than Sophocles and
forty years younger that Aeschylus. He was born on the island of Salamis,
according to one tradition, on the day of the great naval battle against the
Persians. According to another tradition, which is perhaps unreliable, he
wrote most of his plays in a cave on the island, consumed by bitterness
against Athens. Oddly, both Aristophanes, who used Euripides as a comic
target, and Aristotle, who valued him less than the other two tragedians,
concur with Athens, which never appreciated the radical art and conmon
demons of Euripides as much as they deserved, awarding him only five vic-
tories as against the Sophocles' twenty or so. On the other hand according
to Plutarch, Athenian prisoners in Sicily in 416 BC saved themselves by
singing his verses to their captors. Moreover, his popularity soared posthu-
mously. "If I were certain that the dead could speak I'd commit suicide in
order to meet Euripides’.' said the comic playwright Philemon, This
unrecognised master of the 5 century went on to inspire the creators of the
New Comedy, the Alexandrians, mimes, Seneca, Racine, Goethe and many
others. This posthumous glory is the reason why so many (18} of his works
survive in contrast to those of Aeschylus and Sophocles (seven each). The
works are the satyr play Cyclops and the tragedies: Alcestis (438 BC), Medea
(431 BC), Hecuba (430-425 BC), Children of Hercules (430-422 BC),
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Hippolytus (428 BC), fon (428-413 BC), Andromache (420 BC), Suppliant
Women (420 BC), Madness of Hercules (420-415 BC), Trojan Women (415
BC), Electra (414-413 BC), Iphigenia in Tauris (414-409 BC), Helen (412 BC),
Pheenician Women (411-408 BC), Orestes (408 BC), Iphigenia in Aulis (406
BC) and Bacchae (406 BC). The latter two were presented by Euripides’ son
two years after the playwright's death. Rhesus is variously attributed either
to a very young Euripides (450 BC) or to a later imitator. About half the
plays deal with the myths of the Trojan War and its effects on the royal
honse of Argos, This underlines one of the main characteristics of the
Euripidean drama: the awareness of curremt events and the parallelism
between the mythological war and the ever-present Peloponnesian War
(431-404 BC). Of the three great Athenian tragedians Euripides felt the dis-
asters of war most keenly and was the one who dedicated his life to the
struggle against it, just as Aristophanes did through comedy. Even though
he did not actually dramatise current events, as Phrynichus did in his
Phoenician Women and Aeschylus did in The Persians, we still find the echo
of contemporary history in his plays.

Of the ninety plays Euripides is thought to have written only their
titles remain. He began his career in mid-century, possibly around the same
time Aeschylus was dying in Sicily. He appears in the theatrical archives for
the first time in 438 with a double scandal at the Dionysia festival: in his
tetralogy he replaced the satyr play with the tragicomedy Aleestis, and he
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presented a dramatic hero who was lame and dressed in rags in his Telephos.
His famous realism, which informed his theatrical personality and inspired
both  Sophocles and  Aristophanes'  sarcastic Muse
Thesmophoriczusae, Frogs), manifested itself increasingly from this date.
Euripides' realism is not, of course, related to the modern meaning of the
term. It concemns the de-mythification the playwright imposes on his tragic
heroes and on the divine powers that descend ex machina to introduce or con-

(Acharnians,

clude the play without threats or violence. The enemy of man on most of
his tragedies is no longer God but man. Generally his new ideas, which
drew upon the Sophists to a certain extent, often reached the point of dis-
solving the moral establishment -even to the point of changing the myths
which everyone knew and had grown up with. Another innovation of his
was his acceptance of romantic love as a motive force in tragedy (Medea
FPhaedra, Helew) which affected the older Sophocles (Deaneira) and established
Eros as the protagonist of all later drama. His innovations in the content of
the myths changed theatrical form. Apart from the informative Prologues
and ex machina Epilogues he also instituted the actor's monologue, the use
of wooden percussion and the Lydian pert, In set design he also surpassed
Sophocles, using cranes and other mechanical means to move gods and
other supernatural entities spectacularly about. What really characterises
Euripides’ drama is his gradual departure from the Sophoclean balance
between the chorus and dramatic action in favour of the latter. The realism

of the dialogue, which often becomes a trialogue (Orestes, for example), is
emphasised by the give and take of the lines between both speakers as well
as the lively versification typical of Sophocles, There are cases where the
dialogue has actually begun off-stage and the audience is plunged into the
middle of a discussion (Iphigenia in Aidis, for example). If we add to this
Euripides' fond for emotionali and the 'rags' which Aristophanes
accuses him of dressing his heroes in then it becomes clear that Euripides'
legacy has an incredible reach, all the way to 'bourgeois' and 'proletarian’
theatre and the identification of drama with the imitation of everyday life.
Thanks to Euripides a vast change took place in theatre by the end of the
5% century BC; whether it was good or bad is irrelevant.

At the 405 BC Lenaean festival Euripides appeared for the last time
as a comic character, in Aristophanes' Frogs. He had died about a year ear-

lier in distant Macedonia. (According to a tradition of doubtful authentici-
ty he was eaten by the dogs of his host, King Archelaus). Two years later
one of his sons presented Euripides’ unperformed trilogy Iphigenia in Aulis,
Alemeon in Corinth, Bacchae which won fisst place. His epitaph was written
by Thucydides: ‘All Greece is Euripides’ tomb. His bones remain in
Macedonian soil which received his life's end. His home was Greece and in

Greece Athens; many muses he delighted, thus from many has he praise.”



Euripides
MEDEA
DODONI ANCIENT THEATRE July 16, 1997

Translation: Georgios Heimonas
Director: Nikaiti Kontouri

Sets - Costumes: Georgios Patsas

Music: Savina Giannatou

Choreography: Vasso Barbousi

Lighting: Lefieris Pavliopoulos

Music Coach: Olympia Kyriakaki

Dramatic Analysis; Marilena Panagiotopoulou
Assistant Director: loanna Michalakopouloun
Assistant Set Designer: Tota Pritsa
Assistant Choreographer: Katerina Hatzi
Kariofyllia Karabetti (Medea),

Magia Lymberopoulon (Nurse), Lazaros
Georgakopoulos (Jason), Giannis Dalianis
(Creon), Anna Makraki (Messeng

Aris Lembesopoulos (Aegeas), etc.




e e A
L ; - . 1 . — - »
' s F

. .
! = i el e e
- ol b - -
e Ry o e
- oy W . - -
By T e

B K|






395




i







ARISTOFPHANES

Aristophanes was a comic playwright of the 5% century BC. He lived in
Athens and on the nearby island of Aegina. His are the only comedies to
survive intact to our day. This is attributable to his popularity both in his
own day and in the subsequent ages, among the copyists of Alexandria and
Byzantium. During the period of New Attic Comedy Aristophanes is some-
what overshadowed by Menander. However, only two and a half comedies
of Menander's survive while we have eleven plays by Aristophanes as well
as copious fragments from another thiny.

Aristophanes was born around mid-century (sometime between 450
and 445 BC) and he began his career as the Peloponnesian War was get-
ting underway, coming second at the Lenaea with The Banqueters (427 BC).
The subject of the play, which Aristophanes returned to in other comedies
(and which remains current to this day), is the alienation between fathers
and sons. He won first place in the following year at the Great Dionysia
contest with Babylonians, which inaugurated his campaign against war, war
mongers and in particular the demagogue Cleon. State power counterat-
tacked, barring Aristophanes from participating in the contest in the future.
He continned his struggle in the less official Lenaean contest, with
Achamians (425 BC) defeating his strong rivals Cratinus and Eupolus for
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first place. These youthful plays -of which only the third survives- had been
presented by a certain Callistratus, who was also responsible for their coach-
ing. However, Cleon had become all-powerful and neither Callistratus nor
any actor wished to go against him. Aristophanes put his own name on the
combative Knights (424 BC), according to ancient anecdote, playing the ter-
rible Paphlagon who symbolised Cleon, himself. He won his third first place
in a row against Cratinus. Wisdom however counselled him to leave poli-
tics aside for a while and his next play was the Clouds, presented under the
name of another colleague, Philonides. This was a stinging parody of the
Sophists, who had filled Athens with their schools, all rolled together into
a theatrical figure: a comic Socrates, Twenty two years later Aristophanes
was accused of responsibility for the conviction and death of the great
philosopher. Even the initial performance of the Clowds was not well
received. It was awarded third place, first place going to old Cratinus who
was nearing the end of his life.

Using Philonides' name again, Aristophanes entered the Lenaea of 422
BC with Wasps, a satire of Athenian litigiousness, and placed second. Then,
he was once again allowed to participate in the Great Dionysia as Cleon had
died in the meanwhile. Peace, the theatrical uwtopia uniting all the Greeks,
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was performed shortly before a real peace was signed with the treaty of
Nicias (421 BC), a short interlude from the war.

No comedies survive from the next seven years. Aristophanes resur-
faced in 414 BC with two plays. He entered the Dionysia with the fantasti-
cal Birds (with Callistratus) and the Lenaea with the lost Amphigrao (with
Philonides) without gaining a victory with either. In 411 BC he presented
the the literary
Thesmophoriazusae with Euripides and Agathon. His satirical bow was again
turned on Tragedy with the Frogs (405 BC), loosing many arrows against
Euripides, fewer against Aeschylus and none at all against Sophocles. This
comedy triumphed at the Lenaea, not so much for its subject matter as for
its impassioned plea for Athenian unity.

The next surviving work, Ecclesiazusae (392 BC), some thirteen years
later, is a parody of the Platonic "communism" of the Republic. In it we see
the deleterious effects the fall of Athenian Democracy in 404 BC had on the
theatre. Political references were outlawed, the chorus was curtailed and the
Parabasis was eliminated. Soon thereafter in Plutus (Wealth), the last of the
surviving comedies, Aristophanes seems to have completely adapted to the
new status quo, proffering an allegorical farce with an insignificant chorus,

political play Lysistrata and a  year later satire

the first instance of Middle Attic Comedy. His last two plays, Afefosiken and
Kokalos (the king of Sicily who gave refuge to Daedalus) were produced
posthumously by his son, Araros. Ancient commentators say that with these
last two plays, Aristophanes pointed the way to the New Attic Comedy of
Menander and Philemon.

Of the lost plays we have already mentioned The Bangueters, The

B eibr ininhi dinlociik:
I ag,

and Kekalos. From titles and fragments we

also know that the following existed: Farmers, Cemtawr, Proagon, Tent
Occupiers, Anagyros, Age, Storks, Heroes, Howrs, Lemmians, Danaean Women,
Phoenician Women, Daedalus, Freighters, Seer, Trephallus (from three and phal-
lus), Friers, Clueless, Telmessians, We are not certain of the following: Twice
Castaway, Dramas or Niobus, Islands. Even more doubtful are: Second Clouds,
Second Peace, Earlier Phutus, Second Aiolosiken, and a sequel to the parody of
Euripides Thesmophoriazusae.

Aristophanes died around 385 BC. Plato composed his epitaph: "The
Graces, seeking a shrine that could not fall, discovered the soul of
Aristophanes.” (Kuritz 32-3) The fact is that the philosopher dedicated cne
of the most important roles of the Symposium -indeed a completely
Aristophanic one- to him.



Aristophanes

FROGS

DODONI ANCIENT THEATRE July 11, 1998

Free Adaptation and Translation: Kostas Tsianos
Director: Kostas Tsianos

Sets - Costumes: Georgios Asimakopoulos

Music: Dimitris Papadimitrion

Choreography: Efi Karakosta - Kostas Tsianos

Music Coach: Melina Peonidon

Orchestration - Orchestral Supervision: Georgios Wastor
Lighting: Spyros Kardaris

Giannis Bezos (Dionysus), Petros Filippidis (Xanthias), Dimitris loakeimidis

(Aeacus), Alexandros Mylonas (Euripides), Nikos Bousdoukos (Aeschylus), etc.
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MAIN STAGE January 15, 1999
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Aristophanes
BIRDS
DION ANCIENT THEATRE July 17, 1999

Translation: A. Rosolymos

Director: Kostas Tsianos

Sets - Costumes: Giannis Metzikof

Music: Dimitris Papadimitriou

Choreography: Kostas Tsianos - Elena Gerodimoun

Music Coach: Melina Peonidou

Lighting: Spyros Kardaris

Petros Filippidis (Pisthetaerus), Sotiris Tzevelekos (Euelpides), Tryfon
Papoutsis (First Slave), Nikos Bousdoukos (Epopas), Hara Kefala
(Nightingale), etc.

BIRDS (1765 lines)

Birds is an allegorical and Utopian comedy by Aristophanes, first performed
at the Great Dionysia of 414 BC following the launching of the Athenian
expedition to conguer the Spartan ally, Syracuse, in Sicily (which was to be
Athens' fatal mistake in the Peloponnesian War). It was submitted under
the name of Callistratus and won second place afler Amepsias Komastes.
Some scholars have suggested that the fairy-tale place of Cloud-cuckoo-land
stands for Sicily and that the play's hero, Pisthetairos stands for Alcibiades,
who was instrumental in getting the expedition together even if he did not
join it in the end. The play however has a more general aim. Aristophanes
imagined the many ways in which a clever Athenian would have enslaved
the 'stupid birds' of any primitive paradise. Reaching the land of the birds
with his most inert companion Euelpides, the deceiving orator convinces the
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feathered folk to turn against gods and men and take power with the final
result that he is declared king. Apart from the slapstick, social satire and
the exotic spectacle the comedy presents, it also contains the most beautiful
of Aristophanes’ choral odes ("Waking of the Nightingale”, "Creation of the
World", etc.). Europeans have admired the play since the time of Ronsard,
who had adapted part of it, and Goethe, who paraphrased it, as well as
Dullin whe introduced it to Parisians during the inter-war years. Marika
Kotopouli staged it in 1929 (Spyros Melas directed that production). Karolos
Koun tried it on the students of Athens College in 1933 and later, glori-
ously, produced it with the Ants Theatre at the Herod Atticus Theatre (1959)
and at Epidaurus (working with Tsarouhis, Hadjidakis and Zouzou
Nikoloundi),
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Antonios Matesis
O VASILIKOS (THE BASIL)
NEW STAGE November 4, 1999

Director: Vangelis Theodoropoulos

Sets: Antonis Daglidis

Costumes: Claire Bracewell

Music: Maria-Christina Krithara

Movement: Angeliki Stellatou

Lighting: Tasos Ratzos

Assistant Director: Maria Papalexi

Assistant Set Designer: Sotiris Stelios

Assistant Costume Designer: Maria Kokkini

Kostas Rigopoulos (Darios Ronkalas), Soula Athanasiou (Ronkalena),
Nikos Zorbas (Draganigos), loanna Pagiataki (Garoufalia),

Kostas Galanakis (Gerasimakis), Sotiris Tzevelekos {Thomas), etc.

ANTONIOS MATESIS

The Zakynthian playwright, lyricist and translator Antonios Matesis was a
fiiend and contemporary of Dionysios Solomos (author of the Greek
National Anthem). Both men belonged to the Italian-influenced Ionian
school of Greek literature. Bom in Zakynthos, he studied Greek, foreign lan-
guages and mathematics at a local school run by Antonios Martelaos. He
joined the public sector and was distinguished for his conscientious service
as a municipal councillor and as director of the Zakynthos Orphanage. In
1857 he moved to Ermoupoli, the capital of Syros, where he lived until his
death.

Matesis wrote verse in the manner of Solomos, some lyrical and some
satirical, translated the Romantic poets and many Greek and Latin classical
authors, but the work for which he will be remembered is the play O
Vasilikos (Basil). It was written between 1829 and 1830 and first published
in Zakynthos in 1859. O Vasilikos is a drama in five acts set in the turbu-
lent beginning of the 18® century, during the decline of the Venetian hege-
mony over the lonian islands. The play highlights the clash of manners and
mores between the fading Greco-Venetian feudal aristocracy and the rising
urban merchant class. The vivid language and its social realism make it
stand out, not only from Matesis' earlier plays, but also from other Greek
plays of the time (O Odipores, The Traveller by Panagiotis Soutsos, for exam-
ple). Even in comparison to European plays in general it is a very modern
work, as the social realism that would dominate the west later in the cen-
tury was not yet fully formed. The technique is extraordinarily impressive
in so inexperienced a playwright, the action tight, the conflicts progressive-
ly greater, the characters beantifully delineated, the atmosphere of a pros-
perous provincial town perfectly captured.

Matesis' lyrical poems are not particularly original, they are love

poems, somewhat trite, expressing the fashionable sentiments of the period.
His vocabulary is not notably rich nor his word choices striking, he often
uses archaic or dialect words. Nevertheless, they can be moving in their sim-
plicity and the thoughtfulness so typical of Tonian poetry. The most famous
of these are Fis Redon (To a Rose) and Eis ton Thanaton tis Anipsias Mon (On
the Death of my Niece). His satirical poetry is reminiscent of similar works
by Solomos, and his poems are directed at specific people or aspects of
Zakynthian society, with no ambitions of wider relevance. [ Anagnosi tou
"Passio” (The Reading of the "Passic"), Of Lithakiotes (The People of
Lithakia), Parodia iis Aspidos ten Achillees (Parody of Achilles' Shield) and
Epitafios ton Leahania (Epitaph for Lahanias) are typical.

His choice of works to translate also reflects a taste in literature that
is in perfect accordance with his time: Ugo Foscolefe Sepulchres, Gray's Elegy,
several fragments of Ossian's, Milton's Paradise Lost. His translations from
classical literature include works by Anacreon, Sappho, Euripides, Virgil and
Cicero, as well as The Motherin-Laiv by Terence.

Matesis was an active participant in the debate over what should be
the official language of the new Greek state, and argued eloquently in favour
of demotic. In 1823, a year before Solomos published his Dialogue, Matesis
wrote a grammar of modern Greek and Tieatise on Language, which was
intended as an introduction to a never-published volume of poetry. The
argument is the same as that of Dialogue, and he cites as examples of the
national language various fragments from folk song lyrics, Cretan literature,
and the works of Christopoulos. No collection of his poems was ever pub-
lished in his lifetime. His complete works, edited by De Viazis, were pub-
lished in Zakynthos in 1881.












Aphra Behn

THE ROVER

(Presented under the title: TO KARNAVALI TOU EROTA)
MAIN STAGE November 20, 1999

Translation: Georgios Depastas

Director: Nikos Mastorakis

Sets - Costumes: Georgios Patsas

Music arranged by: Giannis Nenes

Movement: Petros Gallias

Lighting: Lefteris Pavlopoulos

Assistant Director: Irini Moundraki

Assistant Set Designer: Tota Pritsa

Assistant Costume Designer: Lia Asvesta

Katerina Lehou (Valeria), Nikos Hatzopoulos (Don Pedro),
Minas Hatzisawas (Wilmore), Alkis Kourkoulos (Belville),
Dimitris Alexandris (Frederick), Sophia Seirli {Angelica Bianca), etc.

APHRA BEHN

The playwright, novelist and poet Aphra Behn was the first Englishwoman
to earn her living as a writer. The details of her early life are obscure, but
she seems to have been born in Kent, possibly to a family called Johnson.
Most of her childhood was spent in Surinam (Dutch Guiana), then an
English possession, and the setting and inspiration of her novel Croencko; or
the History of the Royal Slave (1688). Back in England by 1658, she married
a merchant of Dutch descent and was widowed within a few years. During
the Dutch War (1665-67) she lived in the Netherlands and supplied infor-
mation to the court of Charles II. She seems never to have been paid by the
crown for her work as a spy; she returned to England penniless and was
imprisoned for debt.

Her first play, The Forc'd Marriage; or, The Jealows Bridegroom was per-
formed at Lincolns Inn Fields in 1670. She was to write another 14 plays
before her death in 1689,

The Rover; or, The Banished Cavalier (1677) was her first big success. It
depicts the adventures of a group of Royalist noblemen in continental
Europe before the Restoration. The character of Wilmore the Rover (said to
be based on the libertine poet John Wilmot, Earl of Rochester) remained
extremely popular with leading men into the following century, and this is
the most frequently revived of her plays. The City Heiress; or, Sir Timothy
Trear-All, a comedy about London’s flamboyant social scene was very suc-
cessful at the time but lost its appeal as contemporary references became
irrelevant to younger audiences. The Lucky Chance (1686) is another treat-
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ment of Behns favourite subject, the unhappiness resulting from a marriage
arranged between incompatible partners.

She published a collection of verse, Poems upon Several Occasions in
1684, Oronooko and two other volumes of prose were published in 1688,
Based on her own experience of slave revolts in Surinam and on the life of
a slave she met there, it has been described as the first novel of ideas in the
English language. Severely critical of the institution of slavery and the
hypocrisy surrounding it, it is the only one of her works that is still read
today. A forther ten novels and a play were published after her death.

Behn is celebrated as much for her eventful life as for her work. Her
scathing condemnation of woman's lot in marriage is matched by her
bohemian lifestyle and many rumoured lovers. In a promiscuous age, she
gathered a reputation for libertinism that may well have been exaggerated
by the moralists of the century to follow, but does not seem to have been
entirely unearned. More recently, female scholars have hailed her as a fore-
runner of feminism; she has even been called a Restoration George Sand.
She was an ouwtspoken Tory and a highly visible public figure, and her lack
of title and social position made her an easy target for satirists; neverthe-
less she continued to live as she chose. Along with her fellow Restoration
dramatists she was largely ignored in the 19 century, but the publication
of her complete works in 1915 revived interest in this fascinating woman.
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Federico Garda Lorca
YERMA
MAIN STAGE February 25, 2000

Translation: Jenny Mastoraki

Director: Kostas Tsianos

Sets - Costumes: loanna Papantoniou

Music: Georgios Christianakis

Choreography: Kostas Tsianos

Music Coach: Melina Peonidoun

Lighting: Spyros Kardaris

Assistant Director: Martha Frintzila

Lydia Koniordou (Yerma), Stefanos Kyriakidis (Juan), Martha Vourtsi
(Lady of the Meadows), Tzini Papadopoulou {Maria), Kostas Falelakis
(Victor), Maria Konstandarou (First Sister in Law), etc.

LORCA AND HIS ROOTS

This play is about the frustrated maternal instinct. Yerma (whose name
means barren) wants neither love nor money from her husband, what she
wants is children. Her husband Juan however. is sterile. and Victor, the
shepherd she desires, is owt of bounds. Suspicious, her husband invites his
two sisters to live with them and keep an eye on her. Yermas frustration
rises to a hysterical pitch. One evening, visiting the chapel of a saint with
a reputation for granting fertility, her husband smirkingly tells her how
pleased he is that they are childless. It is too much for Yerma's self-control
and in a terrible outburst of rage and despair she strangles him. Here too,
as in Blood Wedding, the theme is the betrayal of love. Whatever does not
conform to Nature's mystery is severely punished. Yerma is a cursed and
barren land because the love of the man she was given to in marriage scoms
the only purpose in her life, the continuation of the species. She sees her
unborn children hidden in Juan, and somewhere in her primeval tormented
heart, she believes that he is deliberately withholding them from her. Yerma
is no adulteress, for her there is only one man, the one she married, only
one potential father for the children she so fiercely desires, her husband. In
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killing him, she destroys her only hope of fulfilment. She herself recognis-
es this, saying: "I have killed my child”. In Yerma we find an exaltation of
the theatrical medium. The subject allows a thorough moral analysis, sub-
jecting the main character to minute psychological scrutiny. The conflict
here aspires to the depths of tragic development. The rupture with normal
life is delineated in a more profound way than it is in Blood Wedding. Lorca
presents us with the soul of a woman in whom the primeval purpose of life
to reproduce itself is contradicted by the absolute laws of Christian society,
Unable to adapt to her husband's cold rationality or to change it, she kills
the cause of the conflict, the fervour of her own hope for a child. The way
of things is overturned by death, betrayed nature has taken her revenge.
The poetry, music, and dance of the play accompany and underline inter-
nal action. Lorca's approach is more Greek, more tragic, in Yerma than in
Blood Wedding though the other play is superior in its poetic unity and
incomparable spare immediacy.

TASOS LIGNADIS
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LIST OF PRODUCTIONS



PERIOD 1, (March 19 - May 30, 1932
Artistic Director: loannis Gryparis {1932-1935)

1. Aseschylus
AGAMEMMNON
Translator loannis Gryparis, Director Fotos
Politis. Bets Kleovoulos Klonss, Costumes
Antorus Fokas, Music Marics Varvoghs,
Chorenmphy Mile, Jordan
MAIN STAGE March 19, 1932
Eatina h:unou (Clytemnestra), Emilios
Veakis (Agamemnon), Alexis Minotis
(Messenger), Mary Sagiancu-Katseh
(Cassandn), elc

2 Grigorios Xenopoulos
THIOS ONEIRCE (DIVINE DEEAM)
Director Fotos Politis. Sets Kleovoulos
Kloms, Coftumes Antonis Fokas
MAIN STAGE March 19, 1932
Tour, Patra in 1933
Hikos Parask
Hezer (Dms} Sappho Alkaiou (Pmnog) et

3 William Shakespeare
JULIUS CAESAR
Translator Kostas Earthaios, Director Fotos
Politis, Setz Kleovoulos Klonis, Costumes
Antonis Fokas
MAIN STAGE March 30, 1532
Hikolaos Rozan (Julius Ceasar). Emilios
Veakiz (Brutug), Alexis Minotis (Mark
Antory), ete

4 Dimitrios K. Vyzantios
BABYLONIA
Director Fotos Politis. Sets Kleovoulos
Elos. Costumes Antonis Fokas
MAIN STAGE April 15, 1932
Tours: Patrs and Thessaloniki in 1933
Christoforcs Mezer (Anatolian), Manos
Katrakis (Cretan), Ilias Destounis
(Peloponnesian, ebe

5. Prosper Menmee
LE CAROEEE DU SAINT-SACREMENT
Translator Fotos Politis, Director Fotos
Politis, Setz Kleovouloz Klonig, Costumes
Antenis Fokas
MAIN STAGE May 10, 1932
Tours: Patra and Theszaloniki in 1933
Emilios Veakis (Don Andres Riwviera)
Evangelos Mamias (Martinez), Katerina
Andreadou (Camilla Perical), ete

& Alexander Ostrowsky
FEAST, WINE, LOVE
Translator Elens Sifamou, Director Fotos
Politis, Sets Eleovoulos Elonis, Costumes
Antonis Fokas
MAIN STAGE May 10, 1532
Tours Patra, Theszaloniki 1933
Emilics Veakis (Agafon Potapich), Nikolaos
Rozan (Ilys Ivarch), Athanasin Moustaka
(Spyridonovna), ete

PERIOD 2 (1932-1933)

7 Willism Shakespeare
HE MERCHANT OF VENICE

Translator Alexandros Pallis Director Fotos

Folitis, etz Eleovoulos Klonis, Costumes

Antonis Fokas

MAIN STAGE October 3, 1932

Tours: Patra and Thessaloniki in 1933

Hikolaos Rozan (Shylock), Katerina

Andreadou (Portia), Tzavalas Karousos

(Bassanio), ete

8 Oulateia Kozantzaki
ENO TO PLOIC TAXIDEVI (WHILE THE
EHIF I8 SAILING)
Director Folos Politis, Sets Kleowoulos
Klonis, Costumes Antonis Folas
MAIN STAGE November 1, 1532

Mikolaos Rozan (Captain), Christos Farmakis
(Leper), Telenachus Lepeniotis (Magician), ete

Gregorio and Maria Martinez Sierra
CRADLE SONG

Translator Achilleas A Kyrou, Director
Fotos Politis, Sets Kleovoulos Klems,
Costumes Antonis Folkas

MAIN STAGE November 14, 1932

Tours: Fatra and Thessalonika in 1933
Tzavalas Karouses (Poet), Sappho Alkmou
(Abbesz), Manos Katrakizs (Doctor), ste
George Bernard Shaw

MAN OF DESTINY

Translater Fotos Politis, Director Fotos
Politiz, Stz Kleovoulos Klonis, Costumes
Antonis Fokas

MAIN ETAGE November 14, 1532

Tour: Patra and Thessaloniki in 1933
Alexis Minotis (Hapoleon). Nikos Dendramis
(Lieutenant). Miranda Theohart (Madame), atc

Eugene ONaill

ANNA CHRISTIE

Translator Katina Paxinou, Directer Fotos
Politis, Sets Eleovoulos Klonis, Costumes
Antemis Fokas

MAIN STAGE MNovember 29, 1932
Tours: Patra and Thessalontks in 1933,
Alexandria 1939

Emilios Veakis (Chriz), Katina Paxinou
(Anna), Alexiz Minotiz (Mat Burke), ete

Buchner
DANTON'S DEATH
Translator Georgos Karanikolos. Director
Fotor Politie, Sete Kleovoulos Kloais,
Costumes Antonis Folas, Music Manan
Thekla
MAIN STAGE January 13 1933
Emilios Veakis (Danton). Georgios Glinos
(Robespierre), Alexis Mmotis (Saint Just), etc

George Bernard Shaw

CAFTAIN BEASSBQUND'S CONVERSION
Translator Achilleas A Kyrou, Director
Fotos Pelitis, Stz Kleoveulos Kleais,
Costumes Antonis Fokas

MAIN STAGE January 24, 1933

Tour: Patra. Thessaloniki

Alexis Minotis (Captain Brasshound),
Katerina Andreadou (Lady Cecilia
Wenfield), Mikclaos Fozan (Howard
Hallum), ete

Hemrik Thsen

JOHN GABRIEL BOREKMAN

Translator Georgios M. Politis, Director Folos
Palitiz, Sets Kleovoulos Klomis, Costurnes
Antonis Fokas

MAIN STAGE February 7, 1933

Tour: Patra, Thessalontki

Emilios Veakis (Jolm Gabriel Borkman),
Katina Pazinou (Juhild), Eleni Papadaka
(Ella Rentheim), stc.

Grigorios Xenopoulos

© POPOLAROS (THE COMMONER)
Director Fotos Politis, Sets Kleovoulos
Elonis, Costumes Antonis Fokas

MAIN STAGE February 14, 1933

Tour. Patra, Thessaloniki

Hikos Paraskevas (Conte Dimaras), Nelly
Marselou (Contessa Mara), Katina Paxinou
(Zabelln), ete

Vincentzos Komarcs

1 THIEIA TOU AVREAAM (THE SACRIFICE
OF ABRAHAM)

Director Fotoz Politis, Sets Kleovoulos
Klonis, Costumes Antonis Fokas, Music
Manolis Skoulsudis

MAIN STAGE March 21, 1933

Tour. Patra, Thessalonikt

Hikelaos Rozan (Abraham), Katina Paxinou
(Sarah), Vasso Manolidou (Isaac), ete
Vasilis Rotas

NA ZEI TO MESEOLONGHI

(REMEMEER MESSOLOMGT)

Durector Fotos Politis, Sets Kleovoulos 25
Kilonis, Costumes Antonis Fokas Music
Vasilis Rotas

MADN STAGE March 21, 1933

Tzavalas Karousos (Priest). Athanasia
Meustaka (Georgens), Rita Myrat (Folini), ete

‘William Shakespeare

OTHELLC

Translator Konstandinos Thectokis and 26,
Kostas Karthaios, Director Fotos Politis, Sets
Kleovoulos Klenis, Costumes Antonis Feleas
MAIN STAGE March 28 1933

Tour. Patra, Thessaloniki

Emilios Veakis (Othello), Eleni Papadaki
(Desdemena), Georgos Glincs (Tage), ete

Alfred de Musset

TO FANARI (THE LIGHTHOUSE)

Translator Kostaz Varnalis, Director Folos prr g
Politis, Sets Kleovoulos Klonis, Costurnes

Antenis Fokas

MATH STAGE Apeil 23, 1933

Tour: Patra, Thessalonikt

Michail Iskewidis (M. Andre), Ria Myrat
(Jacqueline), Georgios Glinos (Clavarre), ele
Tristan Bern

TO ZIZANIO (THE STRANGLER)

Translator Kostas Varnalis, Director Fotos

Politis, Sets Kleovoulos Elonis, Costumes

Antenis Fokas 28
MAIN STAGE Apnl 25, 1933

Tour: Patra, Thessaloniki

Katma Paxinou {Comtesse), Evangelos

Mamaas (Baron), Telemachus Lepeniotis

(Comte), etc

Sophocles

CEDIFUS THE KING

Translator Fotos Politis, Durector Fotos
Politiz, Sstz Kleovoulos Kloniz, Costumes
Antoniz Fokas, Music Katina Paxinou, 29,
Choreography Rallou Manou

MAIN STAGE May 10 1933

Tour Patra, Thessaloniki

Emilios Veakis - Nikolaos Rozan (Cedipus),
Katina Paxinou (Joecasta) Gecrgios Glines
(Creon), ste

PERIOD 3 (1933-1934)

22

30
Moliere
‘THE BOURGEOIS GENTLEMAN
Translator Georgios N. Politis. Derector Fotos
Politis and Dimitriz Rendinis, Sets
Eleowoulos Kloms, Costumes Antonis Folas,
Music Manclis Skouloudis, Chereography
Angelos Grimanis
MAIN STAGE October 10, 1533
Tour: Patra 1935
Telemachus Lepemotis (Jourdamn). Miranda
Myrat (Dorimens), Katering Andreadou 31
(Micole), ete

John Gallswerthy

LOYALTIES

Translator Georgios M. Politis, Director Fotos
Foliis and Dimitris Rondiris. Sets
Kleovoulos Klonis, Costumes Antonis Fokas
MAIN STAGE Movember 7, 1933

Aoz Mmnotis (Ferdie de Levid), Nikos Paradoeyas
(Windsor), Rita Myrat (Lady Adella), etc

Gabriele d'Annunzio

DAUGHTER OF JORIO

Translator Mikolsos Poriotis, Director Fotos
Politis and Dimitris Rondiris, Sets

Kleovoulos Klonis, Costumes Antonis Foleas,
Music Fraghetts

MAIN STAGE November 19, 1933

Vasmo Manolidou (Lambrint), Eleni Papadak:
(Crnella). Tzavalas Karousos (Algis), etc

Fantelis Hom

TO FYNDANAKI (THE SEEDLING)
Director Fotos Politis, Sets Kleovoulos
Kloniz, Costumes Antonis Fokas

MAIN STAGE December 20, 1933

Tour. Patra 1935, Thessalomki 1340
Emilios Veakis (Antonss), Katma Paxinou
(Eva), Alems Minctis (Tages), et

Carlo Goldent

MINE HOSTESS

Translator Mikelaos Porictis, Director Fotos
Politiz, Sets Kleovoulos Klonis, Costumes
Antonis Fokas

MAIN ETAGE January 16, 1934

Telemachus Lepeniotic and Giannis Avlonitis
(Enight), Katerina Andreadou (Mirandoling),
Georgios Glinos (Count), etc

Hennk Ihsen

GHOSTS

Translator Geargice M. Politis, Director Fotos
Politiz, Setz Kleovoulos Klonizs, Costumes
Antonis Fokas

MAIN STAGE January 30, 1934

Tour: Patra 1935

Eatina Paxinou (Mrs Alving), Alexs Minotis
(Osvald). Nikes Paraskevas (Pastor
Manders), ete

George Bernard Shaw

THE DEVIL'S DISCIFLE

Translator Achilleas A Eyrou, Durector
Fotos Politis, Sets Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE February 13, 1934

Tour: Patra 1935

Alexiz Minetis (Richard Dudgeon) Oecegios
Glinos (Anthony Anderson), Rita Myrat
(Judith), ete

Alekos M. Lidorikis

LORD BYRON

Durector Fotos Politis, Sets Kleovoulos
Klonis, Codtumes Antonis Fokas

MADT STAGE March 13, 1934

Georgios Glines (Obhouse), Nikos Dendramis
(Lord Byrem), Elen: Papadski (Lady
Annabells), ete.

Fyoder Dostoyevsky

THE DESPISED AND REJECTED
Adapted for the stage by Emilios Veakis,
Digector Fotes Politiz and Dimitris Roadirig,
Setz Kleovoulos Klonis, Costumes Antonis
Fokas

MAIN STAGE April 17, 1934

Emulios Veakis (Micholas Serges Ichmeniev),
Sappho Alkaiou (Anna Andreyievna). Elem
Papadakei (Matasha), ete

Aeschylus

THE PERSIANE

Translator loannis Grypanis, Director Fotos
Politiz, Sets Kleovoulos Klenis, Costumes
Antonis Fokas, Music Antiochos Evangelatos
MAIN STAGE May 9, 1934

Hikolaos Rozan (Darius), Katina Paxinou
(Queen), Alexiz Minotis (Messenger), etc.
Euripides

CYCLOPS

Translator Alexandros Pallis, Diredor Fotos
Politis, Sets Eleovoulos Klonis, Costumes
Antonis Fokas, Music Manoliz Skouloudis,
Choreography Angelos Grimanis

MAIN STAGE May 9, 1934

Emilios Vealas (Cyclops), lias Destounis



(Odysseus), Christos Efthymiou (Silenus), ete.

REVIVALS:
OEDIPUS THE KING

MAIN STAGE March 26, 1534
(First 1933)

FERIOD 4 (1934-1935)

33 Spyros Melas
JUDAS
Directer Fotos Pelitis and Dirmatris Reondisig,
Sets Kleovoules Klonis, Costumes Antonis
Fokas
MAIN STAGE October 3, 1534
Tour: Patra 1935
Aleus Minotis (Judas), Katma Paxmou
(Magdelene), Elenn Papadak: (Zelfa), etc

34 Stefan Zweig
THE POOR MAN'S LAME
Translater Leon Koukoulas. Director Folos
Politiz and Dimitriz Fondiris, Sete
Kleovoules Klonis, Costumes Antonis Fokas
MAIN STAGE November & 1534
Alexss Minctis (Beonaparte), Tzavalas
Harousos (Bertier), Emilios Vealuz and
Georgios Glinos (Francois Fures), et

Friedrich Schiller

DON CARLOS

Translator Vasiliz Fotas, Director Fotos

Folitis and Dimitris Rondiris, Sets

Kleovoulos Kloms, Costumes Antoms Fokas

MAIN STAGE November 28, 1934

Tour: Patra 1935

Alexis Minotis (Marquis de Posa), Elem

Papadaki (Queen), Nikos Dendramis (Don
arlos), ete

36 Gngonos Xenopoulos
FOITITAI (STUDENTS)
Director Dimitris Rondinis, Sets Kleovoulos
Kleniz, Costumes Antonis Fokas
MAIN STAGE December 18, 1534
Tour: Patra 1935, Thessaloniki 1938
Alexiz Minctis (Thanos Petrepoulos), Sappho
Alkaiou (Eyra Maro), Vasso Manolidou
(Fanitza), ete

37 Alexei Tolstoy
IVAN THE TERRIELE
Translator Konstandinos Kokolis, Director
Dimitris Rondims, Sets Eleovoulos Klons,
Costumes Antonis Fokas
MAIN STACE January 16, 1935
Emilioz Veslrizs (Taar Ivan), Alexiz Minaotiz
(Bons Godunov), Rfa Myrat (Tsanna
Maria), etc

38 Antenios Milens
0 VASILIKOS (THE BASIL)

Director Dimitris Rondins, Sets Kleovoulos

Klenis, Costumes Antonis Fokas

MAIN STAGE February 5, 1935

Revived 1937, 1935, 1540, 1847 Tour Fatra

1935, Alexandria 1935, Thessaloniki 1940

Georgios Glinos (Danos Ronkalas), Alexs

Minctis (Draganigos), Rita Myrat

(Garoufalia), ste

Artistic Director: Georgios Vinhos (1935-1936)

3% Anstomenis Frovelengios
O RIGAS
Director Dimitris Rondins, Sets Kleovoulos
Klonis, Costumes Antonis Fokas
MAIN STAGE March 25, 1935
Georgios Glinos (Rigas), Sappho Alksicu
(Midwife}, Eleni Papadakei CAvgt), etc

40,

41

Caron de Beaumarchais

THE MARRIAGE OF FIGARO
Translator Georgios Simiriotis, Director a7
Dnmitnis Rondiris, Sets Kleovoulos Kloms,
Costumes Antonis Fokas, Music Manclis
Skouleudizs, Choreography Angelos Grimanis
MAIN STAGE April 2, 1935

Tour: Patra 1935

Mikos Dendramis (Figaro), Mirands Myrat
(Suzanna), Mitsce Myrat (The Count), ate

Lugt Pirandello

TO CLOTHE THE NAKED

Translator Takis Barlas, Director Dimitris 48
Rondiris, Setz Kleovouloz Klonis, Costumes
Antonis Fokas

MAIN STAGE May 14, 1935

Tour: Patra 1935, Alexandria 1939

Mitzos Myrat (Ludovico Mota), Elem

Papadaki (Ersilin Drai), Alexis Minotis

(Franco Laspigs), etc

FPERIOD 5 (1935-1936) 42.

42

43

45

46

Henrik Ihzen

PEER GYNT

Translator Omiros Bekes, Director Damitris
Rondiriz, Setz Kleovoulos Klonis, Costumes
Antonis Fokas, Music Edvard Grieg,
Choreography Angelos Grumanis

MAIN STAGE October 7, 1935

Alexiz Minotis (Peer Gynt), Sappho Alkaiou
(Oze), Rita Myrat (Solweig), et 50

William Shakespeare

TWELFTH HIGHT

Translator Vasilizs Rotas, Director Dimitris
Rondiris, Sets Kleovoulos Klonis, Costumes
Antonis Fokas, Choreography Angelos
Gnrmams

Artistic Director: Kostas Kanthaios (1936-1937)

Dumitnis Bogris

ARAVONIASMATA (ENGAGEMENTS)
Director Dimitris Rondirie, Sets Kleovoulos
Klonis, Costumes Antonis Fokas

MAIN STAGE February 26, 1

Repeat 1937, 1938, 1935, 1944, 1945 Tour
Theszalonik: 1938, Alexandria 1932
Emilios Veakis (Lembesiz), Sappho Alkaiou
(Mrs Lembesi), Rita Myrat (Tzevi), Ales
Minctis (Dimitros), etc

Angelos Terzakis

EMPEROR MICHAEL

Darector Dimitris Rondiris, Sets Kleovoulos
Klonis, Costumes Antonis Fokas

MAIN STAGE March 14, 1936

Alexiz Minotis (Michael), Katina Paxmnou
(Empress Zoe), Thanos Kotsopoulos
(Manuel Ivagis). ete

Carcn de Beaumarchais

THE BARBER OF SEVILLE

Translater Dimutris Rondiris, Director
Dimutriz Rondiris, Setz Kleovoulos Eloms,
Costumes Antonis Fokas

MAIN STAGE April 28, 1936

Tour: Thessalontks 1938, 1940

Emilios Veakiz (Bartole), Vasso Manolidou
(Rosing), Evangelos Mamias (Figarc), ete

Sophocles

ELECTRA

Translator loannis Gryparis, Director
Dimitris Rondinis, 8 Kleovoulos Klonis,
Costumes Antoms Folcas, Music Dimitris
Mitropoules, Choreography Angelos
Grimanis or Loukia Sakellariou

HEROD ATTICUZS THEATRE

MAIN STAGE October 29, 1935 Odober 3, 1936
Tour Thessalonik: 1933, 1940 Katna Pamnou (Electra), Elen: Papadaks
Emulios Veskis (Sir Toby), Katirs Paxinou (cl 3, Thanos Ketsopoul
(Olivia), Vasso Manolidou (Viela), Mikos (Crestes), ete
FParaskevas (Malvolio), ete

REVIVALS
Kostis Palamas OEDIPUS THE KING December 3 1935
TRISEVGENI (First 1933, 1934)

Director Dimitris Rondiris, Sete Kleavoules
Klomis, Costumes Antoniz Fokas

MAIN STAGE Movember 19, 1935

Tour: Thessalonika 1938, Alexandria 1539 51
Katina Paxinou (Trisevgent), Aleis Minotss
(Panos Tratas), Georgios Glines (Peiroz

Floris), ete.

Theodores Synadinos

DON QUIXOTE (based on the novel by
Cervanles)

Director Dimitriz Fondiris, Sete Kleovoulos
Klomig, Costumes Antoms Fokas,

Choreography Angelos Orimanis

MAIN STAGE January 14, 1936

Hikos Paraskevas (Don Quixots), Christos 52
Efthymiou (Sancha), Rita Myrat (Antonina), ec

Hikolai Gogol

THE INSFECTOR GENERAL

Translator P. D. Panagopoulos, Director

Dimitriz Fondirz, Sets Kleavoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE February 4, 1936

Tour. Thessaloniki 1938, Alexandra 1939

Mikes Dendramis (Ivan Clestakew), Mitsos

Myrat (Lukas Lukich), Emilios Veakss

{Gov emor), ete. 53

PERIOD 6 (1936-1937)

Wlliam Shakesp eare

ROMEOQ AND JULIET

Translatee Kostas Karthaios, Director
Dimitriz Eondiris, Sets Kleovoulos Klonis,
Costumes Antonis Folas, Music Spyros
Skaadaresis, Choreography Tatiana Varoubs
MAIN STAGE October 21, 1936

Tour: Thessalonki 1938

HWikos Dendramiz (Romeo), Vaszo Manolidou
(Juliet), Emilios Veakis (Friar Lawrence),
Athanasia Moustaka (Nurse), etc

Gerhard Hauptmann

BEFORE THE DAWN

Translator Mikos Kazantrakis, Director
Dimitris Rondiris. Sets Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE Movember 24. 1936

Tour: Thessalomki 1938, Alexandria
Cairo 1939

Emilios Veakis (Matthias Clausen), Thanos
Kotsopoulos (Wolfgang Clausen), Katina
Paxinou (Paula Clotthild Clausen), ete

Grigerios Xenopoulos

© PEIRASMOS (THE TEMPTATION)
Director Dimutris Rondiris, Sets Kleovoulos
Kloniz, Costumes Antoniz Fokas

MAIN STAGE December 22 1936

Tour: Theszaloniki 1940

Vasso Manolidou (Kalliopi), Nikes
Faraskevas (Menelaos Georgiadis). Sapphe

Alkaion! Athanasia Moustaka (Eleio
Georgiadou), ete

58 Moliere
THE HYPOCHONDRIAC
Translator loannis Polermas, Director Dirnitris
Roadiris. Sets Kleovoulos Kloniz, Costumes
Antonis Fokas, Choreography Angelos
Orimaniz
MAIN STAGE January 26 1937
Emilios Veakis (Argan), Telemachus
Lepeniotis (Pyrgon), Eleni Papadaki
(Beline), ete

55 Carlo Goz
FRINCESE TURANDOT
Translator Gecrgios N Politis, Directer
Dimitris Rondiris, Sete Kleovoulos Kloms,
Costumes Antonis Fokas
MAIN ETAGE February 26, 1537
Eleni Papadaki (Turandet), Nikolacs Rozan
(Altumb), Qeorgics Glines (Vareuh), ete

56 Roger Virae
OCEAN LINER TENACITY
Translator Angelos Symirictis, Directoe
Dimitris Rondinis, Sets Kleovoulos Klonis,
Costumes Antonis Fokas
MAIN STAGE March 16, 1937
Emilios Veakis (1du) Miranda Myrat
(Theress), Georgios Glinos (Bastian), etc.

57 Eugene ONall
DESIRE UNDER THE ELM=
Translator Katina Paxmou, Director Dimitris
Reondins, Sets Kleovoules Klonis, Costumes
Antoms Fokas
MAIN STAGE March 30, 1937
Emilios Veakis (Euphraim Cabbot). Katima
Paxmou (Abby), Georgics Glinos (Eben). ete

58 Carlo Goldom
THE SERVANT OF TWO MASTERS
Translator Michail Kokalis, Director Dimitris
Rondiris, Sets Eleovoulos Klonis, Costumes
Antonis Fokas
MAIN STAGE May 11. 1937
Evangelos Mamias (Truffalding), Miranda
Myrat (Beatrice), Nikes Dendramis (Flormdo
Aretusi), ete

59 Euripides
HIFFOLYTUS
Translator Dimitris Sarros, Darector Dimitris
Rendins, Sets Kleovoulos Klonis, Costumes
Arkonis Fokas, Music Dimitns Mitropoules,
Chereography Polyzene Matei
HEROD ATTICUS THEATRE July 5, 1937
Katina Paxinou (Phaedra), Alexis Mmotis
(Hippolytus), Mikolaos Rozan (Theseus), etc

REVIVALS:
Sophocles ELECTRA

HEROD ATTICUS THEATRE July 2, 1937 / EFI
DAURUS September 11, 1937

(First 1936)

PERIOD 7 (1937-1938)
Artistlc Director: Kostis Bastius (1937-1941)

60 William Shakespeare
HAML!

ET
Translator Vasilis Retas, Director Dimitris
Rondiris, Sete Kleovouloz Klonis, Costumes
Antonis Fokas
MAIN STAGE October 25, 1937
Tour: Thessaloniki 1938, Alexandra, Cairo,
England, Germany 193%, Thessaloniki 1940
Alexis Minotis (Hamlet), Vasso Manolideu,
Titka Mikifersks, Thalia Kalligs (Ophelia),
Sappho Alkaiou, Athanasia Moustaka
(Bertrude), ete



1. Oscar Wilde
LADY WINDERMERE'S FAN
Translator B. Illicpoulos, Director Dimitriz
Rondiris, Sets Kleovouloz Klonis, Costumes
Antomss Fokas
MAIN STAGE December & 1937
Tours: Thessaloniki 1938, Alexandria, Cairo
1959
Eleni Papadaki (Lady Windermere), Katina
Faxinou (Mrs Erlynne), Alexis Minotis (Lord
Windermere), sle

€2 Moliere
THE CHEATS OF SCAPIN
Translator Fotis Kontoglou, Director Dimitris
Matsoukis. Sets Kleovoulos Klonis, Costumes
Antonis Fokas
MATN STAGE February 9, 1938
Evangelos Mamias (Scapln) Manl thu
(Zerbinette), Titdea Nik <lc

68, Richard Bnnsley Shendan
THE SCHOOL FOR SCANDAL
Translated and adapted by Leon Koukoulas
and Angelos Terzakis, Director Takis
Mouzenidis, Sets Kleovoulos Klons,
Costumes Antonis Fokas
MADY STACE January 18, 1539
Tour: Thessaleniki, Egypt 1940
Christoforos Mezer (Sir Peter Teazle), Mikos
Faraskevas (Sir Olwer Surface) Sappho
Alkmiou (Mrs Cader), ete

63 Moliere
THE AFFECTED YOUNG LADIES
Translator Kostas Vamalis, Director Dimitris
Matzsoukis, Sets Kleovoulos Kloniz Costumes
Antonis Fokas, Chereography Loukia
Sakellariou
MAIN STAGE February 9, 1938
Thanos Kotsopoulos (La Srange), Elem
Papadaki (Madelon), Miranda Myrat
(Cathos), ete

64, Hemnch von Kleist
THE PRINCE OF HOMBURG
Translator Kostas Karthaios, Director
Dimitriz Rondiriz, Sete Kleavoules Klonis,
Costumes Antonis Fokas
MAIN STAGE March 16, 1938
Alexis Minotis (Prince of Homburg) Emilios
Veakis (Celonel Kettwitz), Eleni Papadaki
(Natalia of Orange), ete

65, Dicaysics Romas
ZAXYNTHINI SERENATA (ZRAKYNTHIRN
SERENADE}

&9 Angelos Terzakis
0 STAVROS KAI TO SPATHI (THE CROES
AND THE 8WORL)
Digector Darnitriz Rondiris, Sets Kleovoulos
Kloms, Costumes Antonis Fokas
MAIN STAGE April 19, 1939
Eating Paximou (Irene), Alexiz Minotis
(s VI, Emilios Veakis
(Staveakios), ete

REVIVALS

Sophocles ELECTRA

ALEXANDRIA March, 1939

(Tour: Cairo, England, Germany)
(Frrst HEROD ATTICUS THEATRE 1936, 1937)

FPERIOD 9 (1939-1940)

70, Aeschylus
THE PERSIANS

Alkaiou (Katie Mayo), Kating Paxinou (Futh
Atkins), ete

75 Gerhard Haupimann

DOROTHEA ANGERMANN

Translator Kostas Karthaios, Director Takis

Mouzenidiz, Sets Kleovoulos Kloms,

Costumes Andress Gerakis

MAIN STAGE January 10, 1340

Tous: Thessaloniks 1940

Emilios Veakis (Angermann), Elenn Papadaks

(Dorothea), Nikos Dendramis (Malonek), etc
76 Eugene Scnbb
A GLAES OF WATER
Translator M. Mikelaidie, Director Takis
Mouzenidis, Sets Kleovoulos Klonis,
Costumes Antoris Fokas
MAIN STAOQE February 21,
Tour: Thessalontki 1940
Vasso Manolideu (Queen Anne), Elem
Papadaki (Duchess of Marlborough), Mitsos
Myrat (Henri de Saint Jean), etc

1940

77, Spyros Melas
PAPAFLESEAS
Directer Damnitris Rondieis, Setz Kleovoulos
Klonis, Costumes Antonis Fokas
MAIN ETAGE April 10, 1840
Alexiz Minotis (Papaflessag), Manos Katrakis
(Tsakalof). Thancs Kotsopoulos (Skoufas), ete

Translator leannis Grypans, Director 78 Secphocles

Dimitris Rondiris, Sets Kleovoulos Klonis, ANTIGONE

Costurnes Antonis Fokas, Mumc Marios Translator loannis Gryparis, Director Takis
WVarvoglis, Ch graphy Loukia i Ses Kl los Klenis,
Kotsopoulou Costurnes Anlnn:s Fokas, Musc Gecegios

MAIN STAGE October 6. 1535
Mikelacs Reozan (Darius), Eleni Zafiriew
(Atossa), Geargics Olines (Merxes), Alexis
Minctis (Messenger), ete

71, William Shakespeare
RICHARD: I

Kostas Karthaios. Director

Director Takss Sets Kl i
Klonis, Costumes Antonis Fokas,
Chereography Loukia Sakellariou

MAIN STAGE April 13, 1938

Tours: Thessaloniki 1938 Alexandria, Cairo
1539

Mikes Dendramis (Taakasianos), Vasso
Manclidou (Emma), Katina Pazmou (Kevi), eic.

REVIVALE:

Sophocles ELECTRA,

HEROD ATTICUS THEATRE September 11, 1938
(First HEROD ATTICUS THEATRE 1536, 1937)

PERIOD 8 {1938.1939)
66, William Shakespeare
KING LEAR

Translator Vasilis Rokas, Director Dimstris
Rondiriz, Sets Kleovoules Klonis, Costumes
Antonis Fokas

MAIN STAGE October 21,
Tour: Thessaloniki 1940
Emulios Veakis (Lear), Vasso Manolidou
(Cordelia), Evangelos Mamias (Fool), ete

1938

67, Oscar Wilde
AN IDEAL HUSBAND
Tranzlator D 8 Devaris, Director Dimitriz
Rondiris, Sets Kleovoulos Klenis, Costumes
Andreas Gerakis
MAIN STAGE December 14, 1533
Alesis Minotis (Lord Rebert Chiltern), Eleni
Papadaki (Lady Chiltern), Katina Paxineu
(Mrs Chelby), de

Dimitris Rondiriz, Ssts Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE November 2, 1939

Tour: Thessaloniki 1340

Alexiz Minotis (Richard), Vasso Manolidou
(Lady Anne), Katina Paxmou (Margaret), etc

72 Hermann Barr
THE CONCERTO
Translator Lecn Koukoulas Director Takis
Mouzenidis, Sets Kleovoulos Klomis,
Costumes Andreas Gerakis
MAIN STAGE November 14, 193%
Tour Thessalenik: 1940
Georgios Gnes (Gustav Heink). Eleni
Papadaks (Maria), Nikos Dendramis (Dr
Franz Yura), etc

73 lacmtho Benavente
THE BONDS OF INTEREST
Translator Pantelss Prevelakis, Diréctor Takis
Mouzenidis, Sets Kleovoules Klenis,
Costumes Antonis Fokas, Music Georgios
Poniridis, Choreography Sasha Mahof and
Loukia Sakellariou-Kotsopoulou
MAIN STAGE November 29, 193%
Tour: Thessalonka 1540
Eleni Papadaki (Doana Sirina), Vasso
Manolidou (Sylvia), Georgios Glinos
(Crispin), etc.

74 Eugene ONaill
BEYOND THE HORIZON
Translator Katina Paxinou, Director Dimitris
Rondinis, Sets Kleovoulos Klonis, Costumes
Antonis Fokas
MAIN STAGE December 12, 1939
Emilios Veakis (James Mayo), Sappho

Peairidis, Choreography Loukia Sakellariou.
Kotsq'»aul.m

HEROD ATTICUS THEATRE September 23,
1840

Eleni Papadaki (Antigone), Emilics Veakss -
Georgios Glinos (Creen), Eleni Zafiriou -
Vasso Manolidou - Krinic Pappa (Ismens), ste

REVIVALS

ESophocles ELECTRA

MAIN BTAGE October 24, 1939

(First HEROD ATTICUS THEATRE 1936 1937,
1938)

During the peried 1939-1540 the National
Theatre's ARMA THESPIDOS toured with the
followmg productions:

William Shakespears,

THE MERCHANT OF VENICE

William Shakespears, OTHELLO

Hikolai Gogol, THE ISPECTOR OGENERAL
Spyros Melas, 0 BABAS EXPAIDEVETAL
(EDUCATING DAD)

Eugene O'Nall, ANNA CHRISTIE

Gerhard Hauptmann, BEFORE THE DAWN
Gregonio and Mara Martinez Sierra,

THE SCNG OF THE CRADLE

Anton Chekhov, THE WEDDING

Dimitris Bogns, ARAVONIASMATA
(ENGAGEMENTE)

Dicnysios Romas, ZAKYNTHINI SERENATA
(EAXYNTHIAN SERENADE)

Director Pelos Eatselis, Sets Mikos Zografos,
Costumes Andreas Ceraks

PERIOD 10 (1940-1941)

79 William Shakespeare
THE MERCHANT OF VENICE
Translator Alexandros Pallis, Director
Dimitris Rendiris, Sets Eleovoulos Kloms,
Costumes Antenis Fokas
MAIN STAGE Octeber 21, 1940
Alexis Minotis and Wikolaos Rozan
(Shylock), Eleni Papadaki (Portia), Mancs
Katrakis (Bassanic), ete

80, William Shakespesrs
HEHRY V
Translator Vasilis Rotas, Director Dimilris
Rondiris, Sets Kleovoulos Kloais, Costumes
Antenis Fokas
MAIN STAGE March 19, 1941
Alexis Minctis (Henry), Christoforos Nezer
(Bardolph), Nikolaos Rozan (King of
France), ete

Artistic Director: Nikos Giokarinis (1941-
1943)

£1. Sophocles
OEDIPUS THE KING
Translator Fotos Politis, Director Dimitris
Rondins and Fotos Politis, Sets Kleowoulos
Klenis, Costumes Andreas Gerakis
HEROD ATTICUS THEATRE July 17, 1341
Emulios Veakiz (Oedipus), Athanasia Moostaka
(Jocasta), Georgios Glines (Creon), etc

82 Moliere
THE MISER
Translator Leon Koukoulas, Director
Dimitris Rondiris, Sets Kleovoulos Klonis,
Costumes Antonis Fokas
PARK SUMMER THEATRE August 1%, 154]
Christofores Merer (Harpagon), Vasso
Manolidou (Elise). Sappho Alkaiou
(Frosine), ete.

REVIVALS:
THE PERSIANE,

PALLAS Movember 24,

(First MAIN STAGE 1939)

ANTIGONE,

HEROD ATTICUS THEATRE June 18, 1941
(First 1936, 1937, 1938, 1935 1340)

During the period 1940-41 the National Theatre's
ARMA THESFIDOS toured with the following
productions

Theodoros Synadinos,

EFTYCHCE EPTOHEFEAMEN
(FORTUNATELY, WE'RE BANKRUPT)
Alekos M Ladorikis. 1 MEGALL STIGMI
(THE GREAT MOMENT}

Angelos Terzakis, EILOTES (HELOTS)
Director Pelos Katselis, Sets Mikos Zografos,
Costumes Andreas Gerakis

FERIOD 11 (1941-1942)

&3  Euripides
IFHIGENIA IN TAURIS
Translator Apostoles Melahninos, Directer
Takis Mouzenidis Sets Kleovoulos Klonis,
Costumes Antonis Fokas, Music
Patridis, Choreography Loukia Sakellariou-
Kotsopoulou
MAIN STAGE October 15, 1941
Eleni Papadaki (Iphigenia), Thanos
Kotsopoulos (Orestes), Georgios Ghnos
(Thoas). etc

84 Carlo Goldomi
THE FAN
Translator Gerasimos Spatalas, Director Takis
Mouzenidiz, Sete Kleavoulos Klonis,
Costumes Antonis Fokas
MAIN STAGE December 19, 1941
Christoferos Nezer (Coronato), Mitsos Myrat
(Baron), Mikes Paraskevas (Conte), ete

85 Pantelis Hom
TO FYNTANAXI (THE SEEDLING)
Director Mikos Papagecrgiou, Sets Nikos
Zografos, Costumes Antonis Fokas
MAIN STAGE February 23, 1342
Periklis Gavnihdis (Antonis), Eleni Avlonitou
(Eva), Alekos Boubis (¥iangos), et



86

Johann Wolfgang Goethe

FAUET

Translator Konstandinos Hatzopoulos,

Director Dimitris Rondiris, Sets Kleovoulos

Klonis, Costumes Antonis Fokas

MAIN STAGE March 23, 1942

Mikes Dendramic (Faust), Georgios Glinos
Vasso

(Marguerite), etc

Euripides

MEDEA

Translator Partelis Prevelakis, Director Takis
Mouzemidis, Sets Eleovculos Klonis,
Costumes Antonis Fokas

MAIN STAGE September 25, 1942

Elsa Vergs (Medea) Tzavalas Karouses
(Tason), Athanasia Moustaka (Furse),
Destouniz Paschalidis (Creon), ete

FERIOD 12 (1942-1943)

88

Friedrich Schiller

LOUISA MILLER

Translator Lecn Koukoulas, Darectes
Dimitriz Fondiris, Setz Kleovoulos Kloms,
Costumes Antonis Fokas

MAIN ETAGE October 26, 1942

Vasso Manolidou and Titks Niaforak
(Leuisa), Georgios Glines and Periklis
Gavrilidiz (von Walther), Nikes Dendramis
and Tzavalas Karcusos (Ferdinand), etc

Pedro Caldenin de la Barca

THE ELEMENTAL WOMAN

Translator Kostas Earthaios, Director Takis
Mouzenidis, Sets Kleovoulos Kloms,
Costumnes Antenis Fokas

DRAMA STAGE (MAIN STAGE)

January 14, 1943

Tzavalas Karcuses (Don Juan), Vasso
Manohidou (Dom Angela), Manes Kamrakis
(Dan Luig), ete

Artistic Artistic Director: Angelos Terzakis
{1943-1944)

o0

#

Moliere

THE MISANTHROFE

Translator Kostas Vamalis, Director Kostis
Michailidis, Sets Kleovoulos Klonis,
Costumes Antenis Fokas

DRAMA STAGE (MAIN STAGE)

April 16, 1543

Georgios Glines (Alceste), Thanos
Ketsopoules (Philinte), Eleni Papadak:
(Calimene), ate

Vincentzos Komnaros

I THISIA TOU AVEAAM

(THE SACRIFICE OF ABRAHAM)
Director Fotos Politis, Sets Kleovoulos
Kloniz, Costumes Antoniz Folas, Musie
Manolis Skouloudis

MAIN STAGE April 24, 1943

Mikolaos Fozan (Abraham), Sapphe Alkmiou
(Sarah), Mana Alkaicu (Issac), ele
Damitres Levidis

© VOEKOS EAI I NERAIDA

(THE SHEFHERD AND THE NYMFH -
Musical Dance Drama)

Director Folos Politiz, Sets Kleovoulos
Klonis, Costumes Antonis Fokas, Music
Leonidas Zoras, Choreography Angelos
Grimanis

MAIN STAGE Apnl 24, 1943

Angelos Grimanis (Shepherd), E
Papagiancpoulou (Mymph), ete

FPERIOD 13 (1943-1944)

93 Euripides

Translator Nikolacs Poriotis, Director Socratis

Karantinos, Sets Eleovoulos Klons,

Costumes Antoniz Fokas, Music Antiochos

Evangelatos, Choreography Loukia
Sakellaricu-Kotsopoulou
STAGE December 13, 1943

Eleni Papadak: (Hecuba), Tzavalas Karousos

{Agamemnon), Elsa Vergi (Polyxene), etc

%4, Henrik Ibsen
A DOLL'S HOUSE

Translator Vaglis Daskalakss. Director Pelos
Katselis, Sets Kleovoulos Klonis, Costumes

Antonis Fokas

MAIN STAGE Janusry 13, 1944
Georgios Flinos (Helmer), Miranda Myrat
(Hera), Nikelaos Rozan (Dr Rank), ete

95 Gotthold Ephrmim Lessing
MINMA VON BARNHELM

Translater M Berog, Director Pelos Katzelis,
Sets Kleovoulos Kloms, Costumes Antonis

Fokas
MAIN STAGE February 11, 1944

Marta Alkaiou (Ming), Thanos Kotsopoulos

(Colonel von Telheim), Ilias Destouns
(Count von Brucksal), ete

Artistie Director: Nikolaos Laskaris (1945
1946)

96 Theoderos Synadines
STIN EAPEA TOU KALOKAIRICU
{IN THE HEAT OF THE

Director Socratis Earantinos. Sets Eleovoulos

Klons, Costumnes Antonis Fokas, Music
Menalins Tallndios ©h s

Sakeliarou-Eotsopoulou
MAIN STAGE March 29 1944
Sappho Alkmiou (Katina Kafani), Spyres

Moussouris (Dimitng), Thanos Kotsopoulos

(Tazog), ste

97 Moliere
TARTUFFE
Translator Thrasyvoulos Stavrou, Dhreclor

Socratis Karantinos, Sets Kleovoulos Klonis,

Costumes Antonis Fokas

MAIN STAGE Apnil 25 1944

Georgios Glinos (Tartuffe), Mercpi Rosan
(Pernelle) Mara Alkatou (Mananne), etc

98, Ooltheld Ephrain Lessing
EMILIA GALOTTI
Translator 5. Maratos, Director Pelos
Katselie, Sets Kleovoulos Klonis,
Costumes Antonis Fokas
ELATHMONOS SUMMER THEATRE
June 29, 1944
Maria Alkaiou (Emilia Galotts), Georgios
Glincs (Maninell), Tzavalas Karousos
{Ettore Gonzaga), etc

99 Angelos Terzakis
TO MEGALO PAICHNIDI
(THE GREAT GAME)
Director Peloz Katzehe, Setz Kleovoulos
Elonis, Costumes Antonis Fokas
ELATHMONOS SUMMER THEATRE
July 21, 1944
Aris Maliagros (Tordanis Bamiamithis),
Christos Efthymiou (Pelopidas Feklag),
Athanasia Moustaka (Persephone), ete

Diumatris Bogris

ARAVONIASMATA (ENGAGEMENTE}
Director Pelos Katselis, Sets Kleovoulos
Kloniz, Costumes Antonis Foleas
KLATHMONOS SUMMER THEATRE

Loukia

Auvgust 16, 15344

Travalas Karousos and Giorgos Talanos (Old
Lembesis), Mara Alkaiou (Tzevi), Aldoos
Deligianniz (Dimitros), ete

PERIOD 14 (10/1944-8/1945)

101

Michail Rodas

LEFTERIA (LIBERTY)

Excerpt, with the participation of the entire
an

MAIN STAGE October 26, 1944

Liberation Day

Hikolaos Rozan (Prelate), Gecrgios Glinos

(Tzavelas), Tzavalas Karcusos (Botsaris).

Alekos Petros (Kasomoulis), ete

Artistic Director: Georgios Theotokas (1945-
1946)

02

103

104

105.

Dgear Wilde

FLORENTINE TRAGEDY

‘Translator Hikelaos Poriotiz, Director

Felos Eatselis, Sets Kleovoulos Klonis,
Costumes Antoris Fokas

MAIN STAGE March 21, 1545

Hikolaos Rozan (Bimones), Tlhas Stamatiou
(Guido Vardi), Jenny Peridou (Viaga),
Mo Zani (Maria), etc

Maliers

MOMSIEUR DE POURCEAUGHAC
Translator Thanos Kotsopoulos and 1
Botasis, Director Socratis Karantines, Sds
Kleowoulos Klonis, Costumes Antoniz Fokas
MADN STAGE March 21, 1945

Christos Ef iou (Pourcesugnac), Periklis
Gavrildis (Orente), Maria Alkarou (Julie), ate.

William Shakespeare

THE MERCHANT OF VENICE

Translator Alexandros Pallis, Director Pelos
Katselis, Sets - Costumes Georgios Vakale
ELATHMONOS SUMMER THEATRE
June 12, 1545

Mikos Paraskevas and Tzavalas Karousos
(Shylock), Aleka Mazaraki (Portia), Thanos
Kotsopoulos (Bassanio), etc

Hikoln Gogol

THE INSPECTOR GENERAL

Translator P. D. Panagepoulos, Director
Socratis Karantinos and Ant Kreziz Sels -
Costumes Georgios Vakalo
ELATHMONOS SUMMER THEATRE

July 19, 1945

Wikes Dendramis (Ivan Chlestakeon), Nikes
Paraskevas (Zemlyanika), Christes
Efthymicu (Sovernce), ete

Alfonze Daudet and Seorges Bizet

THE WOMAN FROM ARLES

Translator Kleon Parashos Director Pelos
Katselis, Sets Kleovoulos Klonis, Costumes
Antonis Fokas, Music Georgios Kazasoglou,
Chereography Alelea Mararak:
KLATHMONOS SUMMER THEATRE
August 18, 1945

Hikolaos Rozan and Tzavalas Karousos
(Balthazar), Thanos Kotscpoulos (Frederi),
Thalia Kalliga, Mosha Zani, Vera Deligianni
(The little mnocent), et

PERIOD 15 (1945-1946)

107

Hearik Ibsen

THE PRETENDERS

Translator Leon Koukoulas, Director Pelos
Katselis, Sets Kleovoulos Klenis, Costumes
Antonis Fokas, Music oz Kazasoglou
MAIN ETAGE December I, 1945

Thanos Kotsopoulos (Haakon Haakonson),
Sappho Alkatou (Inga Wartheig), Tzavalas
Karousos (fiara Skoule), ete

108
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Ilias Venezis

BLOCK C

Diarector Pelos Katselis, Ses Kleovoulos
Kloms, Costumes Antonis Fokas

MAIN STAGE December 5. 1043
Thanos Ketsopoulos (Pavles Desillaz),
Iordaniz Marinos (Vasiliz Vagenas), Ilias
Stamatiou (Fobis Paraskos). eic

Maxwell Anderson

WINTERSET

Translator Hikos Proestopoulos,

Darector Socratic Karantinos,

Setz - Costumes Spyros Vasileiou
EXFERIMENTAL STAGE (MAIN STAGE)
December 19, 1943

Ihas Destounis (Trock), Tzavalas Earcusos
(Gaunt), Ans Vishopoulos (Shadew), ete

Thanes Kotsopoulos

LYTROMOS (SALVATION)

Directer Pelos Katzelis, Sets Dimiteaz
Kendakas, Costumes Antoms Fokas

Musie Gecorgros Kazasoglou
EXPERIMENTAL STAGE (MAIN STAGE)
Tanuary 15, 1946

Aldkn Hatseli (Mother), Thanos Kotsopoulos
(Giannog), Angelos Gunoculis (Dimes), ste

Armand Salacrou

THE EARTH I3 ROUND

Translator Kostas Karthaios, Director
Sccratis Karantinos, Sets Spyros Vasileiou
MAIN STAGE February 8, 1946

Pesiklis Gavrilidis (Minutele), Nelly
Marseloy (Clarissa), Mikos Paraskevas
(Hieronymous Savcnarola), etc

Manolis Skouloudis

THE IDIOT (adapted Fom the novel by

Fyodor Dostoyevsky)

Director Palos Katselis, Sets . Costurmnes

Giarmis Tsarouhiz, Music Manolis

Skouloudis

MAIN STAGE March 16, 1946

Tzavalas Karousos (Ragozin), Thanos
poalos and

(Mishkin), Aleka

Angelos
Katsel: (Philipoevna), etc

Mikos Kazantzakis

KAPODISTRIAS

Darector Soaabis Karanbinos, Sets - Costumes
Hikes Engonopoulos

MAIN STAGE March 25, 15946

Hikos Paraskevas (Kapodistrias), Tzavalas
Karcuses (Makrygiannis), Giannis Avlonitis
(Kolokotronis), ete

PERIOD 16 (1946-1247)
Artistie Director: Dimitris Rondiris
(1946-1950)

114 Aeschylus

n

e

THE PEREIANE

Translster loannis Gryparis. Director
Dimitriz Rondiris, Setz Kleovoulos Kloais,
Costumes Antonis Fokas, Musiec Marics
Varvoglis, Choreography Loukia Sakellariou-
Hotsopoulou

MAIN STAGE Oclober 27, 1946

Athanazia Moustaks (Atesza), Mikolaos
Foran (Dariug), Thanos Kotsopoulos
(Messenger), etc.

William Shakespesre
MUCH ADO ABOUT NOTHING
Tranclator Vasiliz Rotas, Director Dimitris
Rondiris, Sets Kleovoulos Kloms, Costumes
Antonis Fokas
MAIN STAGE Movember 27, 1046
Bummer tour 1547

Aroni (Beatrice), Dimitns Hom
(Benedick), Manos Katrkis (Don Pedro), etc
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(Benedick), Mmos Katrakas (Don Pedro), ete

Dimutrics ¥ Vyzantios

BABYLONIA

Director Dimitris Rondiris, Sets Kleoveulos
KElonis, Costumes Antomis Fokas

MAIN STAGE February 5, 19847

Christoforos Nezer (Anatolian), Manos Katrakis
{Cretan), Athanasia Moustska (Marouse), ete

Vidor Hugo

EUY BLAS

Translator Thrasyvoulos Stavrou, Director
Drmitris Rondiris, Sets Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE March 19, 1547

Thanos Ketsopeules (Ruy Biag), Dimitris
Hom (Don Cesar), Rita Myrat (Donna
Maria), etc

George Bernard Shaw

MAN AND SUFERMAN

Translator Achilleas A Kyrou, Director
Dimitric Rondiris, Sets - Costumes
Kleovculos Elonis

MAIN STAGE May 17. 17

Revived February 7, 1950

Dimitris Hom (John Tanner), Melina
Merkouri (Vielet), Mary Aroni (Mrs
Whitefield), &e

Spyros Melas

PAPAFLESEAS

Durector Dumatris Rondiris, Sets Kleovoulos
Klonis, Costumes Antenis Folcas

PIRAEUS MUMICIPAL THEATRE

June 24, 1947

Revived 1548, 1548, 1550

Stelios Vokovits (Papaflessac), Theodoros
Aronis (Alexandros Ypsilantis), Christoforos
Mezer (Amacutoglou, Voivode of Kalamata), etc.

FERIOD 17 {1947-1948)

120.

121
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William Shakespeare

RICHARD 11

Translator Kostaz Earthaios, Dirsctor
Dimitris Rondiris, Sets Kleovoulos Klomis,
Costumes Antonis Fokas

MAIN STAGE Movember 21, 1947

Revived January 10, 1950

Dimitris Heen (Richard), Rita Myrat (Queen),
Thanos Kotsopoulos (Bolingbroke), stc.

Grigories Xenopoulos

O PEIRASMOS (THE TEMFTATION)
Director Dumatris Rondins. Sets Kleovoules
Klomis, Costumes Antenis Fokas

MAIN STAGE December 10, 1547

Revived 1948, 1949, 1950

126
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O VASILIKOS (THE BASIL)

Director Dimutris Rondiris, Sets Kleovoulos
Klonis. Costumes Antonis Fokns

MAIN STAOE January 24, 1948
Theodoros Aronis (Danus Ronkalas), Hikes
Hatziskos (Draganigos), Melna Merkouri
(Garoufalia), ste

Dimitris Bogrns

ARAVONMIASMATA (ENGAGEMENTS)
Director Dimutris Rondiris, Sets Kleovoulos
Elenis, Costumes Antonis Fokas

MAIN STAGE February 5, 1948

Revived 1949, 1950

Theodores Aronis (Lembesis), Athanasia
Moustaka (Mrs Lembesiz), Titika Nikiforaki
(Tzevi), ete

Edmond Rostand

CYRANO DE BERGERAC

Translator Dimitris Giancukakis, Director
Dimitris Rondiris, Sets Kleovoulos Klons,
Costumes Antonis Fokas

MAIN STAGE March 23, 1948

Revived November 1, 1949

Mitsos Myrat (Cyrane). Rita Myrat
(Rexanne), Alekos Deligiannis (Christian de
Meuvillette), ate

Gregorio and Maria Martinez Sierra

THE SOMG OF THE CRADLE
‘Translator Achilleas A Kyrou, Director
Kostis Michailidis, Sets Kleovoulos Klonis.
Costumes Antonis Fokas

PIRAEUS MUNICIPAL THEATRE

April 20, 148

Eevived February 7, 1950

Thanos Kotscpoulos (Poet), Elaa Vegi
(Abbess), Aris Maliagros (Doctor), ete
Eabis Anninos

ZITEITAI YPIRETIS

(WANTED: SERVANT)

Director Kostis Michailidis, Sets Kleovoulos
Klonis, Costumes Antonis Fokas
FIRAEUS MUNICIPAL THEATRE

April 20, 1948

ERevived February 7, 1930

Maria Alkaiou (Evanthia Glikads), Kaibti
Lambropoulou (Marige), Christes Efthyriou
(Symeon Kourounis), Ans Maliagros
(Andreas Theagenis), ete

Grigorios Xenopoulos

STELLA VIOLANTI

Director Dimitriz Rondiris, Sets Kleovoulos
Klonis. Costumes Antonis Fokas, Music
Manolis Kalomiris

THESEALONIKI ROYAL THEATRE

June 12, 1948

Revived on the MAIN STAGE

Mana Alkaiou (Ealiops), Aris Maliagros March 30, 1945

{h 5 G Elemi (Hho Theod Aronis (Panagis Violantis), Mary

Georgindi), ete Arcnl (Stella Violants), Eleni Halkouss
(Aunt Miortis), ete

Moliere

AMPHITRYON FERIOD 18 (1948-1249)

Translator Gecrgics M. Pelitis, Director
Dimitris Rondiris, Sets Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE January 11, 1945

Dimatris Homn (Jupiter), Mary Arcmi
(Alemene), Mikos Hatziskos (Amphitryon), ete.
Alfred de Musset

THE DCOR MUET BE ETTHER OPEN OR
SHUT

Translator Thrasyvoulos Stavrou, Directer
Dimitris Rondiris. Sets Kleovoulos Klomis,
Costumes Antonis Fokas

MAIN STAGE January 11, 1548

Dinatris Horn (Comte), Mary Arom
{Marquize), ate.

Antonios Malesis

130 Dimitris Bogris

13

KAINOURGIA ZOE (NEW LIFE)
Directer Dimitris Rondiris, Sets Kleovoulos
Klenis, Costumes Antonis Fokas
HEAEUS MUNICIPAL THEATRE
October 9, 1948

Revived November 22, 1949

Christoforos Mezer (Thrasyvoulos) Rita
Myrat - Elsa Verga (Mata), Eleni Halkoussi
(Aglan), ete

‘William Shakespeare

THE TAMING OF THE SHREW
Translator Kostas Karthaios, Director
Dumitris Rondiris, Sets Kleoroulos Kloms,
Costumes Antonis Fokas

MAIN STAGE October 21, 1348
Revived Novernber 15, 1549

Dumitris Myrat (Petruchic), Mary Aroni
(Kathering), Thalis Kalliga (Bianca), ete

Pantelis Hom

TO FYNDAMAKI (THE SEEDLING)
Director Dimatris Rondiris, Sets Kleovoulos
Klones, Costumes Antonis Fokas

MAIN STAGE November 8, 1948

Revived 1343

Pandelis Zervos (Antonis), Athanasia
Moustaka (Katma), Meropi Rosan (Frosa), ete.

Caron de Beaumnarchais

THE BARBER OF SEVILLE

Translator Dimitris Rendiris, Director Kestis
Michailidis, Sets Kleovoulos Klonis,
Costumes Antonis Fokas

PIRAEUS MUNICIPAL THEATRE
November 17, 1948

Revived 1949

Dienitrie Hoen (Figara), Ell Lambety
(Rosina), Christoforos Nezer (Bartolo), ete.

Ben Jonsen

VOLPORE OR THE FOX

Translator Angelos Terzakis, Director
Dimitris Rondiriz, Sete Kleovoulos Klonis,
Costumes Antonis Foloas

FIEAEUS MUNICIPAL THEATRE
February 16, 1549

Theodoros Arcnis (Volpone), Dimitris Hom
(Mosca), Elent Halkeussi (Lady Goodby),
et

Georges Courteline

BOUBQUROCHE

Translator Dimitriz Giannoukakis, Director
Kostis Michailidis, Sets Kleovoulos Elonis,
Costumes Antonis Fokas

FIRAEUS MUNICIPAL THEATRE

March 15, 1949

Christos Efthymiou (Boubouroche), Alskos
Deligianms - Mikos Hatziskos (Andreas),
Mana Alkaiou - Louiza Podirmata (Adele), ete
Georges Courteline

THE DIRECTOR IS A NICE KID
Translator Dicnysios Romas. Director Kostis
Michailidiz, Setz Kleovoulos Kloms.
Costumes Antonis Fokas

PIRAEUS MUNICIPAL THEATRE

Miarch 15 1949

Dumitris Papagiannopoulos (Policeman),
WVasilis Kanakiz (Breloc), Stelios Volovits
(Flauche}, stc

Dimitris Bogris

HARAVGL (DAWN)

Director Dimitnis Rondirs, Sets Kleoveules
Elonis, Costumes Antonis Fokas

MAIN STAGE March 25, 1949

Theodores Aroms (Samewl) Pandehs Zervos
(Dimitris) Athanasia Moustaks (Chrouso),
et

Fierre Carlet de Chamblain de Marivaux
THE GAME OF LOVE AND CHAMNCE
Translator Dionysios Rornas, Director
Dumitris Rondiris, Sets Elecvoulos Klomis,
Costumes Antonis Fokas

MATN STAGE May 3, 1349

Repeated October 22, 1549

Dimitris Homn (Dorante), Mary Aroni
(Sylvin), Takis Galanos (Arlequin), etc.

Aeschylus

ORESTEIA

Translator loannis Gryparis, Director
Dimitris Rondiris. Sets Kleovoulos Klonis,
Costumes Antenis Fokas, Music Menelacs
Pallandics, Choreography Rallou Mancu
HERCD ATTICUS THEATRE

September 7, 1949

Marika Eotopouli (Clytemnestra), Dimitris
Myrat (Orestes), Nikos Hatziskes (Aegisthus
- apolla), etc

REVIVALS:

FERIOD 19 (1949-1950)

140 Gngories Xenopoulas
FOITITAL (STUDENTS)
Diractor Dimitris Fondiris, Sste Kleovoules
Klonis, Costumes Antonis Fokas
MAIN STAGE January 31, 1950
Dimitris Hom - Alekes Deligiannis (Tasos
Louzis) Eleni Nenedaki (Fasitss), Kaiti
Lambropoulou (Roula), ste

141 John Patrick
THE HASTY HEART
Translator Lowis Danos, Director Dimtris
Fondiriz, Setz Kleovoulos Kloniz, Costumes
Antonis Fokas
MAIN STAGE February 28 1950

Dimitris Horm (Lutsy), Rita Myrat
(Margaret), Pandelis Zervos (Blossom), etc
142 Carlo Goldoni
MINE HOSTESS

Translator Hikolags Porichis, Director Eostis
Michailidis, Sets Kleovoulos Klonis,
Costumes Antenis Fokas, Choreography
Rallou Manou
MAIN STAGE March 21, 1950

Aroni (Mirandolina), Thanes
Eotsopoules (Enight), Eleni Halkoussi

(Ortensia), ete

143. William Shakespeare
TEMFEST
Translator leannis Ecenomudis, Dhrector
Dimitris Rondiris, Sets Kleovoulos Klonis,
Costumes Antonis Fokas, Music Mathew
Locke, Choreography Rallou Manou
MAIN STAGE May 10, 1950
Thanos Kotsopoulos - Theodoros Arcnis
(Prosperc), Ria Myrat (Mirands), Stelios
Vokovits - Ghikas Biniariz (Caliban), ete.

REVIVALE

THE PERSIANS

MATN STAGE

April 3, 1950

(First 1946, 1948)

PERIOD 20 (1950-1951)
Artigic Director: Georgios Theotokas
(1950-1953)

144, Hennk Ibsen
GHOSTS

Translator Geargios M. Polits, Director Fotos
Polits - Alexs Minotis, Sets Kleovoulos
Kloniz, Costumes Antonis Fokas

MAIN STAGE October 11, 1250

Katina Paxinou (Mrs Alving), Alesis Minctis
(Ozvald), Mikes Parackevas (Pastor Manders),
ete

1435,

iy

William Zhakespeare

AB YOU LIKE IT

Translator Manolis Skeuloudis, Director
Aleis Solomes, Sets - Costumes Kleovoulos
Klonis, Music Georgos Kazasoglou,
Choreography Rallou Manou

MAIN STAGE Cctober 31, 1950

Vasen 1id Tindy, Chei

Wezer - Guannis Avlonitis (Duke Frederick),
Thanos Ketsopoulos (Orlande), ete




146,

147

149,

150

151

152

153

Luigi Pirsndello
HENEY IV

Translator Georgios Roussos. Director
Karolos Koun, Bes - Costumes Giannis
Stefanellis

AFTERNCON STAGE (MAIN STAGE)
Howember 21, 1950

Vasilis Dismantopoulos (Henry IV Miranda
Myrat (Matilds de Spina). Vilma Kyrou
(Frieda), ete

Jose Zeenlla v Moreal

DON JUAN TENORIO

Translator Kostas Curanis, Director Socratis
Karantinos. Sets - Costumes Spyros
Vasleiou, Music M. Dounias, Choreography
Rallou Manou

MATN S8TAGE Decerber 12 1950
Georgios Pappas (Don Juan Tenorio),
Thanos Kotsopoulos (Don Luis Batilla)
Asiz Vishopeulos (Siuti) ete

John Stembeck

OF MICE AND MEN

Teanslator Stathis Spiliotepoulos.
Directer Karolos Koun

Sete . Costurmes Spyros Vasileiow
AFTERNOON STAGE (MAIN STAGE)
January 10 1951

Vasiliz Diamantopoulos (Seorge) Thanes
Kotsopoulos (Lenny), Titika Hiaforak:
(Curly's wife), etc.

James Bridie

DAPHNE LAUREOLA

Translator Mikos Gatsos,

Darector Kostis Machailidiz,

Bets - Costumes Kleovoulos Kloms

MAIN ETAGE Januvary 31. 1951

Kywveli (Lady Pitts), Emilios Veakis Sir
Joseph Pitts). Nikos Parackevas (Gooch). ete.

George Bernard Shaw

SAINT JOAN

Translator Dimitris Ecnstandinidis.

Director Alexis Solomes.

Setz - Costumes Wikos Hatrikyriakos-Ghikas
Music Manes Hadjidakis

MAIN STAGE February 28 1951

Aleks Katsel . Vasso Manolidou (Joan),
Georgics Glines (Cauchon). Mikes Paraskevas
(Inquisiter), ete

Jean Ancuilh

THIEVES' CARMIVAL

Translator Tonis Spiteris, Director Socrahis
Karantinos. Sets - Costumes Georgios
Vakale Music Giannis Konstandinidis
Choreography Rallou Mancu
AFTERNOON STAGE (MAIN STAGE)
March 20, 1951

Miranda Myrat (Lady Harf), Nikos
Paraskevas (Lord Edgar) Maria Alkaiou
(Juliet), ete

Carlo Goldoni

THE GOODNATURED GROUCH

Translator Gerasimos Spatalas

Directer Sowratis Karantinos

Sets . Costumes Nikos Engonopoulos
PIRAEUS MUNICIPAL THEATRE

Apnil 7, 1951

Christeforos Hezer (Geronte). Grigoris Vafias
(Dalancourt). Elsa Vergi (Madame
Dalancourt). etc.

Anton Chekhov

THREE SISTERS

Translator Athina Sarantidi. Director Karolos
Koun Sets - Costumes Giarmis Stefanellis
MAIN ETAGE Apnl 11. 1951

Tour: Thessaloniki 1951

Vasso Metaxa (Qlga), Eleni Hatmargyr

-

15

15

k)

(Masha), Maria Alkasou (Irina), etc.

Dionysios Romas

Ol TRIS KOSMOI (THE THREE WORLDS)
Director Kostis Michailidis, Sets - Costumnes
Eleovculos Elonis

MAIN BTAGE May %, 1551

Tour: Thessaloniki

Emilioz Veakiz (Father Koutouzis), Georgios
Fappas (Martinegos), Aleka Katsel
(Countess Michalitzens) ate

Sophocles

OEDIPUS THE KING

Translator Fotos Politis. Director Alexis
Minotis, Sets Eleovoulos Klonis, Costumes
Antenis Fokas, Music Katina Paxinou,
Chereography Rallou Mancu

HEROD ATTICUS THEATRE

September 1, 1951

Tour: Hew York 1952

Alexis Minotis (Cedipus). Katina Paxinou
(Jocasta) CGecrgios Glinos (Creon), ete

FPERIOD 21 {1951-1952)

156

157.

158

13

@

160

Aristophanes

CLOUDE

Translator Eostas Vamalis, Director Socratis
Karantinos, Sets - Costumes Nikes
Hatzikyriakos-Ohikas Music Georgios
Karssoglou Choreography Rallou Manou
MAIN STAGE MNovember 3. 1951
Christoforos MNezer (Strepsiades), Christos
Efthymicu (Socrates), Iordanis Marinos
(Pheidippides), et

George Bemard Shaw

CAESAR AND CLEOPATRA

Translator Maria Karma. Director Alexis
Solomos, Ses - Costumes Georgios Vakalo
Music Georgios Lykoudis

MAIN STAGE December 19, 1951
Geoegios Pappas (Mulius Caesar). Vasso
Manolidow - Titika Mikiforaki {Clecpatra),
Lykourgos Kallergis (Pothinus) ete

Manchs Skouloudis

TO STAVRODROM (THE CR:

Drrector Kostis Michailidis. Sets Kleovoulos
Kloms. Costumes Antonis Fokas Music
Manolis Skouloudis

MAD STAOE February 7. 1932

loanniz Apostolidiz (Kapet.an Kalogeras).
Anna 1),

161

Georgios Hortatzis
EROQFILT
Director Alexis Sclomos. Sets - Costumes
Hikos Nikelasu, Music Georgios Kazasoglou,
Cho«osraphy K. Michols

ODES MEDIEVAL FESTIVAL -
PJ\LACE OF THE GRAND MASTERS
September 6, 1952
Titika Nikiforaki (Erofili), Georgios Glinos
(¥ang), Terdanis Marmos (Panaretos), ete

FERIOD 22 [1952.1953)

162

163

164,

165

Sophocles
ELECTRA

‘Translator loannis Gryparns, Director
Dimitris Rondiris, Sets Kleovoulos Klons.
Costumes Antenis Fokas, Music Dimatris
Mitrepoulos. Choreography Loukis
MAIN STAGE October 15,

Tour: New Yok 1952

Katina Paxinou (Electr) Thanos
Kotsopoulos (Orestes) Anna Raftopoulou
(Clytemnestra), ete

Moliere
THE BOURGEODIS GENTLEMAN
Translator Georgios N Politis,

Director Socrabis Karantinos,
Sets . Costumes Georgios Vakalo,
Music Jean Lully arranged by M. Dounias.
Choreography Tatiana Varouri
MAIN STAGE Hovember 2. 1952
Cheistoforos Mezer (Jourdain). Miranda
Myrat (Denmene). Eleni Halkcussi (Madame
Jourdam}, ete

William Shakespeare

A WINTER'S TALE

Translator Vasilis Rotas. Director Aleus
Solomos. Sets - Costumes Spyros Vasileiou,
Music Georgios Kazasogleu, Choreography
Tatiana Varouti

MAIN STAGE December 3. 1952

Antigone Valakou (Perdita), Georpios Glnos
(Leontes) Ilias Stamatiou (Flosizel) ete

Anton Chekhow

UNCLE VANIA
Translator Athina Sarantidi, Diredor Karolos
Koun 3ets - Costumes Guanmis Tsarouhis
MAIN STAGE Janvary 21 1753

Vaslis Diamantopeulos (Ivan) Thanes
Kotzopoulos (Astrov) Mikos Paraskevas

A D, ete

(Irinak
Kallergis (Kostis), etc

‘William Shakespeare

MIDSUMMER NIGHT'S DREAM
Translator loannis Economidis, Director
Earolos Koun Sets - Costumes Spyros
Vasileou. Music Manos Hadjidakos.
Chereography Manos Hadjdakis

MAIN STAGE March 20, 1952

Thanes Eotsopoulos (Oberon), Michalis
Bouhlis (Puck). Elei Hatziargyri (Titania), etc

Faul Claudel

THE TIDINGE EROUGHT TO MARY
Translator Myrtictissa. Director Alems
Solomos. Sets Kleovoulos Klonis
Costurnes Antonis Fokas

MAIN STAGE May 2, 1952

Revived April 8, 1955

Thanos Keotsopoules (Jacch) Mikos
Paraskevas (Vercor) Eleni Halkoussi -
Vaszgo Metaxa (Elizabeth), ste

Grigerics Xenopoulos

TO MYSTIEO TIS KONTESSAZS VALERE-
HAS (COUNTESS VALERENAS' SECRET)
Director Alexis Solomos, Sets Kleovoulos
Klenis, Costumes Antonis Fokas

MAIN STAGE March & 1953

Revived 1961

Kyveli (Countess), Thanos Ketsepoulos
(Manolis). Titdea Mikifoeals (Tasia), etc

REVIVALS:
OEDIFUS THE KING
MAIN STAGE

October 27,

1552

(First HEROD ATTICUS THEATRE 1951)

PERICD 23 (1953-1954)
Artistic Director: Dimitris Rondiris (1953
1955)

167

Eunpides

HIFFOLYTUS

Translator Dimitris Sarros Director Dimtris
Readiris Sets Kleovoulos Klomis, Costumes
Antenis Fokas, Music Dimitris Mitropoulos.
Choresgraphy Dance coaching Louki
HEROD ATTICUS THEATRE

168

17

17

172

17

174

17

0.

3

)

September 10 1953

Elsa Verg: - Kakia Panagiotou (Fhaedra),
Nikos Hatziskos - Alekos Alexandrakis
(Hippolytus), Thanos Ketsepoulos -
leannis Apostolidis (Theseus), e

Spyros Melas

O VASILIAS KAI 0 SKYLOS (THE KING
AND THE DOG)

Durector Durnitris Rondinis. Sets Kleovoulos
Kleniz Costumes Antonis Fokas

MAIN STAGE Octcber 23, 1953

Dimitris Papamichail (Alkidas), Aleka
Katseli (Erpilida) Stelios Vokovits
(Diogenis), etc

Dimitric Bogris

SKOTINIA STON EPAHTO (DARKMESE
AT EPAHTOS)

Director Kestiz Michailidis Sets Kleovoulos
Elonis Costumes Antonis F.

MAIN STAGE October 28, 1953

Elsa Vergi (Mrs Maremi). Thanos
Kotsopoules (Dimitris) Christofores Nezer
(Barba Thomas), etc

Maliere

THE HYPOCHONDRIAC

Translater loannis Polemis, Director Alexis
Solemos, Sets Kleovoules Kleais, Costumes
Antoniz Fokss, Choreography Loukia
FIRAEUS MUMICIPAL THEATRE
December 5, 1953

Christoforos Mezer (Hargan). Allki
Vougiouklak (Lowsa). Ghikas Binians

(M. Pyrgen), etc

Eugene O'Naill

ANHA CHRISTIE

Translator Stathss Spilictopoulos, Director
Alexis Solomos. Sets - Costumes Kleovoulos
Kloms

MAIN STAGE February 2, 1934

Mary Aroni (Anna), Thanos Eotsopoulos
(Matt Burke), Theodoros Arenis (Chris
Christophersen), ste

Dumutns Bogris

FOUSKOTHALASSIES (ROUGH SEAS)
Director Kostis Michalidis Sets - Costumes
Kleoveoules Klonis

PIFAEUS MUMICIPAL THEATRE
February 5, 1954

Btelics Vokovits (Augoustis), Antigone
Valakou (Alkmim), Miranda Myrat
{Chrysoula), ete

Richard Brinsies Sheridan

THE RIVALS

Translator Dienysics Romas, Director Kostis
Michsilidiz Sets Kleovoulos Klonis
Costumes Antonis Fokas

MAIN STAGE March 23, 1954

Alekos Alexandrakss (Captain Jack
Stubborn) Maria Alksicu (Lydin). Alekos
Deligisnniz (Falkland), ete.

George Bernard Shaw

THE DEVIL'E DISCIPLE

Translator Achilleas A Eyrou Director
Alexis Solomos. Sets Kleovoulos Klonis,
Costumes Anteniz Fokas

MAIN STAGE April 13, 1954

Antigone Valakou (Essie). Elsa Vergi
(Mrs Dudgeon) Christos Efthymiou
(Christepher Dudgeon), etc

Charles Morgan

THE RIVER LINE

Translator Stathis Spilictopoulos Director
Dimitris Rondiris. Sets Kleovoulos Klonis,
Costumes Antonis Fokas

MAIN STAGE May 14 1954



176,

Alekos Alexandrakis (Fhullip Storges), Mary
Aroni (Marie Sussain), Thanos Kotsopoulos
(Julian Wiberton), ate

Aeschylus

ORESTELA

Translator loannis Gryparis, Director
Dimitris Rondiris, Sets Eleovoulos Klonis,
Costumes Antonis Fokas, Music Menelaos
Fallandios, Choreography Loukia
HEROD ATTICUS THEATRE

October 3, 1954

Elsa Vergi (Clytemnestra), Thanos
Eotsopoulos (Orestes) Aleln Kabseli
(Electra), ete

REVIVALS

HIFPOLYTUS

EPIDAURUS July 11, 1954

(First HEROD ATTICUS THEATRE 1953)

PERIOD 24 (1954.1955)

177

178

179

181

182

Lope de Vega

THE STAR OF SEVILLE

Translator Kostas Karthaios, Director Alexis
Sclomos, Sets Kleowoulos Klonis, Costumes
Antonis Fokas, Music Georgios Lykoudis
MAIN STAGE October 23, 1954

Thanos Kotsopoulos (Don Sancho Omis de la
Foellag), Anna Synedinou (Estrellia), Alekos
Mlexandrakiz (Vustos Tavera), et

Heinrich von Kleist

THE BROKEN PITCHER

Translator loannis Economidis, Director
Aleas Solomos. Sets Kleovoulos Elonis
Costumes Antonis Fokas

PIRAEUS MUNICIPAL THEATRE
December 2, 1954

Giannis Gionakis (Licht), Christos Efthymiou
(Adam), Vera Deligianm (Dame Brigitte),
ete.

Eugene-Marin Labiche

EMBRACE ME

Translator Dmtris Grannoukakis, Durector
Alexaz Solomos, Sets Kleovoulos Klenis,
Costumes Antoais Fokas

FIRAEUS MUNICIPAL THEATRE
December 2, 1954

Alekos Deligiannis (Vicombe de Sanetes),
Antigene Valakou (Berthe), Mikos
Paraskevas (Marquis de Manicane), etc

Pierre Carlet de Chamblain de Manvaux
THE SURFPRISE LOVE
Translator Dimitris Bognis. Director Kostis
Michailidis, Sets Kleovoulos Klomis,
Costumes Antoris Fokas
MAIN STAGE December 8, 1954

Aroni Chramide). Alekos Alexandrakiz
(Docante). Theodores Arcmis (M Remy), dc

Spyros Melas

O BABAS EKFEDEVETE
(EDUCATING DAD)

Darector Kostis Michailidis,

Sets - Costumes Kleovoulos Elonis
PIRAEUS MUNICIPAL THEATRE
December 22, 1954

Christeforos Nezer (Prokopis Kolaouzes),
Anns Synodinou (Riri), Nikes Kazis
{Guannis), et

Jesn Ancuilh

COLOMBE

Translator Alexis Solomos Director Alexis
Solomos, Sets Kleovoulos Klonis, Costumes
Antonis Folas

MAIN STAGE January 27, 1935

Antigone Valskou (Colombe) Alekos
Alexandrakis (Gaston), Eleni Halkouss:
(Madame Alexandra), etc

183,

William Shakespeare

THE MERRY WIVES OF WINDEOR
Translator Kostas Earthaios

Director ¥ostiz Michalidis,

Setz Kleovoulos Klonis, Costumes Antonis
Fokas, Choreography Loukia

MAIN STAGE March 22, 1955

Christoforos Mezer (Falstaff). Miranda Myrat
(Mistress Ford), Anis Malingres (Ford), ete

Artistic Director Emilios Hourmouzios (1955-
1964)

184,

185,

Luigi Pirandello
AS YOU DESIRE ME

Translator D Trivelis, Director Alexis
Solomos. Sets - Ceostumes Kleovoulos Elonis
MAIN STAGE May 3, 1955

Mary Aroni (Strangs weman) Theodoros
Aronis (Karl Zalter), Christoforos Mezer
(Uncle Salesic}, etc

Euripides

HECUBA

Translator Apestolos Melachrinos, Directer
Alexis Mimohis Sets Kleovoulos Klons
Costumnes Antenis Fokas, Musie Menelaos
Fallandios, Choreography Mana Kazazi
EPIDAURUS FESTIVAL COMMEMCES
June 19, 1935

Tours: Venice, Pans, Yugoslavia

Katina Paxinou (Hecuba), Anna Synodinou
(Polyxene), Alexis Minctis (Talthyvius),
Alekos Alexandrakiz (Polydorus), ete

REVIVALS:
HIFFOLYTUZS

EPIDAURUE June 26,

1955

(First HEROD ATTICUS THEATRE 1953,
EPIDAURUS 1954)

OEDIPUS THE KING

EPIDAURUS July 2, 1955

(First HEROD ATTICUS THEATRE 1951, 1952)

PERIOD 25 (1955-1956)

186,

187

188

Friedrich Schiller

MARL TUART

Translator Thrasyvoulos Stavrou, Director
Alexis Bolomos, Sets Kleovoulos Klonis,
Costunes Antorms Fokas

MAIN STAGE October 12. 1955

Vasso Manclidou (Maria Stuart). Mary Aroni
(Elizabeth), Georgios Pappas (Robert
Dudley), etc

Arthur Miler

THE CRUCIELE

Translator Alexis Solomos. Director Ales
Solomes, Sets Andreas Nomikos. Costumes
Antonis Fokas

MAIN STAGE Movember 9, 1955

Jenny Karezi (Abigail Williams) Gecegios
Pappas (John Proctoe) Eleni Halkoussi
(Anne Putnam), ete

William Shakespears

HAMLET

Translator Vasilis Retas Directer Alexis
Minotiz Setz Kleovoulos Klonis, Costumes
Antonis Fokas, Music Manos Hadjidakis
MAIN STAGE Decernber 3. 1955

Alexs Mimotis (Hamlet), Jony Karen
(Cphelia), Katina Paxineu (Gertrude), ete

. Jean (iraudoux
ONDINE

Translater Odysseus Elyhis, Director Abexis
Sclomoes, Sets - Costumes Andreas Nomikos.
Music Argyns Eounadis
MAIN ETACIE January 5. 1936

Vasso Manolidou (Ondine). Chri

Hang), ete

Iskoves Kambanellis

1 EVDOMI IMERA TIS DIMIOURGLAS
(THE SEVENTH DAY OF CREATION})
Durector Eostis Michailidis Sets Eleovoulos
Kloniz, Costumes Antoniz Folas

SECOND STAGE (MAIN STAGE)

January 23, 1956

Jenny Karezi (Christina), Vyron Pallis
(Alexis), Pitsa Kapitsinea (Eleni), ete

George Farquhar

THE BEAUX' STRATAGEM

Translator Alexis Solomeos, Director Alexis
Solomes, Sets Kleoveulos Elonis,

Costumes Antonis Fokas

MAIN STAGE February 2, 1956

Alekos Alexandrakis (Archer), Aleka Kabseli
(Mes Sullen), Christoforos Mezer (Bonifacs), etc

Panos Sarmaras

O ARCHONTAS (THE SQUIRE)
Director Kostis Michailidis, Sets Giannis
Stefanellis, Costumes Antonis Fokas
SECOND STAGE (MAIN STAGE)
February 12, 1956

Stelios Vokemts (Dimitres), Eleni Zafinou
(Amersa), Vera Deligiann (Vasilo), ete

Lean Tolstoy

REDEMPTION or THE LIVING CORPSE
Translator & Rosolymos Director Alexiz
Solemos Sets Kleovoulos Klonis Costumes
Antoniz Folas

MAIN STAGE March 1. 1956

Georgios Pappas (Fedia), Ria Myrat
(Elisabetta Andreyevna Protasora), Thanos
Eotsopoulos (Victor Michailovich), ete

Angelos Terzakis

THECPHANO

Director Kostis Michathdis, Sets Kleovoulos
Kloms. Costumes Antonis Fokas

MATH STAGE March 29, 1956

Elza Vergi (Theophanc) Vasilis
Diamantopoulos (Mikiforos Fokas) Thanes
Kotsopoulos (loannis Tsimickis) ete

Vasilis Thadis

TO HALAZI (THE HAIL}

Director Thanos Kotzopoulos. Sets

Kleovoulos Elonis, Costumes Antonis Fokas

SECOND STAGE (MAIN STAGE)

April 9, 1956

Gharnis .M]omlls (Andreas Soumils) Anna
Kaiti

(Uamuln),

Peter Ustinow
THE LOVE OF FOUR COLONELS
Translator Dimutris Konstandinidis
Diirector Alexis Solomos.
Sets - Costumes Georgios Vakalo
MAIN STAGE April 25. 1556

Aroni (Beauty), Alsea Hatzeli (Jood

Mery hroai.
Witch), Vasilis Diamantopoules (Bad Wikch), ete

Euripides

MEDEA

Translator Pandelis Prevelakas, Director
Alexiz Minotis, Setz Kleovoulos Kloniz,
Costumes Antonis Fokas, Music Manos
Hadjidakis Choreography Alexis Minetis -
Maria Kazaz;

EPIDAURUS June 23 1956

Faris Thestre of Matiens 1958

Katina Paxinou (Medes), Thanos

Translator loannis Grypans, Director Alexis
Minotis, Sets Kleovoulos Klonts, Costumes
Antonis Fokas. Music lcannis Papmoannou,
Choreography Alexis Minctis - Mara Eazazi
EPIDAURUS June 30 1956

Anna Synodincu (Antigone). Thanos
Kotsopoulos (Creon), Antigone Valakou -
Vivelta Tsiouni (Ismene), ete

Andophanes

ECCLESIAZUSAE

Translator Thrasyvoulos Stavrou, Directer
Alems Solomos, Sets - Costumes Georgios
Vakalo. Music Manos Hadjidakis,
Choreography Tatiana Varouri

HEROD ATTICUS THEATEE July 14, 1956
Mary Areni (Praxagora), Chrigoforos Nezer
(Blepyrus) Thala Kalliga (First Woman), ete

REVIVALS:

OEDIFUS THE KING

EPIDAURUS Jly 11, 1956

(First HEROD ATTICUS THEATRE 1951,
1952 1955)

FERIOD 26 (1956-1957)

200,

201

203

Johann Welfgang Gosthe
FAUST

Translator Konstandinos Hatzepoulos,
Director Alexis Solomos, SBets Kleovoulos
Klonis, Costumes Antonis Fokas.
Choreography Marin Kazaz:

MAIN STAGE October 10, 1956

Thanos Kclsopou]oa CF:ust}, Geoerglog

Luigi Pirandello

THE FLEASURE OF HOMESTY
Translator Marios Ploritis Director Kostis
Michailidis. Sets Kleovoulos Klonis
Costumes Antonis Fokas

SECOND STAGE (MAIN STAGE)
Hovember 5, 1956

Revived April 22, 1958, March 20, 1962
Vasilis Dnamantopoulos (Angelo Baldovino)
Mana Alknicu (Agata Renni) Mikes Tzogias
(Marquis Fabio Celli), ete.

Leonid Andreyev

ANTHEE

Translator Athina Sarantidi,

Director Kostis Michailidis

Sets - Costumes Gianms Stefanellis
MAIN STAGE November 21, 1956

Mary Aroni (Anthee) Georgios Pappas -
Andreas Filippidis (Fyodor Ivanovich
HKostornarov), Rita Myrat (Alexandra), c

Alexandros Matsas

CLYTEMNESTERA

Director Kostis Michailidis Sels - Costurnes
Giannis Tearcuhis, Musse Argyris Kounadis
Choreography Kostis Michailidis

SECOND STAGE (MAIN STAGE)
December 11. 1956

Aleka Katseli (Clytemnestra) Andreas
Filippidis (Agamemnon). Vyron Pallis
(Asgisthus), ete

George Bernard Shaw
ANDROCLES AND THE LION
Translator Maria Karapanagiotou. Darector
Alexis Solomos. Sets Minos Argyrakis
Costumes Antonis Folcas
MAIN ETAGE December 15, 1956
Anna synodumu (Lavinia), Michalis

les), Vasiliz Hanakis

Eotsopoulos (Jason), loannis Ap
(Creon), Elem Zafeiricu (Murse), ele

HNezer (Auguste). Georgios Pappas (Knight

ANTIGONE

Cl'he Lica), ete.

August Strindberg
M
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213,

Translator Leon Koukoulas, Director Eostiz
Michuilidis, Sets Kleovoulos Klonis
Costumes Antenis Felas

SECOND STAGE (MAIN STAGE)

January 16 1957

Alexis Solomos, Sets - Costumes Georgios
Vakalo, Music Mancs Hadjidakis,
Chereography Tatiana Varout
EPIDAURUS June 23, 1957

Mary Aron. (Lys:s.nr.a), Pandelis Zervos

Anna Synedines (Julia), Thanos Kotsop
(Jean), Anna Raftopoulou (Christine), ete
Prosper Merimee

THE CARRIAGE

Translator Georgios M. Politis, Director
Kostis Michailidiz. Sets Kleovoulos Klomis,
Costumes Antonis Fokas

SECOND STAGE (MAIN STAGE)
January 18, 1957

Vazilis Diamantopoulos (Den Andres
Eiviera), Maria Alkaion (Camulie Pericol),
ris Vishopeulos (Bishop of Lima), ete

Anton Chekhov

THE SEAGULL

Translator Athina Sarantidi. Director Alemis
Solomos. Sets Kleovoulos Klomis Costumes
Antonis Fokas

MAIN ETAGE January 30. 1957

Kyveli (Arkadina). Dimitriz Papamichail
(Treplev). Thanos Kotsopoulos (Trigorin),
ele

Georgics Theotokas

SYMNAPANTIMA STIH FENDELL
(ENCOUNTER. ON PENLDELI)

Director Alexis Solomos, Sets - Costumes
Spyros Vasileiouw Music Seorgios

HKazazoglou, Chofaogﬂphy Agap: Evangelidi
SECOND STAGE (MAIN STAGE)

February 27,

Mary Arcmi (Yvonne de Spint-Gauld Aldca
Katstli (Asters), Christofores Nezer (Captam
Chryzsoleontas), ele

‘William Shakespears

KING LEAR

Transiator Vasihis Rotas. Director Alexis
Minotis. Sets Kleovoulos Klonis, Costumes
Antoniz Fokas, Music Manos Hadjidakizs
MAIN STAGE March 28 1957

Alexis Minotis (Lear), Jenny Karezi
(Cordelia} Eleni Zafiriou (Gemenil), Kakia
Pangiotou (Regan), etc

Alessandro Casona

THE LADY OF THE DAWN

Translator Teulia Iatridi. Director Koshs
Michuilidis. Sets Kleovoulos Klonis
Costumes Antonis Fokas, Music Georgios
Karasoglou

MAIN STAGE April 26
Mary Aroni (Hun). Georgies Olincs
(Grandfather). Jenny Kareri (Adele) ete

1957

Pantelis Prevelakis

TA HERIA TOU ZONTANQU THEQU
(THE HANDS OF THE LIVING GOT)
Director Alexis Solomes, Sets - Costumes
Giannis Moralis

MAIN STAGE May 9, 1957

Mikes Paraskevas (Colonel Leon), Georgios
Ginos (Major Michail), Kakia Panagictou
(Hatalia), etc.

Euripides

IPHIGENIA IN AULIS

Translator Apostolos Melachrinos Director
Kostis Michailidis, Sets Kleovoulos Klonis,
Costumes Antonis Fokas, Munic Argyns
Kounadis

EPIDAURUS June 15, 1957

Anna Synodincu (Iphigenia) Thanos
Ketsopoules (Agamemnon), Elsa Verg
(Clytemnnestra), ete

Aristophanes

LYSISTRATA

Translator Thrasyveulos Staveou, Director

Revived March 2, 1980

Katina Paxinou (Mrs Alving). Alens Mmctis
(Osvald) Mikes Paraskevas (Pastor
Manders), etc

Hezer (Cinesiag), ete. 220, Jean Giraudoux
TESSA
REVIVALS: Translator Alexis Solomos, Director Alexis
HECUBA Sclomos. Sets - Costumes Jecrgios Vakalo
EFIDAURUS June 16 1957 MAIN STAGE March 20, 1958
(First 1955) Vasso Manolidou (Teresa Sanger). Vasilis
ECCLESIAZUSAE Diamantopoulos (Lows Dodd), Mana
EFIDAURUS June 22 1957 Alkaiou (Linds Sanger), ete
(First HEROD ATTICUS THEATRE 1958)
MEDEA 221, Jemn Coctesu
EPIDAURUS June 30. 1957 THE HUMAN VOICE
(First 1956) Translator Marios Plonitis, Director Alexis
QEDIPUS THE KING Solomos, Sets - Costumes Giannis Moralis
EPIDAURUE July 1957 MATN STAGE April 2. 1958
(First HEROD ATTICUS TH.EJ\'J.‘R_E 1951 Mary Arcmi
EPIDAURUS 1955, 1956) 222, Federico Garcia Lo
THE SHOEMAKER'S MARVELLOUS WIFE
EPIDAURUS July 14 1957 Translator Alexis Solomes. Director Alexiz
(First 1956} Solomos Sets - Costumes Gianms Moralis
MAIN STAGE Apnl 2. 1958
PERIOD 27 (1957-1958) Mary Aroni (Shoemaker's wife) Pandelis
Zervos (Shoemaker) Despo Diamantidou
214, Willizm Shakespeare (Red Heighbour) ete.
CYMBELINE
Translator Kostas Karthaios. Director Alexis 223 Euripides
Solomos, Sets - Costumes Georgios Vakalo, IPHIGENIA IN TAURIS
Music Argyriz Kounadis Choreography Translator Apostolos Melachrinos Directer
Agapt Evangelidi Kostis Michailidis, Sete Kleovoulos Klonis
MAIN STAGE October 10 1957 Costumes Anlcﬂls Folas, Music Gewglcs
Mikes - leannis ‘., stalid h graphy Kostis
(Cyrmbel Vasso i - Marmo Georgala
Vasilis Diamantepeules (Cloten), Dirmitris EPIDAURIS June 15 1958
Fapamschail - Dimitris Hoptins (Arviragus) ete (Took part in the Theatrs of Hations)
Arna Synodineu (Iphigenia). Thanos
215 Christopher Fry Kotsopoulos (Orestes). Ghikas Biniaris
THE DARE IS LIGHT ENOUGH (Thoas). ete
Translator Hikos Gatsos. Director Alexis
Minotis. Sets Kleovoulos Klonis. Costumes 224, Anstophanes
Antoris Fokas THESMOFPHORIAZUSAE
MAIN STAGE November 7. 1957 Translator Thrasyvoulos Stavrou, Director
Alexis Minotis (Richard Gender) Katina Alexis Solomos. Ses - Costumes Geargios
Paxinou (Rosemarin Ostenburg) Dimitriz Vakalo, Music Manos Hadjidakis,
Paparnichail (Stefan), ete Chereography Tatiana Varouti
EFIDAURUS June 29. 1938
216 Henrik Theen (Tock part in the Theatre of Nations)
HEDDA GABLER ﬁnmfm Hezer - Pandelis Zervos
Translator Georgios M. Politis. Director h Michalis Kalogi
Kostis Michailidis Sets Kleovoulos Elonis. (Euriptdes), Eleni Halloussi @Atu:a) Jenny
Costumes Antonis Fokas Karezi (Critylla) ete.
MAIN STAGE Mowember 28 1557
Vasilis Diamantopoulos (Jurgen Tesman), 225 Sophocles
Aroni (Hedda), Thanos Eotsopoulos OEDIPUS AT COLONUS
(Tlert Levborg), etc Translator loanmis Grypans Director Alexss
Minotis. 3¢5 Kleovoulos Klomis Costumes
217. Dionysios Romas Antonis Fokas Musie Menelaos Pallandios,
T ZAMBELAKI Cheoreography Mana Hors
Drector Alexis Solomes Sets Eleovoulos EPIDAURUS July 5 1958
Klonis. Costumes Antenis Fokas (Took part in the Theatre of Nations)
MAIN STAGE December 19 1957 Aletis Minotis (Oedipus), Elens Zafinou
Jenny Karezi (Zambelaki) Dimitris (Artigone). Georgios Glinos (Creon), ete
Papamachail (Conte Merkatis), Mikos Tzogias
(arrer), ete REVIVALS:
EA
218 Kostis Palamas EPIDAURUE July 6. 1958
TEISEVGENI (First 1956, 1957)
Director Eostis Michailidis, Sets Eleovculos  IPHIGENIA IN AULIS
Klonis, Costumes Antonis Fokas EPIDAURUS June 21, 1958
MAIN STAGE February 6, 1958 (First 1957)
Selice Vokovits (Panos Tratas), Anna CEDIFUE THE HING
Synodinou (Trisevgeni), Alekos Deligiannis EFIDAURUS July 12 1958
(Petros Floris). etc. (First 1955, 1956)
219, Henrik Ihzen
GHOSTS

Translator Geargios N, Politis. Director
Alexiz Mimots, Sets Kleovculos Kloms,
Costumnes Antonis Fokas

MAIN STAGE February 27, 1958

PERIOD 28 (1958-1959)

226 Williarn Shakespeare
OTHELLO
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Tranglator Kostas Karthaios. Director Aletis
Solomos, Setz Kleovouloz Klonis Costumes
Antoniz Folkas. Music Manos Hadjidakiz
MAIN STAGE October 10. 1958

Thanos Kotsopoulos (Othello). Vasilis
Diamantopoules (Tage), Anna Synodmou
(Desdemona), etc

Angelos Terzakiz

NYCHTA STI MESOGEIC (HIGHT ON THE
MEDITERRANEAMN)

Darector Kostis Michailidis, Sets Kleovoulos
Klonis, Costumes Antonis Fokas Music
Spyros Skiadaresis

MAIN STAGE November 7 195

Wikes Tzogias (Peratsos Malipieros), Jenny
Harezi (Mara GMg,uyenne). Pandelis
Zervos (Steward), ete

Jean Anowlh

LEOCADIA

Translator Alexis Solomos, Director Alexis
Sclomos, Ses - Costumes Guannis Moralis
MADY STAGE December 4, 1958

Vasze Manolidou (Amanda), Alekos
Alexandrakizs (Prince) Eleni Halkoussi
(Cuchess), etc

Tgo Bethi

CRIME ON QOAT ISLAND

Translator Themistokliz Athanasiadis-Novas
Director Alexis Minotis Sets Kleovoulos
Klonis, Costumes Antonis Fokas

MAIN STAGE January 9, 19359

Katina Paxinou (Agatha) Aleka Katssli
(Piz). Alexis Minctis (Angelo). Jenny Karez
(Silvia) Pandeliz Zervos (Eduardo), ete.

Hikos Kazantzakis

JULIAN THE APOSTATE

Director Eostis Michailidis. Sets Eleovoulos
Klonis, Costumes Antonis Fokas

MADY STAGE February 5 1959

Stelios Vokowits (Julian). Melly Angelidou
(Marina), Nikos Paraskevas (Bishop), ete

Federico Garcia Lomea

DONA ROSITA

Translator Alexis Solomos. Director Alexas
Solomos, Sets Georgios Vakalo, Costumes
‘Antonis Folas, Music Manos Hadjidakis
MAIN STAGE February 26 19559

Anna Synodinou (Rosits) Kyveh (The
Aunt), Christing Kalogerikou - Athanasia
Moustaka (Mena). ete

Gerhard Hauptmann

ROSE BERND

Translator Stratic Myrivilis, Director Alexis
Solomes, Sets Kleoveulos Klonis, Costumes
Antonis Fokas

MAIN STAGE April 16, 1953

Vasse Manolidou (Resa Bernd), Thanos
Kotsopoulos (Flam), Nikos Tzogias
(Strekmann), et

Aeschylus

ORESTEIA

Translator leanms Grypans, Director
Dimitris Rondiris, Sets Kleoveulos Klons,
Costumes Antonis Fokas, Music Menelaos
Pallandios, Choreography Loukia
EPIDAURUS June 21. 1959

Anna Synodinou (Clylemnestra), Thanes
Ketsepoules (Orestes), Pitsa Kapitsines
(Elactra} Vasilis Kanakis (Aegisthus), ete



234 Anistophanes

FROGE

Translator Apostolos Melachninos. Director
Alexis Solomos. Sels - Costumes Georgios
Vakalo, Music Manos Hadjidakis,
Choreography Tatiana Varoubi

EPIDAURUS June 27. 1959

Christoforos Nezer (Dicnysus), Michalis
Kalogiannis Ganthias), loanmis Apostolidis
(Aeschylus), Takis Galanos (Euripides), ete
Euripides

CYCLOPS

Translator Alexandros Fallis, Director Alexis
Solomesz, Sets - Costumes Andress Nomikos
Music Manos Hadjidakis Choreography
Agapi Evangelidi

EPIDAURUS June 27 1959

Stelios Vokowits (Odysseus), Aris Maliagros
(Silenus). Pandelis Zervos (Cyclops), et

23

o

REVIVALS:

EPIDAURUS July 4, 1959
(First 1936 1957, 1958)
CEDIPUS AT COLONUS
EFIDAURUS July 6, 1959
(First 1958)

FERIOD 29 (1952-1960)

236 William Shakespeare
THE TAMING OF THE SHREW
Translator Kostas Earthaios, Director Alexis
Solomos, Sets Kleovoulos Klonis, Costumes
Arntonis Fokas
MAIN STAGE October 8 1959
WVasso Manolidou (Katherina) Mikos Tzogias
(Petruchic), Dimitris Papamichml (Lucentio),
Ghelly Mavropouleu (Bianca), ete
237, Lug Farandello
SIX CHARACTERS IN SEARCH
OF AN AUTHOR
Translator Alexis Solomos, Director Alexis
Solomes, Sets Kleovoulos Klonis Costumes
Arteniz Fokas
MAIN BTAGE Movember &, 1959
Georgios Olinos (Father), Despo
Daamantidou (Mother), Anna Synodineu
(Daughter). Lykourgos Eallergis (Dhrectoe), ebe.

Georgios Theotokas

ALCIBIADES

Dareclor Kostis Michailidis Sels Gianmis
Tsarcuhis. Costumes Antonis Fokas
MADT STAGE Movember 26, 1939
Thanos Kotsopoulos (Alcibiades) Melly
Angelidou (Hippareti), Lykourgos Kallergis
(Socrates), elc

238

239, Moliere

THE MISER

Translater Leon Koukoulas, Director Kostis
Michmlidis, Sets Kleovoulos Kloms.
Costumes Antornis Fokas

MAIN STAGE December 17, 1959
Christoforos Mezer (Arpagon), Miranda
Myrat (Frozene), Alekos Deligiannis
(Cleanthe), et

240. John Osbomne
LOCK BACK IN ANOER
Tranzlator Evi Mela Director Alexis
Solomos. Sets Kleovoulos Klonis, Costumes
Antonis Fokas
MAIN STAGE January 16, 1960
Damitris Papamichail (Timey Porter), Melly
Angelidou (Alison Porter). Stelios Veokowits
(I Lewis), ete.

241, William Shakespeare
RICHARD I
Translator Kostas Karthaios Director
Aleis Minotis, Sets Kleovoulos Elonis,
Costumes Antonis Fokas
MAIN STAOE January 28 1960
Alexis Minotis (Richard Duke of
GFloucester), Melly Angelidou - Ellt
Vozikiadou (Lady Anne) Dimitris
Papamichail (Henry. Earl of Richmond), ete.

Oliver Goldsmith

SHE STOOPS TO CONQUER

Translator Alexis Solomes Director Alens
Sclomos Sets Kleovoulos Klonis Costumes
Antoris Fokas

MAIN STAGE Mach 16 1960

Dimitris Papamichail (Hastings) Antigone
Valakou (Miss Hardeastle), Lykourgos
Kallergis (Mr Hardeastle), ete

243, Gngonos Xenopoulos

FOITITAI (STUDENTS)

Director Socratis Karantinos, Sets Kleovoulos
Klonis. Costumes Antonis Fokas

MAIN ETAGE May 5, 1960

Antigone Valakou (Fanitsa) Nikos Trogias
(Thanos) Dimitris Papamichail (Tasos), ete.
244, Euripides

PHOEMICIAN WOMEN

Translator Gerasimos Spatalaz Director
Alexiz Minotiz, Sets Kleovoulos Kloniz
Costumes Antonis Fokas Music Milas
Theodorakis Choreography Alexis Mimnotis -
Marin Hers

EPIDAURUS June 19 1960

Katina Paxinou (Jocasta), Alexis Minctis
(Dedipus) Anna Synodincu (Antigone)
Thanos Kotsopoulos (Crean), ete

. Euripides
THE MADMESS OF HERCULES
Translator Panagis Lekatsas Director Takois
Mouzenidis, Sets Kleovoulos Kloms,
Costumes Antonis Fokas Music Georgios
Sitsilanos Choreography Tatiana Varouti
EPIDAURUS June 26. 1950
Thanos Kotsopoul 1
Kallergis (Theseus) Kakia Panagiotou
(Megara), etc

246 Menander

THE BAD-TEMPERED MAN

Translator Thrasyvoules Stavrow, Darector
Mlexiz Solomos, Setz Pavlos Vishos, Music

Mikes Skalkotas Choreography Tatiana

Varcuti

EFIDAURUS July 10 1960

Wikes Tzogias (Sostratus). Georgios Glmes
(Cnemen), Vasilis Kanakis - Kostas Voulalas
(Zorgias). etc

REVIVALS

LYSISTRATA

EPIDAURUS July 10 1960

(First 1957)

HECUBA

EPIDAURUS July 3. 1960

(First 1955, 1957)

CEDIPUS THE KING

EPIDAURUS June 25, 1960

(First 1951, 1952, 1955, 1956, 1958)

FERIOD 30 (1960-1961)

247 William Shakespeare
THE MERCHANT OF VENICE
Translator Alexandros Pallis Director Alexis
Minctis. Sets Kleovoulos Klonis Costumes
Antonis Fokas
MAIN STAGE October 20, 1960
Alexis Minotss (Bhylock) Vaso Manolidou

248
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(Portia), Mikes Tzogias (Bassmamio), etc

Eugene ONeill

MARCO POLO'S MILLIONS

Translator 1 Valaoritis Director Alexis
Selomes Sets . Costumes Jecrgios Vakalo,
Music Giarmis Papaicannou, Choreography
Tatiana Varouts

MAIN STAGE December 15 1960

‘Thanos Kotsopoulos (Marco Polo),
Lykourgos Kallergis (Fublai Khan) Vasilis
Kanakis (General Bagian), Eleni Kypreou
(Donata), ete

Grigories Menopoulos

PEIRASMOS (TEMPTATICN)

Director Alexis Solomos. Sets Eleovoulos
Klonis Costumes Antemis Folns

MAIN STAGE January 12, 1961
Antigone Valakou - Anna Kyriakou
(Ealliopt). Christoforos Nezer (Menelaos
Georgiadis). Mikes Tzogias (Mikos
FPapastamou), efc

Friedrich Durrenmatt

THE VISIT

Translator Georgios N. Politiz

Director Alexss Mimobis.

Bets - Costumes Guannis Tsarouhis

MAIN STAGE February 2. 1961

Revived January & 1965

Katina Paxmou (Clare Zahanassian). Alexis
Minotis (111) Eleni Zafeirion (His Wife), ete

Fedenico Garcia Lorea

TERMA

Translator Alexis Solomes Directer Alexis
Solomos Bes - Costumes Alexis Solomos,
Music Giannis Papaicannou. Choreography
Tatiana Varcuti

MAIN STAGE March 16 1961

Annn Synodinou (¥ ema), Thamos Kotsopoulos
(Juan), Mikos Tzogias (Victer), ete

John Van Brugh

THE PROVOKT WIFE

Translator Yolands Kerasioti Director Alexis
Solomos, Sets Kleovoulos Klonis, Costumes
Antonis Fokas

MAIN ETAGE May 4. 1961

Helly Angelidou (Lady Brut), Lykourgos
Hallergis (Sir John Brut) Anna Eyrikou
(Belinda), ste

Seophocles

ELECTRA

Translator loanniz Gryparis, Director Takiz
Mouzenidis. Sets Eleovoulos Klonis,
Costumes Antoms Fokas. Music Menelaos
Fallandios, Choreography Tatiana Varoubi
EPIDAURUS June 18 1961

Anna Synodinou (Electra). Thanosz
Kotsopoulos - Nikes Kazis (Orestes), Kakn
Fanagictou (Clytemnestra), ete

Sophocles
ATAX

Translator loannis Gryparis, Director Takis
Mouzenidis. Sets Kleovoulos Kloais
Costumes Antonis Fokas Music Mikis
‘Theodorakis, Choreography Zouzou
Wikeloudi

EPIDAURUS July 2, 1961

‘Thanos Kotsopoulos (Ajax). Elems Zafirion
(Tecmessa). Gngoris Vafias (Agamemnon), etc

Anstophanes

ARCHANIANS

Translator Thrasyvoulos Stavrou Director
Alexis Solomos Sets - Costumes Georgios
Vakale Music Argyns Kounadis
Choreography Tatiana Varoubi
EPIDAURUS July & 1961

Christoforos Nezer - Pandelis Zervos
(Dicaeopolis), Ghikas Bniaris (Lamachus),
Takis Galanos (Eurtpides), ete

256, Georgios Hortatzis
ERCFILL
Durector Ales Sclomes
Sets Kleovoulos Klomis Costumes
Antonis Fokas Music Manos Hadjidaks.
Choreography Rallou Manou
HEROD ATTICUS THEATRE
August 24 1961
Vasso Manolidou (Erefilt), Dimatris
Paparmichail (Panaretos), Lykourgos
Kallergis (Filigonos) et
REVIVALS:

IPHIGENLA IN AULIS
EPIDAURUS June 24, 1961
(First 1957, 1958)
OEDIPUS AT COLONUS
EPIDAURUS June 25, 1961
(First 1958 1959)

FERIOD 31 (1961-1962)
257 William Shakespeare
ROMEC i

Translator Kostas Karthaios Director Alexis
Solomes, Sets Georgios Vakalo, Costumes
Antonis Fokas, Music Spyros Skiadaresis
Choreography Tatiana Varouts

MAIN STAGE November 2. 1961

Dimitris Papamichail (Romeo) Antigone
Valakou (Juliet), Pandeliz Zervos (Friar
Lawrence) Christina Kalogenkou (Murse), ete

258 Leon Tolstoy
THE POWER OF DARKNESS
Translator A, Rosolymos Directer Takiz
Mouzenidiz, Setz Kleovoulos Klonis
Costumes Antonis Fokas
MAIN STAGE January 5, 1962
Thanos Eetsopoulos (Mkata), Elen
Hatriargyri (Anisiz), Lykourgos Kallergis
(Akim], ste

259 August Strindberg
THE FATHER
Translator Mikos Gatsos. Director
Aleis Minchis, Sets Kleovoulos Klonis.
Costumes Antonis Fokas
MAIN STAGE February 8 1962
Aleis Minctis (Cavalry Captain). Katina
Paxinou (Laura), Lykourgos Eallergis
(Dr Estermark), ete.

260. Hersik Ibsen

ROSMERSHOLM (WHITE HORSES)
Translator Vasos Daskalakis Director Takis
Mouzenidis. Sets Kleovoulos Klonis.
Costumes Antonis Fokas

-MAIN STAGE Much 8 1962

Thanos Ketsopoulos (Johann Resmer), Anna
Synodinou (Rebecca Wast), Stelios Vakovits
(Professor Eroll), etc

261. Geceges Bemanos

THE CARMELITE DIALOGUES

Transiator Despo Diamantidow, Darector

Alexis Solomes Ses - Costumes Qeorgios
giannis Music Spyros Skiadaresi

MAIN STAGE April 5, 1962

Antigone Valakou (Blanche) Eyvell

(Madame de Croissy). Mikes Tzogias

(Chevalier de la Fores), ete

262 Euripides
BACCHAE
Translator Pandelis Frevelakis, Director
Alexiz Minotis Sets Kleovoulos Klenis.
Costumes Antonis Fokas Music Manos
Hadjidakis Choreography Mana Hors



263

265

EFIDAURUE June 17. 1962

Pariz Theatre of Hations

Wikes Tzogias (Dionysus), Vaslis Eanakis
(Pentheus), Katina Paxmou (Agave), etc

Euripides

HELEM

Tranglator Thrasyvoulos Stavrou, Direclor
Takis Mouzenidis Sets Kleovoulos Klonis.
Costumes Antomis Fokas, Music Argyris
Kounadis. Choreography Tatiana Varouti
EFIDAURUS June 24 1962

Anna Synedineu (Helen), Thanos
Kotsopoulos (Menelaus). Vasilis Kanakis
(Teucre), etc.

. loanmis-Andreas Troilos

KING RODOLINOS

Director Alexis Solomos. Sets Kleovoulos
Klonis Costumes Antonis Fokas Music
Ganniz Markepoulos

HEROD ATTICUE THEATRE July 17, 1362
Petros Fyssoun (Redolines), Antigone
Valskou (Aretouss), Lykourgos Kallergis
(Erminos) etc

HWikos Kazantzakis

MELIZSA

Director Alexis Solomos. Sets - Costumes
Georgics Valkalo, Music Argyris Kounadis.
Choreography Agapi Evangelidi
HEROD ATTICUS THEATRE
September 12 1962

Revived on the Mumn Stage in 1564
Thanes Kotsopoulos (Periandros), Peiros
Fyssoun (Kypselos), Eleni Hatziargyri
(Alka), atc.

REVIVALS
THE MADMESS OF HERCULES
EFIDAURUS June 30, 1562
(First 1960)

CEDIPUS AT COLONUS
EPIDAURUS July 1 1962

(First 1958, 1959, 1961)
PHOENCIAN WOMEN
EFIDAURUS July 14 1962
(First 1960)

PERIOD 32 (1962-1963)
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268,

Vasilis Rotas

RIGAS VELESTINLIS

Director Alexis Minotis Sets Kleovoulos
Kloniz Costumes Antonis Folcas

Music Aleios Menos

MAIN STAGE October 20 1962

Alexis Minctis - Stelios Vokovits (Rigas),
Thanos Ketsopoulos (Brancoweanou)
Eleni Hatzaargyri (Roxandra), etc

Jean Giraudoux

INTERMEZZO

Teanslator Angelos Terzakis Director Alexis
Solomos, Sats Kleovoulos Kloms, Costumes
Antonis Folcas, Music Giarmis Markopoulos
MAIN STAGE November 23

Vaso Manolidou (Isabella). Nikos Tzogus
(Checker), Christoferos Mezer (Mayor), et

Federico Garcia Lorea

THE HOUSE OF BERNARDA ALBA
Translator Hikos Gatsos,

Durector Alexis Minotis. Sets - Costumnes
Guanmis Tsarouhis. Music Vittorio Bieth
MAIN STAGE Dacernber 14 1962

Bevived January 1964

Katina Paxincu (Bernarda), Elem Hatziargyr
(Martyric), Antigone Valakou CAdela), ete

Alexandros Matsas
CROESUS
Director Alexis Solomes, Sets - Costumes

2.
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Georglos Vakalo

MAIN ETACE January 10. 1963

Thanos Kotsopoulos (Croesus), Nikes Kazis
(Gygis), Vasilis Kanakis (Adrastos), etc

Clifford Bax

THE ROSE WITHOUT A THORN
Translator X, Director Takis Mouzenidis,
etz Kleovoulos Klonis, Costumes Antonis
Fokas Choreography Rallouw Manou
MAIN ETAGE January 31 1963

Stelics Vokowits (Henry VII). Lykourgos
Kallergiz (Thomas Cranmer), Antigone
Valakou (Catherine Howard), ete

August Stnndberg

DREAMFLAY

Translator Alexis Solomos. Director Alexis
Solomos, Sets - Costumes Spyros Vasileiou
MAIN STAGE February 28 1963

Anna Synodinou (Agnes), Thanos
Kotsopoulos (Indra's Voice), Athanasia
Moustaka (Mother), etc

Friedrich Durrenmatt

THE PHYSICISTS

Translator Msi Kougioumtzoglou Director
Alexiz Minctis, Sets Kleovoulos Klonis,
Costemes Antonis Fokas

MAIN STAGE March 21 1963

Katina Paxmou (Misz Mathilde von Chad)
Alexis Minctis (Johann Willhelm Mebius)
Elenn Hatziargyn (Monica Stetler). etc

Lope de Vega
THE GARDENER'S DOG
Translator Takis Dragonas Director Takis
Mouzenidis, Sets Georgics Anemoglannis
Costumes Antonis Fokas
MADY STAGE April 26 1963

Aroni (Diana), Mikes Tzogias
(Theodore), Popi Papadaki (Marcells) ete

Aeschylus

FROMETHEUS BOUND

Translator leanniz Gryparis, Director Alewmiz
Minotis, Sets Kleovoulos Klonis. Costumes
Antonis Fokas, Music Giannis Christou.
Choreography Mana Hees

EPIDAURUS June 16, 1963

Alexiz Minotis (Prometheus) Eleni
Hatziargyri (To). Nikos Kazis (Hermes),
loannis Apostolidis (Oceanus), ete

Aristophanes

WASPS

Translator Thrasyvoulos Stavrou,
Director Alexis Sclomos. Sets - Costumes

Georgios Vakalo, Music Nikes Mamagakis
Choreography Stelies Papadakis -
Marmo la

EFIDAURUE July 23. 1943

Christoforos Hezer - Lykourgos Kallergis
(Philecleon) Stebos Vokovits (Bdelycleon),
Evangelos Protopappas (Double), ete

Eunpides

ALCESTIE

Translator Thrasyvoules Stavrou, Director
Takiz Mouzenidis, Sets Kleovoulos Elonis.
Costemes Antonis Fokas Music Menslaos
Fallandios, Chorecgraphy Maria Fapsal
EPIDAURUS July 29, 1963

Anna Synodinou (Alcestis), Thanes
Eotsopoulos (Admetus). Theodoros Moridis
(Hercules), stc.

Vincentzos Kemarcs

I THISIA TOU AVEAAM

(THE SACRIFICE OF ABRAHAM)
Director Alexis Minotis. Sets Kleovoulos
Elonis. Costumes Antonis Fokas, Music
Nikos Mamagakis

HEROD ATTICUS THEATRE

August 14, 1963

loanniz Apostelidis (Abraham) Hatina
Paxinou (Sarah), Ve Zavitsinou (Tsanc), ete

REVIVALS:

HECUEBA

EFIDAURUS July 13 1963
(First 1955, 1957, 1960)

PERIOD 33 (1963-1964)
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‘William Shakespeare

ANTONT AND CLEOPATEA
Translator Vasilis Rotas. Director
Alexis Solomos, Sete Alexiz Solomos,
Costumes Antonis Folas

MAIN STAGE Novernber 7, 1963
Anna Synedineu (Cleopatra) Thanos
Eotsopoulos (Antony), Petros Fyssoun
(Octavian). etc

Agustin Moreto
DOMA DIANA
Translator Dionysios Romas. Director
Takis Mouzenidis. Sets Kleovoulos Klonis.
Costumes Antonis Fokas
MAIN STAGE Decernber 12 1963

Areni (Dois Diana). Mikos Trogiss
(Don Caesar). Evangelos Protopappas
(Perin), etc.

Fyedor Dostoyevsky

THE POSEESSED, adapted by Albert Camus
Translator Dimitris Myrat,

Director Takis Mouzenidis

Bes - Costumes Gecrgios Vakalo

MAIN STAGE February 6 1564

Thanes Ketsopoulos (Stepan V

Mary Asoni (Barbara Stavrogin). Vera
Zavitsianou (Daria Satov). Lykourgos
Kallergis (Alexei Kyrilov), ete

Paul Claudel

THE SATIN SLIFFER

Translator Pandelis Prevelakis Director
Alexis Solomos. Sets Kleovoulos Elonis
Costumes Antonis Fokas

MAIN STAGE March 27 1564

Elli Lambeti (Doia Proesa) Lykourgos

Kallergis (Don Pelagic). Petros Fyssoun
(Don Podrigo), ete

CHRISTOS PASCHON (CHRIST'S PASSION)
Translator Thrasyveulos Stavrou, Director
Alens Solomos, Sets - Costumes Spyros
Vasileiou. Music Simonas Karras

MAIN STAGE Apnl 23 1964

Anna Synodinou (Mary). Petros Fyssoun
(Chrict) Kakia Panagiotou (Mary
Magdalens), ete

Temporary Artistic Director: Georgios
Theotokaz (1964)

283

Euripides
IoH

Translator Nikolacs Porictis. Director Takis
Mouzenidis. Sets Kleovoules Klonis
Costumes Antonis Fokas Music Menelace
Pallandios Choreography Rallou Manou
EPIDAURUS June 21 1964

Mikos Kazis (Ton} Eleni Hatziargyri
(Creoussa) Vasilis Kanakis (Hermes), ete

Euripides

ANDROMACHE

Translator Thrasyvoulos Stavrou. Director
Takis Mouzenidis Sets Eleovoulos Klonis,
Costumes Antonis Fokas, Musnic Argyris
Kounadis, Choreography Tatiana Varouti
EPIDAURUE June 27, 1964

286

Aldea Katzeh (Andromache), Thancos
Kotsopoulos (Peleaz), Kakm Panagiotou
(Hermione), etc

Aristophanes

PEACE

Translator Thrazyvoulos Staveow, Director
Alexis Solomos, Sets - Costumes Georgios
Vakalo. Music Giannis Markopoulos,
Choreography Stelios Papadakis -

Marmo Georgala

EFIDAURUS July 18, 1964

Christoforos Nezer (Trygeos), Theodoros
Mondis (Hermes), Evangelos Protopappas
(War), ete

Acezchylus

THE SUPPLIANT MAIDENS

Translator lcannis Grypans, Director Aleas
Selomes, Bets Giannis Papas, Costumes
Gaannis Moealiz, Music Tanmis Xenakis,
Chereography Agapi Evangelidi
EPFIDAURUS July 25, 1964

Anna Synedinoy (Chorus leader). Thanos
Kotsopoulos (Danaus), Lykourgos Kallergis
(Pelasgue), Eleni Hatriargyri (Chorus sec.
ond), et

REVIVALE
AR

EFIDAURUS June 28 1964
(First 19613

PERIOD 34 (1964-1963)
Artistic Directors. Tlias Venezis and Alexis
Minclis (1964-1967)

287. Antonios Matesis

268

89,
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O VASILIKCS (THE BASIL)

Director Alexiz Minotis, Sets Kleovoules
Klonis Costumes Antonis Fokas

MAIN STAGE October 28, 1964
Lykourgos Eallegis (Danos Ronkalas)
Petros Fyssoun (Draganigos). Vern
Zavitsianou (Garoufalis), ete

Henrik Ibsen

A DOLL'E HOUSE

Translater Georgios N. Politis

Director Takis Mouzenidis

Betz . Costumes Vasmlis Vasiliadis

MAIN STAGE December 3. 1964

Vasso Manolidou (Mora) Thanos
Kotsepoules (Helmer) Ly

Kallergis - Vasiis Kakakis (Docter Rank)
Eleni Hatziargyri (Mrs Lide), etc.

Alfred de Musset

LORENZACCIO

Translator K Papalexandrou, Director Jean
Taszault, Sets Giannis Karydis, Costumes
Antonis Fokas Music Dimitns Terzakis
Choreagraphy Tatiana Varouti

MAIN STAGE February 11. 1963

Dimitris Horn (Lorenzo de Medict) Mikos
Tzogias (Duke Alexander), Eleni Hatziargyn
(Marquise Chibeaw), etc

Eugene O'Nall

LONG DAY'S JOURNEY INTO MNIGHT
Translator Hikos Gatsos. Durector Alexis
Minctis, Setz . Costumes Vasilis Vaziliadiz
MAIN STAGE March 26, 1965

Alexis Minctis (James Tyrone), Eatinag
FPaxinou (Mary Tyrene), Dimitris Hom
(Jamie), ete

Alexas Pamis

TA FTERA TOU IKAROU

(THE WINGE OF ICARUS)

Dnrector Takis Mouzerndis, Sets Kleovoulos
Eloniz Costumes Georgios Anemogiannis.
Music Hikos Mamagakis



MAIN STAGE Apnl 29, 1965
Mikos Tzogias (Tcarus) Theodoros Meridis
(Daedalus), Vera Zavitsianou (Ariadne), ete
292, Aeschylus
AGAMEMNON
Translator loanmis Grypans, Director Alexas
Minctis, Sets Vasziliz Vasiliadis, Costumes
Antonis Foleas, Music (Hannis Christou.
Choreography Mana
EPIDAURUE June 27, 1965
Hatma Paxinou (Clytermnnestra) Thanos
Kotsopoulos {Agamemnon) Elen:
Hatriargyri {Cassandra) Mikos Tzogias
(Aegisthus), ete

2%
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Euripides

TROJAN WOMEN

Transiator Thrasyvoulos Stavrou, Director
Takis Mouzenidis Sets Kleovoulos Klonis,
Costumes Antonis Folas, Music Mins
Theodorakis, Cheoreography Rallou Manou
EPIDAURUE July 4, 1965

Aldka Katsel (Hecuba) Elem Zafincu
(Andromache). Kakin Panagiotou
(Caszandra), ete

Aristophanes

PLUTUS

Translater Kostas Vamalis, Director
Leonidas Trwvizas Sets - Costumes Giannis
Karydis. Music Hikos Mamagakis,
Choreography Tatisna Varouti

HEROD ATTICUS THEATRE September 15,

1965

Cheistoforos Mezer (Chremylus). Pandelis
Zervos (Carion), Eleni Halkouss (01
woman), Aris Malliagros (Vlepsidimus), etc.

REVIVALS:

PHOENCIAN WOMEN
EPIDAURUS July 11, 1965
(First 1560, 1562)

THE MADNESS OF HERCULES
EPIDAURUS July 18 1965
(First 1960, 1962)

OEDIFUS THE EKING
EFIDAURUS July 25 1965
(Ferst Herod Atbicus 1951
Epidaurus 1955, 1956 1958, 1960)

PERIOD 35 (1965-1966)

295 William Shakespeare
COMEDY OF ERRORE
Translator Nikolaos Perotis,
Director Takis Mouzenidis,
Sets - Costumes Georgics Vakale
MAIN STAGE Movember 3, 1965
Theedoros Moridis (Solinug) Mary Areni
(Adriana), Vera Zavitsisnou (Luciana) et
296 Henrik Ibsen
GHOETS
Translator Georgios M. Politis,
Director Alexiz Minotis,
Sets - Costumes Kleovoulos Klonis
MAIN STAGE December 2 1965
Katina Paxinou (Mrs Alving), Alexiz Minctis
- Konstandinos Kastanas (Osvald), Thancs
Kotsepoulos (Pastor Manders), ete
297, Alexander Ostrovsky
THE STORM
Translator Athina Sarantidi Director Takis
Mouzenidis, Setz Kleovoulos Elonis,
Costumes Antonis Fokas
MAIN STAGE December 23, 1965
Thanos Kotsopoulos (Tychon Cambanov),
Vaszo Manolidou (Eatherine), Aleka Eatsel
(Barbara), etc.

208 Jean Giraudoux

THE MADWOMAN OF CHAILLOT
Translater Xenofontas Lefkoparidis, Director
Alems Minotis. Sets Vazlis Vasiliadis.
Costemes Antonis Fokas

MAIN STAGE January 27, 1966

Katina Paxinow (Aurelie) Alexis Minotis
(Fag and bone man). Eleni Hatziargyri
(Constance). Vera Zavitsianou (Irma), etc
289, Pantelis Prevelakis

THE SACRIFICIAL VICTIM

Director Leonidas Trivizas, Sets Vasihs
Vasiliadis Costumes Antonis Folas

MAIN STAGE March 3 1966

Vagilis Kanakis (Lorenzo de Medict). Thanos
Kotsopoulos (Juliano de Medici) Eleni
Zafiriou (Lucrecia Tornbuoni). et

300 Georgs Bernard Shaw

MRS WARREN'S PROFESSION

Translator Stathis Spilictopoulos

Director Takis Mouzenidis.

Sets - Costumes Giannis Karydis

MAIN STAGE March 24, 1966

Mary Aron: (Mrs Warren) Eleni Hatzeargyri
(Miss Vivie Warren) Mikos Tzogias (Frank
Gardener), etc.

301,

Euripides
SUPPLIANT WOMEN
Translator Thrasyvoulos Stavrou. Director
Takis Mouzenidis, Ses Kleovoulos Klonis,
Costumes Antonis Folkasz, Music Dimitris
Terzakis, Choreography Zouzou Nikoloudi
EPIDAURUS June 26 1966
Stelios Vokovits (Adrastus) Aleka Katseli
(Aethra), Vasils Kanakis (Theseus), et
302 Panteliz Prevelakis
TO IFAISTIO (THE VOLCANOG)
Director Alexis Minotis. Sets K

Costumes Antonis Fokas Cherecgraphy
Tatiana Varcuti

MAIN STAGE January 12 1967

Vasso Manolidou (Do Jusna) Nikos
Tzogias (Dea Marting, Anns Kyriskeu (Do
Ines), ate

Loula Anagnostaki

I SYNANASTROFI (THE ENCOUNTER)
Director Leonidas Trivizas. Sets - Costumes
Guannis Karydis. Music Christos Leontis
MAIN STAGE February 9, 1967

Eleni Zafirou (Olga), Vera Zavitsianou
(Mary). Eleni Hatziargyri (Woman), etc
306, Wilham Shakespeare

MACEETH

Tranzlator Kostaz Karthaios, Director Alexis
Minotis Sets Vazlis Vasiliadis Costumes
Antomis Fokas

MAIN STAGE February 24, 1967

Alexiz Minotis (Macheth) Katina Paxinou
(Lady Macheth) Stelios Viokovits (Banque), etc
307 Grigorios Xenopoulos

TO MYSTIKO TIE KONTEBSAE VALERE-
MAS (COUNTESS VALERENAS' SECRET)
Directoe Alexis Solomos - Leonidas Trivizas
Sets Kleovoules Klonic

Costumes Antonis Fokas

NICOZIA MUNICIPAL THEATRE

March 26, 1967

Revival of 1953 production

Kyveli (Countess Valerena) Hikos Tzogias
(Manolis), Mary Aroni (Tasia), etc.

308 Sophecles

PHILOCTETES

Translator Tasos Roussos. Director Alexis
Minctis, Sets Vasiliz Vasiliadis, Costumes
Anloms Folms Music Theodoros Antenicu
Maria Hoes

Kloms, Costumes Antomss Fokas Music
Hikos Mamagakis

RETHYMNO. CRETE August 26 1966
Katina Paxinou (Hankleia Daskalwna)
Alexiz Minctiz (Bonstandis Giaboudakis),
Theodoros Moeidis (Mustafa Maili Bey), etc

REVIVALS:

ION

EPIDAURUS July 3. 1966

(First 1964)

OEDIFUS THE KING

EPIDATRUS July 9. 1966

(First Herod Atticus 1951, Epidaurus 1953 1636,
1958 1960, 1965)

OEDIPUS AT COLONUS

EPIDAURUS July 9, 1966

(First 1958, 1?59 1961, 1962

TROJAN WOME!
EFIDAURUS .I'Illy 17
(First 1965)
AGAMEMMON
EFIDAURUS July 24
(First 196%)

1966
1966

PERIOD 36 (1966-196T)
303 Anton Chekhov
IVANOV

Translator Kostas Stamatiou. Director
Leomidas Trivizas Sets Savvas Haratsidis
Costumes Antonis Fokas

MAIN STAGE November 10, 1965

Dimitris Hom (Ivanos), Eleni Hatziargyr:
(Anna Petrovna), Stelics Vokowits (Sabaelsky
Malvei Semionovich), ete

Tirso De Molina

DON GIL OF THE GREEN STOCKINGS
Translator Vasilis Rotas, Director Takis
Mourenidiz, Sets Kleovoulos ¥loms,

EPIDAU'RUE June 25, 1967

Tour: Canada

Alexis Minctis (Fhiloctetes). Thanos Livaditss

(Mecptelesnas), Stelios Vokewits (Odysssus), e
309 Eunpides
HECUBA
Translatee Apostolos Melachrines Directer
Alexiz Minotis Sets Kleovoulos Eloms,
Costumnes Antonis Fokas Music Menelaos
Pallandios Choreography Mana Hors
EFIDAURUS July 16 1967
Revival of the 1955 production
Katina Faxinou (Hecuba), Alexiz Minotis
(Talthywius), Ells Veozikiadou (Polyxene), etc.

REVIVALE:
10N

EFIDAURUS July 2, 1967
(First 1964, 1966)
AGAMEMNON
EFIDAURUS July 5 1567
(First 19€5, 1

FERIOD 37 (1967-1968)
Artistic Director: Evangelos Fotiadis (1967-
1970)

310 Luigt Pirandello
HENWEY IV
Teanslator Georgros Rousses, Director
Leonidas Trivizas, Sets - Costumes Savvas
Haratsidis
MAIN STAQE November 9, 1967
Dimitris Homn (Henry IV). Eleni Hatziargyri
(Matilda de Spina), Maria Skountzou
(Freids). et

311, Molere

TARTUFFE

Translator Thrasyvoulos Staveou, Director

nz.
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319

Socratis Karantinos, Sets Kleovoulos Klonis,
Costumes Antonis Fokas

PIRAEUS MUNICIPAL THEATRE
Wovember 30, 1967

Pandelis Zervos - Angelos Guannoulis
(Tartuffe). Elent Halkoussi - Olga Toumaki
(Pemells) Alska Katzeli - Elli Vozikiadou
(Elmira), etc.

George Bemnard Shaw

YOU MEVER CAN TELL

Translator Stathis Spalictopoulos. Director
Takis Mouzenidis, Sets Eleovoulos Kloms
Costumes Antonis Fokas

MAIN STAQE December 21, 1967

Hikos Tzogias - Dimitris Malavetas
(Valentine). Mary Aroni - Vilma Kyrou (Mrs
Clanton). Vera Zavitsianou - Regina
Kapetanaka (Glor), ete,

Grigonos Xenopoulos

FEYCHOSAVATO (ALL SOULS' DAY)
Director Socratis Karantinos, Sets Kleovoulos
Klontz Costumes Frangiskos Kappos Music
Stefancs Vasiliadis, Chorecgraphy Tatiana
Varoubi

MAIN STAGE February 29, 1968

Stelios Wekovits (Konstandis), Elent
Hatziargyn (Maria), Athanasia Moustaka
(Old Babena), etc

Grigorios Xenopoulos

THEIQS ONEIRCE (DIVINE DREAM}
Director Socratis Karantinos, Sets Kleovoulos
Klonis. Costumes Frangiskos Kappos

MAIN STAGE February 29, 1968
Thecdoros Moridis (Morsimos). Alekos
Deligianmis (Karkinos), Ghikas Biniaris
(Arching), ete

Oscar Wilde

AN IDEAL HUSBAND

Translator Stathis Spiliotopoulos.

Director Alexis Solomos.

Sets - Costumes Giannis Stefanellis

MAIN ETAGE March 23, 1963

loannis Apostolidis (Count of Caversham)
Aroni (Mrs Cheveley) Vasso

Manolidou (Lady Chiltern), etc

Aeschylus

SEVEN AGAINET THEBES

Translator loannis Gryparis, Director Alexis
Solomos. Sets . Costumes Alexiz Solomos,
Music Michalis Adamis

Choreography Dora Tsatsou

EFIDAURUS June 30, 1968

Nikos Kazis (Eteocles). Stelics Vokovits
(Messenger), Kakia Panagiotou (Chorus
Leader), ate

Euripides

ALCESTIZ

Translator Thrasyvoulos Stavrou.

Director Takis Mouzenidis

Sets Kleovoulos Klems Costumes Antoms
Fokas, Music Menelags Pallandios,
Cheoreography Maria Diarmantidou
EFIDAURUS July 7, 1968

Eleni Hatziargyn (Alcestis), Stelios Vikovits
(Admetus), Theodores Mondis (Hercules), ete
Euripidas

MELEA

Translater Efi Ferentinou.

Director Lambros Eostopoulos,

Sets Kleovoulos Klons,

Costumes Frangiskes Kappos,

Musse Dimitris Dragatakss,

Chereography Eleni Zaboura

EFIDAURUS July 14. 1963

Aleka Katseli (Medea) Vasilis Eanakis
(Jasen), Ghikas Bmuanis (Creon), ete
Euripides



320

RHEEUS

Translator Tasos Roussos Director Takis
Mouzenidis, Sets - Costumes Pavlos
Mantoudis Music Georgios Kourcupos
Choreography Maria Hors

EFIDAURUE July 21, 1968

Grigoris Vafias (Rhesus). Vaalis Kanakis
(Hector), Mikes Dendninos (Diomedes), ete

Aristophanes

EMIGHTS

Translator Mikos Sfyroeras, Director Alexis
Solomos, Sets - Costumes Georgios Vakalo,
Music Stavros Xarhakos, Choreography
Tatiana Varcub

EFIDAURUS August 4, 1968

Ghikas Bentaris (Paphlagon), Christoforos
Nezer (Allantopoles), Evangelos Pr

327

328

(Mnitre), etc

Henri de Montherlant

QUEEN AFTER DEATH

Translator Pandelis Prevelakis

Director Alexis Solemos

Sets - Costumes Giannis Karydis

MADN STAGE April 13 1569

Hikos Trogias (Ferante King of Portugal),
Vera Zavitsiancu (Doda Bianca). Eleni
Hatziargyri (Ines de Castro), etc

Euripides

BACCHAE

Translator Pandelis Prevelakis Director
Alexiz Solomos, Sets - Costumes Georglos
Vakalo, Music Manos Hadjadakss,

(Hiceas), etc

PERIOD 38 (1968.1969)

321

322
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326

Carle. Goldom

THE CAFE

Translator Gerasimos Spatalas

Durector Seaabis Karantinos,

Sets - Costumes Pavlos Mantoudis
FIRAEUS MUNICIPAL THEATRE
Octcber 24. 1968

Evangelos Protopappas (Rodolfs), Alekes
Deligi: {Fl o). Elli Vozikiad

(Vittoria), etc

Jean Ancuilh

BECKET OR THE HONOUR OF GOD
Translator Takis Papatsonis Direclor Aleas
Selomos, Sds Kleovoulos Klonis, Costumes
Georgios Valkealo, Muzsic Ismini Avgeri
Choreography Tatiana Varoubs

MAIN STAGE MNovember 7. 1968

Stelios Vokovits - Kostas Kosmopoulos
(Henry II). Nikos Tzogias - Takis Voulalas
(Thomas Becket), Aldka Katsali (Queen), ete

Moliere

THE HYPOCHONDRIAC

Translator loannis Polemiz Director Socratis

Karantinos Sets - Costumes Kleovoulos

Klenis, Chereography Tatiana Varcuti
MUNICIPAL THEATRE

December 7, 1963

Rewived 1970, tour 1972

Grigoris Vafias (Argan) Ell Vozkiadou -

Christina KEoutscudaki (Toinette). Georgios

Falios (M. Pyrgen). etc

Anton Chekhov

THE CHEFRY CORCHARD

Tranglator Lykourges Kallesgis,

Director Takas Mouzenidis,

Sets - Costumes Georgics Vakalo

MAIN STAGE January 10 1969

Mary Aroni (Lyobov Andreyewna) Eleni
Hatziargyri - Olga Tournaki (Varia), Vaslis
Kanakis (Lopakhin), etc.

Stratis Karras

Ol NYCHTOFYLAKES

(THE NIGHTWATCHMEN)

Director Lambros Kostopoulos, Sets -
Cosgturnes Giannis Karydis

MAIN STAGE March 6 1963

Theodoros Moridis (Pipas), Vera Zavitsianou
- Mama Skountzou (Anna) Giannis Argyris
(Favnilis) Rda Myrat - Diks Sifida (Erofils), ete
Pavlos Matesiz

I TELETI (THE CEREMONY}

Durector Lambros Kostopoulos Sets -
Costurnes Gannis Karydis

MATN STAGE March 6 1969

Pitsa Kapitsinea - Hiki Vorea (Maria), Olga
Tournaks - Mama Dimitriadou (Olga)
Dimitris Malavetas - Theodoros Morndis

329

Translator loannis Gryparis, Director 336, Anstophanes
Lambros Kostopoulos, Sets - Costumes CLOUDS
Kleovoulos Klonis, Music Dimitris Translator Nikos Sfyroerss
Dragatakis. Choreography Elefthena Milist Director Alexis Solomos. Sets - Costumes
EFIDAURUS July 6. 1969 Georgios Vakalo, Music Dimos Moutsis
WVera Zavitziancu - Elli Vorikiadou - Zetta Chereography Tatisna Varouti
Kondyli (Antigone), Grigoris Vafias (Creon). EFIDAURUS June 28 1970
Maria Skountzou - Rania Economidou Michalis Kakogiannis (Strepsiades), Stelios
(Ismene), ete Vekerits (Socrates), Nikos Kazis
(Pheidippides), ete
330 Eunpides
ELECTRA 337, Euripides
Translator Tasos Reussos, Directer Takis CHILDREN OF HERCULES
Mouzenidis. Sebs - Costumnes Pavlos Translator Dimitris Sarros, Director Lambros
Music 1] Kostopeulos, Sets - Costumes Kleovoulos
Choreography Mara Hors Klonis, Music Dimitris Dragatakis
EPIDAURUS July 20 1969 Chorecgraphy Eleni Zaboura
Eleni Hatziargyn (Electra). Stelios Vokowits EPIDAURUS July 5 1970
(Farmer), Nikos Kaziz (Orestes), ete Vasilis Kanakis (Demophon). Stelios Volkovits
(Tolaus), Olga Tournake (Makaria), ete
REVIVALS
LYSISTRATA 338 Sophocles
EMDAURUS July 13, 1962 TRACHINIAE
(First 1957, 1960, HEROD ATTICUS THEATRE Translator Tasos Roussos. Director Alexis
1968) Soleenes, Setz - Costumnes Kleovoulos Klonis,
Music Stefance Vasiltadis, Choreography
PERIOD 3% (1969-1970) Matalia Stefancu
EPIDAURUS July 12 1970
331. Dimitrios loannopoulos Elem Hatziargyr (Dieanira). Vagmilis Kanakas
ROUFEL (Hercules). Maria Skountzou (Toled, efc.
Director Georgios Voutsines
Sets - Costumes Thanos Arcnis REVIVALS
MAIN STAGE October 26, 1969 RHESUZ
Takis Voulalas (Captain Kaligenis), Eliza EFIDAURUS July 19, 1970
Senke (loanna), Masos Kedrakas (First 1968)
(Moadrakos). et MEDEA
EFIDAURUE August 1 1970
332 Willism Shakespeare (First 1968)
THE TEMPEST
Translator loannis Economidis. Director PERIOD 40 (1970-1571)
Alexis Solomos. Sets - Costumes Giannis
Karydis. Choreography Mana Hors 339 Friedrich Schiller
MAT STAGE Nowember 6 1969 TUART
Stelios Vokowits - Vasilis Kanskis (Prosperc) Translator Thrasyveulos Stavrou. Director
Maria Skountzou - Annie Paspati - Rama Takis Mouzenidis. Sets Kleovoulos Klonis,
Economidou (Miranda) Ghikas Binans - Costumes Antonis Fokas
Michalis Maragakis (Caliban), ete MAIN STAGE October 23 1970
Mary Aroni (Elizabeth), Vasso Manolidou
333 Oscar Wilde (Maria Stuart), Nikes Trogias (Mortimer), ete
LADY WINDERMERE'S FAN
Translator Stathis Spilictopoulos, Director 340 Eduardo De Filippo
Socratis Karantinos, Sets - Costumes THE MAYOR OF SAMITA
Kleovoulos Klonis Translator Stella Andrikidou
MAIN STAGE January 29, 1970 Director Sccratis Karantinos,
Vera Zavitsiancu (Lady Windermere) Mikos Bets - Costumes Dumitris Mytaras
Karis (Lord Darlington), Vasilis Kanakis FIRAEUS MUNICIPAL THEATRE
(Lord Augustus Lorton), efc December 3. 1970
334 Times Meraitmis Revivad at the MAIN STAGE

Choreography Agap: £
EFIDAURUS June 29 1969

Mikos Tzogias (Pentheus), Vasilis Kanakis
(Dicaysus), Eleni Hatziargyri (Agave), ste.

Sophocles
ANTIGONHE

Director Lambros Eostopoules, Sets -

Costurnes Kleovoulos Kloms Choreography

Tatiana Varouby

MAIN STAGE March 18, 1970
Evangelos Protopappas (Philipos Maras),
Dimitris Malavetas (Famis), Annte Paspati
(Sophia), ete

Foundation of Greek Btate Theatre Organisation

Artistic Director Vasilios Paxinos

Astistic Director of the National Theatre
Vasilios Frangos (1970-1974)

335 Eurnpides
IPHIGEMIA IN ATTLIS
Translater Thragyvoulos Stavrou, Directer

Takis Mouzenidis Sets - Costumes Spyros

Vazileiou. Music Michalis Adamis,
Choreography Maria Hors
EFIDAURUS June 21, 1970

Aldkn Eatseli (Clytemnestra) Zeta Kondyli
(Tphigenia) Mikos Tzogias (Agamemnon), etc

AIONIA ZO1 (ETERNAL LIFE)

February 12, 1971
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Fhikas Biniaris (Antonio Bamanco -
The Mayor), Eleni Zafiriou (Immaculata),
Mana Skountzeu (Geralding), et

Jean Anouilh

THE BAKER THE BAKER'S WIFE AND
THE BAKER'S BOY

Translator Eleni Halkoussi

Directer Lambros Kestopoulos

Sets - Costumes Georgios Vakalo

MAIN STAGE December 11. 1970

Mikos Tzogias (Adolf - Lows XVI), Elem
Hatziargyn (Elodie - Marie Antomette),
Dimitriz Malavetas (Naubert de la Prebade,
Antonarre, Captain), ete

Translator Kostas Vamalis

Directer Spyros Evangelatos

Setz . Costumes Georgios Patsas

MAIN STAGE January 28, 1971

Vera Zavitsianou (Celimens), Gngons Vafias
(Alceste), Eleni Halkoussi (Arsinoe), Aris
Mallagros (Acaste) etc.

Alekos Ladorikis

OTAN LEN TON PERIMENAN

(WHEN LEAST EXFECTED)

Directer Lambros Kostepoulos, Sets -
Costumes Kleovoulos Klonis

MAIN STAGE March 4 1971

Btelios Vokovits (The perscn), Giannis
Argyris (Petris Draganis). Ans Malagros -
Kestas Kokkakis (Zephyros), ete

John Millington Synge

THE FLAYEOY OF THE WESTERN
WORLD

Translator Dimitris Stavrou.

Drrector Takis Mouzenidis

Sets - Costumes Gianms Stefanellis

WEW STAGE March 10, 1971

Maria Skountzou (Peggeen Mike), Takis
Voulalas - Stefanos Kyriakidis (Christy
Mshen), Giannis Mavrogenis (01 Mahen) ete

Georgios Kitsopoulos

IEROS LOHOS (SACRED COMPANY)
Director Kostis Michailidis, Sets Kleovoulos
Kleniz Costumes Frangiskos Kappos
MAIN STAGE March 24. 1971

Ghikas Bintaris - Theodoros Dimitrief
(Viadimiresku). Zoras Tsapelis (Alexandros
Tpsilantis) Origons Vafias (Olympies), ete

Tennessee Williams

THE ROSE TATTOO

Translator Keti Asprea-Sagis,

Director Alexiz Solomos,

Sets - Costumes loanna Papantomou

MAIN STAGE Apnil 8 1971

Revived October 12 1972

Mary Aroni (Serafna Delle Rose), Vasils
Kanakis (Alvarc), Eleni Zafiriou (Sterga), ete

Maria Lamparidou-Fothou

TO GIALING KIVOTIO (THE GLASS BOX)
Director Stelios Papadakis.

Sets - Costurnes Mikos Apergis

NEW STAGE Apnl 29, 1971

Gaanmis Argynis - Nikos Dendrines (Former
University Professor) Arnie Paspati - Rania
Economidou (A Girl} Georgios Palios (A
Man}, otc.

Hikes Zakopeoulos

O KYRIOS ME TA PARDALA

(THE MAN IN MOTLEY)

Diirector Vasilis Ritsos,

Sets - Costumes Mikos Apergis

HEW STAGE April 2% 1571

Spyros Olympios - Kestas Kosmopoulos
(The Old Gentleman), Leba Ventouratou -
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Rika Sifaki (The Lady of the House) Mikos
Fili 1 heod Andri 1

(The Clown, Electrician), etc.
Fofi Trezou
ARKITEETON (ARCHITECT)
Director Tasos Alkoulis
Sets - Costumes Kostas Klouvatos
NEW STAGE April 28 1971
Hasos Kedeakas - Thanos Arenis
g Pr -
Theodoros Samis (Architect) Eiki Reppa -
Elli Konstandinou (Lady), ete
General title: THREE ONE-ACT PLAYS

Aeschylus

PERSIANE

Translator Tasos Roussos, Director Takis
Mouzenidiz. Sets - Costumes Vasilis
Vasziliadis, Music Stefancs Vasiliadis,
Choreography Mara Hors

EPIDAURUE July 4, 1971

Kakia Panagictou (Atossa), Stelics Vokovits
(Darius), Vasilis Kanakis (Kerxes), Ghikas
Binsaris (Messenger), ete

Williamn Shakespeare

TWELFTH NIGHT

Translator Vasilis Rotas, Director Mitsos
Lygizos, Sets - Costumes Giannis Stefanellis
FIRAEUS MUNICIPAL THEATRE

July 7, 1571

Revived on the MAIN STAGE

January 25, 1572

Anmie Paspati (Viola) Lykourgos Kallergis
(Malvelic), Popi Papadaki (Olivia), ete.

Euripades
ORESTES

Translator Angelos Terzakizs Director Alexis
Solomes Sets Kleovoulos Klonis, Costumes
leanna Papantonicu, Music Michalis Adamis
Choreography Rallos Manou

EPIDAURUS July 11. 1971

Mikos Kourkoulos - Diamitris Malavetas
(Crestes), Eleni Hatziargyn (Electra) Elb
Vozikindou (Eleni). Vashis Kanakis
(Menelsog), ete

Aristophanes

ECCLEEIAZUSAE

Translator Thrasyvoulos Stavrou
Directer Sccratis Karantinos

Sets . Costumnes Mikos Mikolaou,

Music Mikiforos Rotas,

Chorecgraphy Tatiana Varouty

HEROD ATTICUS THEATRE

August 13, 1571

Kakia Panagiotou (Praxagors), Pandelis
Zervos (Blepirus), Miranda Zafiropoulou
(Chorus leader), etc

REVIVALS

IFHIGENIA IN AULIS
EPIDAURUS July 185, 1971
(First 1570}

Euripides ELECTRA
EFIDAURUS July 25, 1571
(First 1965

Spyros Vasiliou did the costumes fee the 1971
production)

MEDEA

EFIDAURUE July 31, 1571
(First 1968 1970}
CHILDREN OF HERCULES
EPIDAURUS August 8 1971
(First 1970}

PERIOD 41 (1971-1972)

354 Thanasis Petzalis-Diomidis
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356,
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358

358

360,
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I MAVROLYKI (THE BLACK WOLVES)
Cirector Lambros Eostopoulos,

Ses - Costumes Georgios Vakalo

Music Dimitris Dragatakis

HEROD ATTICUS THEATRE

October 1. 1971

Stelios Volcowits (Genarchis) Vasilis
Eanakis (Stathis) Guannis Argymis

(Rigas Velestinlis), etc

Eugene ONaill

MOURNING BECOMES ELECTRA

THE RETURN

Translator Pavies Matesis

Director Takis Mouzenidis,

Sete . Costumes Nikes Petropoulos
MAIN ETAGE November 4, 1971

Vasso Manolidou (Lavimia Mannon) Mary
Aroni (Christine Mannon), Nikos Tzogias
(Adam Brand), Lykourgos Kallergis (Ezra
Mannen), ete

Maria Lambadaridou

0 CHOROS TIS ELECTRAS
{ELECTRA'S DANCE}

Director Lambros Eostopoulos. Sets -
Costumes Dionysis Fotopoulos. Music
Stavros Narhakos

NEW STAGE November 10 1971
Vasilis Kanakis (Aegisthus), Theano

1 dou (Clytemnestra). Miki

(Electra), ete

¥

Angeles Terzakis

THEOPHANO

Director Kostis Michailidis Sets - Costumes
Giannis Karydis, Music Michalis Adamis
MAIN STAGE December 16, 1971

Eleni Hatmargyri (Queen Theophano)
Stelice Vokovits (Mikaforos Fokas). Mikos
Tzogias (loannis Tsimiskis) ete.

Frank Wedekind

SPRING AWAKENING

Translator Mitsi Kougioumtsoglou,
Director Georgics Theodosiadis.

Sets - Coslumes Pavlos Mantoudis

WEW STAGE Decemnber 18 1971

Rania Economidou (Wendla), Danis
Katranidis (Moritz). Stelics Kalogeropoulos
(Melchior), ete

Eostas Mourselas

ANTHEROFOI KAI ALOGA

(MEN AND HORSES)

Director Lambros Kostopoulos, Sets -
Costumes Giannis Kyrou

NEW STAGE January 28 1972

Mikes Papakonstandinou (Loudovikos)
Gannis Argynis (Apostolos) Theodoros
Mondis (Mayor), Anna Kyrakod
(Kentessa), ete

Kostas Mowrselas

1 EYRIA DEN PENTHI (THE LADY
MOURNS NOT)

Director Lambros Kostopoulos. Sets -
Costumes Giannis Kyrou

NEW STAGE January 28, 1972
Theodoros Monidis (Antors). Anna
Kyrizkou (Cleopatra), Stefanos Kyriakadis
(Third man), ete

Luigi Firandello

THE MOUNTAIN GIANTS

Transl Alkwiadis poulos Director
Bpyros Evangelatos. Sets - Costumes Mikos
Petropoules. Music Stefanos Gazouleas
MATN STAGE February 10, 1972

Mikes Tzogias (Magician), Vera Zavitsianou
(Isle), Zoras Tsapehs (Cromo), etc

362 T 8 Eliet (First 1971)
THE ELDER STATESMAN
Tranclater Stathis Spilistepoulos PERIOD 42 (1972-1973)
Darector Mitsos Lygizos,
Sets - Costumnes Georgios Vakalo 369 Tom Stoppard
NEW STAGE March 11. 1572 ZENCRANZI AND GUILDENSTERM
Lykourgos Kallergis (Lord Claverton) ARE DEAD
Eleni Zafiriou (Mrs Carghill) Hikos Kazis Translator Evgenia Syrioti.
(Michaal Claverton) ete Director Lambros Kostopoules
Sets - Costumes Pavles Mantoudis
363, Dumitris Bogris NEW STAGE Octcber 19 1972
HARAVGL (DAWN) Mikiforos Maneris (Rozencranz) Christos
Director Lambros Eostopoulos. Sets - Politiz ildenstern), Stelios Kalogs 1
Costumes Georgios Asimakopoulos (Hamlet), ot
MAIN STAGE March 25, 1572
Chrigtos Teaganess (Sameuil) Georgios 370. Miguel de Cervantes,
Voutsinos (Gl Michalis & i ap by Yves Jamiac
(Shehir Aga) stc. DON QUIXOTE
Translator Pavles Matesis Director Takis
364. Ben Jonson Mouzenidis, Sets - Costumes Dicnysis
THE ALCHEMIST Fotopoulos Music Manos Hadjidakss,
Translator Pavlos Matesis, Director Socratiz Choreography Maria Hers
Karantinos. Sets - Costumes Lisa Zaimi MAIN STAGE Movember 18 1572
Music Improvisation: Bouli Eyriakaki Mancs Katrakiz (Don Quaxote) Pandeliz
MAIN STAGE April 15. 1972 Zervos (Sancho) Chloe Liaskou (Dulcinea), ebe
Zoras Tsapelis (Alchemist) Anna Makraki
(Dorn). Evangelos Frotopappas (Mamour) ete 371 Strabis Karras
0 SYNODOS (THE ESCORT)
365. Panagiotis Kagias Director Stelice Papadakis.
0 TOPIEQS PARAGON Sets - Costumes Georgios Patsas
(THE LOCAL REPRESENTATIVE) NEW STAGE December 7. 1972
Directer Lambroz Kostopoulos Takis Voulalas (Savvas), Kostas
Sats - Costumes Giannis Kyrou Kommepoulos (Makis) Kostas Kokakis
PATRA June 15, 1972 (Loukoumas). ete
Tour: Greece
Annie Paspati (Annitza), Tzolh Garba 372 Jemn Anouilh
(Angeliki}. Theodoros Mondis (Spyros THE REHEARSAL
Dalengos), ete Translator Aleis Solomos,
Director Alexis Solomos
366 Aeschylus Bets - Costumes loanna Papantoniou
ORESTEIA: AGAMEMNON MAIN STAGE January 13. 1573
Translator Tasos Roussos Director Takis Mary Arcnt (Countess), Nikes Trogias
Mouzenidis, Sete Kleovoulos Klonis (Count), Eleni Hatmargyri (Hortense).
Costumes Dionysis Fotopoulos. Lykourgos Kallergis (Herault). etc
Music Stefanos Vasibadis,
Choreography Zouzou Mikeoleud: 373 William Shakespeare
EPIDATRUS My 2. 1972 ALL'S WELL THAT ENDS WELL
Mary Arcai (Clyternnestra), Kakia Translatoe Vasiliz Rotas and Voula
Panagiotou (Cassandra), Vasilis Eanakis Damianakou Director Lambros Kostopoulos.
(Agamemnon), et Sets - Costumes Nikos Petropoulos
367 Aeschylus NEW STAGE February 8 15973
ORESTEIA: LIBATION BEARERS. FURIES Teours: Lamia, Halkida Patra Aegio,
Translator Tasos Roussos, Director Takis Corinth, Kiate, Argos, Megara, Lavrion 1974
Mouzenidis Sets Klecvoulos Klonis Christos Politiz (Bertram), Mana Skountzou
Costumes Dicnysis Fotopoulos Music (Helena). Georgios Tsitsopoulos (Parolles), ete.
Stefance Vasiliadis, Choreography Dora
Tsatsou Zouzou Mikoloudi 374, Bestolt Brecht
EFIDAURUS July 2, 1572 SALILED GALIELEI
Christes Pelitis. Stefancs Kyriakidis Translator Spyros Evangelatos Director
(Orestes). Eleni Hatziargyri (Electra) Mary Spyros Evangelatos. Ses - Costumes
#rone (Clytemnestra) Eleni Zafeiriou Matthias Kl Music Hane Eisler
(Pythia}, ete MAIN STAGE February 24 1973
Stelios Vokovits (Galileo), Nefeli Orfancu
368 Sophocles (Virgmin), Eleni Zafiriou (Mrs Sarti),
ELECTRA Stefancs Kyriakidis (Andrea Sarti), ete.
Translator K. H Myris, Director Spyros
Evangelatos. Sets - Costumes Georgios 375 Pavlos Matesis
Patsas, Music Dimitris Terzakis, TO FANTASMA TOU KYRIOU
Choreography Maria Hors
FEIDAURME i 1912 R{%ﬁgigﬁﬁm RAMON NOVARRO)
Aldca Katseli (Clytemnestra), Antigone Valakou
(Electrs) Petros Fyssoun (Orestes), ste Director Kostas Bakas. Sets - Costumes
Dronysis Fotopoulos
NEW STAGE March 29 1973
g‘zﬁ;ﬁzum Thymios Karakateaniz (Antonig). Masos

EPIDAURUS July 22. 1972
(First Herod Atticus 1971)
LYSISTRATA

EFIDAURUS July 30 1572

(First 1957, 1960, Herod Atticus 1968, 1962

1970,

1971, 1972)
THE PERSIANE
EPIDAURUS August 5, 1972

Kedrakas (A Friend), Kostas Galanakis
(Ramon Movarro), ete



376. Wikos Toudouzakis
ALCIEIADES
Director Lambros Fostopoulos,
Sets - Costumes Giannis Kyrou,
Music Manos Hadjidakis
ROVING COMPANY MEA SMYRMI
June 30, 1973
Mikiforos Nanens (Alcibiades) Babus
Gictepoulos (Mevis) Elli Vaorikisdou
(Aspasia), Dimitriz Veakiz (Socrates), ete.

Sophocles

OEDIFUS THE KING

Translator Fotos Politis, Director Takis
Meuzenidis Sets - Costumes Dionysis
Fotopoulos Music Stefancs Vasiliadis
Choreography Mana Hors

EPIDAURUS June 30. 1973

Tours: Japan and Turkey, 1974

Manos Katrakis (Oedipus), Aldea Katseli
(Jocasta) Vasilis Kanakis (Creon), ete

ke
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Eurpides
HIFFOLYTUS

Translator Eostas Varnalis, Director Spyros
ostumes Ge

Evangelatos, Sets - C OFgIos
Fatsaz Music Stefanos Gazouleas,
Choreography Maria Hors
EFIDAURUS July 7, 1573

Aroni (Phaedra), Christos Pelitis

(Hippolytus) Mikes Tzogias (Theseus), ete

379, Aristophanes
FROGS

Translator Apostolos Melachrinos, Director

Almis Solomos, Sels - Coshumes Savvas
Haratsidis. Music Manos Hadjadakis
Chereography Ellen Toeukals
EPIDAURUS July 21 1973

Stelics Vokovits (Dionysus). Pandelis Zervos
(¥anthias). Lykourges Kallergs (Euripides).

Vasilis Kanakis (Aeschylus), ete

REVIVALS

ORESTEIA - AGAMEMNON

EPIDAURDS July 15, 1973

(Tour: Poland, Bulgaria Hungary) (First 1972)
ORESTELA - LIBATION BEARERS - FURIES
EPIDAURUS My 16 1973

(Tour: Poland, Bulgaria. Hungary) (First 1972)
ECCLESIAZUSAE

EPIDAURUS August 4, 1973

(First Herod Atticus 1971, Epidaurus 1972)
MEDEA

EFIDAURUS August 3, 1973

(First 1968, 1970, 1971)
ELECTRA
EPIDAURUS August 11
(First 1972)

ORESTES

EPIDAURUS August 3. 1973
(Toter: Japan)

(First 1971)

1973

PERIOD 43 (1973.1974)

380, William Inge
COMEBACK LITTLE SHEBA
Translator Stathis Spiliotopoulos, Director
Takis Mouzenidis, Sets - Costumes
Klecvoulos Klonis
MAIN STAGE October 25, 1973
Hikos Tzogias (Mr Delaney) Vasso
Manolidou (Lols) Miranda Zafiropoulou
(Marie), ste

38

. William Shakespeare
AS YOU LIKE IT
Translator Manoliz Skouloudiz Directer
Alexiz Solomos Sets - Costumes Georgios
Patzas. Choreography Ellen Tsoukala
FIEAEUS MUMICIPAL THEATRE
Hovember 16 1973

382
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Revwved for the Mam Stage. Apnil 15, 1974
Kostas Prekas (Orlande) Anna Synodinou
(Rozalind). Nikos Dendninos (Oliver), ete

Feter Hondke

ELASFAR

Translator Miki Adenauer, Director Spyros
Evangelatos Sets - Costumes Rens
Geargiadou

NEW STAGE December 7, 1973

Hikitas Tsakiroglow (Caspar), Anna Makraka
and Agni Mouzenideu (Cther Caspars)

Fotopoulos
MAIN STAGE March 2. 1974
Mikitas T glow (Tean), Maria

Lykourgos Kallergis (Brother Tarabas), etc

HWikes Zakopoulos

1 DIKEOSI (THE VINDICATION)
Director Lambros Kostopoulos, Sets -
Costumes Nikos Petropoulos

HEW STAGE April 15 1574

Thyrmios Karakateaniz (Pandelis). Georgios

Maria Tripodi and Kostas Ath
(Other Cazpars). Spyros Georgoulas and
Christes Demertzis (Other Caszpars), ebe

William Shakespeare
OTHELLO

Translator Eostas Karthaos

Director Takis Mouzenidis.

Sets - Costumes Gianniz Stefanellis

MAIN STAGE December 13 1973

Manos Katrakis (Othello), Hikos Tzogias
{Tage). Elem Hatziargyn and Anmie Paspali
(Desdemona), ste

Tennessee Williams

CAMING REAL

Translator Alexiz Solomos, Darector Alexis
Zolomos, Sets - Costumes loanna
Papantoniow, Music Vasilis Tennidis
FIRAEUS MUNICIPAL THEATRE
January 23 1994

Zoras Tsapelis (Casanova) Miranda
Zafiropoulow (Prudence Divirnois), Mikos
Papakonstandinou (Don Quixote). Anna
Vaghenn (Esmeralda), ete

Wikelai Gogol
THE MARRIAGE BROKER

Translator Lykourgos Kallergis.

Director Kostas Bakas

Setz - Costumes Dicnynis Fotepoulos

MAIN STAGE January 24, 1974

Thymios Karakatsanis (Pdlia:luoehm) Kostas

Kokakiz (A hik Protopapp
(Zevakin), Grigoriz Vafias (i CU

391
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(Manager), Nefeli Orfancu
(Elenitsa). ete

Asschylus

PROMETHEUS BOUND

Translator Tazos Roussos, Director Takic
Mouzenidis Sets - Costumes Dionysis
Fotopoulos. Music Michalis Adamis
Cheoreography Maria Hors

EFIDAURUS July 6 1574

Manecs Eatrakic and Ghikas Bintaris
(Prometheus) Anna Synodinou and
Antigone Glykofryd: (o), Christos Politis
and Takis Voulalas (Hermes), etc

Euripides

ALCESTIE

Translstor Thrasyvoulos Stavrou
Director Spyros Evangslatos

Bete . Costumes Georgios Patzas
Choreography Tatiana Varouti
EFIDAURUS July 13 1974

Mirands Zafiropoulou (Aleestis) Mikitas
Tsakiroglou (Adrastus) Gianniz Argyris
(Heroules), etc

Eunipides

CYCLOPS

Translator Alexandros Pallis

Director Spyros Evangelatos. Sets -
Costumes Georglos Patsas Music Nikaforos
Rotas, Choreography Mana Hers
EPIDAURUS July 13, 1978

Grigoris Vafias (Cyclops), Thymics
Karakatsanis (Silenus). Btehios Vokovits
(Cdy ate

Anton Chekhov

THE PROPOBAL

Translater Lykourgos Kallergis

Directer Kostas Bakas

Sets - Costumes Dionysis Fotopoulos
MATN STAGE January 24. 1974
Thymios Karakatsanis (Lomov), Grigons
Vafias (Tsimbukov). Mefell Orfanou
(Hatalys). ete

Pantelis Prevelakis

MOUSAFIREL STO STEPANTSIECVO
(GUESTS AT STEPANTSIEOVO)
Adapted from a novella by Dostoyevsky
Director Socrabis Karantines

Sets - Costumes Vasilis Vasihadis

MAIN STAGE January 25 1974

Stelics Vokewits (Fema Foenits Opishkin)
Kostas Kastanas (Sergei Alexandrovich
Hazientof). Pandelis Zervos (Stepan
Alexeievich Bohisyev), elc

Paul Zindel

THE EFFECT OF GAMMA RAYS ON
MAN-IN-THE-MOON MARIGOLDS
Translator Stella Eranae, Director Lambros
Kostepoulos Sets - Costumes Georgios
Pateas, Music James Reihart

HEW STAGE February 28 1974

Antigone Valakou (Beatrice), Chloe Liaskou
(Ruth), Ranin Economadou (Tillie). etc

Eugene Tonesco

HUNGER AND THIRST

Tranclator Miei Kalamara Director Spyros
Evangelatos Sets - Costumes Dicnyns

394

Sophocles

ANTIGONE

Translator loannis Grypariz Director Alexs
Solomes, Sets - Costumes Mikos Nikeolaou,
Music Vasilis Tennidis

EFIDAURUE August 100 1574

Anna Synedinou (Antigone). Stelios Vokowits
(Creen). Elli Vezikiadou (Ismene), ete

REVIVALS
OEDIPUS THE KING
EPIDAURUS July 27, 1
(First 1973)

HIPPOLY

TUS
EPIDAURUS August 3. 1974
(First 1973)
(The producticn of LYSISTRATA was posiponed
due to the Gresr military mobilisation)

PERIOD 44 (1974-1974)
Artistic Director: Alexis Minotis (1974-1980)

395

Georg Biichner

DANTON'S DEATH

Translster Georgios Karantkolos Director
Alexis Mimotis, Setz Kleovouloz Klonis.
Costumes Dionysis Folopoulos

MAIN STAGE December 19 1574

Stelios Vekovits (Danten) Antigone
Glykofrpdi (Julie), Nikes Tzogias (Camille
Desmouling), ete.

396,

397
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Marios Pontikas

TO TROMEONI (THE TROMBONE)
Director Kostas Bakas Sets - Costurnes
Georgios Patsas, Musie Manos Loizos
NEW STAGE December 21. 1974
Marganta Lambrinou (Eftychia), Kostas
Kokakis (Pelopidas), Theodoros Dimitrief
(First Man), etc

Mona Mitropoulou

Of AKROVATES (THE ACROEATS)
Directer Stelios Papadakis,

Sets - Costumes Nikos Petropoulos.
Choreography Maria Hors

HEW STAGE February 13 1975

Rama Econcmidou (Lelis) Stefancs
Kyriakidis (Andy). Theodoros Syriotic
(Eobot). Mikes Dendrinos (Pandalis), etc

Alfred Jarry

UBY ROL

Translator Georgios Mavroedis Director
Aleis Sclomos, Sets - Costumes Spyros
Vasileicu, Musc Vanls Tennidis
Choreography Tatiana Varouli

MAIN STAGE February 14. 1975
Pandelis Zervos (Ubu) Mary Arcai
(Madame Tbu). Angelos Gunculis (King
‘Weneeslas), ete

Luign Pirandells

THE LIFE I GAVE YOU

Tranclator Mitsi Keugioumtsoglou Director
Georgios Theodosiadiz. Sets - Costumes
Dionysis Fotopoulos
HEW STAGE Maech 21,
Revived April 24, 1980
Eleni Hatziargyri (Donna Anna Luna). Zoras
Tsapelis (Don Giorge). Aldkn Eatseli and
Antigone Glykofrydi (Francesca Noretti). ete.

1575

Tlias Kapetanakis

O GENIKOS GRAMATEFS

{THE GENERAL SECRETARY}

Director Dinos Domopoulos. Sets - Costumes
Ganms Migadis. Music Mimis Plessas
Choreography Maria Hors

MAIN STAGE March 28 1975

Mirands Zafiropoulou (Penelope). Guannis
Argyris (Lambros Thymelis). Georgios
Tsitsopoulos (Konstandis) etc

les

" CEDIFUS AT COLONUS

402

403,

Translator loannis Grypans. Director Alets
Minckis Sets Kleovoulos Klonis Costumes
Dionysis Fotopoulos, Music Theodoros
Antoniow. Chereography Maria Hors
EPIDAURUS July &, 1975

Tours: Moscow Leningrad, New York,
Beston, 1576

Alexis Minotis (Oedipus) Olga Tournaki
(Antigone), Vasilis Kanakis (Theseus), ete

Euripides

TROJAN WOMEN

Translator Thrasyvoulos Stavrou, Director
Alexis Solomos. Sets - Costumes Kleovoulos
Elonts. Music Mikss Theodorakis.
Choreography Dora Tsatsou

EPIDAURUS July 12 1975

Eleni Hatzisrgyr: (Hecuba) Antigone
Valakou (Cassandra) Karia Panagiotou
(Andromache), stc.

Euripides

BACCHAE

Translator Kostas Varnalis

Diredtor Spyros Evangelatos

Sets - Costumes Georgios Patsas,
Chereography Maria Hors
EPIDAURUS July 12, 1973

Hikitas Tsakiroglou (Dionysus), Dimitris



Malavetas (Pentheus) Antigene Valakou
(Agave), el

REVIVALS:
LYSISTRATA
EFIDAURUS July 26 1975
(First 1972)

FERIOD 45 (1975-1976)

and
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406
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408

410

411

Friedrich Schiller
CARLOS

Translator Vasilis Rotas. Director

Alexis Solomos. Sets Kleovoulos Klonis
Costumes loanna Papantoniou

MAIN ETAGE Octcber 30. 1975

Christos Parlas (Don Carlos), Elem
Hatziargyri (Elisabeth Valois) Mikes Tzogins
(Phillip IT), Dera Katseli (Princess Ebeli). ele

Georgios Skourtis

I THILIA (THE NCOSE)

Director Kostas Bakas.

Setz - Costumes Antonis Eyriskouhs
NEW STAGE November 6 1975

Gngons Vafs (Professor Anagnostis)
Popi Papadaki (Woman), Channis Argyris
(Manj, ete.

Franz Kafka

AMERICA

Adapted by Alexis Solomos Director Alexis
Solomes Sets - Costumes Alekos Fasiancs
MAIN STAGE December 17, 1973

Takis Voulalas (Carl Roseman), Christos
Farlas (Franz Butterbaum) Miranda
Zafiropoulou (Clara), ete

‘Williarn Shakespears

TWELFTH HIGHT

Translater Vasilis Rotas, Direclor Spyros
Evangelatos Sets . Costumes Marina Karela,
Muznic Btefance Gazouless

MAIN STAGE December 19, 1975

Antigone Valakou (Viola). Zoras Tsapels
(Malvolio), Emilia Ypaalanti (Olivaa), etc

Anten Chekhoy

THE SEAGULL

Translator Athina Sarantidi. Director
Georgios Theodosiadis Sets - Costumes
Georgios Palsas

MAIN STAGE January 30. 1976

Mary Arcei (Arkadina) Mikes Tzogias
(Trigorin), Stelios Vokovits (Pyotr
Mikolaryevich Sorin), etc

. Dale Wasserman

ONE FLEW OVEER THE CUCEC('S NEST
Translator Mits1 Kougioumtsoglou, Director
Geargios Messalas, Sets - Costumes Rena
Georgiadou, Music Theodoros Antoniou
MEW STAGE January 31, 1976

Aleka Katseli (Murse Rachitt), Christos
Farlns (Mac Murphy), Theodoros Syriotis
(Chief), ete

Henrik Thien

JOHN GABRIEL BOREMAN

Translater Pavios Matesis

Director Alexss Minotis,

Sets - Costumes Dionysis Fobopoulos

MAIN STAGE March 5. 1976

Revived February 16, 1979

Alexiz Minotis (John Gabriel Borkman),
Eleni Hatziargyn (Gunhild Berkman), Vasso
Manclidou (Ella Renthaim), ete

Angeliki Zervou

NYHTERINI PARASTAST (NIGHTIME PER-

FORMANCE)
Director Stelios Papadakis.
Sets - Costumes Mikos Petropoules

HEW STAGE March 12, 1976

Takis Voulalas (Guannis Thomas) Olga
Toumaki (Aphrodits), Vasilis Kanakis
(Spyros), ete

Laly Zografou

TIMI EFEERIAE GIA TON PARADISO
(CUT RATE TO PARALISE)

Director Dinos Dimepoulos.

Sets . Costumes Nikos Politis.
Choreography Maria Hors

HEW STAGE April 9. 1976

Horn Hatseli (Luz), Gunms Argyns
(Professor Southam), Kostas Kagdixis
(Bart), ete

41
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413 Eurspides

MEDEA

Translator Pandelis Prevelakis Director
Alexiz Selomos, Sets Kleewoulos Klonis,
Costumes loanna Papantoniou Music Vasilis
Tennidis, Choreography Dora Tsatsou
EFIDAURUS July 17. 1576

Eleni Hatziargyr (Medea) Nikos Tzogias
(Jazon). Vasiliz Eanakiz (Creon), Lykourgos
Hallergis (Aegaeus). etc

414. Eunpides

IPHIGENIA AT TAURIS

Translator Thrasyveulos Stavrou, Director
Spyros Evangelatos, Sets - Costumes
Feorgios Patsaz, Music Dimitris Terzakis
Choreography Maria Hors

EFIDAURUS July 24, 1976

Antigene Valskou (Iphigenia). Stefanos
Kyriakidis (Orestes), Theodores Moridis
(Thoas). etc.

415 Aristophanes

ENIGHTS

Translater Mikos Sfyroeras,

Durector Alexs Solomos,

Sets - Costumes Georgios Vakalo,

Music Stavros Xarhakos,

Chereography Dora Tsatsou

HEROD ATTICUS THEATRE

October 18. 1976

Tours: Moscow Leningrad, New York,
Boston

Ghikas Binians (Paphlagen), Stelics Vokovits
(Allantopoles), Theodoros Sanis
(Demosthenes), etc

REVIVALE

OEDIPUE AT COLONUS

EPIDAURUS July 11. 1976

(Teur: Moscow Leningrad New Yook, Beston)
(First 1975)

FERIOD 46 (1976-1977)

416, Federico Garca Lorca

THE LOVE OF DON PERLIMPLIN

WITH BELISA IN HIE GARDEN
Translator Nikes Gatsos. Director Kostas
Bakas, Sets - Costumes Dionysis Fotopoulos
Music Vasils Tennidis

HEW STAGE October 25, 1976

Mikitas Tsakirogiou (Perlmplind, Annie
Paspali (Beliea), Vera Deligianni (Belisa's
mother), ete.

Federico Garcia Lorca

THE TRAGICOMEDY OF DON
CRISTOEAL AND DOiA ROSITA
Translator Mikos Gatsos, Diredtor Kostas
Bakas, Sds - Costumes Dionysis Folepeulos,
Music Vasiliz Tennadis

HEW ESTAGE October 29 1976

Iskowos Pearras (Don Cristobal) Georgios
Tsitsopoulos (Figarc) Titika Vlshopoulou
(Rosita), etc

41
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418 Mikos Kazanizakis

419,

420

421

422,

423

42

425

EAPOLISTR1AS

Diractor Alexis Solomos, Setz Pavlos
Mantoudis, Costumes loanna Papantoniou,
Music Mikis Theodorakis

MAIN STAGE Movember 5, 1976

Eevived February 26, 1982

Wikes Tzogins (Kapodistrias). Lykourgos
Kallergis (Papageorgis). Aleks Katssli (01d
‘Woman from Souli), ete

Bertolt Brecht

THE VISIONS OF SIMONE MACHARD
Translator Dimitris Economidis. Director
Stavres Deufexis, Sets - Costumes Nikos
Politis, Music Hans Eusler

MAIN STAGE December 17, 1976
Eania Economidou (Simone Machard),
Gimnnis Argynis (Fhillipe Xavier). Kostas
Kastanas (Georges), et

Motis Pergalis

I GEITOMIA TOU TSEHOF

(CHEKHOV'S NEIGHEOURHOOD)
Dhrector Dinos Dimopoulos,

Sets - Costumes Rena Georgiadou

NEW STAGE December 18, 1976

Kostas Kokakis (Chekhov), Valentini Moutafi
(Vanka), Nikitas Tsakiroglou (Eyril), Takis
Voulalas (Andre}, ete

George Bernard Shaw

THE DARK LADY OF THE SONNETZ
Tranclator Alexiz Solomos, Director Alexis
Solomes. Sets - Costumes Kleovoulos Klonis
MAIN ETAGE January 21. 1977

Hikos Tzogias (Shakespears). Mary Aroni
(Queen Elssbeth), Elli Vozikiadou (Dark
Lady), Mikos Papakonstandinou (Guard)
ete.

William Shakespeare

LOVES LABOUR'S LOST

Translator Vasilis Rotas. Director Alexis
Solomos, Sets - Costumes Kleovoulos Eloms
MAIN ETAGE January 21, 1977

Christos Parlas (King of Havarre), Thanos
Dadinopoulos (Dumain). Antigone Valakou
(Prmcess of France), Pandelis Zervos
(Holofernes) ete

Margarita Lymberaki

ALLOS ALEXANDROS
{THE OTHER ALEXANDER)
Director Georgros Meszalas, Sets - Costumes
Lira Zaimi, Music Mikis Theodoeakis,
Choreography Dora Tsatsou
NEW STAGE January 22 1577
Nikitas Tsakireglou (Alexandros)
Annie Paspati (Aglaig), Takoves Piarras
(Father), ete

Vasihs Ziogas

TO PROMEMIO TIS ANTIGONIS
(COURTING ANTIGONE)

Director Kostas Bakas.

Sets - Costumes Antonis Eyrnakoulis
MAIN STAGE February 25, 1977
Theano loannidou (Aunt), Komas
Kokakis (Father), Babis Gictopoulos
(Matchmaker), etc.

Vasilis Ziogas

| KOMODIA TIE MYGAS

(THE FLY COMEDY)

Durector Kostas Bakas, Bets - Costumes
Antomis Kynakoulis

NEW STAGE February 25 1977
Babis Guotopoules (Clown). Mirands

Zafropeulou (S ). Vaglis Kanakis
(Interrogater), Mikos Filipopoulos
(Murderer), etc.

General litle: TWO ONE-ACTS

426,

427
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430

431

432

Edward Albee

A DELICATE BALANCE

Translator Katerina Angelski Reck, Director
Georgios Theodosiadis. Sets Dionysis
Feotopoulos, Costumes Doz Tymwiou
MAIN STAGE March 4, 1577

Mary Arcni (Claire). Eleni Habziargyri
(Agnes), Aleka Katzeli (Edna). Nikos
Tzogias (Tobias) Antigone Valakou (hulia)-
Zoras Tsapelis (Harry), etc

Samuel Beckett

ACT WITHOUT WORDS

Translator Kostis Skalioras, Director Alexas
Minotis, Sets - Costumes Georgios Patsas,
Chereography Mara Hors
MAIN STAGE March 11
Aspasia Krali

Samuel Beckett
ENDOAME

Transiator Kostiz Sialioras, Director Alems
Minotis, Sets - Costumes Georgios Patsas,
Chereography Maria Hores

MAIN STAGE Much 11, 1977

Hikitas Tsakiroglou (Clove). Alexis Minctis
(Ham), dc

1577

Grigorios Xenopoulos

FOITITAI (STUDENTS)

Director Stelics Papadakis, Sets - Costumes
Savvas Haratsidis

HEW STAGE March 24 1577

Titiks Vishopoulou (Fanitea), Kostas
Kastanas (Tasos), Takis Voulalas (Thanos)
Theodores Swris (Barba Giorgos) ete

Sophocles

FHILOCTETES

Translator Tasoz Reussos, Director Alexis
Minotis. Sets Vasilis Vasiladiz Costumes
Antonis Fokas, Music Thecdoros Antoniou,
Choreography Maria Hors

EPIDAURUS July 10 1577

Alexiz Minatiz (Philoctetes) Stelios Volcovits
(Odysseus). Christos Parlas and Alexandros
Antonopoulos (Mecplolemos), etc

Euripides

HELEN

Transiator Tasos Roussos. Durector Alexis
Solomos Sets Kleovoulos Kloms Costumes
Alekos Fazianos, Music Tannis Menakis
Choreoy Dora Teatsou

EPIDAURUE July 16, 1577

Anna Synodinou (Helen), Mikos Tzogias
(Teucre) Vasilis Kanakis (Menelaus), ete

Aeschylus

SUPFLIANT MAIDENE

Translator K. H Myris, Director Spyros
Evangelatos, Sets - Costumes Giannis
Stefanellis Music Mikis Theodorakis.
Choreography Mana Hors

EFIDAURUS July 30. 1577

Stelies Vokovits (Dansus). Zoras Taapelis
(Pelasgus) Eleni Hatziargyri (Chorus
Leader), etc

REVIVALS
ENIGHTS
EFIDAURUS July 23, 1977
(First Herod Atticuz 1976)

PERIOD 47 (1977-1978)

433

Odyszeus Elytis
I MEGAL] CRA

(THE HOUR. OF GREATNESSE)

Director Georgios Messalas Sets Eleovoulos
Elonis Costumes Dionysis Fotopoulos,
Music Thanoz Mikroutsikos, Choreography
Dora Tsatsou

MAIN STAGE Odlober 28, 1577



43

436

437

438

439,

440

Eleni Hatziargym. Christos Parlas, Nikitas
Tsakiroglow Mera Katseli Antigone
Glykofryd:, Kakia Panagictou, Kostas
Kastznas Thanos Dadinopoulos, Fanis Hinas,
Maria Skountzou, Annie Paspahi, etc.

. Plautus

AMPHITEY ON

Translator Tasos Roussos Director

Alexis Solomos, Sets Gianniz Karydis,
Costumes Nma Solomou

MAIN ETAGE November 5. 1977

Dines Iliopoulos (Hermes and Double),
Vazilis Kanakis (Jupiter and Amphitryon)
Mary Arcnt (Alcmene), ste

Michail Hourmouzis

0 YPALLILOS (THE CLERK)

Edited by Tascs Lignadis, Director Kostas
Bakss, Sets . Costumes Dienysis Fotopoulos,
Music Loukianos Kilaidonis

Chorecgraphy Dora Tsatsou

WEW STAGE November 12, 1977
Revived Mun Stage 1980

Hikitas Tsakiroglou (Chronidis), Mikes
Tzegias (Olympiadis), Georgios Tatsopoul
(Menecrates), ete.

Albest Camus

CALIGULA

Translator Olympia Earageorga

Director Tilemachos Moudatsakis

Sets - Costumes Laloula Chrysikopoulou
NEW STAGE December 30, 1977

Kostas Kastanas (Caligula) Nita Pagom:

(Caesonia). Danis Katranidis (Scipio), etc

Dionysios Romas

0 KAZANOVAS ETIN KERKYRA
(CASANOVA IN CORFLD

Director Dince Dimopoulos. Setc - Costumes
Vasilis Fotopoulos. Music Michalis
Christodeulidis. Choreography Maria Hors
MAIN STAGE January 6 1978

Christos Parlas (Cazanova), Miranda
Zafiropoulou (Contesza), Christos
Valavanidis (Gerolymakis), Babis
Gictopoulos (Arlekines). Fandehs Zervos
(Robolas). ete

Georgios Maniotis
TO MATS (THE FOOTBALL GAME)
Director Georgios Messalas
Sets - Costumes Liza Zaimi
NEW STAGE February 3. 1978
Takoves Fsamas (Guannis), Aleka Eatseli
(Maritsa), Danis Katranidis and Georgios
Partealskis (Stathis), ete
Kestoula Mitropoulow
TO PAICHNIDI KA MIA TYPEL
(THE GAME AND ONE REGRET)
Durector Stelios Papadakis,

ets . Costumes Savvas Haratsidis,
Music Anakreontas Papagecrgiou

HEW STAGE February 3. 1978

Kostas Kokakss (The Husband) Mana
Skeuntzou (The Wife) Pitsm Kapitsinea
(The Mother), ete

Tennessee Williams

THE GLASE MENAGERIE

Translator Michalis Kakogiannis
Director Michalis Kakogiannis,

Bets - Costumes Dionysis Fotopoulos,
Music Michalis Christodoulidis

MAIN STAGE March 10. 1978

Revived March 31. 1979

Wasso Manolidou (Armands), Fans Hinas
(Tom). Rania Economidou (Laura). Danis
Katranidis (Jim O'Connor), ete

441
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Eugene lonesco

LESSONE AND EXERCISES IN CONVER-
SATION AND PRONUNCIATION
Translator Dimitriz Konstandinidis, Director
Georgios Christodoulidis, Sets - Costumes
Kleopatra Diga. Music Georgios Papadakis,
Chereography Maria Hors

HEW STAGE March 17, 1978

Georgios Tsitsopoulos (Dick). Aspasia Krali
(X3). Christos Valavamdis (Jean Mare),
Lydin Konglordou Q{1000 ete

Eugene Tonesco

THE WEW TENANT

Translator Mena Mitropoulou,

Director Kostas Bakas.

Sets - Costumes Georgios Patsas

NEW STAGE March 17, 1978

Vilma Eyrou (Concierge) Theodoros Sanis
(Gentlernan). Panos Panopoulos (Mover),
Dimitris Liangas (Mover), ete.

Willam Shakespeare

KING LEAR

Translator Vasilis Rotas. Director Alexis
Minctis. Sets - Costumes Vasilis Fotopoulos
MAIN STAGE March 31, 1

Revived 1979

Alemis Minotis (King Lear). Titika
Vighopoulou - Marialena Kambouri
{Cordelia). Eleni Hatziargyri (Gonenl),

Clga Tournaki - Mors Katseli (Regan), ete

Sephocles

ELECTRA

Translator leannis Gryparis, Darector
Dimitris Rondiris, Sets Kleovoulos Klonis,
Costumes Antonis Fokas, Music Dimitris
Mitropoulos, Choesography Loukia
EPIDAURUS July 1, 1978

Elen: Hatziargyn (Electra), Chnistos Parlas
{Orestes), Alska Hatseli (Clytemnestra), etc

Aristophanes

THEEMOPHORIAZUSAE

Translator A Rosolymos Director Alexis
Solomes Sets - Costumes loanna
Fapantoniou Music Manos Hadjidakis,
Chereography Dora Tsatsou

EPIDAURUS July 8, 1978

Dincs Hhopeulos (Relative) Hakia
Panagictou (Timoclea). Eleni Zafiriou
(Mania). Lykcurgos Kallergis (Euripides), ete

. Eunpides

PHOEMICIAN WOMEN

Translator Gerasimos Spatalas. Director
Alexis Minctis, Sets - Costumes Dionysis
Fotopoulos. Mosic Miks Theodorakis
Chereography Mania Hors

EPIDAURUS July 29, 1978

Elena Hatziargyn (Jocasta), Chrstos Parlas
(Polyneices), Vasilis Kanakis (Creon), ele

Hikos Kazantzakis

BUDDHA

Director Alexis Bolomos. Sets - Costumes
06 Anemoginnis, Music Stefancs

Vasiladis, Choreography Nelli Karra

HEROD ATTICUS THEATRE

Angust 25, 1978

Alexiz Minctis (Podtfe voice) Mary Aroni

Qdagician), Stelics Vekovits and lakovos

Prarraz (Second Magician), ete

EEVIVALE:

QEDIPUS AT COLONUS
EFIDAURUE July 15, 1978
First 1975)

MEDEA

EFIDAURUE July 22. 1978
(First 1976)

FERIOD 48 (1973-1979)

448
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Angelos Terzakis

AFTOERATOR MICHAIL

(EMPEROR. MICHAEL)

Director Alexis Minotis, Sets - Costumes
Vasilis Fotopoulos, Music Dimitnis Terzaks
MAIN STAGE November 10 1978

Hikitas Tzakeroglou (Emperor Michael)
Eleni Hatziargyri (Zoe), Christos Parlas
(Andronikos), etc

Ben Jonson

MASQUES

Translator Mikes Gatsos Director Gecegios
Christodoulakis Sets - Costumes Dionysis
Fotopoulos - Minos Argyrakis - Alekos
Fasianos, Music Manos Hadjidakis -
Theodores Antoniou - Georgles Eoroupos,
Choreography Mana Hors

MAIN ETAGE Movember 30, 1978
Integrated performance of three masques
OBERON

Alexandros Antenopoulos (Oberon), Oeergios
Tsitsipoules (Silenus, Sophin Kakarelidou
(Echo), ete,

NEWS FROM THE WORLD THAT
DISCOVERED THE MOON

Georgos Partsalakes (Reporter)

Hita Pagoni (Truth) Theodores Sarris
(Chronographer), stc,

THE TRIUMFH OF LOVE IN GALLIPOLI
Minaz Hatrizawas (An Adventurous
Romantie Lover). Tasos Halkias (A Boastiul
Laover). Vana Blazoudaki (A Displeased
Lover), ete.

Ivan Turgenev
A MONTH IN THE COUNTRY
Translator A Rosclymos, Director Alexis
Solomos. Sets - Costumes Georgios Patsas
MAIN STAGE January 5, 1979

Arcmd (Matalys Petrovns) Lykourgos
Kallergis (Rakitin) Christos Parlas (Belayev),
L

Pantelis Prevelakis

TO HERI TOU SKEOTOMENOU

(THE HAND OF THE SLAIN)

Durector Stelios Papadakis. Sets - Costumes
Savvas Haratsidis, Music Mikes Mamagakis
WEW STAGE February 23, 1979

Olga Tournaki (Mother-in-law}, Christcs
Farlas (Konstandis) Marn Skountzou
(arin), ete

Pantelis Prevelakis

TRELC AIMA (MAD BLOOD)

Durector Stelios Papadakis, Sets - Costumes
Savvas Haratsidis. Music Mikes Mamagakis
WEW STAGE February 23, 1979

Takis Voulalas (Manousos), Minas
Hatzisawas and Georgios Partsalakas
(Leftersg), Fotini Maneta (Eleni), ete
General title: TWO CRETAN PLAYS

Pantelis Hom

FLANDRO

Derector Dincs Dimopeoulos Sets - Costumes
Kleovoulos Klonis. Music Nikiforos Rotas
MAIN STAGE March 2, 1979

Alekn Hatseli and Kalia Panagiotou
(Flandro), Kostas Kastanas (Motiz Serdaris)
Gianniz Argyris (Lafteris Zatounis), etc

August Strindberg

GHOST SONATA

Translator loannis Economidis Darector
Alexis Solomos, Sets - Costumes Liza Zamu
NEW STAGE March 30, 1579

Lykourgos Kallergiz (Old man), Alexandros
Antonopoulos (Student), Fotini Maneta
(Adeln). Olga Toumnaki (The Mummy), etc
August Stnindberg

456,

457

458

MOTHER LOVE

Translator I Chrysafis Directer Alemis
Solomos. Sels - Costumes Liza Zaimi
NEW STAGE March 30, 1979

Eleni Zafirion (Mother), Tzoli Gubi
(Seamnstress), Valentini Moutafi (Daughter),
Maria Skountzou (Friend), ete

Anstophanes
EIRDS

Translator A Rozelymos

Director Alexis Solomos,

Sets - Costumes Alekos Fasianos
Muzie Domna Samiou,

Chaor hy Diora Tsatsou
EFIDAURUS July 7, 1579

Stelios Vokovite (Pisthetaeruz), Gimniz
Argyris (Euelpides), Pandeliz Zervos
(Prometheus), et

Euripides

ION

Translator Tasos Rousses

Director Georgics Theodosiadis,

Sets - Costumes Georgios Patsas,

Music Thanos Mikroutsikos,

Choreography Dera Tzatsou

EFIDAURUE July 14, 1579

Hostas Kastanas (Jon), Georgos Tatsopoulos
(Hermes), Maria Skountzou (Creoussa), etc

Aszchylus

PROMETHEUS BOUND
Translator Tasos Rousses,

Director Alexis Minotis.

Sets - Costumes Vasilis Fotopoulos.
Music Georgios Kouroupos.
Choreography Mana Hors
EFIDAURUE August 4, 1979
Alexis Minotiz (Prometheus), Elent
Hatziargyri (To), Stelics Vokovits
(Oceanus), et

REVIVALS:
FHOENCIAN WOMEN

EPIDAURUS July 21

1978

(First 1978)

THESMOFPHORIAZL!
EFIDATURUS July 23

SAE
1579

(First 1978)

FERIOD 4% (1979-1980)

459

460,

Lumitnis Bognis

SKOTINIA STON EPAHTO

(DARKNESS AT EPAHTOS)

Director Stelios Papadakis,

Sets - Costumes Georgos Tsitsopoulos
MAIN STAGE Octcber 28, 1979

Eakia Panagiotou (Maremi), Olga Tournaks
(Haido), Giannis Argyris (Thomas), Giannis
Mavrogennis (Stroumboulas), etc

Grigeeios Henopoulos

LEN EIMAI EGO (I AM NOT MYSELF)
Director Kostis Michailidis.

Sets - Costurnes Gianms Kyrou

NEW STAGE November 14 1579

Mikos Tsogias (Petros Papapetrou) Tzols
Garbi (Frosses mother), Vilma Kyrou
(Frossc). Dimitris Tsoutsis (Petrakis
Fapapetrou), etc

Moliere

THE BOURGEOQIS GENTLEMAN
Translater Georgios N Politis, Director
Qeorgios Theodosiadis, Sels - Costurmes
Georgios Patsas Choreography Doea Tsatsou
MAIN STAGE Movember 16, 1579

Iakevos Psamas (Moliere) Pandelis Zervos
(Jourdain), Nors Valsami (Mlle Debreuil),
Hita Pagoni (Dorimens), ete.
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467

468

468,

Christos Doxaras

EX0SI (EVICTION)

Director Georgios Mescalas, Sets - Costumes
Liza Zaimi

NEW STAGE January 5 1980

Iskovos Psarras (Kosmas). Nikitas
Teakiroglou (Stathis), Zoras Teapelis
(Kimon), ete

Spyres Melss
PAPAFLESEAS

PHILOCTETES
EPIDAURUS August 2 1980
(First 1577

PERIOD 50 (1980.1981)
Artlstic Director: Alexls Solomos (1980-1981)

470,

Eugene lonesco
AMEDEE OR HOW TO GET RID OF IT
Translator Mana Portolomesu-Lazou

Director Dinos Dimopoulos Sets Kl 1
Kloniz Costumes loanna Papantoniou
Music Mikis Theodorakis

MAIN STAGE January 18, 1980

Chastos Parlas (Papaflessas). Anmie Paspah
and Mirands Zafercpoulou (Mando
Mavrogenous) Kestas Kastanas (Alexandros
Ypalantis) ete.

Anton Chekhov

PLATONMOV

Translator Kostas Stamation. Director Kostas
Bakas Ses . Costumes Dicaysis Fotopeulos
MAIN STAGE February 22, 1980

Hikitas Tsakwroglos (Mikhml Vassilyevich
Flatonev). Nera Valsami (Alexandra
Ivancvna), Lykourges Kallergis (Ivan
vanovich Triletsky), ete

Dimitrics Eokos

O BARBA LYNARDOS (UNCLE LYNAR-
DOS)

Director Stelics Papadakis, Sets - Costumes
Savvas Haratsidis Music Loukianos
Kilaidonis. Choreography Maria Hors
NWEW STAGE February 27 1980

Gianms Argyris (Barba Lynardes), Miranda
Zafiropoulou (Marcula), Eatering Helma
(Erasmia). etc

Translator Maria Lambadaridou,

Darector Alexis Mimctiz,

Sets - Costumes Giannis Tsarouhis

MAIN ETAGE Apnl 18, 1980

Vasso Manolidou (Winnie) Minas
Hatzisawas (Willie), ete

Samuel Beckett

ENDGAME

Translstor Kostis Skaliorss Director Alesis
Minotis, Sste . Costumes Gianniz Tzarouhiz
MADN STAGE April 18 1980

Alexs Minotis (Ham) Mikitas Tsakirogl

47
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(Clove), ete

Eunipides

ELECTRA

Translator Tasos Roussos Director Georgios
Theodosiadis, Sets - Costumes Georgios
Fatsas. Music Christodoulos Halans
Choreography Dora Tsatsou

EPIDAURUS July 3, 1980

Maria Skountzou (Electra). Kosas Kokakis
(Farmer) Kostas Kastanas (Orestes) Halan
Famagictou (Clytemnestira), ete

Aristophanes
ACHARNIANE

Translator Thrasyvoulos Stavrou, Director
Kosa: Bakas, Sels - Costumes loanna
Papantontou, Musie Vasilic Tennidis
Choreography Dora Tsatsou
EPIDAURUS July 12. 1980

Inkevos Psarras (Dicaeopolis), 105
Teitsopeulos (Euripides), Vasilis Kanakis
(Lamachus). ete

REVIVALS:
PHOENCIAN WOMEN
EPIDAURUS July 12 1980
(First 1978 1979)

475

47

&

477

478, Jemn Anoulh

THE TROUSERS

Translator Elens Halkouss:,

Director Kostir Michatlidis,

Sets - Costumes Rena Georgiadou

MAIN STAGE January 23, 1981

Wikos Tzogias (Lecn), Elem Halkoussi and
Tzoli Garbi (Grandmother), Vilma Kyrou
(Ada), ete

Director Georgios Muchml:d:s. Sets - 479 Maxim Gorky
Anteniz THE LOWER DEPTHS

NEW STAGE November 21, 1980 Translator Georgios Sevastikoglou

Hikitas Tsakiroglou (Amedes) Olga Director Spyros Evangelatos,

Tournaki (Madelame) Dimitns Dounakss Bets - Costumes Georgios Patsas

(Postman), etc MAIN STAGE - REX THEATRE
March 28, 1981

Iskoves Kambanellis Lykourges Kallergis (Lukas). Stelios Vokovits

ODYSSEA GYRISE SPITI (Satind, Theodoros Mordis (Kostiliov),

(ODYSSEUS COME BACK HOME) Georgios Tsitsopoulos

Director Kostas Bakas, Sets - Costumes (Actor), elc

Savvas Haratsidis

MAIN ETAGE Wovember 28, 1980 480, Euripides

Stelios Vokonits (Odysseus). Georgios IPHIGENIA TN TAURIZ

FPartsalakis (Philaretos) Karmen Roungeri Translator Apostolos Melachrinos. Director

{Penslope), ete Thanos Kotsopoulos. Sets Kleovoulos Elonis
Costumes Antomis Fokas Music Georgios

Kostas Mourselas Koumandakis, Choreography Dora Tsatsou

TO ENYDRIO (THE AQUARIUM) EPIDAURUS July 4. 1981

Directer Nikos Haralambous. Sets - Costumes Anna Synodinou (Iphigenia), Vasilis Kanakis

Georgios Ziakas (Orestes). Wikos Tzogias (Thoas). etc.

HEW STAGE Decemnber 5 1580

Minas Hatzizawas (Minas), Georgios 481. Sophocles

Tsitsopoulos (Anestis) Maria Skountzou OEDIPUE THE EING

(Alexandra), etc Translstor Fotos Pelitis, Director Takis
Mouzenidis Sets - Costumes Giannis

Federico Garcaa Lorca Stefanelliz. Music Stefance Vasliadiz

BLOOD WEDDING EPFIDAURUS July 11. 1981

Translater Mikes Jatzos Direclor Alexiz Manos Katrakis (Oedipus), Eleni Hatziargyri

Solomos, Sets - Costumes Liza Zmma (Jocasta), Lykourgos Kallegis (Creen), etc

Music Manos Hadjdakis

MAIN STAGE December 12 1980 482, Asschylus

Kostas Kastanas (Groom), Eleni Hatziargyn SEVEN AGAINST THEBES

(Mother). Christos Parlas (Leonardo). Nera Translator Kostas Kolotas Director Nikos

Walzama (Bride), ete Haralambous Sels - Costumes Georgios
Zuskas Music Michalis Christodoulidis

Maurice Maeterlmek EPIDAURUS July 18 1981

THE BLUE BIRD Takis Voulalas (Eteocles), l.akwos Paarraz

Translator Petros Hamis Director Stelios (hd: Spy) Kakia

Papadakis, Sets - Costumes Joanna (Chorus Teader), etc

Papantenion, Music Stefanos Vasiliadis,

Choreography Maria Hors 483 Sophocles

MAIN ETAGE December 24. 1930 ELECTRA

Anl.:gme Glykofyd: (Mether). Keonstandinos Translator ¥ II Myris, Director Spyros

los (Fathes) Vana Blazoudaki Evangelatos, Sets - Costumes Georgios

(TylyD), Penuy Papoutsi (Mytyl), ete Fatsas, Music Dimitris Terzakis.
Choreography Maria Hors

CHannis Chrisoulis EPIDAURUS August 1 1581

TO ONOMA (THE NAME) Mikitas Tsakiroglou (Orestes), Antigone

Director Georgios Messalas, Valakou (Electra} Aldca Eatseli and Kakia

Sets . Costumes Vazilis Vanbadis Fanagiotou (Clytemnestra), etc

NEW STAGE January 10 1380

Tasos Halkias (Leftens), Aleka Hatseli and 434 Aristophanes

Olga Tournaki (Maritsa). Maring Pefani ECCLESIAZUSAE

{Anncula), ete Translator A Rosolymos, Director Alexis

Harnis Sctirelis Solomos. Sets - Costumes Georgios Vakalo

TO DIKASTIRIO (THE COURT) Music Manos Hadjidakss, Choreography

Director Georgios Messalas, Dora Taatsou

Sets - Costumes Vamlis Vasilisdiz EPIDAURUS August 8, 1581

HEW STAGE January 10, 1980 Mﬂ'j' Aromy CPuxagm) Dincs Iliopoulos

Zoras Tsapelis (The Judge), Th Py d Saris (Chremes), etc

Syriotis (The Prosecutor) Kogas Tymwios

(The other Judge), etc. 435 Angelos Stkelianos

Tennessee Williams

ORPHEUS DESCEWDING
Translator Georgios Theodosiadis.
Director Georgics Theodosindis,

Sets - Costumes Georgios Palsas
MAIN STAGE January 16 1581
Mary Arcni (Lady Torance), Minas
Hatzisawas (David) Katenna Helm
(Carot), ete

SYBILLA

Dnrector Georgios Messalas

Sets - Costumes loanna Papantoniou.
Music Georgios Kourcupos
LEFKADA August 15 1981
Eevived Main Stage October 28 1981
Anm Synedinou (S_vblllu) Hikitas

(Venerab
Vdcmﬂrs (Venerable anandrm). el

REVIVALS
PHOENCIAN WOMEN
EPIDAURUS July 25, 1981

(First 1978, 1979

1981

PHILOCTETES
HEROD ATTICUS THEATRE August 2, 1980
(First EPIDAURUS 1977, 1980)

PERIOD 51 (1981-1982)

486

459,

490,

471

Kostoula Mitropoulou

TO TAXIDI (THE JOURNEY)

Directer Georgios Christodoulakis

Sets - Costumes Mikos Politis

HEW STAGE October 7. 1981

Zoras Tsapelis (Him), Kakia Panagiotou
{Her). Thanos Aromis (Waiter)

Christos Samouilidis
TA HEIROGRAPHA (THE MANUSCRIPTS)
Diredtor Georgios Christodoulakis. Sets -
Costumes Nikos Politis

HEW STAGE October 7, 1981

Eostas Kokakis (Demos). Pitsa Kapitsinea
(Despina), Penny Papoutsi (Eleni). Tzesi
Papoutsi (Sophia), et

. Christos Samouilidis

Ol ARSENIKOI (MALES)

Director Georgios Christodoulakis,

Sels - Costumes Nikes Politis

NEW STAGE October 7, 1981

Christos Konstandopoulos (Farmer), Vilma
Eyrou (Toffee Lady), Kostas Kagridis
(Aristos), ete.

Antonis Doriadis

TO THAVMA (THE MIRACLE)
Director Gecrgios Christodoulakis

Sets - Costumes Hikos Politis

NEW STAGE Odicber 7, 1981

Christes Parlas (Husband), Nora Valsami
(Wfe), etc.

General title. FOUR ONE-ACTS

Angelos Terzakis

TO MEGALO PEHNIDI

(THE OREAT GAME)

Director Eanelos Apostobous,

Sets - Costumes Giannis Stefansiliz
FIRAEUS MUNICIPAL THEATRE

Qctober 23, 1981

Takis Veulalas (Jordaniz Samiamudis), Kostas
Kastanas (Loukas Harvanis) Antigone
Glykofrydi CAreti). ele

William Shakespeare
ACBETH

Translator Bostas Harthasos, Director Alexis
Sclomos Sets - Costumes Savvas Haratsidis
MAIN STAGE November & 1981

Dimitris Papamichail O‘ahl:bcth) Eles

(Lady
Ka]lsgss (Dum:nn)_

Dines Dimopoulos

0 EISANGELEAS (THE FROBECUTCR)
Director Dmos Dimopeulos, Sets - Costumes
Pavlos Mantoudis Choreography Mana Hors
HEW STAGE Heovember 7 1981

Mikes Tzogias (Ignacto Vorilla) Olga
Toumaki (Vana), Rania Economidou - Elemi
Kysiirn (Irene), ete

. Henn de Montherlant

THE CARDINAL OF SPAIN

Translator Pandelis Prevelakis Director
Alexis Minotis. Sets Kleovoulos Klonis
Costumes Liza Zamm

MAIN STAGE December 4, 1531

Alexis Minotis (Cardinal), Eleni Hatziargyn
(Queen) Christos Paras (Luis Cardoma), etc



494

456

497

498

489

500

501,

Odeon von Horvath

CASIMIR AND CAROLINE

Translator Mitsi Kougioumtsoglou,

Diredor Georgios Remoundes,

Setr . Costumes Georgios Palsas

NEW STAGE December 5, 1981

HNora Valsama (Caroline), Nikitas Tsakiroglou
{Casimir), Miranda Zafiropoulou (Ema),
Zoras Tsapehs (Speer), etc

. Georgios Toannou

TO AVGD TIS KOTAS (THE HEN'S EGG)
Director Georgios Messalas Sets - Costumes
Minos Argyrakis Music Mimis Plessas.
Choreography Dora Teatsou

MAIN ETAGE December 25 1981

Eleni Halkeuss: (Grandmother) Vana
Blazeudaki (Child). Vilma Kyreu (Hen), etc

Dumutris Psathas
I XARTOPEHTRA
({THE WOMAN CARDPLAYER)
Diredor Kostas Bakas.
etz - Costumes Nikos Petropoulos
MAIN STAGE January 1, 1482
Arcni (Mrs Alska). Nikos Trogias
(Mr Andreas), Vasile Kanakis (General), etc.

Georges Feydeau

THE LADY'S LATE MOTHER

Translator A Rosolymos, Director Stelios
Papadakis. Sets - Costumes Rena Georgiadou
NEW STAGE January 1 1732

Antigene Valskou (Yvonne), Dinos
liopoules (Lucian), Pitsa Kapitsinea
(Annette), etc.

Georges Feydeau

PURGING BABY

Translator A Rosolymos Diredeor Stelios
Papadakiz Sets . Costumes Rena Georgisdou
HEW STAGE January 1, 1932

Froduction entitled Marital Scenes

Dinos lliopoulos (Lucian), Antigone Valakeu
(¥Yvonne), Pitsa Kapitsinea (Madame
Choullout), ete

Anton Chekhoy

THE THREE SISTERS

Translator Georgios Sevastikoglou

Director Michalis Kakogiannis

Sets - Costumes Dionysis Fotopoulos
MAIN STAGE January 22, 1982

Amalia Gz (Olga) Annie Paspati (Masha)
Penny Papouts: (Irina), etc

John Millingten Synge
THE TINKER'S WEDDING
Translator A Rosolymos,
Director Georgios Theodosiadis,
Sats - Costumes loanna Papantoniou
HEW STAGE January 29 1982
Olga Toumnaki (Sarah Casey) Dimitris
Tsoutsis (Michael Byme), et
John Millington Synge
RIDERS TO THE SEA
Translator Pelos Katsehs
Director Georgios Theodosiadis.

s - Costumes loanna Papantonicu
HEW STAGE January 29, 1
Aleka Katseli (Meira), Nida Pagont
(dara), ete
John Millington Synge
IN THE SHADOW COF THE GLEN
Translator Damitris Stavrou,
Dirsctor Gecrglos Theodosiadis,
Sets - Costumes loanna Papantoniou
HEW STAGE Jsnuary 29 1582
Maria Skountzou (Mora Burke) Theodoros
Moridis (Dan Burke), etc

503, Bertolt Brechl

A MAN'S A MAN

Translator Panagiotis Skeoufis, Director
Gisnmis Houvardas, Sets - Costumes Laloula
Chrysikopoulou, Music Paul Desay

NEW STAGE February 27 1982

Stelios Vokowits (Gully Guy) Antigone
Glykofryd: (Widow Begbeak), Vasils
Hanakis (Sergeant Fightchild). ete

Interim Artistic Directorship by the
Administrative Council (1981-1983)

504 Sophocles
OEDIFUS THE KING
Translator Minos Volanskis, Directer Minos
Volanakis, Sets Robert Mitchell, Costumes
Dionysis Fotopoulos, Music Theoderos
Antoniou
EFIDAURUE July 3 1982
Mikos Kourkoulos (Oedipus), Katenina Helma
(Jocasta). Kostas Kosmopoulos (Creon), ete
503 Arstophanes
PLUTUS
Translator Kostas Vamalis, Director Kanelos
Apostolou. Sets - Costumes Liza Zammi,
Music Nikiforos Rotas, Choreography
Gianms Metsis
EPIDAURUS July 24, 1982
Georgios Partsalakis (Carton), Georgios
Tsitsopoulos (Plutus), Stelics Vokovits

Chremylus ete

506 Euripides
ORESTES
Translator Georgios Sevastikoglou, Directar
Georgios Sevasttkoglou, Sets - Costumes
Savvas Haratsidis, Music Georgios
Kouroupes. Choreography Helli Eamra
EFIDAURUS August 14, 1582
Mikitas Teskiroglou (Orestes) Maris
Skountzou (Electra) Talas Voulalas
(Menelaus), ete.

BEVIVALS:

OEDIPUS AT COLONUS
EPIDAURUS Xuly 10 1962
(First 1578
THESMOFHORIASUZAE
EFIDAURUS July 17, 19582
(First 1978, 1979

PERIOD 52 (1982.1983)

507 Iakoves Kambanellis
I AVLI TON THAVMATON
(THE COURTYARD OF MIRACLES)
Director Kostas Bakas Sats . Costumes
Hikos Stefancu, Music Sophia Michalitsi
MEW STAGE December 4
Iakovos Psarras (Tordanis). Belty Vaha
(Aneto). Annie Paspati (Olgs). Mikos
Galanos (Stratos), etc

501

@

William Shakespears
OTHELLO

Translator Kostas Karthaios, Director Spyros
Evangelatos, Sets - Costumes Dionysis
Fotopoulos, Musie Nikes Christodoulou
MAIN STAGE December 11, 1962
Illias Logothetis (Cthello) Mikitas
Tsakiroglou (Taged, Pemi Zouni
(Desdemont), ee
509 Georgios Hortatzis
KATZOURBOZ
Digecter Michaliz Bouhlis Sets - Costumes
Damitris Mytaras, Music Stamatis Kraounakis
MAIN STAGE February 5. 1983
Georgios Partsalakis (Katzarapos). Belty
Valasi (Poulizena), Hhas Plakadis
(Eatzourbog), e

510, Peter Weiss
THE INVESTIGATION
Translator Petros Markaris, Director Mikos
Perelis, Sets - Costumes Andreas
Sarandopoulos, Music Nikiforos Rotas
NEW STAGE February 12 1983
Lykeurgos Kallergis (Judge), Georgios
Tsitsopoulos (Clare) Kitty Arseni
(Witness), etc.

Dimitriz Kordatos

LIGO PRIN LIGO META

(SHORTLY BEFORE SHORTLY AFTER)
Director Thanasis Papageorgiou, Sets -
Costumes Mirela Papacconomou. Music
Starnatis Spancudakis

NEW STAGE March 31, 1983

Denise Baltsavia (Wife), Iakovos Psarras
(Father), Clga Tournak: (Mother). Tasos
Halkias (Som), etc

512. Friedrich Durrenmatt

PLAY STRINDEERG

Translator Pavlos Mantoudis, Director
Lykourgos Kallergis, Sets - Costumes
Channiz Sefanelliz Music Danae Evangeliou,
Chereography Giannis Fi

MAIN STAGE April 2, 1983

Antigone Valakou (Alice), Lykourgos
Kallergis (Edgar) Nikos Galanos (Kurt), ete
513, Durnstriz Bogris

I DRAKENA (THE DRAGON LADY)
Director Pelos Katzelis - Gisnnis Kasdagliz,
Stz - Costumes Virgnia Romanou
ROVING COMPANY, PIRAEUS MUNICI-
FPAL THEATRE Apnl 22 1583

Mary Lalopoulou (Drakena), Takis
Karathanssiz (Giannis), Kostas Themos
(Strapas), Tonya Manesi (Anthoula), ete
514, Georgios Souris

I DIMARHINA (THE MAYORESS)

Director Bagia Mouzenidou Sets - Costumes
Virginia Romanou, Music Rino Papanikola
ROVING COMPANY. NIEEA May 14, 1983
Georgios Partsalakis (Mayor). Nefel: Orfancu
(MP.), Orfeas Zahos (M P} Tzesi Papouts:
(Mayeress), e

Astistic Director: Hostas Mitzos (1983.1985)

515 Euripides
TROJAN WOMEN
Translstor Stavros Doufens - Dimitris
Miliadis, Director Staveos Doufexis,
Bets - Costumes Savvas Haratsidis,
Music Christedoulos Halaris.
Chereography Matasa Zouka
EFIDAURUS July 2, 1983
Marin Skountzou (Hecuba), Olga Tournaki -
Eleni Kiskyrra (Andromache), Nikitas
Tsakiroglou (Menelaus), Pemi Zount -
Chnistina Kirkendal (Cassandra), ete
516 Aristophanes
PEACE
Translator Thrasyveoulos Stavrou,
Director Kostas Bakas
Setz . Costumes loanna Papantoniou,
Music Vasilis Tennidis
Chereography Ers: Filta
EPIDAURUS July %, 1983
Thymies Karakatzanis (Trygaeus) Gecrgios
Tseitsopeulos (Hermes), Lefteris Tzoulakez
(War), ate

517,

Sophocles
ATASL

Translator Kostic Kolotas, Director Mikos
Haralambous, Sets - Costumes Vasiliz
Fotopoulos. Music Michalis Christodoulidis.
Chereography Mana Alvanou
EPIDAURUS July 16, 1983

Christes Kalavrouzos (Ajax), Mora Katsel
(Tecmesa), Nikos Bousdoukos (Odysseus),
Kakia Panagictou (Athenn), etc.

REVIVALS:

ORESTES
EPIDAURUS July 23, 1983
(First 1982)

FERIOD 53 {(1983-1984)

518

515

520

521

52!

)

523

Friedrich Schiller

THE ROBEBERS

Translator Panagiotis Skoufis, Director Heinz
- Uber Haus, Sets - Costumes Savvas
Haratsidis, Music-Songs Kyriakos Sfetsas
MADN STAGE Movember 18, 1983

Mikitas Teakiroglou (Franz). Giannis Argyris
(Maximilian von Moor), Christos
Kalavrouzos (Karl), etc

Caryl Churchill

TOP GIRLS

Translator Marlena Gecrgadi, Du‘aclor
Marietts Rialds Sets - Costume:

Kendaka, Music Sophia Mu:ha]nsl

NEW STAGE December 16, 1983

Olga Tournaks (Isabella Byrd, Joyce, Mrs
Kidd), Miranda Zafiropoulou (Lady Mizo,
‘Wynne), Hora Katseli (Oriselda/NellJanine),
Kitty Arseni (Dali Gret, Angie), Antigone
Glykofrydi (Pope Joan, Lowisa) Popt
Papadaki (Waitress. Kit, Shona), Lily
Fapagianm: (Marlene), ete

Ivan Turgenev

A MONTH IN THE COUNTRY
Translator A Rozolymes, Directer Jules
Dassin Sets - Costumes Dionysis
Fotopoulos. Music Eleni Karaindrou
MAIN ETAGE February 7 1784

Aldka Eatseli (Anna Semyovns Islayev),
Katis Dandoulaki (Matalia Petrovna),
Antonis Theodorakopoulos (Mikhail
Alexandrovich Rakitn), etc

Andreas Thomopoulos

TA PAIDIA TOU KAIN

(THE CHILDREN OF CAIN)

Director Takis Vouteris, Sets - Costumes
Gianniz Migadis, Music Mikos Georgousis
MAIN STAGE February 15, 1984
Kostas Kastanas (Grigons), Georgios
Dualegmenos (Thas), ete

Hikes Zakepoulos

HARILAOS TRIKOUPIS

Director ¥ostaz Bakas, Sets . Costumes
Favles Mantoudis, Music Vasilis Dimitricy
PIRAEUS MUNICIPAL THEATRE

March 24, 1984

Takis Voulalas (Harilaos Trikoupis), Kostas
Kokakiz (Koumoundouros), Christos
Konstandopoulos (Deligeorgos), etc

Vasilis Adrecpoulos

KREATOMICHANI (MEAT GRINDER)}
Director Ragin Mouzenidou

Sets - Costumes Gioulia Gazetopoulou,
Music Georgios Theodorakis,
Choreography - Movement: Vaslis Langos
WEW STAGE March 31, 1984

Tasoz Halkias - Gecegios Partealalns
(Lefteric), Mary Inglessi (Sophia). Dimitric
Zakynthinos (Interrogater), efc



524. Euripides

52

5.

526

527

HIPPOLYTUS

Translator Kostas Vamnalis, Darector Mikos
Perelis, Sets - Costumes Laloula

Chrysik lou, Music C

Halaris, choceography Lida Seitanidou
EFIDAURUS June 30, 1984

Antonis Tlleodorskopwlo»s (Hippolytus),
Annie Paspati (Fhaedra), Giannis Kasdaghs
(Theseus), ete

Aristophanes

CLOUDE

Translator Kostas Vamnalis, Director ostas
Eakas, Sets - Costumes Nikos Stefanou,
Music Eleni Karaindrou, Cherecgraphy
Sephis Spyratou

EFIDAURUS July 7, 1984

Iakovos Psarras (Strepsiades), Dimitris
Falechoritis (Pheidippides), Georgios Danis
(Socrates), etc

Sophocles

ANTIGONE

Translator K H Myris, Director Georgios
Remoundos, Sets - Costumes Georgios
Fatsas, Music Georgios Tsangans,
Chereography Hariz Mandsfounis
EFIDAURUS July 14, 1984

Maria Skountzou (Antigone), Nikitas
Tsakiroglou (Crecn), Athina Tsilira
(Ismene), ete

Brendan Behan

THE HOSTAGE

Translator Vasilis Retas and Veuls
Damianakou, Director Lambros Kostopeulos,
Sats - Costumes Nikos Petropoulos,

Music Mikis Theodorakis,

Chereography Giannis Fiery

ROVING COMPANY August 4 1954
Betty Valasi (Meg Dillen), Nikos
Bousdoukos (Pat), Chloe Liaskou (Teresa),
Christos Mantsaris (Mr Mullenty), etc.

FPERIOD 54 (1984-1985)

528 (eorge Bernard Shaw

r

530

53

gt

HEARTEREAK HOUSE

Translator Kostis Skalioras, Director Jules
Dassin, Sets - Costumes Dicnysis
Fotopoulos, Music Nikes Kypourgos
MAIN STAGE November 3, 1584

Hikitas Trakiroglou (Captain Shotover),
Andreaz Barkoulis (Hector Hushabye), Olia
Larzaridou (Ellie), atc

Gianns Chrisoulis

1 EPHIBOI (YOUNG PEOPLE)

Director Diagoras Chronopoules,

Sets . Costumes Aphrodite Keutsoudaki,
Musc Gianniz Petritsis,

Choreography Guannis Fiery

MEW STAGE Movember 10, 1984

Ghelly Mavropoulou (Eleni), lakovos Psarras
(Aristos), Thas Lambridou (Tzem), Tasos
Halkias (Vyren), ete

Tennessee Williams

CAT ON A HOT TIN ROOF

Translator Manos Ploritis, Directer Nikos
Haralambous, Sets - Costumes Georgios
Ziakas, Music Kostas Karalis

MAIN STAGE December 22, 1984

Mora Katseli (Maggie), Fedon Georgitsis
(Brick), Georgios Taitsopoulos (Gouper), etc

David Storey
HOME

Translator Dimatris Malavetas.
Director Dimitris Exarhos,

Sets - Costumes Kallipi Kopanitsa
NEW STAGE January 5, 1985

53

53

536,

53

3.

4

pr
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‘Tzest Papoutsi (Eathleen), Vasilis Kanakis
(Jack), Theodoros Exarhos (Harry), Mita
Pagoni (Marjorie), Konstandinos
Konstandopoulos (Alfred), ete.

Herrik Ibsen

THE WILD DUCK

Translator Vasos Daskalakis Director Koula
Antoniadi, Seds - Costumes Andreas
Sarandopoulos, Music Georgios Tsangaris
ROVING COMPANY - PATRA

January 12, 1985

Maria Skountzou (Gina Ekdal), Gunnis
Kasdaghs (Relligh, Antigone Glykofrydi
(Mrs

Sermy), etc

Bertolt Brecht

THE GOOD WOMANM OF SETZUAN
Translator Marios Ploritis, Director Georgios
Remoundos, Sets - Costumes Nikes
Petropoulos, Music Paul Desau

MAIN BTAGE February 135, 1985

Hiki Trantafylidou - Rasma Tsopela (Sen
TelSus Ta), Kostas Kastanas (Yang Soon),
Theodoros Syriotis (Sun Foo), ete

Stratis Karras

Ol BOULOUKTSIDES (THE "MOBSTERS")
Director Thanasis Fapageorgiou,

Sets - Costumes Mirela Papaeconomou,
Muzic Stamatis Spanoudakis

NEW STAGE March 2, 1985

Takovos Psarras (Lydis), Olga Tournaki
(Mites), Panos Vasiliade (Melpes), Chrstes
Daktylidis (Kydis), ete

Aszimakiz Gialamas . Kostaz Pretenderis
MIAS PENDARAS NIATA

(A NICKEL'S WORTH OF YOUTH)}
Director Ragia Mouzenidou,

Selz - Costumes Gioulia Gazetopoulou
FIRAEUS MUNICIPAL THEATRE
March 16 1985

Betty Valasi (Marika), Mikos Bousdoukos
(Pazchaliz), Makis Pancrios (Parazkevas),
Kostaz Ballas (Contractor), Katerina Bourlou
(Decter), et

Anton Chekhov

THE CHERRY ORCHARD

Translator Ariz Alexandrou,

Durector Georgios Michailidis,

Sets - Costumes Deni Vahhots,

Music Theoderos Antoniou

MAIN STAGE March 23, 1985
Antigone Valakeu (Lychov Andreyevns),
Nikitas Tsakiroglow (Trofimos), Vyron
Pallis (Gagiev), Chnstos Kalavrouzos
(Lepakhin), etc

Euripides

BACCHAE

Translator Geargios Hewnonas, Director

Georgios Sevastikoglou, Sets - Costumes

Savvas Haratsidis, Music Georgios

Kourcupos, Choreography Ersi Pitta

EFIDAURUS June 29, 1983

Kostas Kastanas (Dionysus), Nikitas
teiroel b Mot

Chgave), etz

Eunpides

HECUBA

Translater Tasos Roussos, Director Lambros

Kogopwlea. Sets . Ceatumnes loanna
Music Theod Ant

Choreography Vasilis Lagos

EPIDAURUS July 6, 1985

Alekea Katseli - Olga Teurnaki (Hecuba),

Chlee Liaskou (Polyxene), Christos

Kalaveouzos (Polymestoras), Vyron Pallis

(Agamemnon), etc.

539

Arnstophanes

FLUTUS

Translator Kostaz Vamalis, Director Luca
Ronconi, Sets - Costumes Dionysis
Fotopoulos, Music Dionysis Savvopoulos
EFIDAURUS August 17, 1985

Stavros Paravas (Chremylus), Georgios Danis
(Plutus), Georgios Partsalakis (Carion),
Despo Diamantidou (Old woman), ete

FPERIOD 55 (1985-1986)
Artistic Director: Kostas Politopoulos {1985-
1990)
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Feorgios Armenis
Markos Haritakis
AFALYPTOS HOROS

(UNCOVERED SPACE)

Director Takis Vouteris, Sets - Costumes
Aphrodite Koutsoudak:, Music Nikos
Georgousis

WEW STAGE October 18, 1985

Maria Marmarinou, Kaiti Trisndafyllou,
Tasos Papadakis, Panos Vasiliadis, Koshs
Megapanos, Tzesi Papoutsi, Babis
Giotopoules, Theano loannidou, Popi
Papadaki, Margarita Anthidou, Rasm
Tsopela, Dimitris Zakynthinos

- Bpyros Papadoglorgis -

William Shakesp eare

TAMING OF THE SHREW
Translator Kostas Earthaios,
Director Georgios Theodosiadis, Ses -
Costumes Gecrgios Patsas - Antenis Fokas,
Music Christos Lecntis
FIRAEUS MUNMICIPAL THEATRE
October 25, 1985
Eleni Ranteu (Katherina), Konstandmos
Honstandopoulos (Petruchio), Angeliki
WVeloudaki (Bianca), Tasos Halkiaz
(Tranic), elc

Antonios Matesis

O VASILIEOS (BASIL)

Director Fostas Bakas, Sets . Costumes
Mikos Stefanou, Music Demitris Lagios,
Choreography Sophia Spyratou

MAIN STAGE November 22, 1985

Hikitas Tsakiroglou (Darios Ronkalas)
Kostas Kastanas (Draganiges), Tonia Manesi
(Garoufalia), etc

Euripides

TROJAN WOMEN

Translator Thanasis Valtinos, Director
Andreas Filippadis, Sets - Costumes Antonis
Kyrukoulis, Music Dimitris Vasilioy,
Choreography Vasilis Lagos

HEW STAGE November 29, 1985

Olga Tournaki (Hecuba), Ilias Lambridou -
Rasmi Tsopela (Cassandra), Vyren Fallis
(Talthywius), ete

Manoliz Kerres

EMEYNDING PATHNIDL

(DANGEROUS GAME)

Directer Dimnitris Exarhos,

Sets - Costumes Faidon Patrikalakis

WEW STAGE Decemnber 20, 1985
Theodoros Syrictis (Nikos Bersis), Antigone
Glykofrydi-Mantouvalou (Mary), Thodoros
Katsafados (Fotis), Athina Tsilyra (Rea),
Christos Konstandopoulos (Hanlaos
Mourtos), ete.

Moliere

TARTUFFE

Translator Alexis Solomos

Director Alexis Solomos,

Sets - Costumes loanna Papanteniou

MAIN STAGE December 21, 1985

Iakovos Psarras (Orgon), Andreas Filippidis
(Tartuffe), Annie Paspati (Elmura}, etc

46
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Giannis Papadepoules

0 A, OB KAL O 3 (Alpha, Bets and
Gamma)

Director Stelios Goutis,

Sets - Costumes Dimitriz Mytaras

NEW STAGE January 31, 1986

Panos Vashadis (Alpha), Kostas Kokakis
(Beta), Mirka Kalatzopoulou (Samma), stc

Friedrich Schille

MARIA STUART

Translator Vanlis Rotas,

Director Georgios Michailidis,

Sets - Costumes Damuanos Zanfis
MAIN STAGE February 1, 1986
Antigone Valakou (Maria Stuart), Melly
Angelidou (Elisabeth), ete

Georgios Haralambidis

KILELER
Director Georgios Haralambidizs,
Sets - Costumes Laloula Chrysikopoulou,

Music Vasilis Tennidis

FIRAEUS MUNICIPAL THEATRE
February 7, 1936

Theodoros Syriotis (Landowner), Dinos
Doulgerakis (Teacher), Thanes Kanellis
(Priest), Maria Tenidou (Daughter), ate.

Netis Pergialis
ANOIXE TIN PORTA (OPEN THE DOOR)
Director Mikos Perelis,

Sets - Costumes Andreas Sarandopoules,
Musie Georgios Tangaris

MEW STAGE February 28, 1596

Makis Panorios (Poet), Mikos Skindas
(Mikos), Takis Karathanasis (Doctor), Petros
Damoulis (Petrakis), ete

Antonis Dortadis
ENAE POLITIS YPERANO PAEIS
3

(A CITIZEN ABOVE SUSPICION)
Director Dines Dimopoules,

Sats . Costumes Gimnis Metzikef, Music
Sakss Tailikis. Choreography Kiki Manist
HEW STAGE Apnil 4, 1986

Anmie Paspati (Television presenter),
Giannis Kasdaglis (Matheos), Chloe Liaskeu
(Woman), etc

August Strindberg

OHOST SONATA

Translator Margarita Melberg. Director
Giannis Houvardas, Sets - Costumes
Dionysis Fotopoulos

MAIN STAGE April 19, 1986

Georgios Partsalakiz (Euanson),
Konstandinos Koastandopoulos (Student),
Margarita Lambrinou (The Mummy), etc

Euripides

ELECTRA

Translator Tasos Roussos, Director Georgios
Michailidis, Sets - Costumes Damisncs
Zarifiz, Music Theodoros Antanicu,

Chol phy Moni Michailidi
EFIDAURUS August 15, 1986

Mana Skountzou (Electra), Kostas Karras
(Orestes), Takis Voulalas (Farmer), etc

Arnstophanes
FROGE

Translator Kostas Stamatiou, Director Kostas
Bakas, Ses . Costumes loanna Papantoniou,
Music Geoegios Tsangaris, Choreography
Regina Kapetanaki
EFIDAURUE August 2%, 1986

Georgios Mihalskopoulos {Dionysus),
Thymios Karakatsaniz (Xanthiag), Nikitas
Tsakiroglou (Euripides), lakovos Psarras
(Aeschylus), etc



REVIVALS

FLUTUS
EPIDAURUS September 5, 1986
(First 1985)

PERIOD 56 (1986-1987)
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Athel Fugard
THE ROAD TO MECCA

Translator Marlena Georgiads, Director Jules
Dassin Sets - Costumes Dionysis Fotopoulos
HEW STAGE Octcber 24, 1986

ta Lambrinou (Ellen), Non
leannideu (Elsa), Giannis Kasdaglis
(Marms), ete

Gecegios Christofilakis
Ol KERKEMEZOIL
(THE KERKEMEZOS FAMILY)
Director Georgios Christofilakis, Sets Gisnniz
Lekos, Costumes Nikn Perdika, Music
Gecrgics Despotidis
HEW STAGE MNovember 22 1986
Spyroz Konstandopoulos (Develas
Kerksmans) Georgws Daniz (Dimos

e ity Arsent (Konstandi

Eduardo De Filippo

THOSE CQHOSTS

Translator Giannis Tordanidis, Director
Andreas Voutsinas, Sets - Costumes Laloula
Chrysikopoulou, Music Geargios Tsangaris
MAIN STAGE MNovember 26, 1986
Georgios Mihalakopoulos (Fasquale
Lojacenc). Miranda Zafiropoulou (Carmela),
Mar Skountzou (Mana Lojacono) ete

Federico Garcia Lorca

THE HOUSE OF BERNANDA ALBA
Translator Pelos Katselis Director Diagoras
Chronepoulos, Sds . Costumes Simes
Karafyllis, Music Georgios Kouroupos
HEW SETAGE December 20, 1956

Dina Konsta (Ponzin), Aleka Katseli
(Bernards), Olga Tournaki (Mana Josefs), ete

Vasilis Ziogas

Ol GAMOI (MARRIAGES)

Director Nikos Armacs, Bets - Costumes
Apostolos Vettas, Music Iraklis Paschalidis
HEW STAGE January 24. 1587

Vern Zavitsianou (Lady), Gecrgios Moschidis
(Doctor), Dimitris Lignadis (Student), etc

Feorgies Sevastikoglou

0 THANATOS TOU VASIL1KOT
EFITROPOU

(THE DEATH OF THE ROYAL
COMMISSIONER)

Dirsctor Geargios Sevastikoglou,

Sets - Costumes Savvas Haratsidis
MAIN STAGE February 7, 1987
Wikitas Tsakiroglou (Odysseus), Annie
Paspati (Eleni), Takas Voulalas (Renos),
Giannis Mavritsakis (Violinist), Rania Trivela
(Danae), et

Kostas Vamalis

| ALITHIN1 APOLOGIA TOU SOCRATI
(THE TRUE APOLOGY OF SOCRATES)
Director Christos Siopahas,

Sets - Costumes Vasilis Fotopoulos
Music Michalis Christodoulidis
KOMOTINI February 14, 1987

Christos Kalavrouzos

Favlos Matesis

1 EXORIA (EXILE)

Director Kostas Balkas,

Sets - Costumes Vasilis Fotopoulos
WEW STAGE February 28, 1967

Welly Angelidou (Mana), Inkovos Psarras
Kostas Kokalis (Thanasis), Georgios
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Partealalois (Mienis), Tasos Halkias (Massog), ete

Samuel Becketi

ACT WITHOUT WORDS

Director Alexis Minotis, Sets - Costumes
Gecrgios Patsaz, Choreography Maria Hors
MAIN STAGE March 14, 1987

Aspasia Krali (Mime).

Samuel Beckett

ENDGAME

Translator Kostas Skalioras, Director Alexis
Minotiz, Setz . Costumes Gianniz Tzarouhiz
MAIN STAGE March 14, 1987

Hikitas Tsakiroglou (Clove), Alexis Minotis
(Ham), Inkevos Psarras (Nag), Marganita
Lambrinou (Nell),

John Webster

THE DUCHESE OF MALFI

Translator Tasos Roussos, Director Spyros
Evangelatos, Setz - Costumes Antoniz
Eyriakoulis, Music Sefancs Gazouleas
MAIN STAGE Apnl 11, 1987

Antigone Valakou (Duchess of Malfi), Petros
Fyssoun (Daniel de Bozola) Olga Politou
(Julia), etc

Euripides

FHOENCIAN WOMEN

Translator Dimitris Dimitriadis, Director
Hannis Houvardas, Sets Andreas

8 d los, Costumes Anast: Arseni,
Music Dmhns Lekkas, Choreography Reslnl
Eapetanaki

GARAGE May 2, 1987

Eaterina Helma (Jocasta), Nikos Bousdoukos
(Creon), Dimitris Katalyfos - Kostas Halkias
(Cedipus), ete

Herodas

MIMES

Translator Sotns Kakinis - Stefanos
Koumanoudis, Director Ghannis Houvardas,
Sets Andreas Sarandopoulos, Costumes
Anastasia Arseni, Music Dimitris Lekkas,
Chorecgraphy Regina Eapetanaki

MAIN FOYER OF THE NATIONAL
THEATRE May 2, 1987

Georgios Partsalakis (Thales . Cedron),
Woni loannidou (Gylle), Dimitra Hatoupi
(Metriche). Dimitns Katalyffos (Pyrrias),
Efi Meuriki (Metroteme) etc

Qeneral title: THE LAST CITIES

. Aeschylus

SEVEN AGAINET THEBES

Translator Tazos Rousses, Director Kostas
Bakas, Setz Andress Sarandopoulos,
Costumes Georgros Ziakas, Music Vasilis
Tennidis. Choreography Regina Kapetanaki
EPIDAURUS June 26, 1987

Kostas Karras (Eteocles), Takevos Psarras
(Messenger), Nikos Bousdoukos (Herald), e

Aristophanes

ECCLESIAZUSAE

Translator Kostas Tahtsis, Director Giannis
Margantis, Sets - Costumes Savvas
Haratsidis, Music Michalis Grigericu,
Choreography Ersi Fitta

EPIDAURUS July 3, 1987

Mary Chronopoulou (Praxagora), Georgios
Pxﬂalakls CB]cpyrus) Sp)rms

- Dinos D
(Chremu),

Sophocles

QEDIFUS THE KING

Translator Artemis Mertani-Liza, Dissctor
Georgios Michailidis, Sets Dionysis
Fotopoulos, Costumes Gianmis Metzioof,
Music Theodores Antoniou, Chmognphy
Donn Machailidi

EPIDAURUS July 10, 1967
Mikitas Tsakiroglou (Cedipus), Antigone
Valakou (Jocasts), Takis Veulalss (Ceecn), de

FERIOD 57 (1987-1988)
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571,

572

573

574

76

577

Jakob Lenz

THE SOLDIERES

Trancslator Stelics Goutis, Director Giannis
Kalatzopoulos, Sets - Costumes Mikos
Petropoulos, Music Lenn Flatonos,
Chereography Daniel Lomel

HEW STAGE October 31, 1987

Georgios Tsitsopoulos (Colonel Spanheim),
Dimtris Lignadis (Stolgius) Mikos Nikolsou
(Stefen), Konstandina Andreopoulou
(Marisnne), et

Manolis Skouloudis

mIoT

Adaptation of the novel by Dostoyevsky
Director Kostas Bakas, Sets - Costumes
Savvas Haratsidis

MAIN STAGQE Movember 12, 1987
Petros Fyssoun (Leon Nikelayevich
Mishkin), Maria Skountzou (Mastasha
Filipowna Baraskova), ete

Dimosthenis Misitzis
O FIAKASE

Director Gianms Mikolaidis, Sets - Costumes
Laloula Chrysikopoulou, Music Loukiancs
Kilaidonis. Choreography Isideros Sideris
NEW ETAGE December 18, 1987
Kostas Earras (Fiakas), Georgios

578

Alemiz Minetis (Gedipus), Nelly Angelidou
(Jocasta) Maria Skountzou (Antigone), ete.

Aristophanes

THESMOFHORIAZUSAE

Tranclater Pavlos Matesis, Director Kostas
Bakas, Sets - Costumes Andreas
Barandopoulos, Music Glannis Markopoulos,
Chereography Sophim Spyratou
EFIDAURUS July 29, 1962

Georgios Mihalakopoulos (Mnesilochus),
Georgios Moschidis (Euripides), Tzesi
Papoutsi (Female Herald), etc

REVIVALS

OEDIPUS THE EING
EPIDAURUS August 5 1988
(First 1987)

PERIOD 58 (1988-1989)
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Dimutris Eoromilas

0 THANATOS TOU PERIKLEQUS
(PERICLES' DEATH)

Darector Andreas Filippidis, Sets - Costumes
Rena Georgiadou. Music Vaslis Dimitriou
NEW STAGE Ocober 15, 1988

Makis Panorios (Kanelatos), Karmen
Roungeri (Mother), Thems Marselou
(Daughter), ete.

Angelos Vishes

1 KORI TOU PANTOPOLOU

(THE GROCER'S DAUGHTER)

Director Giannis Mikolaidis, Sets - Costumes
Rena Musie Vaslis Dimitriou,

{Giannis), Mias Lambridou - Mary Tglesi
(Evanthia), ete

Anton Chekhoy

THE SEAGULL

Translator Xenia Kalegeropoulos

Director Jules Dassin,

Sets - Costumes Dionysis Fotopoulos
MAIN STAGE January 23, 1

Miranda Zafiropoulou (Arkadina), Gecrgios
Mihalakepoulos (Trigorin), ete

Manios Pontikas

ORTHOS LOGOS (PROPER SPEECH)
Director Christos Siopahas,

Sets - Costumes Andreas Sarandopoules,
Busic Michalis Christodeulidis

THIRD STAGE February 13. 1988

Ers Malikenzou (leanna), Tasos Halkias
(Georgios), Anna Makraki (Ersi), ete

Henrik IThsen

GHOSTS

Translator Anna Varvaresou,

Directer Dimatris Exarhos,

Sets - Costumes Georgios Patsas

HEW STAGE February 19, 1988

Vera Zavitsianou (Helen Alving), Theodoros
Katsafados (Osvald), Takiz Voulalas (Pastor
Manders), ete

August Strindberg

FATHER
Translator Wikos Gatzos, Director Alexic
Minotis, Sets - Costumes Vasilis Vasiliadis
MAIN STAGE March 24, 1988
Alexis Minctis (Cavalry Captan). Helly
Angelidou (Laura), Iskoves Psarras (Pastor),
GFeorgios Teitsopoulos (Doctor), etc

Euripides

FHOENCIAN WOMEN

Translator Georgios Spatalas, Durector Alexis
Minetis, Sds - Costumes Dioaysis
Fotopoulos, Music Mikis Theodorakis,
Chorecgraphy Maria Hors

EPIDAURUS July 22, 1988

Revival of the 1978 production
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C‘hofeoyaphy Dora Mitropoulou

NEW STAGE October 15 1988

Takis Karathanasis (Thanasis), Tzesi
Fapoutsi (Stamata), Vasilis Eviaxopoulos
(Keonstandinos), ete

Thas Kapetanakis

I VENGERA (EVENING VISIT)

Director Grannig Mikolaidis, Sets - Costumes
Rena Georgiadou, Music Vaslis Dimitriou,
Choreography Dora Mitropoulou

NEW STAGE Octoher 15 1583

Mikos Bousdoukos (Stenos), Aspasia Krali
(Eleni), Nikes Lykomitros (Neroulos), Mary
Keoutsoukou (Pipis), ete

Dimitris Kehaidiz

TO PANIGYRI (THE FESTIVAL)
Director Mikcs Armacs, Setc - Costumes
Apostolos Vettas. Music Iraklis Paschalidis
GARAGE October 21, 1983

Christos Kalavrouzes (Quiltmaker), Liana
Parousi (Fluff), Peris Michailidis
(Frangoraftis), Athina Kefala (Marika), etc.

Iskowes Kambanellis

AORATCS THIABOS

(NVIEIELE COMPANY)

Dhrecior Georgies Michailidis Sets -
Costumes Savvas Haratsidis, Music
Theodoros Anteniou

MAIN STAGE November 3. 1983

Hikitas Tsakiroglou (Host), Christos
Konstandopoulos (Old Friend), Evangelos
Rekos (Son), ete

Eugene.-Marin Labiche

THE ITALIAM STRAW HAT

Translator GHannis Tordanidis,

Director Giannis Tordanidis,

Sets - Costumes ios Patsas

MAIN STAGE December 3, 1988

Revived Main Stage December 14,
Geo:slos Fartsalakis (Fandinare), Oeorglos

, Thns Lamb
(Helene), et




585

586.

587

588.

591.

592

Thanasiz Metsirmenidis

EMA STAHY ATHERISTO

(ONE STALE UNHARVEETEL)

Director Mikos Papadakis, Sels - Costumes

Antonis Halkiss, Music Geergios Boudouvis
December 16 1983

Christina Theodoropoulou (Sevs) Filippos

Soriancs (Augoustis). Margarita Lambrinou

(Mrs Dorfani), ete

Hikolai Gogol

THE IMSPECTOR GENERAL

Translator Kostas Stamatiou,

Director Kostas Bakas Sets Nikos Stefanou,
Costumes loanna Papantonnou

MAIN STAGE December 17, 1558
Dipnitris Chrysomallis (Ivan Alexandrovich
Chlestakov) Iakovos Psarraz
(Drshanovsky), et

Keastoula Mitropoulou

I DALIKA, PENTE MORFES AGAPIS
(THE TRUCK, FIVE KINDE OF LOVE)
Director Georgios Christofilalas, Sets Giannis
Lekos, Costumes Titna Halmatz Music
Andreas and Dimitris Bisbikis

NEW STAGE January 21 1989

Christina Theodaropoulou (Wife - Dora),
Kostas Messaris (Husband), Mania
Tehritzoglow (Spouse - Kleri). et

Mikos Zakopoulos

1 EFISTROFI (THE RETURN}

Dhrector Lambros Kostopoules,

Bets - Costumes Andreas Sarandopoulos,
Music Vasiliz Tenndis

GARAGE February 4, 1939

Kitty Arseni (Marouso) Theoderos
Katsafados (Antonis), Dimitris Zakynthinos
(Dimitris Randas), ete

‘Willlam Shakespeare

ROMEQ AND JULIET

Translator Dimitris Mavrikios. Director
Dimutris Mavrikios. Sets - Costumes Lily
Pezanou, Music Nikos Kypourgos,
Chereography Dimitris Eaminaris

MAIN STAGE February 18, 1989

Petros Damoulis (Romec). Lydia Fotopoulou
(Juliet), Peris Michailidis (Mercutio), Tzesi
Fapoutsi (Nurse), etc

Pavlos Matesis

PERIPOITIS FYTOM

(CARETAKER OF PLANTE)

Darector Spyros Evangelatos.

Setz - Costumes Laloula Chrysxlcopouiw
NEW ETAGE March 10.

Georgios Mihalakopoulos (Kcnstanhot).
Spyres Kenstandopoulos (Frixes), Aristotelis
Aposkitis (Caretaker of Plants), et

Tirso De Molina

THE SEDUCER. OF SEVILLE
Translator Lecnidas Karatzas,

Dhrecler Giannis Heuvardas,

Sets . Costumes Dionysis Fotopoulos,
Music Gecegios Kouroupos

MAIN STAGE March 16, 1999
Antonis Theodorakopoulos (Den Juan
Tencric), Dina Andrecpoulou (Tsabella)
Takiz Moschos (Duke Octavio), ete

Peter Weiss

MARAT/SADE

Translator Marios Ploritis

Darecter Korms Damatis,

Sets loanna Papantoniou,

Costumes Anna Mahairianaks,

Music Hans Martim Mayevsky
GARAGE March 24 1589

Revived October 17, 1989

Tasos Halkias (Jean Paul Marat) Mikos
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Mikelaou (Herald), Georgics Tsitsopoulos
(Marquis de Sade), ete

CHRISTOS PASCHON (CHRIST'S PASSION)

Translater Thrasyvoulos Stavrou - Petrog

Markaris - Stavros Tsakms,

Director Stavros Tsakiris, Sets - Costumes

Lal.ouh Chrys:lcopoulm Nm:c Georg;os
ichalis Ch

Choreography Ersi Fitta

HEROD ATTICUS THEATRE June 23,

Vasilis Kouns (Christ). Evangelos Rekos

(Judas), Nikes Mikolacu (Peter), stc

Theodoee Prodromos

KATOMYOMACHIA

(CAT AND MOUSE BATTLE)

Translator Thrasyvoulos Stavrou - Petros

Markaris - Stavros Taakins, Directer Stavres

Tsakiriz Sets - Costumes Laloula

Chrysikopoulou. Music Georgios Boudouvis

- Michalis Christodoulidis,

Choreography Ersi Pitta

HEROD ATTICUS THEATRE June 23, 198%

Theodoros Sariz (Proh dromos). Mikos

Bousdoukes (Creylos), Aspasia Krali (Mad

Woman}, etc

Two Byzantine Flays under the title THE

LIFE AND TIMES OF KYROZ MANOUILIS

1989

Euripides

HIFFOLYTUS

Translator Dimitris Dirmutrindis. Director
Giarmis Houvardas, Sets - Costumes
Athanasios Soundoulidis, Music Georgios
Koumandakis, Choreography Mary Tsout:
EPIDAURUE July 14, 1985

Minas Hatzisawas (Hippolytus), Betty
Arvanits (Phaedra), Mikes Bousdoukos
(Theszeus), ete

B es
OEDIFUS AT COLONUS

Translator lcanniz Gryparis. Director Alexis
Minotis, Sets Giannis Tsarouhis. Costumes
Dionysis Folopoulos, Music Theodoros
Antoniou, Chereography Maria Hors
EPIDAURUS July 28, 1989

Alexis Minctis (Oedipus), Maria Skountzou
(Antigone), Takiz Voulalas (Creon), et

REVIVALS:
THESMOPHORIASUZAE

EPIDAURUS July 21,

1989

(First 1983)

FERIOD 5% (1989-1990)
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Joseph Kesselrmg

ARSENIC AND OLD LACE

Translator Pavies Matesis, Director Nikes
Armaos, Sets - Costumes Apostolos Vettas
MAIN STAGE October 21, 1989

Vera Zavitsianou (Abby Brewster), Margarita
Lambrinou (Martha Brewster), Antonis
Thecdorakopoules (Mortimer), etc

Manclis Eorres
© MIDAS EHEI AFTIA GAIDAROU
(KING MIDAS HAS DONKEY'S EARS)
Director Hikes Haralambous, Bets -
Costumes Aphrodite Koutsoudak:
WEW STAGE October 27. 1989

ios Armenis (Th. Giolis) Spyros
Konstandopoulos (Mimnas), Dina Konsta
(Olga), stc

Angelos Terzakis

0 FROGOMOS (THE ANCESTOR)
Durector Dimitris Exarhos,

Sets - Costumes Andreas Sarandopoulos
Music Dimitriz Terzakis

605
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MAIN STAGE December 2 1989
Maria Skountzou (Elma), Hikos Beusdoukos
(Filippos), Efi Roditi (Magda), ete

Mikolaos Laskans

MALLIA KOUVARIA (SHARLED WOOL
figuratively DAGGERS DRAWN)

Diractor Georgios Karahisaridis

Sets - Costumes Michalis Sdougos.

Music Georgios Boudouvis

GARAQE December 9, 1989

Revived 1950

Georgios Partsalakis (Kostas Koundoupis)
Eostas Pagonis (Giakoumis) Aleka Paitazi
(Evgenia Harloupi), ete

Alekos Sakellarios

0 FILOS MOU OF LEFTERAKIS

(MY FRIEND LEFTERAKIS)

Director Alekeos Sakellarios,

Sets - Costumes Georgios Anemogiannis
NEW STAGE December 16 1989

‘Tazos Halkias (Lefteralis). Dimitris
Chrysomallis (Thodoros), Penny Papoutsi
(Fofo), ete

. Eugene Ionesco

THE CHAIRE

Translstor Kostas Stamatiou

Director Georgics Mihalakopoulos

Sets - Costumes Savvas Haratsidis
GARAGE January 6, 1990

Takoves Psarras (O1d Man) Maria
Marmaninou (O Woman)

Eugene lonesco

THE LESSOM

Translator Kostas Stamatiou,

Director Georgros Mihalakopoulos,
Sets - Costumes Savvas Haratsidis
GARAGE January 6 1990

Geergios Moschidis (Teacher), Lisna Parous:
(Pupil}.

Eugene lonesco

THE BALD SOPRANOC

Translator Kostas Stamatiou

Director Ve Zavitsianou.

Sds - Costumes Savvas Haratsidis
GARACE January 6, 1990

Eitty Arseni (Mrs Smith), Babis Guotopoulos
(Mr Martir) Scphia Myrmingidou (Mrs
Martin)

Plautus
MOSTELLARIA - GHOST STORY
Translator Tasos Rouszos Director Georgios
Michailidis, Sets - Costumes Dionysis

Music Theod Ant
Choreog:n.phy Doma Michalidi
MAIN STAGE January 24 1590
Georgios Armenis (Tranio), Dimiris Kobsaris
(Philolaches). Georgios Danis (Theopropidus),
Karmen Roungen (Scapha), etc.

Kostas Mourselas

MACHERI 5TO KOKKALOC

(KNIFE TO THE BONE)

Director Thanasiz Papageorgiou

Sets - Costumes Giannis Migadis

Music Vangelis Gerasis

MEW STAGE February 15, 1990

Dimitra Hatoupi (Elens), Georgios Partsalakis
(Leonidas), stc.

Manos Hantakis

01 ASFRES PODIES (WHITE AFRONE)

Director Ersi Vasilikioti,

Setz - Costumes Kalliopi Kopanitsa

Music Tasos Karakatsanis

GARAGE February 24. 1950

Erzi Malikenzou (Julia). Dimitris Aronis
Theot Goges (A

, el
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Vincentzoz Keenaros

I THYSIA TOU AVEAAM

(THE SACRIFICE OF ABRAHAM)
Director Alexis Minotis,

Setz - Costumnes Vasiliz Fotopoulos.
Music Christodoules Halaris

MAIN STAGE March 3 1990

Alexis Minotis (Abraham). Olga Toumnaki
(Sarah), Matalia Kapodistria (Isaac), etc.

“William Shakespears
TWELFTH NIGHT
Translator Vasilis Rotas Director Kostas
Bakas Sets - Costumes loanna Papantoniou
Music Christos Leontis

STAGE March 18, 1990
Georgios Mihalakopoulos (Malvolio)
Chrstina Theodoropoulou (Viela) Dumitns
Chrysomallis (Feste), ete

Translator Tasos Roussos. Director Kostas
Bakas, Sets Nikos Stefanou, Music Periklis
Koukos, Choreography Sophin Spyratou
EPIDAURUS July 13 1550

Maria Skountzou (Atosss), Kostas
Kleftogiannis (Merxes), Mikos Galiatsos
(Darms). Mikos Bousdoukos (Messenger), etc.

Eunipides

BACCHAE

Translator Pandelis Prevelakis. Director
Georgios Theodosindis, Sets - Costumes
Savvas Haratsidis, Musgic Chestes Leontis
Choreography Dora Tsatsou
EPIDAURUS July 20, 1990

Teur. Dodeni, Philippt, Patra

Miranda Zafiropeuloy (Dionysus). Kostas
Kastanas (Pentheus), Olga Tournaki
(Agave), ete.

Lope de Vega

FUENTEQOVEJUNA

Translator Andreas Panagopoulos.
Director Koraic Damatiz Sets Laloula
Chrysikopoulou, Costumes Anna
Mahairianaki, Music Michalis Grigoriou
HEROD ATTICUS THEATRE

August T, 1990

Christes Efthymiou (Fernando), Babis
Gictopoulos (Flores), Tasos Halkias
(Frondoso), Ilas Lambridou (Laurencia), etc

REVIVALS
THESMOPHORIASUZAE

HEROD ATTICUS THEATRE August 29, 1990
(First 1988, 1989)

FERIOD 60 (1990.1991)

613

614

Edward Albee

EVERYTHING IN THE GARDEN
Translator Eaiti Kasimati-Myribili. Durector
Panos Papaicanncu, Sets - Costumes Nikos
Stefanou, Music Christos Leontis

NEW STAGE December 20. 1550

Miranda Zafwopeulou (Jenny). Antonis
Theodorakopoulos (Richard). Dimitris
Chrysomallis (JTack), ete

Vasilis Adreopoulos

1 ELIRONOMIA (THE INHERITANCE)
Director Ragia Mouzenidou

Sets - Costumes Gioula Gazetopoulou
Music arranged by Olympia Kyriakaki
GARAGE December 29 1990

Nikes Bousdoukos (Marios), Karmen
Roungeri (Elisavet), Takis Voulalas
(Btefancu Haris). Mania Techritziglou
(Elisavet). etc.
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MOTHER COURAGE AND HER CHILDREN
Translator Petros Markaris, Director Forais
Damatis, Sets - Costumes Savvas Harstsidis,
Music Paul Dezau, Seng writer: Loukas
Karytinos. etc

MAIN STAGE February 9. 1591

Helly Angelideu (Mother Courage) Olga
Damani (Katrin). Babis Hadjidakss (Aeluf),
Damitris Zakynthines (Recruting Officer), et

Georgios Sevastikoglou
EONSTANTINOU KAI ELENIS
Durector Nikos Armaos,

Sets - Costumes loanna Fapantoniou
Music Platon Andritsakis

NWEW STAGE March 2, 1591

Dina Konsta (Matchmakes), Themis

PERIOD 61 (1991-1992)

622,

Oscar Wilde

AN IDEAL HUSBAND

Translator Stathis Spilictopoules,

Director Georgics Remoundos,

Sets . Costumes Rena Georgiadou,

Music arranged by Olympia Kyriakaki
EAPPA THEATRE November 22 1991
Angelos Antonopoulos (Sr Robert Chiltem),
Hora Valsami (Lady Chiltemn), Christos
Politis (Leed Gering), ete

. Moliere

THE HYPOCHOMDRIAC

Translator Pavlos Matess, Director Kostas
Bakas Sets - Costumes Mikes Stefanou
Mlls:e manged by Olympia Eyriakaki

Marzelow (Eleni), Spyros K poul
(Kotsos Tsorbalzis), ele

‘William Shakespears

A MIDSUMMER NIJHT'S DREAM
Tranzlator Kostiz Kolotas, Director Gianniz
Karahisanidis Sets - Costumes Antonis
Halkias, Music Periklis Koukos
Choreography Ersi Pitta

GARACE March 8, 1991

Alexiz Stavrakiz (Oberon), Periz Michailidiz
(Puck). Sivi Sideri (Titania), Diimatris
Lagnadis (Lysander), Georgios Fartsalakis
(Bottom), ete

Lug: PFirandello
HENRY IV

Translator Georgics Roussos, Director Kostas
Bakas. Sets - Costumes Georgios Patsas.
Music Georgros Tsangaris

MAIN STAGE March 23 1591

Georgios Mihalakepoulos (Ennico) Antonis
Theodorakopoulos (Baron Tito Belgredi)
Arnie Paspali (Marquise Matilds de Spins), ec

Artistic Director: Alexis Solomos (1991-1992)

61% Euripides

62

TROJAN WOMEN

Translator Tases Roussos, Director Geargios
Theodosiadis, Sets - Costumes Saveas
Haratsidiz Music Vasilis Tennidis
Choreography Diora Tsatsou

EFIDAURUE July 26, 1991

Tours: Ilhida, Herod Atticus Syracuse
Anna Synodinou (Hecuba) Annie Paspati
(Helen). Miranda Zafiropoulou (Cassandra),
Maria Skountrou (Andromache), ete.

Aristophanes

EHIGHTS

Translator Nikos Sfyroeras Director Kostas
Bakas Sets Andreas Sarandopoulos
Costumes losnna Papantoniou. Music
Christos Leontis. Choreography Ersi Pitta
HEROD ATTICUS THEATRE August 10,
1921

Tour: Egaleo, Vyrenas

Hikos Bousdoukos (Paphlagen) Georgios
Mihalakopoulos (Allantepoles), Geargios
Tsimidis (Demosthenes) Kostaz Pagonis
(Miceas), Georgios Danis (Demos), ete

Scphocles

PHILOCTETES

Translator Leonidas Zenakos, Director
Diagoras Chronopoulos. Sets - Costumes
Dicnysis Folopoulos, Musie Dimutris
Papadimitriou, Chereography Maria Hors
EFIDAURUS August 23. 1991

Tour: Fhilippi, Dodoni, Syracuse

Nikos Kourkeulos (Fhiloctetes), Dimitris
Lignadis (Heoptolemus). Christos
Kalavrouzos (Odysseus - Merchant), Dimitris
Aromis (Hercules), etc.

624

625,

628

y Sophia Spyratou
M.A]N ETAGE November 29, 1991
Georgios Mihalakopoulos (Argan). Vera
Krougica (Tomnette) Dumitris Lignadis
(Cleanthe) Ghelly Maveopoulou (Belline). ete

Jean Genet

THE MAIDS

Translator Odysseus Elytis Director
Korais Damatiz, Sets loanna Papantoniou.
Costumes Lows Gerardos, Music arranged
by Olympia Kyrizkaki

NEW STAGE December 6. 1991

Revived 1994

Antigone Valakou (Solange), Vern
Zavitsianou (Claire}, Katerina Helmi
(Madame)

Albert Camus
THE MISUNDERSTANDING

Translator Stamatiz Hondregisnnis
Director Korais Damatis,

Sets - Costumes loanna Papantoniou
Music arranged by Olympia Kyriakaki
HEW STAGE December 7. 1991

Olga Tournaki (Marthe) Kostas Eastanas
(Tean) Melly Angelidou (Mother). Fotmni
Maneta (Mary) Michalis Romanos, ste

. George Bernard Shaw

ANDROCLES AND THE LION

Translator Maria Karma Director Takis
Kalfopoulos. Bets Aleékcos Fasianos. Costumes
Rena Georgiadou. Music Prokepis Dourvas
Choresgraphy Maria Hors

CHILDREN'S THEATRE - MAIN STAGE
Decamber 14, 1991

Thanos Dadinopoulos (Lion). Spyros
Konstandopoulos (Androcles), Annie Paspati
(Lavinia), etc

Grigerios Menopoulos

FOITITAI (STUDENTS)

Directer Stelios Papadakis

Sets - Costumes Eda Dimopoulou,
Music arranged by Olympia Eynakak
ATHENS MUNICIPAL THEATRE
December 20, 1991

ERevived Main Stage Apnil 10, 1992
Manna Eara (Fanitsa) Theodoros
Katsafados (Tasos), Tns Asproudis
(Thanes), Thanos Kanelis (Barba
Georgios), ete

Melpo Zarokosta

SYMVIVASTIEAME (WE COMPROMISED)
Directer Dincs Dimopoulos,

Sets - Costumes Gumnis Karydis,

Music arranged by Olympm Kymlm!cl
NEW STAGE February 1

Konstandina .ﬁndnopwlw CKatenm)
Makis Revmatas (Sctins), Viveta Tsioumi
(Eleni), ete

629,
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Jean Paul Sarire

THE DIRTY HANDS o RED GLOVES
Translator Loiska Avagiannou,

Director Georgios Theodosiadis,

Sets - Costumes Georgios Patsas.

Music arranged by Olympia Kyriakaki
EAPPA THEATRE February 15, 1952
Mora Valzami (Jessica), Angelos
Antoncpoulos (Hederer), Chnistos Politis
(Hugo), et

Ferdinand Bruckner

THE CRIMINALS

Translator Katerina Kassaveti,

Director Alexis Solomos, Sets Liza Zamu
Costumes Laloula Chrysikep oulou
Music srranged by Olpmpia Kyriskaki
MAIN STAGE February 22 1992

Takis Voulalas (Gustav Tuchnigut) Vera
Erouska (Emestina Pasek), Marn
Kenstandarou (Mrs ven Wig), Dimitns
Zakynthinos (Trial Attorney), Dimitris
Lignadis (Johsnn Kumnerer) ete

Kostazs Asimakopoulos

AETRAFL STO DABOS

(LIGHTHING IN THE FOREST)

Director Menika Vaslion Sets - Costumes
Pavlos Mantoudis Music Giannis Spanos
NEW STAGE March 6, 1992

Hikos Kouros (Rikarde) Miranda
Zafiropoulou (Marganta), Babis Hadjsdakis
(Vasilis), ete

Thanos Kotsopoules

TO MISI TIS AGIAE

(THE ISLAND OF THE SAINT)

Director Spyros Evangelatos,

Sets - Costumes Georgios Patsas.

Music arranged by Olympin Kyriskaki
NEW STAGE April 4, 1992

Maris Skountrou (Mariz), GHanniz Rorakis
(Timotheos), Kostas Kastanas (Petros
Hans). ete.

Grigorios Xenopoulos

TO MYSTIKO TIS KEONTESSAE VALERE-
HNAS (COUNTESE VALERENAS' SECRET)
Direclor Georgros Messalas,

Sets . Costurnes Savvas Harataidis,

Music arranged by Clympia Kyriakaki
MAIN STAGE April 11 1952

Anna Synodinou (Countess Valerena) Kbty
Arseni (Orsols) Antonis Theodorakopoules
(Conte Manoliz), ete

Sophocles

ANTIGONE

Translator loannis Gryparis, Director Alexis
Solomos, Costumes Lambrini Stefanatou
Music Vasils Tenmidis

EPIDAURUS July 31, 1992

Revived Herod Atticus and Bhodes 1993
Mawn Skountzou (Anbigone), Mikes Tzogias
(Creon) Mora Valsami (Ismene), etc.

REVIVALS:

ENIGHTS

EFIDAURUS July 24, 1952

(First HEROD ATTICUS THEATRE 1991)

PERIOD 62 (1992-1993)

635

Marganta Lymberaki
ZOE

Director Nikes Haralambous

Sets - Costumes loanna Fapantoniou,
Music Michalis Christodoulidis

MAIN STAGE October 23, 1992
Antigone Valakou (Zoe), Annie Paspats
(Empress Theodora, Zoe's sister),
Thanes Dadinopoulos (Romanos),
Dimatris Lignadis (Emperor Michael IV,

636,
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Takiz Voulalas (Constantine), ete

Markos Antonios Foskolos
FORTOUNATOS

Edited by Alfred Vincent, Director Kanelos
Apostolou, Sets - Costumes Liza Zami,
Music Nikiferos Rotas

HNEW STAGE Movember 13, 1992

Tours: Herod Atticus Theatre, Rethymno
Odysseas Stamoulis (Fortounates), Takovos
Pearras (Louras), Dina Konsta (Petrou), ete

Dimitris Koromilas

O AGAFITIKOS TIS VOSKOPOULAS
(THE BELOVED OF THE SHEPHERDESS)
Director Georgios Theodosindis. Sets -
Costumes loanna Papantoniou, Music
Domna Samiou, Choreography Maris
Anthymidou

MAIN STAGE December 11, 1552
Prezented in Thessalontki

Anna Synodinou (Stathena), Christos
Kal {Mitros), Ersi

(Giannena). ete

Eugene lonesco

EXIT THE KING

Translator Kostas Stamatiou. Director Korais
Damatis. Sets - Costumes Apostolos Vettas,
Music arranged by Olympia Eyriskaki
NEW STAGE December 18, 1992

Georgios Mihalakopoulos (King Berenger)
Nelly Angelidou (Queen Marguente)
Mirands Zafiropoulou (Cueen Mane) Melna
Vamvaka (Julieite), Giannis Rosakis (Guard),
Gecrgios Lefas (Doctor), ete

Giacomo Rossmi

ANGELINA CINDERELLA

Adapted by Karmen Roungen, Director

Earmen Roungeri, Sets Anna Mahairianak:

Costumes Laloula Chrysikopoulou. Music

arranged by Olympia Eyriakaki

Choreography Titi Antenopouleu
'HILDREN'S THEATRE - MAIN STAGE

December 23. 1992

Revived November 28, 1993

Penny Papoutsi (Angelina) Karmen

Roungeri (Fary Godmother), ste

Artistic Director: Dora Tsatsou (1992-1993)

640,

641

Dimitris Psathas

VON [

Durector Fanos Fapmioannou,

Sets - Costumes Georgios Anemogiannis,
Music Christos Leontis

KOTOPOULI THEATRE - REX
February 15, 1993

GHanniz Michalopoulos (\fon Dm:u-dcu).
Pepl Meul]:dcn (Maria), Kosta

(Zar]as). ec

lakovos Kambanellis

0 DIFNOE: GRAMMA STON ORESTI,

© DIFNOE PARODOS THIVON

(THE SUPFER: LETTER TO ORESTES,
THE SUFFER, THEBES ALLEY}
Director Iakovos Kambanellis,

Sets - Costumes Dora Lelouda,

Music armanged by Olympia Kynakaky
HEW STAGE February 27, 1993

Mana Kehagioglou (Clytemnestra), Dimitris
Lignadis (Orestes), Elisavet Gannopoulou
(Electra), etc

Carle Goldom

THE IMFRESARIO OF SMYRNA
Translator Anna Varvaresou

Director Georgios Remoundos,

Setz . Costumes Rens Georgiadou,
Music arranged by Olympia Kyriakaki
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MAIN STAGE March 13, 1993
Christos Politis (Count Lasea), Annie Paspati

PERIOD 63 (1993-1994)

(Lucrecia), Dimitriz Tsoutsis (Mibio), Anneta 849 Alan Bennet

Fapathanassiou (Annina), et

Fuchard Brinsley Sheridan

THE SCHOOL FOR SCANDAL

Translator Gianmis Tordanidis,

Director Gaannie Tordanidis,

Sets - Costumes Georgics Patsas,

Music arranged by Christos Petrou

WEW STAGE Apnl 4, 1593

Spyres Konstandopoulos (Sir Peter Teazle),
Mera Valsami (Lady Teazle), Dimitris
Lignadis Qoseph Surface), etc

Andreas Themopoulos
ARSEMIKO . THILYKO

(MALE - FEMALE)

Durector Andreas Thomopoulos,
Sets - Costumes Michalis Sdougos,
Music Hikos Kypourgos

KATINA PAXINOU THEATRE
Apnil 11, 1993

Babiz Hadpdakis (Darnitris), Elend
Panagiotou (Miki), Theodoros Katsafados
(Alkis), ete.

Hennk Tbhsen

JOHN GABRIEL BOREMAN
Translator Lecn Koukoulas,
Director - Sets Gianmis Veskis,
Costumes - Music arranged by Eli
Solemnonidou-Balanou

MAIN STAGE Apnl 22. 1993
Angelos Antonopoulos (John Gabriel
Borkman), Maria Skountzou (Gunhild
Borkman), Vera Zavitzianou (Ella
Rentheim), ete

Friedrich Durrenmatt

Presented as PERI ONOU SKIAS
Translator Kostas Nikolaou,

Lurector Stamabis Hondrogiannis,

Sets - Costumes Maria Kekkou,

Musie Michalis Terzis,

Choreography Dincs Psarelis
KOTOPOULI THEATRE - REX

Apnil 25, 1993

Miranda Zafiropoulou (Tilysia) Georgios
Armenis (Anthrax), Mika Kalatzopoulou
(Iris), Antoris Theodorakopoulos
(Tifys), ete

Euripides

MELDEA

Translator Qeorgios Heimonas,
Director Mikos Haralambous,

Sets Stavros Antonopoulos,
Costumes Giannis Metzdof,

Music Georgios Kouroupos,
Choreography Masia Hees
EPIDAURUE July 10, 1993

Tours: Veakio, Ihda

Antigone Valakou (Medea), Antonis
Theoderakopoulos (Jason), Mikos
Bousdoukos (Aegeas), Takis Voulalss
(Crecn), etc

Aristophanes
ECCLESIAZUSAE
Translator Kostas Tahtsas,
Durector Georgios Theodosiadis,
Sets - Costumes Georgios Fatsas,
Music Stavros Karhakos,
Choreography Dora Tsatsou
EPIDAURUS July 17 1993
Tour: Ilida, Spsru Kavala

= Miranda

¥
Spyros Faswmnes (Chremes), etc

650

651,
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6355

THE MADNESS OF KING GECROE I
Translator Marlena Georgiadi Director
Andreas Voutsinas, Sets - Costumes Giannis
Metzicof, Music Vasilis Dirmitriou,
Choreography Ersi Pitta

MAIN STAGE October 23, 1993

Georgios Mihalakopoulos (King George 1II),
Ersi Malikenzou (Queen Charlotte), Dimitris
Zakynthinos (Fox), et

Henr: de Montherlant

THE CITY WHOSE FRINCE

WAS A CHILD

Translator Alexandroz Adamepoulos,
Director Vangelis Theodoropoulos,
Sets - Costumes Antenis Daglidis
HEW STAGE November 20, 1993
Vasiliz Evtaxopoulos (Abasse). hakiz
Revatas (Abbet), Chnstos Giannaris
(Sevee), Evangelos Rokes (Ambere), Dimitris
Kotsaris (Henrie), Dinutris Marizas
(Souplie)

George Orwell
ANIMAL FARM

Translaler Emikes Bellies, Darectar Dumutnis
Potamitis, Sets - Costumes Aphrodite
Koutzoudaki, Music Mimiz Plecsas,
Choreography Maris Gouti

KOTOPOULI THEATRE - REX

Hovember 6, 1993

Maria Alksiou (Grandmother), Pepi
Metallidou (Kind one). Nikos

656,

Fyodor Dostoyersky

THE YOUTH

Adapted for the stage by Tasos Lignadis,
Director Kostas Bakas, Sets Nikos Stefanou,
Costumes loanna Papanteniou,

Music Georgios Tsangaris

MAIN STAGE March 17, 1594

Giannis Voglis (Andreas Petrovich Versilor),
Ers Malikenzou (Tatiana Pavlovna),
Dimnitris Lignadis (Arkadio Makarovich
Dolgorouki), etc

Antistic Director: Kostas Palitopoulos (1994)

657
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Antonto Buero Vallgo

THE CONCERT AT SAINT OVIDE

Translster Toula Tatrids, Director MNikos

Duamantidis, Sats - Costumes Savvas
Music Notis

KATINA PAXINOU THEATRE

March 5, 1934

Wikos Kalavrouzos (David), Maria

Skountzou (Adriana), Nikes Bousdoukos

(Luis-Maria Validen), etc

G L Ismas
1 TIMI TOU SOUDERMAN
{SOUDERMAN' & HONOUR)
Darecter Korais Damatis,
Sets - Costumes Andreas Sarandopoulos,
Music Christos Leontis
NEW STAGE Apnil 1, 1
Helly Angelidou (Fotini Haivany), Georgios
Lefas (Robertos Haivanis), Dimitris EKotsaris
(Mr Souderman), Maria Tsima (Mrs

etc

(Mapolecn), ete.

Moliere

THE MISANTHCFE

Translator Dimitris Dimitriadis, Director
Giznnis Iordanidis, Sets - Costumes Georgios
Patsas. Music arranged by Iakovos Dirosos
EATINA PAXINOU THEATRE

December 4, 1993

Christos Parlas (Alceste) Smaragda
Smymecu (Celimens), Tryfon Karatzas
(Philente), ete

Maneolis Korres

I KATALIFSI (THE SIT-II)

Director Eviz Gavriilidiz, Setz Stefanos
Athiainitis, Costumes loanns Papantoniou,
Music Michalis Christodoulidis

MAIN ETAGE January 15, 1994

Georgios Armenis (Alexis Alexiou), Takiz
Veulalas (Maras Harilaog), Melina Vamvaka
(Magda), Iakovos Psarras (Evthymis), Olga
Lramani (Flora), etc

Pier-Paclo Pasolim

CALDERON

Translater Vangeliz Hicpoules,

Director Stavros Tsakiris,

Bets - Costumes Thalia Istikopoulou
Music arranged by Stavros Tsakins

NEW STAGE February 12, 154
Gecrgios Moutsios (Speakeer), Makis
FRevmnatas (Basilio), Katerina Helmi (Dona
Lupe), ete.

Brian Friel

DANCING AT LUGHNASA

Translator Tittka Mikiforaks,

Director Georgios Theodosiadis,

Sets - Costumes Feorgios Patsas,

Music Stavros Xachakos,

Choreography Diora Tsatsou

KOTOPOULI THEATRE - REX

February 19, 1994

Tites Vandis (Jack), Miranda Zafiropoulou
(Kate), Antoris Theodorakopoulos (Gemry),
Annie Paspati (Rosie), etc

Acting Artistic Diredor: Laloula
Chriskopoulon (1994-1995)

659

660,

Arnstophanes

CLOUDS

Translator Pavles Matesis, Director Korais
Damatis, Sets Apostolos Vettas, Costumes
Anna Mahamanaki, Music Vasilis Dimitnou,
Chareoy y Eerais Damatis
EPIDAURUS July 16 1994

Tours: Ymittos, Ilida, Egalec

Geargios Mihalakopoules (Strepsiades),
Georgios Lefas (Pheidippides), Ganms
Rozakiz (Sodrates), ete

Eunpides

Translator Tasos Roussos, Director Kostas

Tsianos, Sets - Costumes loanna

Fapantonicu, Music Chnistos Leontis,

Chereography Kostas Tsianos

EFIDAURUS July 23, 1994

Tours: Sparta, llida, Alsoupeli, Hicosia,

Limassol

Anna Synodinou (Hecuba), Christes

Parlas (Agamemnon), Gianniz Uqhs
Maria Kehagi

Marma Skoula {Polyxen!) Takovos Psam;s

(Talthyvius), etc

Aristophanes

PLUTUS

Translator Kostas Georgoussopoulos,
Darector Stamatie Fasoulis,

Sets - Costumes Georgios Asmmakopoulos,
Music Stamatis Kracunakis,
Chereography Vangeliz Seilinos

HEROD ATTICUS THEATRE

August 20, 1934

Tours: Elefsina, Messoloaghi

Georgios Kimoulis (Chremylus), Georgios
Armenis (Canon), Dimitris Tsoutsis
(Plutus), ete

FERIOD 64 (1994-1995)

662 Mikes Perelis
I MOHAXIA TON SKOULIEION
(THE LONELINESS OF WORME)
Director Nikos Perelis, Sets - Costumes
Antonis Halkias, Music Vasiliz Tennidis
NEW STAGE Octcber 29, 1994
Elli Fotiou (Ismene), Thanos Dadinopoulos
(Andreas), Stefance Kyriakidis (Pericles), ate

Artistic Divector: Nikos Kourkoulos (1994-1

663, Pavlos Matesis
FROS ELEFSINA (TO ELEFSINA)
Director Korais Damatis
Sets - Costumes Eorais Damabis
MAIN STAGE February 10, 1995
Vazlis Andreopoulos (Father), Nelly
Angelidou (Mother), Smaragda Smyrneou
(Daughter), Ersi Malikerzou (Heighbour), atc

Dusan Kovacewic

SAINT GEORGE KILLS THE DRAGON
Translator Gaga Rosic, Director Bratislay
Lechic, Sets - Costumnes Andreas
Sarandopoulos. Musc Geran Bregovie
KOTOPOULI THEATRE - REX
February 17. 1993

Presented in Belgrade and Nowi Sad
Kostas Kleftogiannis (Sublieutenant
Tazic), Georgios Tsimidis (Raico), Nikos
Tzogias (Doctor), Nikes Bousdoukos
(Country Policeman), Maria Kehagioglou
(Katerma), etc

665 Asmakis Gulamas

1 TAFTOTITA (THE IDENTITY CARL)
Director Georgios Armenis,

Sets - Costumes Tasos Fografos
EOTOPOULI THEATRE - REX
February 24, 1995

Stefanos Kyriakidis (Lambis), Miranda
Zafiropoulou (Sophia), Georgia Apostolou
(Zoe), Makis Revmatas (Pandelis), ete
666, Edward Albee

A DELICATE BALANCE

Translator Eaterina Angelaki-Rook, Durector
Ragia Mouzenidou, Sets - Costumes Sandra
Stefanidou - Ragia Mouzenidou, Music
arranged by lakoves Drosos

NEW STAGE March 3, 1995

Vers Zavitsianou (Agnes), Christos Parlas
(Tebias). Mita Pagoni (Claire), Kitty Arseni
(Edna), ete.

667 Een Jonson

EFICOENE. OR THE SILENT WOMAN
Translation - adaptation by Kostis Velmyras,
Director Diagoras Chronopoulos,

Sets - Costumes Simos Karafyllis -
Christina Papoulia-Barlow,

Music Mikos Kypourgos,

Chaoreography Isidares Sideris

MAIN STAGE March 17, 1995

Georgios Lefas (Knight Spirit), Tatiana
Lygan (Lady Yulia), Kostas Rigopoulos
(Lord Morose), Chronis Favlidis (Mute,
Meorose's slave), Kostas Ballas (Cutbeard), ete
668 Willism Zhakespears

THE MERCHANT OF VENICE

Translatee Christina Babou-Pagoureli,
Director Kostas Bakas,

Bets - Costumes Georgios Ziakas,

Music Georgios Tzangans

KOTOPOULI THEATRE - REX

March 24, 1995

Georgics Mihalakopoulos (Shylock). Vera
Erougka (Portia), Theodoros Eatzafados
(Gramanc), Stefancs Kyriakidis (Antonic), etc
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Chanm Reodan

STORIES OF KING MIDAS

Translator Lina Papadimitri, Director
Eyriakos Argyropoulos, 8ets - Costumes
Simos Karafyllis - Chnstina Papoulia-
Barlow, Music Yuri Srupel, Cheresgraphy
Kyriakos Argyrepoulos - Tania Millenova
EATINA PANINOU THEATRE

April 7, 1995

Takis Voulalas (Madas), Vouls Zeumboulaki
- Dimitra Tselion (Murse) Tryfon Papoutsis
(Silenus), ste

Michalis Kounelakis

I APAGOGI TIS SMARAGDOE

(THE KIDNAPPING OF SMARAGDO)
Director Adamantios Lemos, Sets - Costumnes
Gioulis Gazetopoulou, Music Georgios
Katsaros, Choreography Simon Patroklos
LYCABETTUS THEATRE July 14, 1995
Tours: Kilkis, Edessa, Thessaloniki, Xanthi,
Kometint. Alexandroupols, Vercaa,
Mesolenghi, Patra, Corinth

Kostas Rigopoulos (Hatzifotis), Miranda
Kounelaki (Theano}, Georgios Moutsios
(Lambros), Rea Fortouna (Gramatoula), etc

Sophocles

ANTIGONE

Translator Minos Volanakis,

Director Minos Volanakis.

Sets - Costumes Minos Volanakss - Nikos
Kasapakis, Music Mikis Theodorakas
DODONI ANCIENT THEATRE

August 5, 1995

Tours Epidaurus, Thessaleniki,
Filippeupoli, Katerini, Kavals, Volos,
Eateakio

Kariofyllia Karabetti (Antigone), Kostas
Kazakos (Creon), Mania Kehagioglou
(Ismene), Melly Angelidou (Tewresias), etc

Translator Ihas Spyropoulos, Drirector
Duagoras Chronopoulos, Sets - Costumes
Laly Pezancu, Music Vasilis Dimitniou
Chereography Isidoros Sideriz
THESSALONIEI THEATRE IN THE
WOODE August 10, 1995

Tours: Epidaurus, Alexandroupol, Kavala
Filippeupoli, Tlids, Patra, Herod Afticus
Theatre

Georgios Mihalakopoules (Dicasopolis),
Ghannis Rozaas (Euripides), Kostas
Triantafyllopoulos (Lamachus), etc

PERIOD 65 (1995-1996)

673,

674

John Marel

SARAH BERNHARD, THE LAST SUMMER
Transhator Anna Varvaresou, Director Ragin
Mouzenidou, Sets - Costumes Agni Doutsi,
Music arranged by Inkeves Drosos

HEW STAGE Hovember 10, 1995

Vera Zavitsiancu (Sarah Bemhard), Stefanos
Linnios (Gecrges Fitou), Toula
Anagnostepoulou (Memory), ele.

Charles Perrault

SLEEPING BEAUTY

Adapted for the stage by Inm Marra, Lyrics
by Andreas Kouloumbis, Director Earmen
Roungeri, Sets Simos Karafyllis, Cosbum:s

&74.

el
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679

680

Christina ¥ouloumbi (Princess Aurora),
Tryfon Papoutsis (King Florestan), Tonia
Manen (Murse) Angeliki Dimitrakopoulou
(Queen Althes), ete

Iakovos Kambanellis

PARAMYTHI HORIE ONOMA

(TALE WITHOUT TITLE)

Director Thanasis Papageorgiou Sets -
Costumes Mikos Politis Musie Manos
Hadjidakis, Choreography Maria Alvanou
MAIN STAGE December 3, 1995

Heaka Galines (Queen), Kostas Rigopoulos
(¥ing), Christos Giannaris (Prince). Maria
Eonstandarou (Poor Mother), et

Bertolt Brecht

(THE RESISTABLE RISE OF) ARTURO U1
Translator Eostas Stamatiou,

Director Andreas Voutsinas,

Bets Georgios Asimakopoulos, Costumes
Rena Georgindou, Music Vasilis Dimitriou,
Chereography Ersi Pila

KOTOPOULI THEATRE - REX

December 13, 1993

Georgios Mihalakopoules (Arturo U1), Mikes
Bousdoukos (Emnesto Roma), Miranda
Zafiropoulou (Betty Dolfith, Sophia
Kakarelidou (Wife), ete

Arthur BMller

THE CRUCIBLE

Translator Alexis Solomos, Director Mikos
Haralambous, Sets Simes Karafyllis,
Costumes Dora Lelouds, Music Michalis
Christodoulidis

KOTOPOULI THEATRE - REX

March 1. 19%

Stefancs Kyrakidis (John Froctor), Frezi
Mshaira (Abigail), Mirsnda Zafiropoulou
(Elisabeth), Gianniz Rozakiz (Hathoen), ete

Federico Garcia Lorca

THE HOUSE OF BERNANDA ALBA
Translator Mikos Gatsos, Director Spyros
Evangelatos, Sets - Costumes Georgios
Patsas, Music arranged by Iakovos Droses
MAIN STAGE March 8 1996

Tours: Theszaloniki, Serres, Veroia MNaousa,
Larisss, Lamia, Volo, Agrinio, Patra
Antigone Valakou (Bernanda Alba), Melly
Angelidou (Mara Josela), Maris Skountzou
(Martyric), ste

Lenos Christidis

I ORAIA FASI (GOOD FUN)

Director Stamatis Fasoulis, Sets - Costumes
Georgios Asimakopoulos, Music arranged by
Tasos Meletopoulos

MWEW STAGE March 22, 1996

Kestas Rigopeules (Giannis), Mikos
Karathanos (Vasilis), Vi Velioti (Sissy), et

Sophocles
ELECTRA
Translator Georgios Hemonas, Direcler
Lydia Konioedou, Sets . Costumes Dionysis
Fowpo.llos M‘mlc Takis szls,

Apostolia FPap
EPIDAU'RU‘S July 5, 1996
Tours: Sparti, Ilida, Vyrona, Rhodes, Verois,
Kavala, Thessaloniki, Katerini, Cassandra,
Volos, N’ihen, Mew Yook
Lydia Komeordou ('Elccim) Aspusll
), Stefanos

Mikes Saridakis, Music Vaaliz Vasilep
Chereography Giarmis Metsis

KATINA PAXINOU THEATRE

November 24, 1995

Tours Vyronas, Lycabettus, Nikaia, Thiva,
Livadia, Larissa, Volos, Rhodes, Zakynthos.
Rethymno, Chania, Iraklio, Terapetra, Sitia,
Papagou, Rafina, Syros, Argos, Ihoupols,
Vrilizia, Egaleo, Patra, Petroupoli, Halandrt

K)rmk:d:s (,Aegus\hus}. Miltos Dimeulis
(Orestes), et

Aristophanes

ECCLESIAZUSAE

Translator Polyvios Dimitrskopoulos,
Darector Andreas Voutsinas, Sets - Costumes
Georgios Asimakopoulos, Music Vasilis

Dimitricu. Choreography Erst Pitta
DODOMI ANCIENT THEATRE

July 20, 1998

Tours: Epidaurus, Kavala, Veroia,
Kaszandra, Thessaloniki, Katerini, Iida,
Rethymno, Chania, Iraklio, Patra, Hikea

Egaleo.

Georgios Mihalakopoulos (Praxagora).
105 Moschidis (Blepyrus), Giannis

Earatzogiannis (Chremes), etc.

PERIOD 66 (1996-1997)

682 Grigorios Henopoulos
PEIRASMOE (TEMFTATION)
Director Kostas Tsianos,
Sets - Costumes Rena Georgiadou
MAIN STAGE November 1, 1996
Christina Alexanian (Ealliopi}, Dmitris
Zakynthinos (Menelsos), Stamatiz Gardelis
(Criton), etc.

Leo Delibes
COFPELIA

Adapted for the stage by Karmen Roungeri,

Lyrics by Andreas Kouloumbis, Director
Karmen Roungeri. Sets - Costumes Nikos
Saridakis, Music adapted and composed

by Vasilis Vasilopoulos

MAIN STAGE November 6, 1956

Tours: Patra Zakynthos, Thiva Iraklic,

Rethymne, Chania, Syros, Volos, Skepelos,

Clympia, Ioannina Veria
Tryfon Papoutsis (O Coppelic), Angeliki

Girginoudi (Coppelia), Chrastma Koulourmbi

(Suanilinds). et

Marietts Riald:

ASTEGCI (HOMELESS)

Director Georgios Remoundos, Sets -
Costumes Georgios Ziakas, Music Tasos
Farakatsanis

HEW STAGE Movember 8, 1996

688

637

Henrik Ibsen
GHOSTS

Translator Anna Varvaresou-Tzogia,
Director Spyros Evangelatos,

Sets - Costumes Georgios Patsas

NEW STAGE March 28, 1557

Tour: Syros

Eleni Hatriargyri (Mrs Alving), Dimnitris
Lignadis (Osvald). Christos Parlas (Pastor
Manders), ete

Euripides

MEDEA

Translator Georgics Heimonas, Directer
Hikaiti Kontouri, Sets - Costumes Georgios
Patsas. Music Savina Giannatou,
Chorecgraphy Vaso Barbousi

DODONI ANCIENT THEATRE

July 16, 1997

Tours: Epidaurus, Ioannina Eaterini, Sparta
Olympia, Kassandra, Kavala, Vyronas,
Lycabetius, Patra, Mikea, Herod Alticus
Theatre, Istanbul, Ankara Strassbourg,
Spdney, Melbourne Tel Aviv, Lishon,
Boston, Mew York, Montreal, Toronto,
Fhilippoupolis, Vama, Being, Tokyo,
Toyama, Osaka, Sttoyoks, Kyote
Eariefyllia Barabetts (Medea), Lazaros
Georgakopeulos (Jascn), Giannis Dalianis
(Creon), Ans Lembesopoulos (Aegeas), ete.

Aristophanes

LYSISTRATA

Translator Channis Varveris,
Director Diagoras Chrenopoules,
Sets - Costumes Georgios Ziakas,
Music Dimitris Papadimitriou
Choreography Isidoros Sidens
PHILIFPl ANCIENT THEATRE
July 26, 1997

Tours: Kavala, Kassandra. Katering,
Olympia, Ioannina, Vyronas, Lycabettus,
Patra, Nikea, Egaleo,

Helly Angelidou (Sophia), Elent

(Irent), Miranda Zafirepoulou (Elpida), Olga

Teoumnaki (Marika). Vera Zavitsianou
(Mother), etc

685 Ben Jonson

VOLPONE OR THE FOX

Translator Minos Velanakis, Director Minos
Volanakis Sets - Costumes Gunmis Metzkof,

Music Georgios Kourcupos,
Choreography Daniel Lommel
KOTOPOULI THEATRE - REX
Hevember 20, 1996

Stavros Paravas (Volpone), Spyros

Papadopoulos (Mosca), Mina Adamaki (Lady

Goodby), Alberto Eskenazi (Corvino), etc
686 Bost
FAUSTA 1 I APOLESTHEIS KORI
(FAUSTA OF THE LOST DAUGHTER)

Director Mikes Hatzipapas, Sstz . Costumes

Georgics Asimakopoulos, Music Georgios
Boudouvis, Choreography Regina
Eapetanak
WEW ETAGE January 24, 1597
Sophia Filippidou (Fausta), Nikes
Bouzdoukos (Giannigs), Izabella Viasiadou
(Ritsaki), stc
487, Eugene lonesco
RHINCCERCS
Translator Dimitns Reodimes. Darector
Gianms Tordanidis, Sets Andreas
Sarandopoulos, Costumes Filippos
Papageorgicu, Music Filippos Tsalahouris
MAIN STAGE February 14, 1997
Georgios Mihalakopoulos (Berenger),
Gecrgios Moschidis (Tean), Peggy
Stathakepoulou (Daisy), ete

Katia Dandoulaki (Lysistrata), Elens
Gerasimidou (Kalonike), Hikes Bousdoukos
(Cinesiag), etc

PERIOD €7 (1997-1998)

681

652

65

694

Alexis Sevasiakis

0 TOIHOS (THE WALL)

Director Vareara Douka, Sets - Costumes
Katerina Eambanelll, Music arranged by
Iakevos Drosos

EXPERIMENTAL STAGE October 16, 1997
Agni Andreopoulou (Antigone), Periklis
Muoustakas (Andress). Stamatis Kapolas
(First Policeman), Chnistos Boukouvalas
(Becond Policeman)

Gerasimos Tsakalos

TO PATHNIDI (THE GAME)

Director Thas Fragakis, Sets - Costumes
Katerina Kambanelli, Music arranged by
Takovos

EXPERIMENTAL STAGE October 16, 1557
Hannis Thomas (The man), Christos
Efthymicu (A Walker)

Eeonstanding Deuka

1 SOFITA (THE ATTIC)

Director Thoedoros Espintou, Ses -
Costumes Katerina Kambanelh, Music
arranged by Iskovos Drozos
EXPERIMENTAL STAGE Octcber 16, 1997
Vivi Kokdka (Wife), Dimitris Karabetsis
(Husband), Irini Hatzikenstandi (Old
woman)

Eduardo De Filippo

THE MILLIOHAIRES OF NAPLES
Translator Anna Varvaresou-Tzogia, Director
Stefmnos Linmios, Sets - Costumes Hikos
Saridakis, Music aranged by Iakovos Drosos
MAIN STAGE October 17, 1997
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Stefanos Lanaios (Gennaro), Aphroditi
Grigoriadou (Armalis), Mating Karra
(Assunta), Georgios Geoglens (Riccardo), ete.

Dnmitris Kehaidiz

TO PANIGYRI (THE FESTIVAL}
Director Kostas Bakas, Sets - Costumes
Eleopatra Diga

NEW STAGE November 21, 1997

Batty Valasi (Despina). Gianniz Mortzos
(Quiltmaker). Faedra Drounga (Fluff),
Thodoros Kateafados (Frangoraftis), ete

Thanasis Fapathanassiow - Michalis Reppas
VIRA TIS ANGYRES (ANCHORS AWEIGH)
Darector Stamatis Fasoulis Sets . Costumes
Geargios Asimakopoules, Music Georgios
Mouzakis - Georgios Eatsaros - Zak
Takovidis - Georgios Papadakis,
Chereography Ghanmus Fiery - Dimitrs
Papazeglou

KOTOPOULI THEATRE - REX

Hovember 27, 1957

Revived 1998

Giarmis Bezos (Zano), Ve Erouska (Jenny),
Kerasia Samars (Rozalia), Nikos Bousdoukos
(hcter at the Seismographe, Pyrgian) Kostas
Euripictis (Mantas Georgios Sarantos.
Mexican), etc

Andophanes

ECCLESIAZUSAE . AS A FAIRYTALE
Prrecly adapted by Karmen Roungeri, Lyrics
Andreas Eouloumbis. Director Karmen
Roungeri, Sets loanna Papantoniou -
Stamatis Zannos, Costumes Nikos Saridakis
Music adapted by Guannis Makridis
Chereography Petros Gallias

EATINA PAXINOU THEATRE

December 14, 1997

Tour: Kavala Volos, 8kopelos, Rethymno,
Iraklio. Chania Halkida, Lefkada,
Zakynthos. Syros. Olympia, Vyronas,
Ioupels, Santorini, Egaleo, Patra, loannina
Eozani. Herod Atticus Theatre

Mara Koukouln (Praxagora). Tryfon
Fapoutnis (Blepyrus), Elpidoforos Gotsis
(Aristophanes), ete

Duonysios Sclomos

I GYHAIEA TIS ZAXYNTHOS

(THE WOMAN OF ZAKYNTHOS)

Director Staveos Tsakiris. Sets Ariadm
Vozani. Costumes Bianca Wikelareizi Music
Gianmis Metallmes

EXFERIMENTAL ETAGE Jmunry 10, 19‘98
Periklis Moustakis (Dienysios T

Dimitra Hatoupi (Weman of Zakynthes), ete.
Dimitries Gouzelis

O Hass

Director Stavros Tsakins. Sets Armdm
Vozsn Costumes Bunca Mikolarein,
Muzsic Giannis Metallines

MEW STAGE January 10, 1998

Stefanos Eyriakidis (Hasis), Kosmas Zsharof
(Dumitris Gouzelis), Christos Efthymiou
(Gerolymos), ete.

Tennessee Williams

CAT ON A HOT TIN ROOF

Translator Marlena Georgiadi Director
Andreas Voulsings, Sets Andreas
Sarandepoules, Costumes Rena Georgiadou
Musie Vasilis Dimitrion

MAIN STAGE February 6. 1998

Filareti Komninou (Maggie). Danis
Katranidis (Brick) Angelos Antenepoulos
(Father), etc

Jo
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Louse Page

SALONICA

Translator Takis Kalfopoulos
Director Giannis Tordanidis

Sets Filippos Papagecrgiou
Costumes Filippos Papagecrgiou,
Music Filippos Tealahourns
NEW STAGE February 13 1958
Alekos Alexandrakis (Lecnard), Themis
Bazaka (Enid), Nelly Angelidou
(Charlotte), ete.

Eostis Palamas

TRISEVGENI

Director Mikos Perelis. Sets Ardni Vozani,
Costumes Bianca Nikolareizi
EXPERIMENTAL STAGE March 28, 1998
Georgia Teagaraki (Trisevgeni) Petros
Petrakis (Petros Floris), Fanagiotis
Stamatopoulos (Panos Tratas) ete

Zamboulakis
ERIMOS (DESERT)
Director Georgics Zamboulakis
Sets - Costumes Thanos Vovolis,
Music Melina Paionidou
EXPERIMENTAL STAGE May 8, 1998
Presented at Lycabettus
An:hee Andreopwlou. N:kos smpou]os

Fuhs Mﬂm: e

Anstophanes

FROGS

Translator Kostas Tsiznos

Director Kostas Tsanes,

Setz - Costumes Georgios Animakeopoules,
Musie Dimitriz Papadumitrion,
Choreography Efi Karakosta - Kostas Tsianos
DODONI ANCIENT THEATRE

uly 11, 1998

Tours: Ioanmina, Grevena, Edessa, Kilkis,
Kavals, Thessaloniki, Volos Hallidiks
Katerini Olympia Patra Sykees, Mikea,
Petroupoli, Lamassol. Nicosia, Vyronas
Egaleo.

Giannis Bezos (Dionysus) Fetros Filippidis
GCanthias) Alexandros Mylonas (Euripides),
Hikos Bousdoukos (Aeschylus), ete.

Sephacles

Translator Dumitris Mavrikios Director
Dimitris Masrikios. Sets - Costumes Georgios
Patsaz, Music Panagiotis Kalatzopoulos.
Chmoy‘aphy Eleftheria Deko

EPIDAURUS August 14, 1598

Teours: Ioannma Sparta. Egaleo. Ymittos
Montreal, Torenlo Copenhagen

Kariofylia Harabett: (Electra) Nikes
Karathanos (Orestes) Mara Hatsiadak:
(Clytermnestra), efc

EEVIVALS

MEDEA
HEROD ATTICUS THEATRE August 27 1998
(First Epsdaurus 1997)

PERIOD 68 (1998-1999)

T06. Bertolt Brecht

GALILEQ GALILEI

Translator Petros Markaris, Director Stavros
Douferis, Sets - Costumes Apestolos Veltas
Music Yuri Stupel Chereography -
Movement: Efi Karakosta

MAIN STAGE October 30, 1998

Minas Hatzisawas (Galilec), Vi Kokka
(Virginia), Marin Keastandarou (Mrs Sarti)
Gerasimos Gennatas (Andreaz Sarts), atc

EMEIS O ALLOI (WE OTHERS)
NEW ETAGE Movember & 1998

Director Victer Arditis. Sets Anna
Gesegiadou, Costumes Kenny MacLellan,
Music Dimitris Maramis

Jeant performance of the following
Bernard-Marte Koltes

TABATABA - Cne act

Translator Mirka Theodoropoulou

Miki Sereti (Monkey), Dimitris Michalitsiz
(Lattle Abu)

Searnus Heaney

THE SONG OF HUMAN IMJUSTICE -
excerpt from THE CURE AT TROY
Translator Stratis Paschalis

Angelos Kehagias, Kenstandinos
Papathaninsiou.  Christos Pappas, Spyros
Perdicu, Christos Spanos, Vangelis Psomas
{Cherus)

Heiner Miiller

A CROAT FARMER - excerpt from
GERMANILA 3 GHOSTS AT THE PLACE
OF THE DEAD

Tranclator Eleni Varopoulou

Wikos Georgakes (Croat farmer)

Oleg Anatolievich Bogayew

THE RUSSIAN POSTMAN -

excerpt from THE RUSSIAN PEOPLE'S
POSTAL SERVICE

Translator Mara Tsantsanoglou

Manos Stalakis (Postman)

Loula Anagnostaki

O QURANOZ FATAKOKKINOS

(THE DEEP RED SKY)

Vera Zavitsianou (Sofia Apostolou)
Dirnitriz Dimnitriadis

PETHENO SA HORA

(I DIE A8 A COUNTRY)

Director Thedoros Espiritou,

Sets - Costumes Kleopatra Daiga,

Music Gianniz Metallinos
EXPERIMENTAL STAGE

December 10, 1992

Georgios Kavkas, Alexandra
Druamandopoulew. Christing

Keuloumbi, Mikos Sarrepoules,

Toulia Vatikioti

Carle Gozn

THE LOVE FCR THREE ORANGES
Frealy adapted by Vasliki 8kourlou-Trova,
Lyrics by Andreas Kouloumbis Director
Kammen Roungeri. Sets Filippos
Papageorgiou Costumes Kalliopi Kopanitsa
Music adapted by Giannis Makridis
Chorecgraphy Petros Gallias

EATINA PAXINCU THEATRE

December 13. 1958

Tours: Kilkis Velos. Chama, Sitia
Rethymno, Iraklio, Zakynthos, Naxos, Syros
Vrilisia. Petroupoli Ilicupoli, Egalea
Thessaleniki, Patra. Toannina

fhas Lambrdou (Queen). Alesandros
Kombogwrsas (Frince Eugenio)

nz

3,

T4,

T15.

716,

Music Themis Marselou

NEW STAGE January 16, 1999

Helly Angelidou (Mrs Venable) Thalia
Prokopiou - Marta Nafpliotow (Miss Foshull
- Katherine) Dinos Koastandopoulos
(Koukrovich). ete

Alekos = Christos v il
MAKRYKCSTEl KAl KONTOGIORGIDES
(LOWQIOHNS AND SHORTGEORJES)
Director Kostas Teiancs, Sets - Costumes
Rena Georgiadou, Music amanged by
Iakovos Drosos

MAIN STAGE Janvary 15, 1559

Petros Filippidis (Stelics), Georgios Galitiz
(Thomas). Athinodoros Prousalis (Uncle
Thanasis). Mana Keastandarou (Aunt
Faraskevi), etc.

Documentary

ELLIZ ISLAND -

ISLAND OF IMMIGRANTS

Concept: Eleni Varopoulou - Petros
Sevastikoglou, Translator Miltiadis
Frangopoulos. Director Petros Sevastikoglou,
Sets - Costumes Antoms Daghdis
EXPERIMENTAL STAGE March 5 1999
Antigone Alikakou, Vivian Kontomari
Petros Petrakiz Konstandina Takalou, Sanny
Hatrisrgyni

Federico Garcia Lerca

DoOis ROSITA

Translator Dimitns Kalokyris Direclor
Mikaiti Kondouri Sets - Costumes Georgios
Patsas. Music Kostas Vomvolos,
Chorecgraphy Vaso Barbousi

NEW STAGE March 19, 1999

Maria Katsiadaki (Doia Rosita) Miranda
Zafropoulow (Aunt) Betty Valasi (Nurse)
Papi Matallidou (Mother), ste

Andreas Stakos

I AVLAIA PEFTI (THE CURTAIN FALLS)
Director Magia Lymberopoulou, Sets -
Costumes Mikos Saridakis. Music amranged
by Takoves Droses Chorecgraphy -
Movement Maria Tsouvala

MaIN STAGE Ma'ch 26 1959

Dimosth ¥ onstand
Christomanos), Neai loannidou (Elisavet)
Gianmis Rezakis (Vasilis) Natalin Eapodistria
(Trrasrneni), ete

Martin Crimp

ATTEMFS ON HER LIFE

Translator Asps Tobouli Director Aspa
Tobouli, Sets Valentine Marengo Costumnes
Chrastina Barlow-Papoulia Musnc sranged
by Dimitris Iatropoulos, Choreography
Sophia Spyratou

EXPERIMENTAL STAGE April 2, 1959
Lazaros Andriotis, Christina Kouloumbi

Davicu (Ewl Melina Vamvaka, Georgios Kavkas Tlias
Morgana), etc. Hounlis. ae
Samuel Beckett T717. Eunipides (excespts)
MYTHIC ZONE WAR. HEY -
Translator Eryfili Maroniti THE D‘TSTRU}MENTS OF GUILE
Director Mikos Hatzipapas, AND FEAR
Sets - Costumes Nikos Halzipapas, D:r!cla' Mikos Perelis, Sets Andreas
Music Nikos Hatry - Vasilis log, Costumes Rena Georgiadou
EXPERIMENTAL STAGE January 13, 1999 Music Gunms Metallinos
Lazaros Andrictis, Antonis Dismandis EXPERIMENTAL STAGE (THIRD ACTORS
Elena Vogli Miltos Dimoulis, Aristes WORKSHOP) April 30 1999
Hondrafoun, ee Elena Vogli - Katia Nikolaidou

(And he) Gecegia T ki - Ads

Tennessee Williams Christidou (Clytemnestra), Sophia
SUDDENLY LAST SUMMER Hakarellidou - Toulia Vatikioti (FHecuba), etc
Translator Errikos Bellies
Director Koraiz Damatis, 718 Arstophanes
Bets Andreas Sarandopoulos, BIRDE

Costumes Anna Mahairianaki

Darector Kostas Tsianos Sets - Costumes



e

Giannis Metzikof, Music Dimitns
FPapadimitniou, Choresgraphy Kostas Tsianos
- Elena Gerodimou

DIOS AMCIENT THEATRE Tuly 17, 1999
Tours Knr,:nm' Ian'ssl. lcn-all.

, Trakho,
Reﬂ\yrmo Chame Piraeus, Vrilizia, Mikea,
Patrs, Marousi, vymms

Petroz Filippidis (Pisthetaerus), Sctiris
Trevelekos (Euelpides) Nikos Bousdoul

(Epopas), Hara Kefala (Mightingale), etc

Aecchylus

THE PERSIANS

Dnrector Leftens Vogatzis, Sets - Costumes
Georgios Patsas. Music al composition
Spyros Sakkas Choreography - Movement
Dimitriz Papaicannou - Angeliki Stelatou
IOANNINA - FROUNTZOU THEATRE
August 6 1999

Tours: Epidaurus. Olympia, Thessalonik
Havals, Katerini. Vyroaa, Vrilisia Salamina,
Maria Katsiadaks (Atossa). Scphocles Peppas
(Darius) Fanis Mouratidis (Kerxes) Akylas
Karazisis (Messenger), etc.

PEDIOD 6% (1999-2000)

720.
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T4

Wﬂham Shakespeare

YOU LIKE IT
Translslof Errikos Bellies Director Nikos
Komilios, Sets Marion Inglesi, Costumes
Loukas Kleanthous
EXPERIMENTAL STAGE October 22, 1999
Mara Gichi (Rosalind). Stavros Pancusis
(Orlanda). Olga Laatiri (Celia) Georgios
Galles (Oliver), ete

Antonios Matesis

0 VASILIKOS (THE BASIL)

Director Vangelis Theodoropoulos. Sets
Antonis Daglidis, Costumes Claire Bracewell,
Music Mana-Christina Erithara
Choreography - Movement Angeliki Stellatou
NEW STAGE November 4, 1599

Kostas Rigopouloz (Darios Ronkalas), Seuls
Athanasiadou (Ronkalena). Mitos Zorbaz
(Draganigos), loanna Fagiataki (Garoufalia)
Kostas Galanakis (Gerasimakis), etc

Aphra Behn

THE ROVER (Presented under the hitle:

TO KARNAVALI TOU EROTA)

Translator Georgios Depastas. Director Nikos
Mastorakis Sets - Costumes Georgios Patsas,
Music Gianms Nenes Choreography -
Movernent Petros Gallias

MAIN STAGE November 20 1959

Minas Hatzisawas (Wilmore), Alkis
Kourkoulos (Belville), Dimitris Alexandris
(Frederick), Sophia Seidi (Angelica

Bianca), etc

Emmanousls Eapokaki

LIMMOTHALASSA DYO (LAGOON TWO)
Director Emmanousla Kapokak, Sets -
Costumes Emmancuela Eapokaki Mumc
amanged by Pandelis Eatsabas
Choreography - Movement Eva Bournia
EXPERIMENTAL STAGE December 3. 1999
Emmanouels Kapokaki. Pandelis Katsambas,
Angeliki Tombrou. etc

THE LONG-EEARDED TEAR -

A RUSSIAN FOLKTALE

Text by Karmen Roungen. Lyrics by
Andress Kouloumbizs, Director Karmen
Roungery. Sets Michalis Sdougos, Costumes
Rena Georgiadou. Music adapted by Giannis
Makndis, Choreography Fetros Gallus
EATINA PAXINOU THEATRE

Decerber 14 1999

T26.

T8
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Tours: Kilkiz, Voles, Rhodes, Iraklio, Sitia,
Zakynthos, Kerkyra, Maxcs Syrosz, Kavala,
Petroupoli, Piraeus, Peristeri, Egaleo,
Ihoupoli, Thessalomiki, Fatra

Ihias Lambridou (Tsarma Larisa), Spyros
Fasianos (Tear Jerimer) Elesnns
Papadopoulou (The evil Queen of the
‘Waters), Stefance Kommuidis (Andriousa)
Rousis Stogianms (Andred), ete

. William Shakespeare

MIDSUMMEE. NIGHT'S DREAM

Musical by Apostelos Doxiadis - Dirmitnz
Papadimitriou, Libretto Apostolos Doxiadis
Director Mikos Hatzipapas Setz Anna
Georgiadou, Costumes Kenny Mac Lellan,
Music Dimatrnis Fapadimitriou. Choreography
Konstandines Riges

KOTOPQULI THEATRE - REX

December 23. 1999

Inmi Karagianni (Hippolyta - Titania), Tasos
Aposteleu (Theseus - Oberon), Giamis
Siamearis (Puck . Philostrate), Hara Kefala
(Hermia), Fotini Dara (Helena), Dimitris
Manzas (Lysander), Petros Damoulis
(Demetrive), Antorus Loudaros (Namator -
Puck - Pyramug), ete

Eurpides (excepts)
TRAPE AND

THE INSTEUMENTS OF GUILE

AND TERROR

Translator Nikes Perelis. Director Nikos
Perelis. Sebs Andreas Sarandopoulos
Costumes Rena Gecrgiadou,

Mumc Giannis Metallinos
EXPERIMENTAL STAGE (4TH ACTORS
WORKSHOF) January 22, 2000

Sophin Kakarelidou (Hecuba A, Cassandra,
Clyternnestra B Electra D), Teulia Vatikicti
(Hecuba B Eledra A), Miltos Damouliz
(Achilles, Crestes A, Pylades), Tania
Papadopoulou (Andromache, Hecubs C,
Electra B) Mikos Sarropoulos (Agamemnon,
Crrestes B), et

. August Strindberg

GHOST SOMATA

3z

Director Lydia Koniordou,

Bets - Costumes Vanilis Mantzoukss

Muszic arranged by Martha Frintzils
EXPERIMENTAL STAGE

(STH ACTORS WORKSHOF) May 9, 2000
Petros Petrakis (Admetus), Tania
Papadopoulou - Georgia Tsagaraki -
Eleni Kousta (Alcestis) Arto Apartian
(Hercules), tc

. Aristophanes

PEACE

Translator Kostas Varnalis.

Darector Vasilis Nikolaidis,

Sets - Costumes Angelos Angelis,

Music transcription and adaptation

Petros Tambouris, Choreography Ersi Pitta
DELPHI ANCIENT THEATRE

June 30, 2000

Tours: Volos, Kassandra, Katenini, Toannina,
Kavala Lamis, Epidaurus, Patra,
Theszaleniki. Pirasus, Hikes, Ymittog
Marcusi

Georgios Partsalakis (Trygeos) Georgios
Lefas (Hermes), Babis Sarigiannidis (War)
Mikos Bousdoukos (Hierccles) Sotiris
Tzevelakos (Slave A), ete

Sophocles

OEDIFUS THE KING

Tranclator Vasilis Papavasiliou, Director
Vasilis Papavasiliou, Sets - Costumes
Georgios Ziakas, Music Dimitris Kamarclos
Chereography Vaso Barbousi

COLOSSEUM - ROME July 19 2000
Tours: Dubrownic Epidaurus, Patra, Sparts,
Hikea Ymittos Kavala Thessaloniki Anix
Attikis. Velos, New York Guanajuato.
Mexico City Santiago. Vie del Mar,
Mentoza Coedoba, Montevideo, Buenos
Aires.

Gnigons Valtines (Oedipus), Taen
Gaitancpoulou (Jocags), Stefance Kyrakidis
(Teiresias), Iskovos Pearras (Attendant),
Giannis Rozalas (Messenger), etc

PERIOD 70 (2000 )

Translator Konstandinos Chnistomanos.

Directer Kostaz Tsianos, Sets - Costumes
Rena Georgiadou, Music Yun Stupel.
Choreography Fokas Evangelinos
KOTOPOULI THEATRE - REX
Hovernber 1, 2000
Giannis Vogistzis (Unele Georges), Georgios
Tsitsopoules (Platon), Tzini Papadepoulon -
Evita Zimali (Fanitsa), Grigoris Stamoulis -
Alberte Fais (Tasos). Laertis Malkotsis -
Chanmiz Stollas (Thanos), ete

737, Irakliz Giannes

TO TIPOTA MOTHING)

Director Georgics Michalos

Sets - Costumes Nikos Saridakis.

Music arranged by Dimitris Valsamos

EXPERIMENTAL STAGE

Wovember 24 2000

Zafiris Katramadas (Lambros), Vasilis

Vazlakis (Fanouris), Nikos Kefalas (Old

Man), ete

732 TO PARAMYTHI TOM PARAMYTHION,

I ODYSSEIA TOU OMIROU

ETORY OF STORIES, HOMER'S

ODYSSEY)

Text by Karmen Roungen,

Lyrice by Andreas Kouloumbis,

Diirector Karmen Eoungeri,

Sets Michalis Sdougos

Costumes Kalliopi Kopanitsa,

Music Giannis Makndis,

Chereography Petros Gallins

KATINA PAXINOU THEATRE

December 14. 2000

Panagictis Stathopoulos, Georgios Palios.

Spyres Fasianos, Elpidoforos Gotnis,

¥ Sarantopoulou, A

Kamarineas et

The above Production List 15 based on the Archives
of the National Theatre (Programmes, Stage Guides,
Production Disries, Photographic Archwes and
Costume Department Archives) Alexis Solomos'
ook, Natiomal Theatre, sity pears 1932 - 1992,
Kedros Publications, 1993, with its assocated pro-
duction lit was of greal assistance

GEORGINA KAKOUDAKI

Translator Aspa Tombouli, Director Aspa 733, Georg Biichner
Tombouli. Sets - Costumes Georgios Patsas, LEONMCE AND LENA
Music Dimitris latropoulos - Mikos Vittis Translator Stelics Pavlidis, Director Stelios
Choreography - Movement Maria Tsouvals Pavlidis. Sets - Costumes An
HEW STAGE February 18, 2000 Dimitrolopoulou, Music Thanasis
Georgios Moschidis (The Old Man), Hikolopoulos, Chor hy Petres Gallias
Qdysseas Papaspiliopoulos (The Student), EXFERIMENTAL STAGE October 13, 2000
Maria Kalligisnni (The Colenel's Daughter) Hikos Sarropoulos (Leoace), Sophia
Manolis Giourgos (The Colonel), Alexandra Gazepiden (Lena). Angelos Bouras
Diamandopoulow (The Mummy), etc (Maleriug), etc
Federico Garcia Lores 734, Charles Ludlum
YERMA REVEREE FEYCHOLOGY
Translator Tzeni Mastorakn Director Kostas Translator Alexandros Mylonas, Director
Tsianos, Sets - Costumes lcanna Almm Mylonas, Sets Thalia
Papantoniou, Music Gecegios Ch ik lou, Costumes Erofili Pelitepoulen,
Choreography Kostas Tsianos Music arranged by Dimitris Iatropoulos
MAIN STAGE February 25, 2000 NEW STAGE October 20. 2000
Lydin Konicrdou (Yerma), Stefancs Maria Katsandei (Eleanor), Gecegios Kentros
Eyriakidis (Juan} Martha Vourtsi (Lady of (Leonard), Joyce Evidi (Raren), Alexandros
the Meadows), Tzint Papadepoulou (Maris), Mylonas (Fredy)
Kostas Falelakes (Victar), ete.
735, Moliere
Elena Pegn DON JUAN
3.0.1 METAFORES (3.0-1 MOVERS) Translater Dimilriz Dimnitriadis Dicector
Director Elena Pega Ssts Valentino Marego, Hik#a Milivojevic Sets - Costumes Georgios
Costumes Sandra Stefanidou Patsas, Music Dimitris Kamarotos
EXPERIMENTAL STAGE March 3, 2000 MAIN STAGE October 25, 2000
Yvonni Maltezou (Foreigner) Petros Alatzas Lazaros Geoﬂgukopouios (Don Juan) Tasos
(i), Mikos Georgakis (Christos), Maria
Farourgia (Elli), etc (Donna Elvlra) Chﬂsl.es Parl.as CDon Luis),
Sotinis Tzavelakos (Prerrot), etc
. Euripides
ALCESTIS 736, s Menopoulos

Grigon
FOITITAI (STUDENTS)

Teansl s note For plays that were written in 2
language other than Englich, the titles and charac-
ter names are taken fom the most widely known
Enghish translation. Time constraints made it
impossible to confirm every character name and
there may be Some mIner indccuracies
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Twelfth Night, 1935
Peer Gynf, 1935
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