


he product of an inspired individual's imitiative, the Benaki Museum is one of those foundations that have made

an enormeans contribution to Greek cultural life.

Many of us refain lively childhood recollections of the Benaki Museum whose ireasures provide a kaleidoscopic
view of the history of Greece and its civilizarion, That is why we consider the presence and activities of such a mu-
senm. up-fo-date as the Benaki now is. to be so important for the historical past, present and future of the country.

The Musenm has for a long while been fidfilling its social mission, assembling and preserving, in a manner con-
sistent with contemporary museclogy, evidence of the continuum of Greece's past and present. As a vital instifu tien,
it promeies scholarly research and so furthers critical new studies. Moreover, the Museum is an ouistanding exam-
ple of what can be achieved by feritle collaboration between the citizen and the State when their collaboration attains

the exalted aim ofa well-run body serving the nation's interesis.

We thought it opportune that the completion of the alterations to the old building and of its extension - works
which have doubled the usable spaces and greatly improved their appearance - showld be marked by a publicarion
worthy of the whole enterprise and that this publication should be about an important part of the Museums hold-

ings, amouniing fo more than forty-five thousand objects.

The indefarigable director and sonl of the Museum. Angelos Delivorrias. nndertook to provide the material for
this hook, applying to the task his wide knowledee. scholarly sufficiency and rich imagination, while Dionissis

Fotopowlos. a man of originality and diverse talenis, assumed its production.

The EFG Bank Group has given iis support io this publication by including it in its culiural programme in the
conviction that in so doing it for is pari. is making a substantial contriburion o a wider understanding of Greek

criftire.

I closing these brief remarks. [ feel the need on my own account and on behalf aof the EFG Bank Group to express
our thanks fo all who have had a hand in this book, especially to Angelos Delivorvias and his colleagnes ar the

Benaki Museum and to Dionissis Fotopoulos who have given of their best in seeing it through to completion.

Marianna  Laisis
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M}’ friend Angelos Delivormas suggested
to me that 1 put together a book, a

book which would be an illustrated journey
around the Greece of the Benaki Museum.
And so, for the past few months, setting
aside my occupations with the theatre, |
have strolled for hours on end through the
empty redesigned halls with their chande-
liers enveloped in nylon sheeting. The whole

place has been covered with a hoar-frost precipitated by the
polishing of white marble. 1 have delved into packing-cases,
searched store-rooms, cellars and cupboards, and with the help
of the swarms of scholarly women on the staff of the Museum
- they are beyond compare - | have rediscovered objects once*
much loved or have been astomished by acquisitions unknown
to me made in recent years. Coming across treasures with
which I am intimately familiar, 1 now know why in speaking
of the Benaki Museum 1 often casually refer to it as "my
Museum".

It was here in my early youth that | first found myself under
the gaze of Fayum portraits. Here Yannis Tsarouchis spoke to
me about the variety of woven stuffs, the local idiom of em-
broideries, and the dyes in the threads of Coptic textiles. Here
windows opened upon stories of the past, and the legends of
our grandfathers came alive again. Here | came across the
Cireece of Egypt, of Asia Minor and of Italy. Here I recognized
the light diffused in clay, in wood and silver, each voicing its
own songs. | looked for and found in 1ts hibraries matenal for
my studies, and more recently still 1 have had recourse to its
photographic archive and sought its assistance while preparing
an album of the work of the photographer Nelly's. Now even

entire buildings where 1 have spent hour upon hour of my life
- butldings hke Nikos Hadpkynakos-Ghikas' studio and home -
have been bequeathed to the Museum and today are part of it.

Even so, | would never have undertaken this book had 1t
not been furnished with texts written by Angelos whose
sound scholarly ideas harnessed to his poetic temperament
guided my footsteps and gave me the freedom to follow newly-
cleared pathways through the heart to my story-telling. Mine
is the story-telling of a man who is part "theatre-man" part ra-
conteur, a lover of objects who learns from them and dreams
and marvels. a stage-designer who 1s educated by fragments. who
preserves his memory in the resonances of Greek literature,
poetry and painting, who 15 captivated by tnvial everyday ob-
jects of homespun existence, who in a curious way magnifies
the details that interest him, and courses down the centuries
led by the winged figures of ancient Erotes, Byzantine angels and
folksy cherubim, reading in their company legends of lost
homelands, legends that rouse us, sharpen the memory and
imbue us with courage, legends about a unique country which
bound East and West together, which gave rise to philosophy,
poetry. drama, democracy, moderation and self-esteem, and
liberally presented them all to the "barbarians”...

thee little one

how can you magnified by thoughi

defyv natural phenomena
Odysseus Elytis

These remarks serve as a reminder for those who would forget.

Dionissis — Fotopoulos

"






Foreword

have been working at the Benaki

Museum since 1973 and have devoted
all my energies to the far from easy task of
demonstrating the very spirit of its mission
together with the essential nature of its col-
lections. There is no shred of doubt that my
task would have been undertaken in wvain
had it not been for the unstinted assistance
of the Board of Trustees of the Foundation
and the unanimous support of the Foundation's closest associ-
ates, or without the constant assistance of the Ministry of
Culture and its successive political leadership, but above all

without the motive force, or rather the stimulus, provided only
by the general approbation of the public. It is this that has
enabled me in the long run to circumvent both the usual obvious
blind alleys and. more often, the incomprehensible obstacles —
in other words to fulfil, albeit with a delay of a quarter of a
century, what from the very outset 1 had considered to be my
first and foremost duty: the remodelling of the interior as well
as the exterior image of the museum structure through a series

of radical reforms at the level of its organizational foundations
in order to confront more effectively the inevitable challenges
Iving ahead.

The character of the new Benaki Museum has now assumed
its intended form and 15, | believe, quite apparent in the pages
of this volume. It is a publication that would have been among
the residue of unfulfilled hopes had it not been for certain ded-
icated friends of galvanic temperament who gave it its being.
What I really want to say is that its materialization owes much,
if not everything, to the aesthetic genius, the heartfelt devotion
and coercive perseverance of Dionissis Fotopoulos. Equally, it
owes much to the spontaneous eagerness, enthusiastic response
and unbounded generosity of Marianna and Spyros Latsis who
included its budget in the cultural programmes of Eurobank
and the Latsis Group. My personal gratitude and the gratitude
of the Foundation are expressed here as a small return for their
ample gift.

Angelos  Delivorrias
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The Benaki Museum
Its past, present and future

The Benaki Museum i1s among those great benefactions that have
enlarged the material assets of the Greek State, while being at the same
time the oldest museum in Greece functioning as a Foundation under
Private Law. One result of this legal status 1s that 1ts administrative
structure and external policy, the management of the Museum's
finances, and its cultural activities are not subject to the restrictions of
similar state bodies. But it possesses other qualities too that give it its
particular character, such as the invaluable material in its collections,
the atmosphere of famihianty which 1t cultivates, the extent of its
cultural reach and its contribution in scientific and educational
projects, and the easy relations it enjoys with counterpart institutions
both at home and abroad. With its extensive collections that cover
more than one cultural field and with its more general range of
activities that serve more than one social need, the Benaki Museum is
perhaps the sole instance of a complex structure within the wider
network of museum foundations in Greece.












The Foundation and its founder

he Benaki Muoseum was founded by Antonis Benakis by virtue of

Legislative Decree no, 4599 of 1930 and was inaugurated on 22 April
1931, Ever since it has been considered one of the basic clements of the
museum resources of Greece. lis establishment and the early vears of iis
existence coincided with that exceptionally significamt period bracketed by
the Asia Minor disaster of 1922 and Grecee's entry into the second world
war in 1940, a period which radically altered the social and cultural char-
acter of modern Greece.

Scion of an old historic family of the Greek diaspora, Antonis Benakis
was born in Alexandria in 1873 and was brought up in the sull Nourishing
tradition of good works. From the first vears of freedom attained by the
Greek struggle for independence this tradition has been entrenched mainly
among Greek communities seitled abroad. It was in Alexandria that he began
to display an interest in collecting, Simultaneously there ripened in his mind
the idea that he might eventually make a donation of his collections, an idea
that led in 1926 to his making Athens his permanent home. Long before
that, however, he had been deeply affecied by his intense experiences of
direct contact with Greek lands, participation in the ill-siarred adventures of
the Greco-Turkish conflict in 1897 and in the glad viclories won in the
Balkan wars of 1912-13,

| am sure that anyone wanting to inguire into the significance of the found-
ing of the Museum and the meaning of the donation would discover two
pressing motivations (o have prompted these actions: the conscious experi-
eénce of historical coherence and an imperative urge 1o make a contribution
to society as a whole. There can be no doubting that the spiritual world of
Antonis Benakis was shaped in an age when the overthrow of the last vest-
iges of Turkish domination and the restoration of the national boundaries

of Grecoe were uppermost among the shared visions that went hand in
hand with the ideals of urban modernization and the revival of education.
| think it indicative of the man that he expended so much of his time and
trouble on many other cultural foundations and imporiant evenis, suppori-
ing them with his disinteresied concern and proverbial generosity. 1 should
add that the particular character of Antonis Benakis was shaped by a fam-
ily environment conducive 1o the emergence of such ideals. It was after all
the same environment that nurtured his sister Penclope Delta (1874-1941).
a story-teller of rare sensitivity with that deep-seated propensity o histor-
ical inguiry which fostered entire generations of Greek vouth. Certainly the
founder of the Museum was influenced by the example of his father
Emmanuel Benakis (1843-1929), a close colleague of the great statesman
Eleftherios Venizelos (1864-1936), who also emploved his fortune in the
funding of many charitable foundations and in assisting the resettlement of
refugee populations in the wake of the disasier in Asia Minor (1922),

It is only in this context that one can understand Antonis Benakis' gift
1o the nation, lis fundamental feature remains the assignment 10 the Greek
people in his own lifetime of the Museum he had created. Attention should
be drawn alse 1o his unfailing concern tll the day ol his death in 1954 10
sccure the most effective organization of the Musecum. its enrichment and
endowment. The efforts he made 1o ensure that [oundations were land for
the scienmtific studies of the collections are still illustrative todav of the
Museum's aspirations, while the far-seeing nature of the legislation estab-
lishing the status of the Foundation continues to serve as a model for the
setting-up of similar new organizations, This is so precisely because il
sccures the greatest possible flexibility of s functions, a high degree of
response to what the public expecis of it, and the facility to adapt its object-
ives to the circumstances of the day.
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| f,i"'pm'.'.' 230, Parnerantie pf:f.l]’:.lg:rn_rr.l'z r:l.'-,-h'.l'u-'.lw-: in 1850
from Card Baedeker'’s Vireece, Handbook for Travellers™
Letpzip 1889, The core building of the futire Benaki
.'|.f]r.~'r~'.'r.l.ll ralr.rllh'u.-'.'«' i I.'-.'{' .I;:u'r;;'h! .'.flll.'un:'.

2 (Pages [6-17). Family pathering in the home of
Envmanuel Benalkis (1843-79200 ai Alexandria. Eevpi,
Sfollowing the enpagerment of kis danghter Alevandra in
I88T or [888  (Histewical Archives)

A Amtonis Beagkis (1873195 in Alexandria. Eg,
fm JO2Y  Histoefend Jrehives)

4. Envnannel Benakis on one ofhis visits to Chios island,
1377 (Histarical Archives)

5 Awntonis Bervakis with his sisters Alexandra Choremi
(8711941 and Penvlope Delta (1874-1941) and hiz
brother Alexandras Benakizs (18781922} during the first
Ballan war, 1912093 (Histovical Archives)

. Antonis Benalds was the founder of the Greek Bay
Seouts Association in Adlexandria. Egvpl and Chief
Connmissioner from 1912 1w 1917, (Historiceal
Archives)

7. Amtonis Benakiz and Penelape Delta in 1891, The
close relationship enjoved by the two siblings was
reflected in Delta’s widely vead book abont her brother.,
"Trelantonis" (Crazy Antonish, Athens 1932,
fHistorical  Archives]

8. Antoriis Benalds observing the pold Mycenaean kyiix
feupd from Dendea in the Arpolid rsee fig. 741, in a
photagraph that has became almost a kallmark of the
Museum. (Historical Archives)
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The  comtribution made by third parties 1o the completion
of the founder’s work

The example shown by Antonis Benakis was at once acknowledged by the
Greek public. The positive response evoked by his moral leadership very
soon expressed itself in the growth of the Museum's treasures and in the
impressive accumulation of objects of rare value. The contribution of others
to what had by then already been achieved has become a persistent tradi-
tion. e¢vident to e¢ven the least observant wvisitor in all aspects of the
Museum's growth, in every gallery, and in every display-case. Recognized
collectors as well as ordinary people anxious to preserve the past are con-
stantly presenting the Foundation with valuable works of ar and family
heirlooms, rare books, manuscripts and historical archives. In this way they
play an effective role in filling many of the lacuna¢ and in completing many
of the displaved collections.

The number of donors who have entrusted to the Benaki Museum what-
ever they most highly prized - things difficult to evaluate in current prices -
is exceptionally large. | find it regrettable therefore that for reasons of space
I am obliged 1o name but a few names. 1aking account of both quantity and
quality m smmgling ouwt only gifis of collections complete in themselves.
Among members of Antonis Benakis' own family mention should be made
of his father and of his sisters Alexandra Choremi, Penclope Delta, and
Argini  Salvagou for their outstanding gifis, and then of George
Eumorphopoulos and Marina Lappa-Diomidous. Damianos Kvriazis and
Helen Stathatos. Christianos Lambikis and Loukas Benakis. Voula
Papaioannou and Mellys. Angeliki Boubara and Angeliki Glendi. Rena
Andreadi, Spyvridon and Konna Skarpalezos, Georgios and Athanasia
Pappas, Peggy Zoumboulakis and Irnni Papaicannou, and Dimitrios and
Leon Melas. | must emphasize that the citing of these names in no way
overshadows the contributions of many other donors who continue to
enrich the Museum at a truly gratifving rate on an almost dailv basis.

Certain  institutions such as the Fund of Exchangeable Property. the
Eleftherios Vemizelos Foundation, the Amalicion Orphanage, the Archaeo-
logical Museum of Nicosia, the Archaeological Museum of Athens and the

Museum of Bvzanting Culture of Thessaloniki. the State Museums of Berlin
and the JLP. Getty Musenm of Malibu have assisted in diverse ways by
making cash granis or temporary financial loans. Many purchases have
been made, particularly in recent vears, through gifis of money from indi-
viduals and legal emtities. These have brought the total of Muscum objecls
to over 45000, To them must be added the 45000 volumes in the Library,
the 190.000 negatives and untold number of positives in the Photographic
Archive, the 570 large archival collections in the Historical Archives which
comprise more than 3500000 documents, and all the objects that have
already been assembled in such Museum annexes as have been founded in
recenl ¥ ears.

When Antonis Benakis invested the last of his great fortune in the
Foundation's future. 11 was determined by a special legislative provision that
general and salary expenses should be met out of the State budget, an
arrangement which nonetheless has never been honoured in  full
Consequently, it wonld have been impossible for the Museum to bear the
financial burden of an accelerating rate of growth but for the relative relief
afforded by many legacies and special gramts. Among the great benefactors
of the Museum. Konstantinos Benakis, son of the founder, and Eleni
Efkleidi rightfully occupy first place for bequeathing their entire property
to 1. But the role of benefactors does not begin and end with just these two
names. As a least acknowledgement of a large debt there must be added
the names of Regina Doanidou and Vera Kouloura, Ismini Petropoulou and
Alexandra Delta-Papadopoulou. Lambros Eftaxias and Maria Aivialeidou,
Evmenis Lambrides and Fili  Stylhianmidi, Magdalini and Kyrniazis
Angelopoulos, MNikos Hadjikyriakos-Ghikas and Maria  Spentsa, Mary
Karolon and Penclope Viangali, and the Stamatios Dekozis-Vouros and J.F.
Costopoulos Foundations.

In the context of the financial support and more generally of the encour-
agement given to what has been attempted and accomplished since 1957,
the Society of The Friends of the Benaki Museum has rendered ouisiand-



& Antowizs Benokis’' stnely in hiz home af Athens before 1930, the walls still covered with
obfects that were fo end up in the Museuwn, such as the icon of St Anne (seefip. 4641
iffisrarical Arefives)

10, The famous Islamic presence-chamber with fts [ Tth-c. marble-paved floor. fram Caire,
as [t wes displaved il the recemr bullding works were inderinien. (Photographic Avchivel

1. Cne af the rooms displaving the modern Greek collection in the basement of the
Musenum, befere alteration. The batement will shertly be occupied by the administrative
effives. solentific departnnents, accouniing services, and the Library, (Photographic Archivel

9
1n
[

ing assistance. In this particular sphere the contribution made by the
Museum Shop Committee must be given special prominence. The
Committee takes upon itsell the entire burden of the administration and
operation of the Muscum Shop, securing a greater income for meeting the
Foundations budget than is provided by the State’s meagre annual grant,

the growth of acrivity and broadening of prospects

The extension of the Museums activities into many new ficlds has been as
spectacular as the enrichment of its discrete collections. Deserving of men-
tion is the establishment for the first time in Greece of educational pro-
grammes which has given rise o the participation of a large number of
schools, teachers, and pupils. This has produced a two-way benelicial
impact on the dissemination of the muscum idea and the revival of old
teaching methods. The systematic organization of penodic exhibitions both
al home and abroad. together with the frequeni presence of the Museum in
large exhibitions calling for international co-operation, has effectively
opened the doors of the Museum 1o the outside world, has broadened its
social mission, and also enhanced its external image.

The same spirilt has simultancously been served by an intense publish-
ing activity combining unseen scientific groundwork. presupposed by the
gradual publication of detailed catalogues of all the collections, with the
basic obligation of providing the public with information regarding more
specialized subjects of an historical and fine ans nature. In conformity with
the latest museological practice. it has been considered imperative 10 s¢l up
a department for the conservation and restoration of objects as well as a
department for documentation. for the up-dating and easy accessibility of
indexes. for all manner of administrative and operational requirements, and
more generallv for inmter-museum communication. However, this has been
done mainly to facilitate the imernal interlinking of all formerly existing
units and recently created ones which have expanded the Musecum's activ-
ities. These unils are:




12 View af the Museam Libvary before the alterations fe the building which have greatly
erttarged both s leor area and it shell space. { Pholographic Archive)

13, Manuscript navigational chart {porfolana) by Geargios Sideris or Kalapodeas, parcfiment,
P58 16 10, The first page of this charf, ene of the mast prized possessions of the Museum
Library, depicts the novth-eastern skores of malnland Greece, the Aegean Archipelago. Crete.
ared the shores of Asia Minor. 047062 m. (26733)

12 - 14

13- 15
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Libwary

I'he Library contains upward of 45000 volumes and periodicals that have
# bearing upon the material in the Muscum collections. Its interest lics par-
ticularly in modern Greece, iis history and art, daily lile and e¢conomy, reli-
gion and culture. The section comprising accounts by 17th- to 19th-century
travellers 15 of special value, as 15 also the large collection of early printed
books, old and rare editions, rare or even unique copies of 15th- 1o [9th-
century books such as the Méya FErugeldopedy  (Greal  Etymological
Dictionary} published in Venice im 1499, The Library includes a section
devoted (o the history and art of Byrantivm, a collection of Byzaniine and
post-Byzantine manuscripts of the lh to 16th cenmuries, codices ol eccle-
siastical music. Arabic manuscripts, and publications devoted (o Islamic

civilization and to European art.

Department of Paintings.  Prints and  Drawings

The holdings in this Department are related 1o the Librarys collection of
travel books and amount 1o more than SO000 works chiclly of the 1sth and
I'Mh centuries, their subjects illustrating the physical appearance of Greck
lands and the history and like of their inhabitants. They include oil paint-
ings, watercolours and drawings, engravings and lithographs of landscapes
and urban views, scenes of everyday lile and the War of Independence,
poriraits of historical fNigures, and a large collection of maps. Among the
most notable items are works by the well known British artisis Joseph
Canwright {c. 1789-1829) and Edward Lear (1512-1888) and the flive-
volume album of drawings by Thomas Hope {1769-1831),

Department  of Historical  Archives
Thiz Depariment has been in existence since 19535 lis holdings originate
with private sources and include the personal papers of politicians, diplo-
mats, writers and musicians, as well as many family archives of historical
note which cover the period from the vuprising of 1821 and the it post-
revolutionary years of the free Greek State until about the middle of the
20th century: manuscripts, single documents ¢ither original or copies,
printed matter and microfilms, and audic-visual and cartographic material.
Of particular interest are the photographic collectuons that illustrate incid-
ents in the political and social life of the country, complementing similar

collections in the Photographic Archive. Among the most important ilems



M. Lysandros Kaftentzaglow (1811-1585): Facade af the church of St Constantine,
Athens; the foundations were latd in 1871 and the building completed in 1903 One of the
documents now being collected by the Musewm's recently founded Documentation Cenire for
nea-Hellenic Architecture, Detail of watercolour. 0.40x0. 21 m. Gift of the architect's
grandson Lysandros Kaftantzaglon. (24293)

15, Athanasios Demiris (15887-1965); Elevation of a two-family residence, student work,
1919, Detail of a coloured ink drawing on paper. 0.55x0. 45 m. On permanent loan from
ELT A (Hellenic Literary and Historical Archives Society). (Documentation Centre for neo-

Hellenic Architecture)

16, Ernst Zilfer ¢ 1837-1923): Reconstruction of the Panathenaic Stadinm. 7 November
1869, [ the end the reconsiruction ofthe Stadinm was executed by the architect Anastasios
Metaxvas (1863-1937). Wetercolowr, 0.21x0.39 m. Gift of Evangelos Baltaizis.
{Documeniation Cenire for neo-fellenic Architecture)

are archives of the War of Independence, of Eleftherios Venizelos (1364-
1936), and of many other leading figures in recent Greek history; among
the most highly valued 15 the score of the "Hvmn to Liberty™ written by
the Greek national poet Dionvsios Solomos (1798-1857) and sel 10 music .
by Nikolaos Mantzaros (1795-1872), : -

Photographic  Archive —
The Photographic Archive was established in 1973 with the aim of gather- 2 I E i. - .
ing together, cataloguing and classifving photographs of monuments and | ve—  —— Iﬂ-l—!_-!,lgl_——

objects of Early Christian. Byzantine and post-Byzantine art. As time went ___'_'_' Ry — T —
by 1t began to make a systematic collection of photographic records of mod- - E_ — “*---: =

ern Greek life up to around the period of the second world war. but swift- 1 ™

Iv moved on 1o embrace every aspect of the wartime and post-war periods: | il%} H

towns and houses, architecture and ari. occupations and professions., and 4 3 t1] : e
customs and lore, such as they all were before later rapid cconomic and ] ¢ 5’ : '.
social upheavals occurred. The collections include original 19th-century '
photographs and photograph albums, original art prints made in the first
half of the 20th century. negatives bevond number, and imporiant items
such as the photographic archives ol Perikles Papachatzidakis (covering the | [l B8l B (R T 't

"_' "-" o
vears 1912-1950). Nelly's (1923-1950). Dimitrios Harissiadis (1935-1980). -“h_'a“

and Voula Papaioannou (1937-]960),

OYIL EM THE o4Oy ko ey
Daocumentation  Cenire for  neo-Hellenic  Architectire e "—t"“t*

The Centre was set up in 1995 with the objective of collecling, preserving.
catalogmng, classifving and storing all documented and verbal information
concerning modern Greek architecture, town planning, and topography. In
its present confined premises it has already gathered together a remarkable
collection of material that includes plans, notes. models, engravings, pho-
tographs, posicards, books, offprints of scientifie articles, and sudies. Aparl
from some discrete lots that comprise the archives of well known architects
of the pre-war and immediate post-war periods, several individual and
important items have been deposited in its collections. such as an original
plan drawn up by Kleanthis and Schaubert for the conversion into a prison
of the Venetian foriress on the island of Aegina (1830). The Documeniation
Centre for neo-Hellenic Architecture is in close touch with similar institu-
tions and foundations. is open to rescarchers., and functions under the
supervision of a Nive-member commitiee,




I7. Dolls and tovs from the large Maria Argyriadi Collection which will he displaved in the
Meuseum of Childooed, row (R preparalion,

I8. The libvary in the home of the notable collector and benefactor Damianos Kyveinzis
FFER0-18), which his dawghter Maria Spentsa has donated to the Museum.
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V.  Hadjikyriakos-Ghikas Galfery

Nikos Hadjikvriakos-Ghikas (1906-1994), the most distinctive representative
of Greek modermism. bequeathed 1o the Benaki Museum the entirg proper-
ty standing at 3 Kriczotou Street, Athens, which includes his residence and
studic and a permanent exhibition of his works that reflects the several
ficlds in which he was active: o1l paintings. watercolours, drawings, stage
and costume designs, sculptures and bas-reliefs, tapesiries, manuscripts, and
the instruments of his art. His library containing rare illustrated books.
antigue furmiture from his ancestral island home on Hvdra. and artefacts of
other cultures round off the picture of his art and personalitv. Particularly
revealing of his aesthetic values 15 the arrangement of his home and stu-
dio, preserved just as they were in his dav. The N. Hadjikyriakos-Ghikas
Gallery has functioned as an annexe of the Museum singe 1991 under the
supervision of a seven-member commitlee

Educational  Programmes  Department

Educational programmes were instituted at Christmastime 1978 on the
occasion of the World Festival of the Child. They are designed for pupils
of 4 to 17 vears of age, their material being drawn from ancient history,
Bvranmting and post-Byerantine art. relics of the War of Independence, and
articles in the N. Hadjikvriakos-Ghikas Gallery. Their aim is 10 sharpen the
critical faculty and to cultivale the creative element of artistic sensibility.
The Depaniment’s siafl prepares introductory material for use in schools by
pupils and teachers, providing teaching aids such as shides, explanatory
texts, books, and museum constructions. In the school year [995-96 11
undertook on behalfl of the Ministries of Education and Culture the study,
planning and co-ordination of that part of the MELINA programme which
concerns museum culiure, the objective being 1o introduce an experimental
reform into the educanonal svsiem,

Department of Childhood, Tovs and Cames
This Department was formed in 1995 with the core collection assembled by
Maria Argvriadi. 1 comprises more than 3000 European tovs and games of
the 18th. 19th and early 20th centuries and Greek tovs and games made for
bovs and girls from antiguity to the mid 20th century. These objects. both
handmade and commercial, for country and urban folk, include education-
al wovs and games for indoors and outdoors. The collections include also
articles ol evervday use by infants and children appropriate o the various



12 The sulle af the painter Nikoz Hediyeiakos-Coivas (] 906- 190} on the top floor af
the prenuses which fe hegueathed 1o the Miserm topether with Ris works and persoval
polleciions

20 Nikes Hoditeyriokos-Craikes: Moo o the Wane. 1256, Che of the best kmown of the
e posi=l bt poinings, [ sins up o wiwld r.r."rl'.'.':,'m.'.'ﬂ-'ﬂ’ :'l.'||'.l|".l'|1".lr||1'.l_..'||.|'£.'.|IH'.': f:l."'fr'n:q-.ﬁ!
Hght and Feflections of menaries on the devsione-walling of Hydra (sland € painting on

panel. 050050 m. (N, Hadidhyeiokos-Chikas Galleryi

stages of childhood and adolescence, from birth 10 marriage, clothing from
several Greck-settled lands, and books and periodicals. The Department's
staff have made a study of the relationship between the child and its tovs.
are gathering information about the position of the child in traditional soci-
ety, and are forming a folklore archive.

Department for the Conservation of Works of Art

The services performed by the Depariment were ornginally formulated
1974 when the reasons why no museum i5 nowadavs able 10 function with-
oul it having alréady provided for the conservation of its material were first
fullv appreciated. Since then these services have gradually expanded with
an increase in manpower and the acquisition of the requisite material and
technical infrastructure. The scientific training of the staff is a guarantee
that all appropriate prolective measures arg laken, these call for specialized
and time-consuming procedures that vary in each instance and with the
materia] mvolved: investigation of the existing condition, cleaming and
removal of later tamperings. restoration and control of environmental cir-
cumstances of displayv or storage, and the keeping of archival records
including X-rays, chemical analvses, photographs. and observations made
al successive stages of trcaiment. The Department operates several special-
ized laboratories devoted o the conservation of wood, icons and pictures,
paper., textiles. ceramics, and metals. One of the most importani resulis of
its work is the revision of established attributions and dates. the outcome
of treating well known 15th- o 1 7th-century icons.

Documentation  and  Systems  Department

The Documentation and Svstems Department was founded in 1991 with the
purpose of introducing. developing. co-ordinating, and supporting the use
of information technology throughout the Museum's different services. lis
activines include computer documentation, the management and publiciz-
ing of the collections through the development of multi-media, CD-ROM,
ete., and the advancement and propagation of new trends in info-techno-
logy in the fields of culture, collaboration with other Greek and foreign
museum organizations and research bodies in order to create a widespread
network of cultural information, the adoption of umiform models and the
promotion of common activities, the holding of seminars, and the publica-
ton of the information bulletin Afiros.
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21 The novth entrance of the Erectheion. photographed in 1854 by James
Roberizsen (1813-1888). Gift of Rena Andreadi, Photographic Archive)

22 The Hunparian dancer Nikolska on the Aevopolis in 1929, an historie
photagraph taken by Nelly's (EIli Seraidari. b, 1899). who has presenied the Benaki
Musewm with her invalueble photographic collection n its entiretv. Gift of Nelly's
(Phatoprapiie Archive)

a3 Interior ofan Athenian coffee-honse during the parliamentary election of 1956,
photopraphed by Dimitiios Harissiadis (1911-1993), (Photographic Archive)

24, The Albarian Front 1941 Photowaph by Dinitrios Hlarissiadis; his lens
sestematically recorded oll the outstanding events of recent times. (Photographic
Archivel

23 The fivst roldiers 1o be wounded on the Albanian Front. T0M0-4].
photographed in Athens by Voula Papaloannou (15981990 with a heart-rending
candair and lenderness. Gifl of Powle Papaloannon,  (Photographic drchivel

26 In the tradition of the ancient Carvatids, women of Epiros carrying stones;
photographed in T7 by Voula Papaioannow. Gift of Voula Papaioannon.
{Phatagraphic Archive)
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What lies behind the Museum's facade

The trecasurcs housed inm the Benaki Museum consist of four main self-con-
tained collections, in guantity very different from each other. There are. too,
several small though by no means unimportant collections, among them for
instance works of wesiern art and Russian iconography, but they do not
distort the structure of the general division. | shall describe them, not in the
order of the intrinsic significance of the objects they comprise. nor according
to the number of the items in them. but successively in accordance with
their geographical provenance commencing with the Far Easterm collection.

Chinese  Ceramues  Collection

The greater part of this collection was the gift of George Eumorphopoulos,
the donor of corresponding collections to the British Mus¢um and the
Victoria and Albert Muscum, London. More than 1300 representative ex-
amples of ceramic products of exceptional guality illustrate the whole
gamut of Chinese civilizaton from Neolithic times to the 1%th century and
clearly define the contribution China has made 1o the cultural history of
mankind., Among them are outstanding masterpieces of funercal MNgures of
the Tang dvnasty (618-207 AD). considered to be some of the finest ceramic
creations of the kind. The collections of Far Eastern works include one of
superb minmiature objects carved oul of semi-precious siones and some
smaller groups of artefacts from South-eastern Asia and Japan.

Colfections  of [slamic Art
This group containing objects illustrative of [slami¢ civilization in all the
variety of its expression in territories extending from India and Persia.
Mesopotamia and Asia Minor. the Middle East. Arabia. Egyvpt and North
Africa to Sicilv and Spain is held to be one of the most important anywhere.
More than 8000 examples of ceramic art. metalwork, goldsmithery, weav-
ing. woodcarving, glassware, small groups of bone objects, inscribed tomb-
stongs. and weaponry, and the marble-lined and -paved interior of a 17th-
century Cairo mansion in turn attest to the continuity of Islamic history
from the earlv Islamic to the Ottoman period and to the development of
Islamic art up to and including the 1%h century. Among the best known
iems in the collections are the pair of Sth-century monumental carved
wooden doors from Mesopotamia, the brass casket bearing the signature of
[smail ibn al-Ward al-Mawsili and the date 1220, the bronze astrolabe of
Ahmad ibn al-Sarraj dated 1328-29, and the renowned velvetl saddle made
in Bursa in the 16ith century.



Collection  of Captic Art

This collection of works of Coptic art contains about 1000 representative
examples of ceramic ware, woodcarving and copperware, but above all a
large collection of textiles which is of remarkable completeness and unique
in quality. With no serious gaps in it, the material in this collection recon-
structs a civilization which establhished usell on the rich deposit of Greco-
Roman tradition as assimilated bv the local populations of Egvpt and. in
regenerating i, enriched it with new features drawn from the expressive
idiom of an Early Christian aesthetic

The Musewnm's Creek Collections

This group comprises many distinct categories totalling more than 33.000
itlems which together portray the character of the Greek world in a spec-
tacular panorama of it course through history: from antiquity and the age
of Roman domination to the medieval Byranting period. from the fall of
Constantinople (1453) followed by centuries of Frankish and Otloman
occupation to the outbreak of the struggle for independence in 1¥21, and
from the time of the formation of the modern State of Greece (1830) down
to 1922, the year in which there occurred the Asia Minor disasier

Such a review as this and all that has already been said regarding the
make-up of its contents and the growth of s activities give rise 0 certain
immediate conclusions: the Benmakl Museum 15 not simply a prnivaie collection,
nor moreover 15 1t a set of private collecuions; 1t 15 not a museum of dec-
orative arts, nor finallv 15 it a museum of art or a museum of history, bul
an organic muscum which stresses the continuous development of
Hellenism. The Museum was created o demonstirate the inmterest presented
bv the reality of Greek culture, particularly in post-Byzantuing and modern
limes. However, 10 atain this aim 11 was e¢ssential 10 provide the possibil-
ity of critical comparison with works from antiquity and the Byzantine
period. as well as with examples of other civilizations that flourished In
adjacent lands. By means such as this, the mner cohesion which character-
1z¢s the apparently discrete collections in the Museum may be made plain,
while the demand 1o come (o grips with the world of Islam 15 expressed.
in a prefatory manner, for the first time.

Consistent with the above, 11 15 around the two fundamental but distincy
axes of the Greek and [slamic civilizations, linked by the unity comprising
works of Coptic art. that the Museum substantially revolves. Outside this
dual scheme lies the Chinese ceramics collection as an instance of the con-
cern shown for the promotion of an artistic understanding and for spiritu-
al culture in general.

Ed



27, Bowl late [0th-c. Fatimid avs, from Epypt: i depicis a man leading a givalle trongh
a parden. Diam. 024 m. (49

28, Velwet saddle-ploth fromy Bursa, 10R-1Tth ¢. One of the best Imown fems in the
Benaki Musewm's Islamic collections which will oo be acquiving a separate butlding
of their owr.  L86xl. 29 m (3784]

20 Vase of the Neolithiv Age. about 3000 BC fram Chinag, It bears a remarkable
resenblarce fo sinlar obfects from Creek landds, B 030 m. Gift of George
Eumnorphopapios,  (2118)

0 Terracolta hovse. Tang dwiastyy (615907 AN a sample of an exceedingly rich
eollection which will soon be on permanent display in one of the Museum's new annexes.
K. 053 m. Gift of George Eumorphopanlos. (2175)

(srecce ai the Benaki Museum

The motive force inherent in the contents of the Muscum collections com-
bined with the growth of the Museum's activities indicate the special char-
acter of the institution and allow one to appreciate its integral nature which
arises oul of the absolule consisiency existing between the conceplion and
the implementation of a causal idea: the revelation of the lincaments of
Hellenism, or rather of that inner coherence which permeates ils appareni-
Iv disparate outer features. in such a way as to rc-cstablish the course of its
historical passage through the centuries.

The trained perceptiveness of scientific sensitivity detects this consistency
in the conspicuous coherence which links one display cabinet with the next.
the exhibited with the unexhibited objects. the introductory prehistorical and
early historical displays (illustrated by a few but choice examples from the
Meolithic and Early Bronze Apges) with astonishing creations of the
Myveenacan period. From there the visitor is led effortlesslv 1o the abstract
expressionism of the Geometric Age. to an understanding of the orientaliz-
ing Tth century BC, to the exhilarating charms of 6ith-century BC archaic
art. The classical period of the 5th and 4th cenmturies BC 15 represented not
bv masterpieces bul by humbler works that nonetheless allow one 10 follow
with ease the process of development up to the vears of the Hellenistic
period when Hellenism became diffused and debilitated. while the Romans
simultancously consolidated their ascendancy. The thread of continuity runs
through the safeguarding during the years of Roman dominance of the
Greek heritage in a sequence of dramatic transformations that edified the
art of Byeantium, which endured for a thousand vears, The post-Byzanting
collections of ¢cclesiastical and secular art cover the historical period from
the 15th to the 19th century and are evidence of the high level of culture
enjoved among later Greeks in the course of Frankish and Ottoman occu-
pation. Finally, the collections of relics of the War of Independence (1821},
indissolubly linked with all the other material, confirm the close relation-

ship that exists between the low and high points of events. The same
applies 1o objects dating 1o King Othon's reign (1833-1862), and mementos
of Eleftherios Venizelos (1864-1936) and of the Asia Minor disaster (1922).

The collections of the Benaki Museum, focusing upon the Byzantine,
post-Bveanting and lawer periods of Hellenism. mark geographically the
expanding and contracting boundaries of Greek lands. chronologically the
fluctuations of their historical development, and culturally their relationship
with neighbouring peoples. There can therefore be no doubt that they were
assembled in such a way as (o conslitule as complele a grouping as pos-
sible. The man who envisioned this grouping could never have thought of
it as complete. The many great donations merged later with the Muscum's
core collection. chiefly those made by Helen Stathatos and Damianos
Kyriazis, or with the many individual objects Benakis himself continued to
acquire till the day of his death demonsirate he was well aware of the lacu-
nae and of what still needed 1o be added. Indeed, 1 consider it certain that
were he alive today he would endeavour to make good its deficiencies,
which will persist till the wheole of the ravaged mosaic of the Greek image
15 fully restored. From this point of view it would be quite permissible for
me o speak of the tradition of a trust and of the responsibility for continu-
itv. It is this, in the final count. that establishes the true worth of the Benaki
Museum. for it places it inevitably in the dvnamic sphere of continuous trans-
formations and transmutations in which only living organisms can survive.

That the preceding analysis is not the product of my personal opinions
alone is apparent in the interview given by Antonis Benakis himself 1o
Georgia Tarsouli a year before his death. When she expressed her admira-
tion of his work, a work “which honours our native country”, he replied:
" That shouldn't surprise vou, It's a tradition among us Greeks that anvone
who has the means should do something for the country... 1o do something
one day... Well, it seems it was my turn... | hope, one way or another, the
things I've been collecting all my life will be of interest to Hellenism, for



mosi of them are... Greek. And 1 hope somehow... before | die. I'll be able
o add a few more things...”

The Museum building and ity history

The Benaki Muscum occupies one of the few neoclassical mansions built at
the turn of the 19th century which have resisted the degradation of aes-
thetic values i post-war Athens. It is sitwated in an exceptionally priv-
tleged position at the historic centre of the ¢y, exactly opposile the green
lungs of the National Garden and the gardens of the presidential palace. and
close to the old palace now serving as the Parliament and the elegant build-
ing known as the Petit Palais, now the ltalian Embassy, while its terraces
command a magnificent view of the rock of the Acropolis and the
Panathenaic Stadium. To the advantages of the sile it occupics on the cily
plan must be added the fact that it is 4 near neighbour of similar institu-
tions such as the Museum of Cycladic Art and the Byzantine Museum.

Passing through the small culuvated garden. the visitor will notice the
marble decoration that embellishes the facade of the building, the wide
sleps and omamental lamp-posts, the portico with 1ts Doric columns, the
central openings at first-floor level with Carvatid-form Hermes columns, the
plain door-surrounds with bas-reliel carvings above them, all nichly sculpled
with architectural ornament that imitates classical models in the spirit of
neoclassical architecture. The same eclectic aesthelic concepl permeates the
plaster decoration of the walls and ceiling of the entrance hall and the flut-
ed columns that dominate the space with their composilte Pergamon and
Corinthian capitals. However, the imtractable functional problems which
extensive alterations inflicted upon the structure of the building are not
recadily appreciated.

As a building, the Museum 15 an architectural complex with a somewhat
chequered history: its core consisted of a mid 19h-century family mansion

of moderate siz¢ which was enlarged by the addition of a ballroom and
essential service quarters when Emmanuel Benakis took up residence in
Athens in 1910, Tt was then that both the interior and exterior were embel-
lished bv the distinguished architect and resworer of the Panathenaic
Stadium. Anastasios Metaxas (1863-1937). During the vears 1929-30 another
wing was added to convert the building 1o 18 new use and (o meel a muse-
um's specifications, and since i1 was essential 1o acquire additional exhibi-
lion space every possibility was exploited including unsuitable rooms in the
basement and the central entrance hall.

Following the death of Antonis Benakis. three more extensions were made
o the complex: the first in 1954-1956 to accommodate historic memenios
of Eleftherios Venizelos on the ground foor and the collection of Damianos
Kyriazis on the hirst floor, the second in 1968 10 exhibit in the basement
the spectacular donation made by Helen Stathatos. and the third between
the years 1969 and 1973, the addition at the expense of the Stamatios
Dekozis-Vouros Foundation of a nmew wing with a lecture hall on the
ground fMoor. a temporary eéxhibitions gallery on the first Moor, and a
refreshment room on the terrace. But thas latest ¢xtension did not e¢ssen-
tally resolve any of the problems associated with temporary exhibitions,
particularly the problem of congestion.

From 1973 onwards, while the collections, staff, visitors, and activities were
rapidly multiplyving, it became necessary to facilitate the internal function-
ing of the Museum by gradually reducing the exhibition spaces and reclaim-
ing the entrance hall and by uwsing many of the galleries lor the accom-
modation of new offices, laboratories and storerooms and for the holding of
annual meetings, talks, conferences, exhibitions, receptions, and suchhike. It
was then that it was proposed to carry out a radical review of the musco-
logical concept, that 1s. 1o redeline the entire rationale of the Museum in the
light of the imperative needs that arose from current circumstances, but also
o secure al least some of the prerequisites for dealing with future prospects.

3
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3. The exterior of the Benali Muzein befove 1930,
when @t was stll the home of the Benald family,
{Photographie Archivel

32 The exterior of the Benakt Museum gfier 1930, with
the later alterations made o the hilding o adapt it to 15

new pse, (Photogrephie Arehive)

33, The side entrance o e Musewn from Kodeebard

Stveer, with o=t shacked agnins the windows o

protect the treasures dnside froen bombardment diveing the
secontd wewld war. photographed o 1940 by Ponla
Papaioannou {1898-1990).  Gift of Voula Papaioannon.
{Photographic Archivel

M, The mait entvance hall of the Musein arvanged as an
exhibition space witil the recent bullding alterations were
begns,  (Photographic Archive)

35 The stairway leading up frem the side entrance,

Sermerly the Musewm's maln enlranee, and e marble

fafilels recording the donation of the budlding and e
»;.'4'1\..'|'J:~1_"H'mu' i} r.l-h:' fr'r‘rc'.l:.' rmn'u'l. rPIrm.rrgnrphe'.;' ,-Ir‘:'l']e'i'{*.l

36 (Papes 38-39. Greek. Roman and ather soulphires
wailing to be put on display again in the palleries of the
new Benalki Museun,






The aesthetics of the exhibition lay-oui

From the viewpoint purely of the exhibition iiself, the situation was even
more complicated. The Museum has several collections of exceptional merit
and many individual items of outstanding quality. But. displaved as they
were in groups according 1o their kind, thev did not suggest their esoteric
notional interrelationship nor what they possessed in common stylistically,
chronologically and geographically. Smothered in the overcrowded galleries
and in a forest of show-cases, thev impressed the visitor with their abund-
ance but did not permit him that overview which springs only from a ratio-
nal correlation and a relative detachment of the collections.

As 1 write these lings | am spontancously reminded of something a foreign
colleague of ming once told me: that the Benaki Museum display "induced
the sense of the fulfilment of an antiquary’s dreams”, with the result that i
functioned more as a magnet for specific scientific interests and less in
accordance with the now established ideals of contemporary museclogical
principles. Indicative of the prevailing spirit was the viriual absence of stor-
age rooms. almost the entire material of the Museum being distributed
around the galleries. the most telling example being the textile collection
exhibited in display-cases stacked up to the ceiling. The restricted exhibi-
tion spaces were cluttered with excessively bulky cabinets while similarly
massive picture frames, ¢laborately carved with replicas of Byeanting
maotifs. reduced to a minimum the freedom of movement and any possibil-
ity of adding new acquisitions. The concept implicit in the display, which
suggested a personal idiosvncrasy and something of the atmosphere of a
private house, was further burdened by the underlying sense of a museum
of the decorative arts, of which the Victoria and Albert Museum is the
supreme example, and by the clear stamp of the aesthetic prevalent in the
Inlerwar vears.

The impressive growth of material on the one hand and currént require-
ments of scientific accuracy on the other eventually imposed a radical re-
arrangement and redisinibution of the material, a revision of the concepi
underlying the display, and a sparser, more discrete and more convenient
presentation of objects. As to the sigmficance of the changes now in
progress, note must be taken of the serious objections raised by those who
protest that the spirit of the display should remain unaltered., no doubt in

the name of a ritwalistic respect for the past. Howewver, the deeply rooted
conviction that the values of the Benaki Museum have to do rather with
the present and even more with the future sustains the diametrically
opposed view. It is precisely these values that must determine the attitude
we adopt towards the Museum.

The new Benaki Museum

What has already been stated concerming the content, activities, function
and aims of the Museum has, 1 believe, made quite clear that there is an
imperative need 1o reconsider the thinking regarding s structure. In the
sixty vears that have passed since the Museum's foundation 1t 15 nol only
the imitial quantity of its material and the number of stafl and of visitors
that have altered or the motive forces in the imitial trends of the continu-
ously expanding social services it performs, but also the theories that today
underpin the exisience of other similar institutions. Less obvious, bui much
more fundamental, are the imernal reasons that imposed this review: respect
for the trusts of Antonis Benakis - that 15, for the Museum's past - but also
for the Ffuture prospects of the Foundation. Hence it was determined to
decentralize the integral cultural groups represenied in the Museum collec-
tions and to give autonomy to cerlain Departments that had meanwhile
enlarged their scientific activity.

In accordance with this decision the large and alreadv autonomous
group of the Islamic arts collections was decentralized and in place of the
stifling arca it has occupied tll now in the central building of the Museum
an independent muscum annéxe on Dipyvlou and Asomaton Streets, Athens.
has been chosen as more suitable for their display. The property is one
donated to the Foundation by Lambros Eftaxias, of which only the early
20th-century shell will be retained, all the mierior spaces being merged
together. The project’s inclusion in the programme for the restoration of the
historic centre of the capital city and its funding by the Ministry of the
Environment. Planning and Public Works not onlv guarantee its quality but
also the speed of its implementation. Here 1 must add that the creation of
an independent umil dedicated to the study of Islamic civilization can be
held from every point of view to be a piongering step. even judged at an
international level.



The correctness of the reasoning behind the new spirit imbuing the
organization. especially the freedom it allows for possible further growth.
wias demonstrated by the invaluable gift of the artist Mikos Hadjikyriakos-
Ghikas: an entire apariment block situated on Kriezotou Street in the cenire
of Athens. It includes his own home, his library and private collections, his
studio and a foor dedicated to his work, and is already functioning as an
independent annexe of the Benaki Muscum. Here the Chingse ceramics col-
lection will shortly be on display. reflecting the artist's particular cultural
affimity with the Far Eastem world, an affinity apparent in many of his
works. The various sections of the Conservation Department will be housed
in the same building, giving them elbow-room and space into which 1o
expand.

Since 1994 the Historical Archives Department with its staff and wvast
quantity of material has been re-housed in Kiphissia in the mansion that
belonged to Penelope Delta, the gift of her daughter Alexandra Delta-
Papadopoulou. Similarly, the Photographic Archive, wiith ils precious maier-
ial and a new service for the conservation of old photographs, will be mov-
ing as soon as the necessary alterations have been completed o a property
on Kolonaki Squarc. Athens. donated by Mary Karcolon and her sister
Penelope Viangali. The Documentation Centre for neo-Hellenic Architecture,
constantly being enriched with new material. will move 1o a properiy on
Isiodou Street. Athens. bequeathed by Evmenis Lambrides: while the col-
lection of children's Tovs and Games will draw breath again in the fairvtale
neo-Gothic mansion in Palmo Phaliro, a seaside suburb of Athens, left to the
Museum by Vera Kouloura. Of all the basic units of the Museum only the
Documentation Depariment and the Library remain in the original building,
though in areas transformed in the course of the root and branch treatment
of problems posed bv the old structure.

The concept behind the organizational plan 1 am irving to implement as
concisely as possible rests upon the principles of a satellite system. The ¢pi-
centre of this system will continue to be the historic neoclassical mansion
of the Benaki Muoseum which has already been modermnized and 1o which
has been added a mew wing erected on the open space ai the back of the
site and invisible from the front. This has been a rather ambitious project.
studied and designed by the architect Alckos Kalligas. It began in 1989
with the support of Melina Mercour, then Mimster of Cullure, and had 1o

be imterrupted for about two vears with incalculable consequences, and
eventually was completed in 1997, The effective area of the Museum has
been doubled and now amounts to 7000 sq. m. Setling aside the two siorage
basements in the new wing. the usable space is divided inmto five self-con-
tained levels. The Library. Administration. and Documentation Department
and the offices of the wvarious scientific departments remain, though
enlarged, in the semi-basement. On the level of the second floor and the
terrace with the refreshment room there is a small auditorium equipped
with an electronic multi-media facility and a large, indepeéndent and attract-
ive multi-purpose room suitable for the holding of a variety of events, The
Greck collections and they alone are deploved throughout the rest of the
building in such a wav that they present a complete picture of the con-
tinuum of Greek history, giving a general sense of ils unbroken coherence
reflecied in the endurance of the language and in the resourceful adapta-
tions of its artistic intuition.

At this point 1 should stress that it is chiefly a respect for the material
to hand and for the historic method that weighs most in support of these
opinions. The fact that no other Greek museum presenis even a summary
image of Greece throughout the ages, however skeichy, also weighs in the
scale. Finally, weight 15 added also by the ¢himate only recently generated
m the Balkans out of the degeneracy wrought by coincident circumstances
and the expediencies and undisguisedly hostile attitude of those who forget
the extermination of Constantinopolitan Greeks i 1954 and the Turkish
invasion of Cyprus twenty vears later, just as thev have alreadv forgotten
the slaughter of Armenians and remain unmoved by the Kurdish problem.
But Greece is not a simple geographic expression which can be made to
dwindle at the whim of the Great Powers or be evaluated in accordance
with the injunctions of the economic or other political games current from
time o time. It is an idea or, if you prefer it. an ¢xperience. and indeed
one as substantial and as material as the continuance of the humanistic mes-
sages il persisis in transmitting.

The new Benaki Museum is certainly not going to make propaganda,
but will evoke implicitly the allure of the Greek advemture as one of the
most precious lessons of Man's heritage. In other words. it will remind both
Greek and foreign visitors that the measure of Man's memory 1s also the
measure of his existence.
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1 .
Sdid. and said repeatedly, often i 3 of cﬁiiialfu-n; ~that
Greeks invoke the past as an alibi for the present, more so indeed than
they should, and with an cagerness inversely proportionale 1o their inter-
est in the cultural legacy left 1o them by antiquity. As 1o the first part of
the accusation. it might be objected that thev have developed a peculiar
dependence upon their past history and a sensitivity to historical time and
that this has had a cumulative effect upon the conduct of their conscious
functions. To counter the second part of the accusation, one must plead
the Greeks' similarly peculiar relationship with their territorial space whose
past thev mistake for its present, with all the disastrous conscquences
which have occasionally flowed from that confusion. [rrespective of the
ideological use 1o which antiquity 15 put by officialdom, that i1s. the abuse
implicit in the emphatic reference sometimes made of the here and now 10
the glory of the past, and precisely because they have always been, as il
were, kncaded with history., the Greck people see time as an absolute
measure, whereas they look on territorial space as a relative one.

May | be forgiven for the eccentricity of this line of reasoning, a train of
thought which did not arise out of some urgent need of originality but oul
of an exhaustive attempt to grasp what has happened and what is happen-
ing, to evade the deceptive nature of phenomena, and to assemble, if pos-
sible, diffuse and false impressions inte a single coherent concepl. Whal
with the pressures exerted in making this attempt. itsell in conflict on the
one¢ hand with the truth that the notion of territorial space is more rcad-
ilv understood than the notion of time and on the other with the Greeks'
peculiarity of inverting the application of the two terms, it would have
been difficult for me (o0 avold unorthodox speculation about the facts.
However, it would also have been held to be unorithodox had | decided 10
speak on behalf of the Greek people as if | had obtained the sanction of
their overriding authoritv or at least the exclusivity of a revelation. enlarg-
ing still further the true value of meanings and simplifying the substance
of related problems. In anv event, in defence of what 1 write, | have 1o ad-
mil my incapacity 1o treat briefly so thorny a subject in a less personal
manner. Besides. | am one of those who believe that the Greeks' relation-
ship with their historv is not one¢-dimensional and conventional. casual,
passive or even indifferent, but a dynamic relationship forged in the struggle
for survival, steeped in so much blood shed while protecting hearth and

home aﬁﬂﬂignd with abundant hopes forithe securing of future prospects.
This was more or less how the dimensions of Greek lime were fated by
history 10 become interwoven with the dimensions of Greek space - nolwith-
standing their periodic ebb and flow —, how that superb tapestry was wowven
in Greece over which human memory roams with the case induced by the
self-evident and the evervday.

The dawn of Greek time occurred very early, long before it was recorded
in the history-books and long before its recent discovery in the deeper lay-
ers of archaeological research. Greek territory was not then essentially dif-
ferent from today's: limited and inferile, covered by inaccessible moun-
tainous masses and inhospitable rocks, with few productive regions and
scarce drinkable water. but an extensive sca all round and many islands.
If one were to try to transfer these characteristics as points of reference to
another area theoretically closelv similar. [ think there 15 no doubt that he
would discern in their equivalences both the stable and instable elements
upon which the structure of a dialectic composition hinges: the rooting n
the soil, with all the security and strength of immobility, on the one hand
of the resilience of long-established custom and the protective cautiousness
of the conservative mind and on the other of the perpetual Kinetic energy,
the benencial curiosity, the drawing power of the unknown and the mag-
netism of the new-fangled. | am sure he would discover the same dialec-
tic structure in the inmost correspondence of the geophysical morphology
with sociological phenomena and. by extension. of the particular geopolit-
ical condition with the historical calamities thalt occur from lime (o lime.
In this way. he would ascertain the impressive consisiency with which the
relevant factors mutually complement one another and everv so often have
shaped events since the twilight of time. It is therein that the earliest in-
stances of humanity's existence may be discerned, that Cronos will for ever
devour his own children, while Myth will proclaim 115 supremacy. It was
then that Greece became one with the sea, for the perquisites of those ci-
vilizations that secured the s¢a as an ally were a constant boon to her. It
was then that the Greek language was moulded. the only language among
those ever spoken that has not been betrayed by the passage of time.

The maitter of territorial space is somewhat differeni. The various phases
that mark its periodic fluctuations down to its shrunken state today will
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scalled by references to ters that follow. It is enough
lo point here lo its historical fortunes related by one generation (o the next
in songs and legends, the single thread on which they are strung being the
sanguinary foll that motivates emotional processes which maintain in a
state of alert the spiritual forces that trouble the intellect, provoking indis-
criminate inquiry which in tum raises questions that must be answered and
subjects the answers to analvsis. Possessing the advantage of s geograph-
ical position at the crossroads of Europe. Asia and Africa, Greek territor-
1al space 15 the arena upon which diverse cultural traditions converge with
creative effect and in which major economic and expansionary interests
meet and enter into rivalry and conflict. It is a process that began with the
Trojan war in the Mvcenacan Age and continued with successive waves of
colonization, the historic events of universal significance during the Persian
wars, the sweeping conquests made by Alexander the Great thalt reached
1o the limits of the then known world, civil brawls and internal clashes,
and so down 1o devastating incursions and the final imposition of Roman
mastery,

This historical march of events describes a spectacular curve with alternat-
ing tendencies to expansion and contraction. But the more territorial space
contracted the more Eﬂmpfﬁﬁiﬂd 1t became. For ms human content, even
though it was scattered between the farthest nim of the Black Sea and the
shores of the Mediterrancan - or. to put that in conlemporary terms,
between Perth in Australia and New York in the United States of Amer-
ica -, was given coherence by a corresponding, deep-set animation. It is
my beliel that this compression, whose chiel feature has been Man's persist-
ence in his relanonship with the elements of Mvth and Logos. or Reason,
has so far at least averted the devouring of space by time. the expansion
of which follows at i1ts own slower pace the gradual transformations of the
Greeks' visions of the future. Only thus can the birth of Poetry be inter-
preted as consciousness of what cannot be otherwise expressed. a con-
sciousness felt from Homer 1o Aeschylos and that later cluster of poets who
succeeded in assuaging the meditations of the spirit with the music of
words. It was so0. too. with Philosophy. with the conception by Heraklei-
tos of the War of opposites as the father of all things and by Protagoras
of the idea of Man as the measure of all things. That, after all, 15 how His-
tory came into being at the hands of Herodotos. in the hope of thereby pre-

o -
serving fn:m}fcnir" ihe S " afwhal me*: have done. It wo con-
sequently be bevond all wndérstanding if at this point there had not been
conceived the anthropocentric message regarding the good and the beantiful,
extolled chiefly in works of art which reveal that at the core of this message
there lav the indentification of the divine with the human.

From its outset, the art of Greek antiquity followed the relationship of Man
with his social setting and the rapid evolutionary transformations of his-
torical coincidence. And so. with the Classical period of the 5th century
marking s high point, ant recorded the intellectual position adopted by the
individual in relation both 1o himsell and 1o society as a whole as evidence
of his self-knowledge at everv stage of the ransformations undergone by
the state: from the kingdoms of the Mycenacan period to the aristocracy
of the dark ages, from the tyranny of the Archaic period to the democracy
of the Golden Age. from monarchy in the time of Alexander the Great to the
weakening of albed resistance and subjection of the Greeks to the Romans,
from the establishment of Roman occupation (o the lfounding of the
Byzantine stat¢. Throughout the succession of changes wrought to both
time and space. the feeling and perception inherent in all expression pre-
served their humanistic quality unalloyed. Similarly, the faith manifested
by Greek art in the fundamental principle that the material value of a
work of ant does not necessarily establish its aesthetic value also remained
unalloved. The translucency of marble and the clear definition of clay sufficed
to express the work's distinctive message.

The time-span of Greek antiquity 15, 1 would say. fairly well represented
in the collections of the Benaki Museum, in some instances by examples of
exceptional quality and unique importance. The opposite is the case with
the representation of the space occupied by ancient Greece. with the excep-
tion of Cyprus and Hellenistic Egypl. Evidence from other Greek territor-
ies in Asia Minor. South ltalv and Sicilv. not to mention the rest of the
Greek world spread around the shores of the Mediterrancan basin, is scant
albeit indicative. Nevertheless there can be no doubt at all that sooner or
later the forthcoming gifis which we can anticipate will All these lacunae,
complementing the image presented by the long-standing tradition of public
participation in the Museum's social mission.
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I7-00. Siome towls of the Neolithic Age [(6500-3 200
BCI, characteristic of the sensibility af primitive
o

medelling

37 3% Axe-head and weight frem the resion af Gailes
in the provinee of Kozani, Macedonia. Their length
varies froen 008 fo 013 m. Uit of Lazaros
Hadyilazaridis, (31341, 31343)

K Ave-head I':'.'J-r'n:'r':-l' WUl @ feali o el W ewndien el fa By
fimedl L. O0F me (7316

40 Arrow-Read of obsidian. [ 007 ne

Crift of Nikosx
.Hr]cf."."."n"|'l'|'a.--'.'-:.l.':-'I' TN {325 J'-‘L'_F



41-43. Tervacola figurines of the Early Neolithic
periord  (G500-38500 RO from Thessaly,  The first
belongs fo the relatively rare representations of male
fTgures; the others depicl seated female figuves with
accentuated phvsical featwres, the interpretation of
wiich is the sulyeet of sharply opposed apinions.
Their height vavies from 0.03 fo 008 np (33108

J2602  33I0Y, 32607 33102
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46 - 47 - 48

4, Heconstruetion of a female fimoine of the Earl)
Veolithic perfod (650038000 B In conformin
W .'n:lq 'mrhid r_r.' |'.l'.'|_' lewrsa ri-.'.-: -:|'|.'.'.':.:'|'|'|_'_l'i'a-.'.-.-i.;." i
Thessalv, Ho 009w G of Alkaterind Stathaton,
CERN )

47, dnlized head of a marble Tgwrine with painted
decoralion; dating o the end of the Nealithic A
(HA300-3 20 BCI, &t conmes from Thessalv, Tt is
characteristic of an wmisnal tvpe featring a stvlized

clay bodv. H. 015 m. 33112

48 Marble stalueite o female ffoure dating o the

[EM

end of the Neolithic or the he g of e Lard

Bronze Ape fend of the dth millennivm BC);from
amedrniana Cereece. The presenee of a e af the hack
sugrresis [ was nsed af an andoe! aed se lenas
suppo o the view hat fonale neelithie fimrines
partrnyved the preat mother-govdess of preRizioes
HO0@y i Gt af Elivpbett Fremeh fn imemaey of

|!I{'|' |';.'.'|I|.L'r' A deard g ,“ “.n;.'q_'q_ |_'1 ,II_;_irfl
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+% Clay iripad “offerings table” with ineised
decorations of the Late Neolithie period (3300360
BT, from Avkadite. Drama, . 007 m On

permanent loan from Kavala Musewm.

. Biack-topped phiale of the Middle Neolithic
period (AR0-3300 8O fram Arkadive.  Drama
i, 007 m, (in permanent tewar frome Kavale

1 F-'.' SR,

51 h.l.'lrl.:m.l'q.' f:ll"rfn:' Late Nealiohie l.'n:'r'rrh:." {500
4500 BC), freen Thessalv, . 024 m. (33679

=

52 f-.'h':l..'l'l'h'l.' { :I.;.'l.".'l.'l' with imcised decoration q'é'n.'.'ru_-'
for the ened of the Early or the beglining of the
Midale Rranze Ape f2NM-180 BOCL M 00 m

Cla permanert loan fram Nicosia Musewn,

33, Triple vase of the Early Cyeladic period with
|.l;'|:'|.'|'|_'.!.r li'l':l. AL t'l'-'-'uj'?l"l.'-'l.-':'}l'\_" EEENneire .'-"I-'I'-'J'?ll.'.'-' -il'r:ﬂl i
HRighE represoiation el femar -:(1':':;1_ ef Renar Henires
Abenir the end of e 3rd meillemneinm B

H. 013 m Gift of Pepey Zoumboulakis.  (30408)

54, Beaked fug with incised decoration af the Early
Bremze Age, fram Kopais. Bowvotin
H. 018 m Gift of Elsa Bouki (33089
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35, Hammrerea padd bowl with (Reized

ey decaralion o the Early Browze |_1;r
faborst  FOOO-2800 RO, from morthern

Luboea, 1his pow!l and bwe other vessels

(figrs 36, 68iform the so-called “Treasure
5 = - g g
af Enbaca™ and are ITEEET [RE iRost g
prized amnd best known of the exhibirz in

the Musewn, H 00009 pr (1376



36, Mamnered gold bow! with ineised
finear decoration of the Early Bronze Ape
ik 028500 B fram o thern

Ewbova, Like the preceding vessel

belonging to the same "Treasure”, it is

distingriished by the sharp metallic
defiviition of its formi and the plainness of

iy decovative stvie, H 009 m (2049

51
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37, Clay frving-pan vessel decorated with
meised runing spirals, of the Early
Cveladie period, fram Exboea, Extan
eigmatic ofjects of this ype arvefew in

renamther cond covre mrrindy frove bhe
Crelades islande. Abowr 2900-2800 B,
Ho 020 m (7058



35 Clhay pyeis with fncised linear

af the Early Bronze Ape. it is inleresting
decardiion, anoul the ena of the Jra ta noe the similarity of e adecarative
atvfes. M L ne Ol af Nager and

Tariana Millfex, (31357]

millenmminm BC. fram Cvpens. fn
compering it with Helladic ceramic ware






59-60-61 - 62

Joal. Muarkle fonale Rgrine of the
.f;-r.'r.':r [ :l.'u;'.'r.'.'.'-.'.:' J'N'."lr.lrl'_ feaaist the
Cyvelades, abont mid 3ed millenninm B
Amribnited o the so-called Mizwilliom
Wiisen Measr . & TN P r'rl.'l.-'r.'!n:'rjn'.-! {2F]
arfistic radition whose air af absiractiion
fmspired in more recent limes the

picereers of Cubism. FL 021 m

i of Cheis Busiis, (323300

62, Marble head of a figurine of the Early
Oweladic period, abouwt 2800-2300 BC
The facial features of Cveladic fpnrines
W .-:u"r.: .'| _.'r.'n:'lf:q'r.’ il 1 "'.'"J"".":""I Plgminenls
H, 007 m Gt of Diorizsis Folopouloz

EELT LT






63 Karly Cveladic marble “palette™ with vestipes of
black amd red pioments. Abowr  230-2300 BC
Loold me (et of Pegey douwmbeowieids. (30U

fid. Trinoed marbie

| priniiele dnringe o the bepimning of

the Early Oweladic peviod (3200-280 BC)
Topether with the frving-pan vessel e 37, and
eerttn ather reldted i Tl i S L T .'|.'.'|'|';...fl.' i e
fnfermation we have & correct, thal this olyect too
wrms part of the “Treasure of Euboea™ jfipy 55-36.

s, N 072 e (78523

Y Wardde il af the Farly Oveladie l.'l:'l'.'r.n':'_ franit
the Cvelades. Elerance of form and delicacy of
Warknansiip menerally disingmish the ariisie

.-.l.'.'._.'l.'.l' r:l_' r-'::_' .r'_'.;.'l'.fl.' .I’:'-.l'n:':u:' _||__-.;' ]".ln-.'.'.'
2E-2300 BC. M 007 mo Gt of Pegm

HLoeim banilners {A0S05)
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67

6, Micennean seckinee of Semi=procions Sioes,
corelion, rock civslal, and amethvsis,  L5th-14oh ¢
BCOL 0.2 w782

67 Mveenaean lenticilar seal-stone of cornelian with
seere af bulls. Topether with the pold jewelry in fips
7273, this object belongs o the so-called "Treasure
of Thebes”, the most important collection of products
e the Myeenaean period preseeved in the Musenn
13th=ldth ¢ B Ihge 0003 m, 2082

68 Silver bow! af the Early Bromze Apge (about
JINNL- 2800 BC). freen novthern Euboea and the
thivd object comprizing the "Treasure of Euboea ™
like the other twe (ffgs 35-36). Ir poses not so much
gicstions abont the fechnigne of processing the

ey r."rl:'_ Fri r.l.?q'l'?.l'-rh'.?.'..:'l.ll ::l.' f|i|'1'1'?.l'-|'1'|'1 TR T ri-\.' .'.||.:'
precions metals, While {8 wondd seem that the sihver
woes st Jikely af Crreek ovigin some fave
ineniptained i .'q;'rr."n' cetiite fromt g BHecH irdaee

norttern sonrce. MO O o 2050









69 - 70
M

G Beaked jug with painted depiciions of argonanis,
i fine exampie of Mycenaean ceranic ware o
fA00-J 3500 B, H 023 m Begueathed by

Penelope Viangall,  (32333)

7. Adveenaean female figurines, nuch as ave found
usally in children's graves or sanctwaries; they are
azsumed fa e representafions af Polaesses oF
.'-.':-_'r'\.'n'u'."-:' FHTLETE, O EVER -L'-:I!'."t.':"n.-': '.'! {r] = .I'-I'r.".'-.l'.':n'-:l Cs
BC. Their height varies from B0 to &4 m. Gif
aof Pepiv Foumboulakis.  (JOU37. 30038 33680)

71 Mycengean rhvion in the form of a bull from
Cvprnes, Hoyvtons were vessels used i rites of

W r#.".'\-.".'..rl.' ey had SIS ai L [ i I".Ir.-.'.!r.-.'r.'.-'r#."
the pouring of lhaiens, Tdo=-130h e B H 011 m
Crift of Chriz Hastis  (31456)

&1



L

72 - T4
73

72 Mycenaean pold neckinee with filv-
shaped Deaas. [ was part of B

*Treasure of Thebex ® and cames fram a
roval tonb, 13th-IHth e, BC. L. 044 m.
{2068

73, Geld sipner ring from
Viveenaean i reasure af Phebes” The
Dirred dli PILCLE 8 LEIEFE L] T LA, &
corernortial of profourd significance in b

] ]
PrERESLONIC SOACESES

h.;:l'-'-'::_.'l al femmnaie
The sacred marriage was associated with
the periodic renewal of the forces of
mature, I 3th-14th ¢, BC. Max dian. of
bezel 002 m (2075)

A Myeenaean gond Kyie wilh Peporisse
8 COFE T EwT RAFIFAVIRGT @ G4 RN, T
Dendra in the Arpolid Despite its
doned authenticity, this delightful
.,'_'.,'.;.'J."_.";'q of Myvoenavan geldwor® has been
|.'|:'|'r.ll'.|'_'.|:'|.'. felg e A R A 'n;i.l'-u.':l:.l..' .'l-!.c' CHIsEIe
phataeraph of Antestis Benakis
repwaduced In fieg & I3th e BOC

il m (2108






75 Mmoo ."r."-'n.';u:'_.'ij:.'..rn,-.;' Ol Fi _l.'ul.'rr'J

with his right arm raised in o pesivre of
worse, fromt Crete. Ohe of e fow
affects e the MWisenm collections thai are
represertative of the Alinoan civilizaiion.

About 1300 BC. KA Y m (7830

. Deiall af the decoration of g Minoan
clay pyxiz with depictions af the “tree of
ife ana a deihle aee:fram Crete. §2h e
BC Gt of Rena Andreads.  (290003)
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Fr-79 Delails of the vases in figs 82 800 &1

R Trefoil oinochoe ornamented with parallel! lines
and comcentric circles; i dates to the besinming of
e sa=called '!':I.'J':'.l'u-. |FeRnde r':lu_'."l-:x.l' i 250N B
Somilar monts are found on Helladle ceramic ware of
the Protopeometric period, several centuries before
their appearance it Cvprus. B 013 m. Gift of
Lowkas Benokizs. 225541

81 Jar wivh prree hodles, pibbee decoraiion and o
barted of tricuwrved arches, froem COypres. A poor
exmmple of Micenaran eivilizarion on the (slond,
whose close relalions with Ureece are apparer! in
prove nponiant works i other museum oofleetions.
Mih e BC, B 0.23 m. Gift of Lowkas Benakis.

i

82 Mveenaean jor with three handles, ribhon
decoralion and a band of seale pattern ornament. It

wrcertain whether ils PraveTamee i5 an

i 5l
Helladie centre or a local warkshop in Cyprus.
IHth ¢ BC, M. 018 m. On permarent lown from
Nieosia Musenm.




83 -84
8BS - 86 - 87 - 8% - B9

&3 ;I"l'r'l'q.ln' q.l:l.'r.-.:'-:n.u' i I rh-'.'n:'l.'.'u:'.','.'.'l_:{ '-'n'lr."a r-e'.i-_'.'-l-
G50 BT with seemes of horses and addiiianal
OFTAER RGN (R Shecesaive Daneds; (o ."';';.:I.-"H.'- '
.":;lflr.-.-'errl'r.'\- ixlend. An :.l!.':'.*-'h;-']:.".".'.'.:.r :'.l.'e.'.-r_'l-:-l'c af Late
Creometric art from a workshop ti kad assinilated
the inffiences of other raditions it (s search for an
individial stvle of expression. The liveliness of the
images and thelr contrasting rhythnic alfermations
are guite dramatic. N 0.23 m Gift of Rena
Andreadi.  (28I87]

84, Creawmetric branze fgurine porivaying o meimied
.l'.r.u.'l'ua-.'n.lll:l.l'rr.l'. (Eirekiing) poddess, the Borse and e
restored, An extremely rare fmage deawn from B
Wiceraenn perithear and reflecting the seasonnl

ef P el |'.il.'l'n'lr.ll':'d'l'ln":.'.l.'i'-l' al I'.l..'l".'i:n"li'l'l: etk
soddess of Nawre, There are certain indicaiions Mt
iz object may fave coie o e sarciury of
Zens at Dodoni. About mid Sth ¢, BC. H 007 m
rift of Maria Chorafa. (31475}

A5-20 Bronze amulets of the Geametric period
(730-a600 BC), from Muocedania, At the lower end

of each amulet are schematic fridts, while bird and
artimieal heads decorate the holes for suspension, Their
fefght varles froem 05 o 009 . (7RTI, TR84
TRTA, TET72 TERm
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M Awie amplhera of the Late Creampelric period,
decarated by e so-callea Henaki Museum Palnter,
The scenes on the neck depict the tvpical funeral
seene of the provhesis flaving ol of the corpse on o
bier) and mowrners; on the body of the vase are
Il3‘-\Z|'-'|'I'il." & freewRelric I'ili'.‘l':l,,"‘l."" WEr s, -'i-'.‘rl' CAFTIMREN, Iru'
5 intevesting o note the nether-warld svinbolism of
the ._-_,ul-:||'|'.-_.-|.-.;- s e ani e uee .-Jl"rjl.'rrr.l:'u_.-.' Wil I
pigmrent to Righlieht cortain ovmnaneniel detalls
Abant e end of the 8th ¢ BU, B 0.3 m
iT67S)

The Geometric period succeeded the Myeenaean
throuphout Greece in the wake af Walent upheavals

I-'l-'.u'l-l'nii el 'ﬂ'l'l"l’ll AR e I'-"'-l’]‘l'-‘.'l-!'.'.'l’nla'i

G Dergdl o the reverse sigde of the |£.'.l.'l|'|l:I|'.l|"|.' in

fig. 90
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L I.l:ln"lﬂ"-l. |:|.l.-.'l.'hr:‘|.n'|:l ,':'."q.lrl'.!ur.n:'rl' i an Attle
workshop of the Middle Ceametric period
with successive hands [y eCeraiion, @
wnhroken mearnder pattern in the frieze
wronrd the neck, and wheel-shaped molils
i the metopes o the oy of the vase
Aberrr 800 BC W 068 m 1';.:.'.' e
Hovene .":'u:'_gu'fr'!.. (32037

The sty conrived artfenlation of the

pirepenre angd e 2evertly of by

decorative spivil of Geometric arl, [
covilrast with the maturalistic exuberance
af the menfx in Myveenavan aritsiic
l.'lr'.u.;."r.lu,'r!'.-Jl.'_ Heave been seen ax se

ARAIRSRITHES of i gl Tl .'|J.'.|'.|I|:'.l'|il|'.'.l|']:

e erealive elements of lnter Greek art.

93, Amphora fram an Aitic workshop of
the Late Creametric period, with ribbon

decaraiioe o Hee .il'c.u.!"r e seadar-fonil i

thae HEelapes an the ek FHI-T35 B

H 048 m Gir of Tre . Ghial, (77040

W, Amphora with peometric decoration

= PECIrFent lnes, hroader bawels, and
coricenirie oircles = dated o e bepinrine
af the so-called Cypro-Archalc period
(A BeCLON 024 m m
permanent laan fram Nicosia Afisenm

{ -|I|.l'-e.ll'll.l!.l'.l_:"‘.'t'.!.'.l attrilation o e w26

|'.urr-:|:'|:r f.‘:::.'.:r.'n:'u' inddientes the (noky |'.'.'.|. r:l."
scholarship bo make any aocural

pEsesznmel of fe Creometric ot of Cypras

05, Amphora with plain Nnear decoration
destritnned dn successive s deting to
hemeeerr T30 g OO0 B the vaze
Caet frowe I"'||rll'.'|.'-. H. 04l m €

permanent loan froen Nicosia Miuscwm.



T4

96 -97 -99 - 100
98 i
102

o ,I"En;'lf.lrm.'.'.'.q' mold Crorgon’s head The Roles aronnd the
el siomrest i T Fave been an .-r.r.llrl.".'r.l.'n' OFFERRERE O G
el of r':'u:'r'J.'ﬂ.l; The hewd of the mviiicad morster Billed
by Persens retained itz apotropaic symbolizm theoughout
anfiguine. Mid Smoe. B W 009 ;e Giift af Tmre
Somiyvan. (27513}

Q7. Jo. Gold sphinxes dating (o the 6th ¢, BC, perhaps
from Tonia on the shores af Asia Minor or one of the
neariv islands of the Aepean Archipelapa. The finizsh of
the bases sugeests the figives once decorated a small
precions article, probably wooden, Sphinves, imaginary
Beings with the winged body ofa lon and the head o g
wenrian, aborded i1 the pictevial repertoire of Oreece

fromt the 7th e BO M 005 m, (3757 3756)

DX Laald PR W it fl'.ap.'n: al r'.'.'.'n'r.".'rlll_‘ grcher. The IIJ.'.I;'n'..'
qieelity of the rendering of the snlfect recalls monnnertial
sculpiares of Late Archalc-Eany Classical times, Early
Sth e BC. Mav. diam. of bezel 002 m. Gift of Inre
Somlvan. (27514}

Q9 Crewled persrediaril i |'-:.':' formt of @ Brdl's head with
f

grannfanion wsed for decaraiive elfeet and some nadiifanal

ertamelied areas. The wWgor aisplaved v Bre anim
derrates the survival of all it had stood for feam the time of
the Minoan eivilization (seefigs 67, 71, but alsa the

preservation of its significance as a lalisman throughout

bl the Oeometric and Avohaie periods, Lale &k or carly
Seh o B M UM ne (286)

I, Crescent-shaped gold earrings with granulation
Late &th ¢ BC. W 002 m. (1532

102 Groald dindem decorated with gErarmiaiion amd fHgree,
applied rosedies and sphinxes: from Koz, o Dodecanese
island. e of the best known examples of the poldweork
that loieished after the Geometric period was past; such
fewelry was produced following the frtful infusion of
legendary motilz ntrodiveed from the Near East

AMid 7oh e BC. [ 023 m 6242
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105

103, Progrent of @ earze shatwette of a

perr peartrnyved sealed Wi 8 wesin beheeen

.'-.'l £ NTE) il ll'l:'ﬂl'"'h i I'|'|"|.\_'|'|'||'I".|'.'I el vy
inseripiionr fo Apalio Tyris wershipped ol
the epompmous temple in Kynouria. a
gisteict of te eaziern Peloponnese. Maay
ir prabably a Sparian workshop, ofne of
r.-'.-.- ey thigl [k A1 o dri .";J'i-.-.'.l'rr.' rail r.i:.-
end of the Archaie peviod Late 6th or
early Sth ¢ BC, M. 0.05 m. (5057)

104, Lekanis provuced in o Corinthian

workshop and decorated with water-faw!
ont [he MR ey ard appligie oeses of

wanrern o the rimp abodd S50-525 R

i 00 me Ol of Pegey Zovaribolakis,

(31132
ViFually (0 contral of e sed-rovles o
the Wezt, Ceovinth extabifehed o avmamic

GOrienRy e d .'.':.-.:'."|'|'|' el Of

s awn

{15, .rf.'fue'&'-’.'_l:l.'.l'r' Ly e oriraving

Thescus' strugele with the Minotaur

freen v AR :-|'1|.-'a'.'r-'.'r.l"r el Al

F75-550 BC. N &1 m. Gift of Peepy
Aoumpoulakis,  (Af1a1)

The feats of Thescns, the mntiical
I"|".".'|'-|Jl.'.'.'.:|":.'|'l|'.'l'! o A thendan rJ'r'J.'m.'.-':.u:l.'_
were arnentg the most favenred subiects of
vase pamiers i the Avchaic period These
driEls followed e evenls |'-::rlr R FiTe,
af (Rey unfodded, (o the consilttiomnad
chames which oeenwrred o3 B

Sth ¢, BC









1 = 107 - 108

1068

106-107, Bronze cut-oni stalwelie of @ man, with a
dedicatony inseripion o Apollo Platviozas (with @
long-how], an offering made i an iknown
sanchiry in the early vears of the Sth ¢. BC
L6l m (329400

108, Plastic vaze in the form of @ seated symposiost,
provieced in a Coripimian warkshop abour 350 B0
H 009 m Gt of Pegey Zosmbonlalis,  (33681)
Smposiasts folmed &t the night-thne revels of
ewddinary folk in honowr of Dionvios, These ovoasions
were particularly frequent in Corinth, a city

colebrated for the excoptional character af its wine,

102 Marble vative wa the main body carved in
relicf with delphins, the cover with a large
gorgeneion; an outstanding example of Naxian
serdplural art of the late 6th ¢ BC. H. 048 m
The lower part was acquived with the aid of
Ergabank and other donors. The cover has been
;l.'r.'n:'|'.;'." T _.'i'\q_r'.'l.'q.'?l('fl.' |||'h'h'i |'.l_1.' the ."';.'u!(' l..rm'.:'.'|.'r.'_-: .::l’

Herlin, (323341

]



110-111

I Archafe statieite of o warrtor, from Cypris,
The ewvlindarical .\.":'ul.'.l'c' :_u"ria:- TEArsey SEFINTRLE et £1
was et of the compasite clay model of a chariel
Gth e. BC. W 0.1 m. Gift of Spyridon and
Kowina Brarpalezos. (31293)

[, Limestone head of Herakles with a (fon-skin,
Sram Cyvprus, I is clearly connected with Helladie
portraitire o the hevo, althongh v s bpology there
are traces of featires belonging to dhe related
.|”'|'|m ru':'.:rj.'.' ;.I'."|'J'.lr||'|.' 'I.I"n_'l'elrr;ré. .I'.frrq fr & B

H 007 m Gift of Stephen and Francis Faglianos.

(30257






112-114

113



83



115 - 116

F12 Silver starer froen Bhe ilamd af Aegtng depicting
@ mrtle o ane side and on e atler foure hodlow
triangles. &th ¢ B Digm. 002 m. Gift of
Creargios and Athanasin Pappas. (33682}

Till the end of the Archaie period and befare its
sibmission to Athens. Aeginag enjoved exceplional
econanic prospevity; indeed, the [sland minted the
earliest Oreek caimape,

I3, Silver ztater of Corlnth with the head of Athena an
one side and Pepasas, the winged horze of the mythical
here Persens, on the ather. 6th e, BC. Dimn, 0.02 .

it of CGeargios and Athanasia Pappas, (33683)

. Silver stater of the island of Thasos depicting a
Sanr abducting a nvmph; afine eoin minted aresind
the year 320 BC. Digm. 002 m Gift of Georpios



amed Athranasia Pappas.  (33684)
The Musewm collections contaln other coins of greal

artislic meril from varions regions and of different periods

F13. Inseribed bronze statwette of the pan-Hellenic hero
Herakies, The product of an Argive workshop, it comes

frewn the sanetuary of Apollo Pieas. on mount Ploon in
Bovotie. Despite its diminutive size, the quality of the

wariinanship and the mommental character of its

composition make I one of the oulsianding creations of
pre-Clasical art af the so-called Severe Stvle. About

dR0-460 BT N 009 m (8030

116, Circular scene (fondg) of twe IRen comversing
on the imterior r:'."en' r'l.'nj--'l'_s.l':.'r'r.' |l|'.1'JI|..'I.'. Attig - r.l'f'r'\.'.'!-:l-:.llrl.

mid S e B, Cift of Pegey Zowmbowlakis, (31116



17 - 119
113

H7T Black-fimive skyphos with a mythological seene
of wnknown conlent. The work of an Athenian
painter bearing the comventiona! mame "Afecter™ it
dutes o S0 BC. H 01T m Gifi of Pegey
Aonwmboilakis, with perts of the same obfect on
permanent logn frawm the Amertean Scheal of
Classical Swdies af Athens and the Metropolitan
Musewm of New York. (33042}

118 Block-figure amphora from an Attie workshop,
The scene depicts the poddess Athena in a guadripa
{fowr-horse charior), an obligue reference to the
decizive parl she plaved in the Gipantomachy (Battle
of the Giantsh, About 330-320 BC. H. 0.36 m.
(5t af Stephen and Francis Vaglioros, (302481

18 Detadl of the amphora in fig. 118
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120 - 130

129 Marble head ofa godidess wearing o dindem, a

Reenan copy of an impoviant work of the med 3k e
BC M1 is ome of the few objects in the Musenm that
recall the Classical period of Athens in the age of
Perildes (493422 BC) and the great art prodiuced
i the e of the erection af the Farthenon (447 -

{37 BCy, HO 013 me (33085)

130, Marsle teaa af Athena wearing a Corltiign
heimet; o Roman copy of a magnificent Athenian
devorional stolue made between 2020 gnd 1615
B and Brover Bheonieh Ry Taler e well oz
cevtternporary replicas, I 030 m, Aeguived with

the aid of the fonian Bank., (328510

=l



I3, Marble Hekataton with roces af the original calouralion; from
Anrtea, i mint Atherns Jr.ﬂ-.f."_ af Lhe furn t:l_I'.rJ-.'l:' Joh o the dim e O

fi portravs Hekate, the theee-faced podidess of the crozeroads and of
rociuenal routes. B 020 m. O of Stephent and Franciz
Faglionoz,  (30240)

132, Dwtail of the head in g 130






huted to
o [ an artist
& o the civele of Polvenotos who
painted in a similar stvle. The vase
depicls a winged yvouth alfempting o
abiduet a ntaiden; perhaps Boveas, the
Vewrth wirngdl whom the Avhemnianz
el 1 ipeast it ."n'rra."u.lujl.' i
wars (9279 BOjfor the
¢ them in thetr riumphant tea-
fnat the enemy fleer, and
il AH0-430 R
. Gift of Pegoy
Loumboulakis. (311135)

134, Detail of ved-figure Iid ofa pyxis
with a represenitation of Eros, 14
article of toiletry, o

portraved oo tingr the werld of

wemnent, Abfie workshop, eavly dth ¢

i af Pegey Soumbo

135 Detail of re re vase-iid with o
representation of Eros; Atlic wor
425400 BC, Gt of Pegey
Seennbaonlakez, (30909

136, Detail of the scene on a red-
hvelria painted by the Meidias Pain
around 423400 BC. I portrays a
wornan with Eros and tpifies the sc

d Mich Sivle prevalent ot the on
Jth e, BC, a dme whem Ath
debilinared |'.l_1' e P:;'|'nlr.l1;.l.r|'.r',|;'.\'r;.'r4 W
{31404 BL), saught a refuge in the

fiieston of me miliar hu

137, Deerail of the decovation afa South
ftalian red-

representation of Eros; mid 4tk ¢ B

e hvelrla, with a

(33632







138 - 139

138 Awtic ved-fgee amphora decovated by the
Lovrcdory Pairter E342, It shows g young wontarn
holding o sprig of myrile and fucing o yvouth with g
ball in his hands. The gifts about to be exchanged by
the b persons and bhe duck siamding between hem
are associated with the wership of Aphrodite and
reveal the eratic content of the subfect. About 470
460 BC. H. 0.25 m. Aecguired with the aid of the
A Leventis Foundation.  (33631)

139 Fragment of a large red-figmoe vase from an
Attic workshep. The nobility of the expression on the
surviving head of the poddess, who wears a diadem,
reflects the elossical ideal of beaty a5 conceived in
the art of the Periklean age. Mid 3th c. BC,

H. 003 m Gift of Pepey Zowmbowlnkis. (33685}






bl = 141 - 142 - 143

0. Terracotta fignwrine of a poddess, perhaps Kore or

s | | Ly g 2 t J
Avrtenis, wearing a vell and a lnrge dicdem, from Boeortia. Mid

Sh e B 029 mr, Calft af Mo .";_.'l.;ll.'_-..-| i 05N

141, Borotian terracotta fimrine of a ivpe Haf aales ta
the secomd hallof the dth ¢. BC It ix considered o
represent Leda and the swan, bt since it is difffenlt to

aocount for the presence of the Spartan hevoine in Bovotia,

the flpnring may i fect dopict Apiradite wearing the
divine dindem and making the characteriztic pestire of
uneovering her face, while attended by the best beloved of
the bivds that wswally aceompany her, H 026 m. Gift of

Cieorgios and Athanasia Pappas.  (30533)

{42 Plastic vase; an enthroned woman. A representative

EXORNE i fizrge Calegary o similar lwowrious articles

wsed a5 perfionle containers R oa wartan 5 falielry, Afile
workshop, mid dth e BC. . 007 m Gt of Pemn
Zmonbanlakiz.  (32527)

143, Chd’s tervacotia doll with arficulaning limbs As in
e deary, derlls in antiguity could be dressed fo suit th
oecasiont. Affie warkshop, aooul 304200 B 005 m

Crift af Dreovpios and Athanasie FPappas. (30828






144 - 145

144, Marble grave sfele frmm Keratea e Aftica. The
dleerdl wonnan o portraved seated and biddiog farewed!
to e dear ares, wiile a shared bl resiradned seise
af grief pervades the scene. T nomes (1 e
inscription TIMON @PAITA EPIINAME may Fnk
the persons depicted witl the region of Thrace, Mid
dify e, BC. N 1200 m. On permament foow from
e Naviowal Arclavalogival Museunt af Atfens,

H5. Detail af the grave stefe i fig. 144






L1F

146 - 148

147

146 Bromze mirrar with g soemre (7 rellelwlieh fas
|I1E'-|.'|'£ H!‘I'|'|'r|..|||.l.llrl:|.'i .II.?u'I':'c'rL'.‘EJ." ';‘L'ILI'L'I:'.'.' e .'|.r:r|.'.'i‘l.'r-|'.'i.
Bt anoler nterpretalion 3 pove Hkely, Ramely
that it ix Adonis between Persephane and Aphrodite.
a deduction vesting on the coronal of Spring lowers
and its symbalism, 4th . BC Diam. 816 m

(8067)

I4 7. Bremze eivroe with a scene i reliel depicting a

venithfnl Pan dragging along a he-poat, probably to

saerifice I on the altar in the backerownd, The
sanctity of the spot (5 (edicated also by the ek of
the free, ane al the rather Fare instances of a coverl
reference to the plant world in anclent Creek art

de oo B [ome OO e pROMGE

{48, Detail of the mirror in fig 146






T

149 - 150

49 South Nalian red-fmre hyvdria
frown Apulia with scemes n a mmaecemmn,
the womnen'’s apartiments i a Rouse,
Anributed 1o the Varrese Painter, the
seenes wery elearly express the sivlistic
tendencies then prevalling fn the
Sotristing colonies of Magna Cravcla
towards plant motlfs in decoration. Mid
dth e BC. K. 0.63 m. Acguived with
the aid of the Midland Bank. (33632

130, Black-glaze pyxis from an Aftde
workattap, ormameriied witk plastically
rendered necklaces, origimelly gilt; second
half of the 4th ¢ BC. K 0.29 m. Gifi
ai Helen Martinow. (31459
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156 - 157

131 Red-figire squal lelyvthos freen an Attie workshop
with o representation of Aphrodite and Eros, The incense-
by rr.||I||'|:'1_'|!.r Between the .l1|.'.-.|_l'.;]_{1.'|-|:'-: WK .:.l.l.'._'q\.".'h.q
cerentoniad versels exsentind fo the w rﬁ".'l'.l:.'llrl o the mogdidess,

faite St e B, H Q15 m (7608

152 Red-fisure calvz-krater. the product afan Attic
workshap, The portraval of @ waman's bust and Eros i3
related to a wider thematic cvele which venders the
mranifestation and reception of Aphrodite in a popular
versicnn of the mvth of her being given birth by (re, the
Earth poddess, Early dth ¢ BC. H 017 m. Gifi of

Lenikeers Benalkis, (225200

I35 .r'h'l:nl-n'l"i;n."r Bell-krater, A l,-h":.lrl".'n:'r rr."er.l.' Arti

werkshop, it depicts a flule-plaver slarding belween two

miked voung atfdetes, The scene probably represents a
stage in the Panathenaie Provession, the Hl'l_'.;.'flll-;_'.'.'l."I.TJ.'- held
every fonur years i Athens i honow of Athena

Parthertas. Mid th ¢ B B 022 m. it of Pegey
Foumboulakis. (31120

I 34, Red-fipure bell-irater from an Attic workshop with
:."l."':'l'ﬂ.'r.-.':' o il |'|J£.'l]|:'|.l'.'_ll' Wigerad between baw Safves. Farly
iy e, BO ML 030 m. GHA of Pepey Zoumboulakis,
F1I

TR Detall of the lexydhas In fig. 131

.|'.i|"i f.-'|.r,'H¢'|:|r.l.|_ lrl."a.mr.l'.'ln:'n' (_J."q.'rl .||'|'|4_' H'ur'\:.'-:l'.':.l_l':_ J'?.'rm_r.'..'.l'-:

seated on o panther. Such scemes, even in earlier times
(zee fie. 84), denoted the periodic comings and poings of
divinities associated with seasonel burpeaning and
blossoming, Mid dth . BC, . 012 m. Gifi of Pegey
Loumbonlakis. (28138

I 57, Marble head of Apolie Sewroltonos (Lizard-Riller), o
Roman copy of RUSkanalng gualily of @ revowned brovie
stafie By Pracifeies which (5 dated o a little before the
middle af the 4th ¢, BC. The head was found in Kiphizsia
firow o wovbhern subnrh of Athens) and is [kely to have
comre fram the villa there of Herodes Atticus (10I-177
Ay, a distinguished benefactor of Athens, H. 0026 m,

Gift of Spwros Charobopos. (23722






110

158 - 159

58 fiseribed porous sione enfablaiire of e Boeotian
fanrh, Jix arcliteciueal decoraiton & varted with Tareal
devices of an easily interpreted sepulchral symbolisn
aned with the dead wonan s name, JTAPGENA, which
o survivesd il ouF own day G ey regions af
frreece, drd oo BC. M 50 m, f.i'r_',l';" r.g"' Fenier
Andreadi. (27835)

159 Defail of the head in fig. 157,






112

160 = 6l - T63
1e2 - 1e4

Foi, Croled oisk with seliel bust of the goddess Aifemr, from
Tressaly. The chaln nervark arowsd the mim siggests thar is
was nsed (o hold in place the hatr falling over the nape of the
meck An owstanding example of Hellenistic goldwork, but
also evidence of the wealth that floved Binto Greece once ils
Sfrontiers had been extended by the congnests of Alexander the
Crrear (356-323 BC). It is generally dated to the early 2nd c.
BC though both the expressive nendering of the goddess and
e worknnansliip of the decorative details won

suggest earlier peviods. Digm. 011 m. (1356

Iel, Gold fibulae, the finials ormamented with busis of
Pegasos and heads of Gorgons, possibly from novthern
Cireece. Late 4t ¢ BC_ L. 0.05 and 0.10 m. (8252,

X251

162, Gold bow fibula, the fintals ormamented with a
Pegasos and a Gorgon” head, possibly from northem
Chreece. At c. BC. L. 0.04 m. Giff of Geargios

and Athanasis Fappas (30005)

[63. Composite gold earvings with floval devices and
neinfature seated Muses in the central seclion: e Mises
ave plavivig on bvres. Late dth e, BC H. 0005 . (2101)

164, Ciold earvings with flving Erotes holding (ibation
plriales. Late 4th . BC. 1. 0.03 m. (1578)










165 - 166

165, Detail of the disk in fig. 160,

166, Derail of the pin in fig. 178, 118




116



167-168
17



118

169 -170 173
171 =174 -175
172 176

167, Cold weeat of oak leaves ami flower- with a central
roseite having a repousse image of an owl. 2nd ¢ BC. Diam.
0.24m. (3762)

168, Hellenistic gold wreath of ook leaves and fowers, The oak
wars Hhe sacred ree of Zewus af e fovemast cenire of s -
worship. Dodoni in Epivas. Diam. 0. 7 m. {2035)

169 Hellenistie gold wreath of sprigs of myrtle. the shimb
sacred to Aplrodite, with a mamv-leaved flower al its contre.
Digm, 0.17 m, (3088}

1 70.C ol medaliion with bust of Aphrodite and an Eros,

from Alexandria. A gavrer mounted on it sets off the
goddess’ diadem. 2nd e. BC . H, 0.03 m. (1750

171, Cold ving with a representation of Leda and of Zens
trunsformed tnto o swan, front Thessalv. 2ud e, BC Max,
dicinr, of bezel .03 m. (F612)

172 Cold medallion from a chain omament. It has a relief
image of Eros holding a club and the quiver of arrows which
fre stede (o Hlerakles, Dt e, BC, H. 0003 m, (T 5060)

173, Gold eairings with pendent comelian doves. Fownd at
Apwlia, they are amiong the very few exanples i the

Mrserm of traditional goldwerk from Magee Groecta, 2ned
¢ BC . H. 0,03 m, (1577}

174, Cold earvings with pendent Erotes holding miasks.
Isre, BC ., H, .04 mr. (1563}

175, Cold earrings -with pendest amphorae. Late 3th e.
BC H.0.07 m. {2100}

176 Cold earvings -with pendent doves. the most evolic of
birds and alse of all the symbols associated with Aphrodine
e onie most fregrasn il mel =with, Early 2nd e lir,
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122

[8] - 182

177 Derail af the wreatk in fip T649

{78, Craned pimr with pemdent ciurins
parnels, and emeralds. Sumnonnted by a
Cewirethion capital ©f i a .'-'..'La..'-:.-:"u"-'."
RrRinre |_'rI..l;_:llr_'..'.'.'lr.'; with Al ||'.|"r.l|'.\-_'.
al s extremilies amd a w g g L R e
N .:._'.'n"'.ll'n.'.'u'r:' .I'."- L isine |'l.:.'=| |:-' i
Cranchinge I_.'l.'.."nh'i'.'.'u,' af s centre. Earh
il e B L. 006 om M2

_|I "eﬂ' |'||l1|.|!I Fli L'-'"..:.';,q [FERIg |'.'.1 '.'..:.'|.'|'_ WM
pendanis; lancealate leaves, amphoro
Wil Jelei it 6 fedl, and Prrnels |'.-.l_;:|'l'.'.'| '
with the fewelry displaved in fig. 180
aried with 4 numier of other pleces

felg iy o (i the Netioinl .|l':'.-'.'.-.'r'-:.l.'n-|;'.'e'|.'."
Viuseann of Amens, {3 FLrt o Ih

T

SEENFE plrced 1 oa rowld fmed,

Anout FN BC L 035 m (1354

I8, A precions gotd dicdem and part of

eiReHAey Ihene GF Jew ey Wil el vl

EA IR |';r.'.|. ROCCESOICS AF S .:_ PrTeRs
gl _:'u:l.'l 5 |.'.':.:.'-.'. ull\_..'.'m' i |r|r|_'l'|.'-...| r "t

the core. It COwiEes Trcdi e Treasin
o Thessalv”, dated abowt J00 BC

L. (52 ang 023 m (15348, 1549

{81, Marbie stele inscribed with a PR EC

decree issied oy the deme af Mepara In

i’ N
Fevenr of Anchieros soe1 o) _|“.::'r.ll.' Ty

el .\:.l'|iI i P T -'|iln:..l;|' © e

273250 BC. H. 041 m. Gifi

1 |||_'_l_:|.'.".'.

e ARt Steethrfeaii l.': Ill |I "-_'-ll

132, Marble head ofa bearded man from
a Hermes siele. The guality of the
I-1-;|l'-'_'.'i"r||;'\-'|l'._.'=' 15 FICH .'.I:.'.' I SMCRIdE ':l|
incinded amorng avipinal works of the

i -'.r:'\-"\-'.|'r:.. ..'|l_"'|li|'|. .'..'.|iI e (LR AR .l'l_:':'..:|_'ri T
mrede i the Rowsan Awe, H 017 m

(AFRTY
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F83, Towso of e warlile stafeene of Axklepios adaptid
fromr @ eoted Hellpeistie tepe. B 0080w Gi of
Stephen and Francis Vagliamas, (30245}

184 VPorive miarhle rq'.rr'-:.""..l'ﬂm:r'.l.l.s: .-Il.'.lrr.l'.ru .fu-'-.lrlr'.r.';,;'
dgaivest a pillar fn front of the altar and the socred

183 - 184 - I[85

pertm=tree of Ados: on the wpper boviler are Srscribed
the letters AITOAA... (Apoll.. ). Late 2ud e, BC,
K 50 m, i af Sandie Kaniboapd, (32583

85 Marble poriralt liead of Plolermy £V Philopaier
(E21-208 B0 mom Alexandra, hate Jnd oo B
H. 008 p Gt of Lonkas Benakiv, F237435)
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186 - 187

f&0, Hwdria of the Hadra fype, from
J".'.:_:I.'I':'.’ T PEERE SEH e E af swvas e
a spwinkler and e bond af the ek with
den s ana festoans of myreile branches
sugrpest the worship of Aphrodite with
whom hvedrine for the convevance of water
wsed i puerificalion ceremanies during a
marviage are generallv associated, Second
hallof the 3rd e, BC. H. 024 m. Giff

af Lomibns Bomekie (237400

]“'-"‘ .II-Il.'.r-h'llI .-:.r I'I:Il.' FEVErsSe 'Clrlll.' l?.' I'llh.'

fvelria i g 156
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188 - 189

185, Terracotta statueites afa Nynph and a Sanr,
parts of a rave and originally integrated 3rd=. BC
compasitionr. Despite the rawmatic swvival of the
ewe fimees and the loss of the colotes with which
they were originally painted the workmanship is
excepiionel. ML LIS and 15 m Gt of Pepm

Aoginbaplaiie (33086, IF103)

188, Terracotta statuette of o worman dressed ina

chitor and himation and displayving a convincing

et of moveniend Ard e, BCOH 013 m I'f!'.'.' af
Panaviotis. Aikaterini and Stlianos Mouratidis
{32420







11 - 191 - 194
192 - 193

{90193, Frapments of falence from
Emvpt, depicting seemes of evervday life
masily 3rd . BC, With thelr realiztic
immediacy, similar subjects inspired hoth
mimiatre and lorme-seale Alexandrion art
in the Hellenistic Age. Their heighi
varies from 004 to 007 . Giff of
Lonikas Benalis,

UKL Sbarnete of @ BLan Carrving Q ramn.

early Sth c. BC. possibly from Nankraiis,

Emypl, colonized by Chios in the Archaie
periend. (1 2554]
19, Part of @ vase with relief decoration

depicting o symposiim scene with o fTute-
plaver. (12377]

192 Statvette of a lute-plaver.  (33624)
193, Headless statwelle of a fisherman,
(20N}

194, FragTnent of a falence oinochoe
with relief decoralion. It is mne ofa larpe
eatepory of vases from Alexandria that
pewtravs Prodemeaie gueens with the forn
ef plenty. Late 3rd ¢, BC, H. 01T m
lfr'!l'I c.fl"f,um':ru Boenakis. (12554

121






195 - 1596 - 1897 -
198 - 1949 - 200

201 - 202 - 203

.

F
]
L&

.
"

195-203, Heads of fafence slaticlies, theer

provemance being Egvpt in the tinne of the Prolenivs
(P30 BLJ: exammples of a wery anclent loval
artglnct, thele provicion contred ipon Alexandria
and combimeed theonwghout the Hellenistic period
Thelr height wardes frant (L02 o 005 m CHfT of
Leonikas Hermakis

195, Male igwee of wnknown  identity, (12537
196, Piolemy 1T as Haqg (T76-045 BCH

{1 2347]

T97. Female fimwe of the time of Cleopatra [ {193-
176 BC) (12530

198, Caricature of Ptolemy I Philadelphns  (284-
246 BC) or Piolemy [l the Benefactor

f2de=222 BCL (12578

(99 Male figure probably of the tme of Prolemy VT
FPhilomerar (1760145 R (1254%)

2 Cardeature o _|".'r.-,;|;'.l.'|_|.' ¥ ,f".'.'|'r|_,'r.g.'|'1_.-' e e 8
205 BClL (12378

2. Male figure of unlmown idemiine,  {123350)
202, Female fipere of unknown  identity, (123589
205 Female fiewre of the time of Arsinoe I
Philgpater §¢217-205 8} 12351}

204, Female fipwre in faience, with large expressive
eves;from Egyvpt. Hellenistic period. B 0005 m
it of Lewikas Benakis, (8226)

133



fta stoiueite of Friapos, from

il m

(30222

e e
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207, Tervacottn stafwelle with an (nebriated

Dionveos supported by o Silernos! from Epvpt. The

i 044 m
Crift af L L . (22216)

208-208  Bulls' heads fherania) amd actors:

af IRe aecorailan an i ety |'-|l|:I.'|‘.f|'J.I_‘|I.'E.'. il
¢ iacioe e an hap. They

e Wasps®
rift ef Pegy

PR







210 - 211 - 212 -21%
213 - 214 -21%
216 - 217 - 218

210218, Heads of male and female
sialnc ey W .;."lfrrﬂ'.'n:'.;'."_ i H.'.rl.l'dr_\_-"l:'-;'u'l_ .-.'.lrr:'
overempliasized personal characheristics,
frome Egvpr, botk Hellenistic and Ronan
mriogds,  Thelr .'..'l"!.I_‘.l..'I' waries e (L03 ro

o8 m (nft of Loukas Henasds

(f2625 XM BfM, K205 &Il
12673, B2I0, 12642, 12638)
As noted elsewhere (see figs TO-193)

CXERRMEIOR of IRAI S RAFNT DOTRE Terted

lfr'|'|_'1_ el rqnl'r.'.".:.i'«' n'.u- _-:fr.'.:.il.' .-:.l.'rJ'

renderine of imdividha! fecial features

Sfrom Fgpi

aecording lo elass, profession, and racial

TS,

210 Hellenistic eomic mask of plaster,
H 009 m Gifi of Lowkas

Bemakis. (21518)

137



220225 Terracoia o
Hellenistie angd Rontan r
i o 013 m Gift of Lowkas Benakis, (12631

JE2e 12657 2531 213871 22801)

228, F

¢ iReaEks of

IMER ENTRersorial e M
exceptionally imteresting parody of @ Hellenistic

i froen prany Homar
e A H

I 3E7F
L {er e




: o woren with

"r.:|'I|'|.' ,f .'.'H.'.'|.'|'."|' |'IlH

% far [
TELC a3
et (L0 pa (LEK
(IINSS 22508 [ MGTE







234 -235- 236

234-235 Small bronze olnochoe in fhe shape of 8
woman’s head. The sevenly of the facial feafuras
raminds true of works of the early 5th ¢. BC and of their
classicistic adoption during the reign of Auguslus (63 BG-
14 AD). 1st ¢. BC-1st c. AD. H. 0.13 m. Gift of Stephen
and Francis Vaglianos. (30227)

236, Detail of the ofnochoe in fig, 234,







137
i

.'{i::p:.lr."rn-\. with reliel decoraiion
(ilustrating o charfof=race (Term
hlglil:ll.'l;l A FEPIESE Ve el af
cerane work i the Early Homan period,
it contimites a tradition of decoration
already establizhed in the Hellenistic A
Ist & BC-Ist e AD. M. 0.06 m.
I.."::'I'Ilﬂl

238 Cup with relief scenes of Maenzds
andd panthers (lerra sigillatay, i is
tvpical ofa larpe catepory of vases thal s

mepned after the Talian city of Arezzo,

althoeigh & & met with tronghonut the

Roman empire. Late Isi ¢, BC-early
cAlY H ol m (33692

239, Limesione head of a wonran,
ariginally with inset eves and the coiffure
connmron o represeniations of lsis and

Savoured by Cleopatra I ¢193-IT6 BC)

Proviect ofon Mlecandrian workshop and
duting to the carly 2nd e, BC, I 007 m

Gt af Lonckas Benakis,  (8223)

143



240 Inseribed marble rave 'n'r'll-c'.r.l'l'.'.ln'l died ar My AP Al Tieer age .l.!_|' wenn -__|'.l.|r.|_r

Megara, Aftica, T the cemire of the stele i e siele recally the uniguely Greek cliaracier
the fnseripifon: fIPCOYEIE MENEKPATOYE
MEIKOMHAEYE RIADADDNOE FTE2N KA
XAIPE KAL XY, compremiardfifne e

plritelogizr Prowsls from Nikomedela, wha

af ther cifles af Asta Minor, the ease with
wiiich (rreeks travelled abowt, and rweir ove
af letters, Che the lower part af the plain slob

are depicled soradls ard a wrlling-coase, the

requisiies of @ lirerary aecuperion. This i

e el e mnaxt mroving Fisforfeal obfects
e Musewm. Isr e, 8O- ¢,
Crlft af Afketeriond Stathaten. ¢31182)

241 Markle grove siele of @ vowng i,

probablfy fram Aftica

AR, A, 520 .

e wpperr part fias

Pareny restared fn the -..'_1':'-:-' AT |'l.':.'.'r.'|'-'|'| s
Ist ¢, BC-early Tur e ATLK, O8T m
FF25000)

farre
Crift af Crearmios  Teolazidis

242 Dol of e grenae Shefe @ g 240






243 - 245
244

23 Marhle prave stele porlraving bwa e, from
.|"-:Ir'l.-::'."|:: in Azia Minor. The RSCFIPIMNLE e IR T
of Bre resilience of e Crreew lavgruage anad the
persistence of Hellenism in provinces af Asia Minor,
while the stvlistic peculiarity of the stele [s consistent
with the gradual evientation of aesthelic exploration
Sfrewn the Late Rowsan to the Eaely Cherstian period
l|'| i5 |'1.-.'|'|'||:':.';:|.'r'.'_'|' miereshing o nole gl |'|:||:' IWET AT
vocabiulary of popiler expression kas already been
formnlated, Late 3rd ¢ AD H 1.35 m. Acguired
wilrt the aid of The Friends of the Benaki Museon,

35200

24, Inseribed stone prave stele with four relicf
freses, fronn movtiern Oreece, Second el of the 3rd
e A H 07T m Uit of Peires Protonotorios,
EFE N

1 4 248 Ietail of i Prave wele in r;'.:_- 243



147



148

245 - 247

246, Funeral portrail of @ wontan, from
Anrinoapalis In B, pairisd
rwJ:lfh:'rﬂ il [fpen with gl fais r?l"
gvpsum and gold leall The dead person is
partraved full-foce with wide-open eves,
wearing precious fewelry, and holding the
Emptian Ankh svimbol in her left hand

Diating to the fivst thirty vears of the
Frel ¢ AL, 0t (% considered o be one of
g fgar fg." fre kel 0640 3R B “e.'."f
af Konsianinos Chovenels. (8377

M7 Detadl of the portrait in fig 246,






248 - 249

248 An expressive fiuneral porirait of a
mrerit, from Antinoapolis in Egvpr, it is
paimted in the encaustic technique on
fimen. Dated to the second guarter of the
Jrd e, AD, it marks the transition af

aesthetic vafues from Late Roman to
Early Christian art. 0.50c0. 30 m,
f6878)

249, Detall of the portrait in fig. 245.
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2. Fragment of @ bone reliel carving af a
scene from the mvth of Hippolvtos and Phaedra
Found in Epppt and doted o the Antonine age
(LIT-103 AD) H. 0 m G of Lowkas
Benakis, (22119

251, Bone stetuette of the divinity Arpokrates.
portraved with his right hand enjoining silence
ainel holding a horn o plenty in Bis left hand;

fr g |".'_|_-:|._.'=.'_ Hewizar I"|'.":.-.n.:." H.O0rD e lf.;.:.'.' af
Leikens Benakds, (12742

232 Bome plague with a velief representation
that repeats the Hellenistic combination of Eros
ared Psyehe (xee e, 2200 from Egvet. late
i ¢ AD. H. 007 m. (1032}

233, Front panel ofa wooden bar with inser
bore plagive thal portravs a recliviing neked
wornan; from Egppu, late Jrd-early dth ¢ AD
L. 022 o (103140

254-238. Bone plagues with scenes in religf]
chiefly of Aphrodite. The secomid plague porirays
a Sahv holding a bist of Papposelinos as an
imago ¢lipeata (shivld-bearing poviraitl; from
Egvpr, Jrd=dth ¢, AD. Their heipht vories frovw
00F e 012 mp fu'!rr i Laowikaay Femakis
(T8S50  [S95),  I8555 18761, 18752

The Musennt possesses one of the largest

ceriections of hoete reliels al ence ornamenied

JEWEIPY-Caies ar williniWe articles of Rriiwe:
thexe reliels are warked in the very ancient
techmigre of ivery carving which flowrizhed in
Crreece as early as the Myeenaean Ape

258 Frapgment of a bone plague depiciing
Aphreddite Anadvemene (emersing froen the sea);
from Egmypl, 2nd e BC W 007 m Gift of
Loukns Benakiz. (18841)

Joll.  Fragrent of a boe plague poriraving o
naned [Nonysos beside a panther;fram Egypi
M o ALL H 0SS e (TOFH2

261-264, Fraguenis of bone plagques with
representaiions o Aphrodite and [Xovvsas, from
Lgvpt, Homman perlod. JReir el wartes from
LN to 042 m Gaft of Lowkas Hemalis,
(IRORR TRR4R 189S FSE49

155
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265 - 206 - 269 - 271
267 272
M8 - 2T0H - 273

265, Mark Mlue glass phiale from Eeven; Jed-delr ¢, AD,

. 008 m. (3056)

The fechiigue of glass production derives from e
frveriiveness af the East, Gilass fod afready been
emploved by Phetdies v the 5t ¢ BC ax a precions
mafertid for e embellishurent of fiy clrvseleplaniine
foeold qeed Ivarv) stafue of Ofveeplan deas, bur I becanne
irare widely wsed (o the Hellernistic Age and particnlariy
tn Homan tines.

2. Gelpsw sfem-cup. from e fasiern Mediterranean
dih=5th e AD B 008 m Gl of Stephen and Francis
Vaglionos, (00273

267 Cilasy beaker inscribed: EYDPAINQY Edb €2 1IAPE]
ferrfor wialr vou fbibel) from Sipleos, Cvelades, T e
AD K a5 m, f 3707

26X (Hlasy beaker inseribed: KATAIXYATPE KAl
YAl WOy rn-:,‘-'.n’:'e':.-.'r:." B merrl s _."'rr.lm .‘l-'ilr.lnlj.-rr.l'q.,
Cyelades, fsr e AR K. G608 m, (3705

269 {ilass baitle arfginally sheathed fn silver; lit-2nd o

AL M 082w Gt af (ecrglos Theslokas, ¢32702)

27 trlasx bortle fre the shape ofa grape; from
Svrin or Palestine, 2od oo AR I 0 LF wr

it af Georglas  Theorokas, (327710

271 Gilass cup, possibly feam the Pastern Mediierranean.
tir-2oed 0. AR K 007 m. Gl of Georglor  Theatokay,
(327680

272 Glasy cup with vertical ribbing o relieffron Seeig,
drpd=dtle ¢ AL M 08 m G e Georgiay Theotokeas
{32 7480

275 Small glasy amphora, from the fasiern
Mediterranean,  &-2nd ¢, AL W 808 m. §3368d)






274 -275- 277
276 =278

274, Ciold pewmdant with inser cormelian and an engraved
Signre af a naked youth standing beside a horse; possibly a
copy of a Classical stame of Castor or Polydences. It comes
Sfrom Crete and is of Roman date. H. 0.04 m. Gift of Lord
Abercromby. (8270) x

273, Ciold chain with a pendent coin of the phille{lenic
Rownar empreror Hadnan (76-138 AD), atteched in the

Jrd e. A Dviam, of the perdan 0.04 m. (1640}

276. Geld bracelet in the form of a saake; 15t e. AD. Dianr.
008 m. (1712}

277, Dold ring set with a chaleedosry engraved with a
frorseman assailing an opponent defending himself. ff was
Soumned in e woremn's grave in the Pivaeus together with the

Jewelry in figs 280-281 and dates to the [st e. AD. Max.
ddiam, of bezel 0.03 m. (1629)

278, Gold ring set with an agate engraved with a well-
krrown Hellenistic device ilfusinating Menelaos carrving
the covpse of Patroklos: Ist-2nd . AD. Diam. 0.03 nr.
(2094







150

e - Mo - 23
281
ZB2 — 284

270 Gold chain necklace fronr which a favge medallion with a
velief heod of Medwsa ix suspeded: 2 o AL Diami, of the
weecallion .04 m. (1636 )

280, Amwdets of rock-crvstal fn the forms af a shell, duck,
fortoise, aivd fish, These familiar ssmbols of Aphrodite, once
suspencded from a mecklace, were foud in a wesner’s grense in
tre Pivavcws (see figs 277, 281, Ist o, AD, Thelr length varies
Sy 0,03 oo L0 i, (T624=1625)

281 Bet of pold pendenits from a mecklace in the formr off a
beesket, o kemitfieros and a fask, covnamented with emeralds:
frarm a grave in the Pivaews. Ist e, AD. Their Teighi varies
Srenm (003 1o 003 m, (T618-1622)

282, Crold bracelets vith the titertwimed bodies of snakes
termeinating in figures of Isis and Serapis; Iste. ADCH 003
nt (IT20=fT21)

283, Teracoris statwette of Aphvodite covered with gold
feafl The goddess is wearing a chiton and himation. and a
wreath on her head: she acids a have in her ket hand. A
good example of a mimrerically small group of abjects
serving the devotfonal needs of a houselold, Tse. BC HL
002 nr, Gl oof Tenerr Somlyern, ¢ 27511 )

284 Crold viveg in the form of a snake: st e BC-Ist e
ADH M e (16 74)









285 - 287
286

285 |r'-|"|'I_ET.I|1'|'|.r r:n".:.- .:'."u_r ddik with n:'.'.'n;_'."'
representtation i the centve of mowrted Doskarol
(terra sigillata); o e AL H. 009 . Gt af

Logekars Bomakere (1230300

256, Fragnent of the rim of o clay oise with relicf
Py 'r'-'.l'r.'«'l.-'.llre.ln'u.lrj @l i Jlj'll:'lﬂrrc.r."l.u.llui frace-caiEse ) (lerra
sigillata). ft belongs to o catepory af vases that
capicd preciows silver vessels and were manufaciired
in Novth African workshops in the late 4 th and the
first halfofthe 5th e, AD B 075 m Gt of
Lowas Benasds.  (FT42H7)

287 Part ofa bronze greave with o repousse Teure
of o warriar ||'J-|h".'|"|'I.I.'|:'|'II in front .3-.'".': calinn
surmosnted by g stafive of Aphrodite. The ariicle
ewidenily belonged to o Late Roman set of
stmplieots armonre, Mo 020 me Gift of Dionizsiz
Felopoulos,  (33053)

163
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258 - 289



165



16y

290 - 29]

285, Frogmentaof an inscribed marbie
Funerary reltelwith the biist of a weoikai,
It probably comes from Thessalv and isa
vpical example of popufar art in late
antiquite. 4th ¢, AD, H. 0.46 m. Gift
of Lharissis Foroponios. (30704)

2889 Central rounde! from a mosaic Roor
depicting the head of Medusa; possibly
from Axia Minor, Late Roman period
Digen, 030 m. Crift of Petros

Frofonofarios. (325440

200, Head ofa marble statue from
Crete, [t portravs Porisin a Phrvgian
cap and is a 2nd-c. AD copy of a famous
scrlpiural work of the dif c. BC.

i 032 m. Gift af Spyridon and Korina
Skarpalezos, (31315)

201 Derail of the head in fig. 290
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he end of antiquity ‘was not zéri;lldcd by a roll of drums such as might

be associated with a mcmi;jfablc date, that is, the precise day of a
world-shaking event which could be interpreted as the final moment - and
nol a momentary pause - in the constant flow of historical time, Afler all,
the dissolution of the Roman empire occurred only gradually, its enfee-
blement being understood as a long-term degencrative illngss. or rather as
the exhaustion of an aged organism following upon vain efforis to rally its
reserves. Several related internal factors hastened the decline of the
empire's umiversal authority. In passing one might note the threadbare con-
ditton of the social fabric which had all but [allen apart, the benumbed
state of everv unifyving ideal., and the constantly mounting ¢lamour for
independence in subjugated territorics. Account should be taken also of the
catalvtic consequences of the spread of Christianity that sheok the institu-
tional and ideological foundations of the pagan state while invigorating the
econpmically weakest classes and bracing the semse of national identity
among enslaved peoples. External factors, too. plaved a decisive role,
above all the incursions by wave after wave of all those barbarian races
which had previously staved on the fringes of History, maintaining their
militancy at high pitch and their vouthful vigour undiminished.

Such, more or less, is the shadowy scene that emerges from the general cir-
cumstances of the time. Nevertheless. it allows us to recognize the viality
of the Greek world. Though it did not avoid the impact of sweeping
realignments, it did succeed in surviving, either compressed within the pres-
ent-day boundaries of the Greek peninsula or dispersed about the eastern
provingeés of the Roman empire. Moreover, despite exceplionally adverse
conditions, it preserved its cultural heritage. its self-knowledge and sense
of unigueness even after the final closure of the last of the schools of phi-
losophy. The phenomenon of the continuity and coherence of Hellenism
throughout the transitional period Iving between the expiration of antiquily
and the consolidation of the Bvzanting empire 15 unprécedented and hard
to account for. fateful and startling. But if | were to engage in a search for
the causes of its occurrence, which defies all conventional kinds of explan-
ation. 1 would run up againsi the essay-length limitation imposed on my
text. 50, to justify the categoric phrasing of my observations made even

Y ] i -
w % —— - i

with hindsight, | resort once again to the evidential value of the argument
provided by the survival of the Greek language, its wide diffusion, and its
resistance to progressive attrition. Moreover. | consider that its choice as
the language of the sacred texis of the mew religion is in itsell highly
signilicant.

The eventual division of the Roman empire, effected by the eastern par
becoming independent of the wesiern, found the Greek world incorporat-
ed into the castern together with that element of Hellenism long rooted in
the East and local peoples Hellenized in the time of Alexander the Greal.
The life-span of the castern Roman empire was to ¢xceed a millennium, a
period that opened in 330 AD when simultaneously Christianity was estab-
lished as the official religion and Constantinople as New Rome, and ended
in 1453 with the sack of the capital and the ¢ity's ruthless devasiation, ¢on-
firming the hegemony of the Ottomans. As events unfolded between those
two defining years there occurred the systematic Hellenization of the state;
the state's ruinous struggle 1o repel barbarian raids. s destructive con-
frontations with Arabs. Persians and Mormans. Slavs and Turks; the pro-
gressive loss of control of the sea and the surrender to the West of the bene-
fits arising from trade: the slow decline of economic and military power:
usurpation of vital regions, and the tightening stranglehold and desperate
pressure exerted upon territorial sirong points. Other determinant [actlors,
too. had alreadv tipped the scales of History: the schism of the Churches
in 1054, for instance, and the pillaging of Constantinople by the Fourth
Crusade in 1204,

From Justinian's vision of a world empire, with its frontiers reaching even
1o Spain. Byvzantium was eventually 1o be confined within roughly the geo-
graphical limits of the present-day Greek State. And vel no wesiern siate,
not only one existing in me¢dieval times, can boast that it has lasted so long
or that in the long term it has vindicated the part it has played historical-
Iv in the wider field of evolutionary processes, both by acting as a break-
walter against barbarian assaults and in making a causal coniribution io the
effective defence of the burgeoning European spirit, But the price Byzantium
paid was its own fatal exhaustion as its existence dragged on and. con-
versely, 1S terrtory contracted: in the meantime it was reproached for 11s
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Ihmtratin:il-lf:hﬁsﬂ cunmnr:ﬁm;-its unchecked. centralized authority, and
the imbalince that prevailed ‘between material and spiritual concerns.
Mongtheless, it should be observed that if the cultural heritage of Bvzantium,
with the exception perhaps of its architecture, has not been acknowledged
till now to the extent it should have been - something which. in contrast
with antiquitv, the Byvzantine Age did not generally escape - it is because
it was slow to atiract the attention of scholarly investigation.

But since bv History is meant nothing other than the History of Civil-
ization, particular emphasis should be laid on Byezantium's contribution to
the moulding of the canons of Law, 10 the elaboration of jurisprudence and
10 enactments of the morms of social behaviour, in addition, credit should
be given Byzantium for the svstematic concern it showed for welfare and
health and for the importance it clearly attached to letters and sciences,
culminating in the foundation in Constantinople in 1046-47 of the first
European university. Even more mmportant 15 considered its role in the
preservation of our heritage from the ancient world, for the Byzantlines
copied and disseminated classical texts which they edited and wrote com-
mentaries upon. Moreover. Byzantine literature’s very close links with ancient
Greck Inerature explain the dazzling heights sometimes attained by poetic
expression in Church hymnography, heights that still overawe us loday
notwithstanding the passage ol time. This short review would certainly be
incomplete without reference. however bnef, to the continuity achieved in
philosophical argument. evidenced by the frequent ideological-cum-theo-
logical disputes that occurred up to the final definition of Orthodox dogma.
Or all the theoretical debates over differing opinions it was the exceeding-
Iv bitter struggles between iconoclasts and iconophiles that had such
marked repercussions upon the work of artists. The eventual restoration of
icons. commemorated ever since as the Trinmph of Orthodoxy. reflects the
victory of the Greek intellect which extols the fact that the human form
lends usell’ o portraiture,

In the light of the anthropocentric precept of the Greek ideal. the worth of
the cultural legacy of Byzantium becomes more readily perceptible in the
renewal of Greco-Roman tradition, in the conquest of new arcas explored

by the “visual arts, in the harmonizing of mnlaﬁ
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and m the allusive identification of the divine with the human drama.
Byzantine ari combines the lucidity of Greek reason with the inferionity of
Chnistian contemplation, the disunciness of protoivpes in the physical
world with the mysteriousness of metaphysical concerns, the humility of a
lofty ethos with the splendour of imperial grandeur. [t is an arl o0 which
the epithet great, in its literal sense, mav aptly be applied, an ant which
balances the introversion of the observer with the extroversion of the artist
because of the unusually acute degree of concentration which it induces.
That 15 how 115 radiance spread from the Orthodox lands of the Near Easi
and the Slav states of the Balkans 1o the Catholic states of pre-Renaissance
Italy. while its inexhaustible inner strength and its astonishing resilience
are apparent throughout Byzantium's existence and even later in the
obscure centuries that followed upon its fall. Only scattered examples of
its earlier creations and few. if any, of 115 secular works were left untouched
bv the evil times it suffered. But even in the debased ones that remain,
even in works of post-Bvzantine vears, human nature was glonfied and
endowed with that divinity which alwavs characterized Greck art in former
ages. In the course of its convulsive history Byzantine art evolved a sym-
bolic vocabulary, a readily understood typological styvle and an expressive
cthos of exemplary clarity, grafting a new element of spiritual forces on to
the codified themes of its repertoire and allowing its profound humanity
to show through the religious concealments.

Of the three great periods which comprise the age of Bvzantium, it 15 the
Early Christian period which is most fullv represented in the collections of
the Benaki Mus¢um. The Middle Byvzantine period is illustrated mainly by
miniature works of art unsupported by significant artistic products of a
monumental character. A greater number of paintings illuminate the last
period, some of them considered 1o be among the masierpieces ol
Byzanting arl. Similarly impressive, both for s quality and size, is the
Museum's collection of works dating 1o the post-Bvezanting period which,
taken inm conjunction with the blossoming of the Greek language in the
vears of foreign domination, exonerates any misuse of the terms continuity
and coherence.
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e o FR-I7 T Detail of a
Caplic pesiry on which s showsn the

pot Araldos witl ihe Muses Kalliope
arred Cherpenia, from Lgvpl, Srd-avh
L5075 m. (7147

LU Capper-alioy stammp i e foen

e pealliney, froen I::'{_r‘nj' il -,'-'.r.l'_- .
. 008 m 14850

283 Nownd copper-alfov seal winh
nrscrd "'rj'."u.l.' e shabiv i e revrel ax
COPATTC KYPLOY ¢ The Lo
Seal)l, dth=-50 ¢, o, 04 m,
o Flefen Statfrafos, 21998)

2o "rlll".'Jr'..;'r gy hregd sl i e

Soem af @ erss bearing the fiescripiineg

YTEIA FOH ¢ fealih, Fifed, from
Foevpr, k-5t ¢, L, L08 m,
if |r IIJ -T".'i'.l

295  Rourgl COper il st Wil
e fsoniy TAPACHOY S

i Tamavios ) fram Ezvpt, $8-500 ¢
Mcrge, LOF . 1 1470)

i T -2 ),

el e perrsourifTeatton af
Coustantiveple, The capital af the
Furpire, i gecordance with (e
teanagraplic fraditton of fellenisic

ke, (5 Pepresen 5 Tvche

LNl 06 m. (11420










297 - 298

207, Bottom af a glass vessel with an engraved
represenlalion aof a guadreisa (fonr-horse chariat),
Fhe ebject belonges to.a small group of ey
vessels given as prizes foviclors of the horse-races

held in Corstamttnople, Sth-3th ¢. Dian. 012 fe

3467}
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298, ddquare copper-alfov welehi from Constantineple,
with engraved figures of two emperors, with their faces
and the letter s (sofidus) inlaid in sifver. The depiction
of emperors on such weights guaranteed the accuracy
af cammercial exchange, Jth-5th ¢. 0.02x0.02 m

i 1425]






299 - 300 - 301 - 302

299 Copiic tapestry with a represeniation of a female
fgwre Rolding a nirvor amd adorning hersell from Egvpt
The many bright colours conphasize the expressiveness of

(7111}

the work., Oth ¢ 037037

ML Twarey comb with a reprezentation i rediel of a Neveldd

arrd @t frifon, from Epvpr Mythaiogical thenes occur

e <

r."-l'rlll.'l'.l.'rllln' ol ey [l of ale ArH e ri The
Hellenizite tradition, not ondy e the choice of theme but
iz [ e ramner af execitdon, contimeed fo e q source of
fspiration for Farly Byvzantne aef and in siucoceding
(108 . (1O2RG)

ceniuries.  Sth-6th ¢

¥H-302. Ivory comb fromm Epypr. with representations in

reliel! on ane gide .|'|'|:'r.'\-|'A'.I"I.1. dflew af Momme and o e
other af Constantinople. Similar allepovical depictions of
the two cities decorated the finely worked ivary consular
dipivehs of the smne period, symbolizing the prasperily
ensired by the legitimate siate authority. Sth-6th c

0. 1onl0y (28T}



303 306
304 - 305

03 Brass fnscribed sindn  (hekenlfrom
i Pegriow of Anifoch, with an engraved
and punched representation ofa unt in
af excepiionally expressionisiic siwe A
fine example of the ariisiic arientation of
the Early Christian period, it is

CYRRPEC III."'I:.I.'-I-II '--!'I' (2 dafiractive narralive
liveliness that owes much lo the artistic
tradition of late antiguity. Sintilar
cortferperry vessels ave fornd
thronghonl the Mediterranean basin, and
as distanl ax Oermany and East Aaglia
i Enpland, suggesting that commereinl
poods were safely transporied, Early oth

c. M 021 m (32353

A, Capper-ailoy steelvard weighi n o
fownit of a Bass of the .'i;r.l.'.ﬂ'!'r'.'«'.'-' A tharira.
Despite the establishment of Clristianiny
as the afficial religion of the Byvaaniing
state, the anclen! pogs sl relafmed their
plece within the limits of imaginative

seerlar arl. Teh oo M 013 . (F15324)

F05.  Copper-ailay steelvard weight in the
formt of an empress bust. Weighies of this
sart were expecially popular during b

At e wnd mogt of flem conte P B
area af Constantnople, M. 016 m

(15250

3. Devall of the sindda in fig. 303,
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07 - 309
08

07, Silver plate with repotcsse and gl
.l'r_r?.l'--'.'.i'ru':rn'm.' H_l"ffl'r.l FEaTa .|I1'r dewt Ndelibertes r'u.‘-."rr.:; il
sea-Centaur on the cenegl medellion and aeanthus
lemves aranmd e rim, '”rl.f.."r'.r.'r l.'.lv'tiu'!'m.'t ul'." Lary
Cheiztion gold and silver workshops, with marked
Hellenistic traits in the rendering of the mytholomical
theme, comes frown Egwpt amd is dated to the first half
of the 7th ¢. Diam. 0.25 m. (11448

308, Silver plate with a gilt Eros viding a sea-
nronster in the central medailion and acanthes leaves
on the vim. Like the previous example, it was found
1] .|".-_5;|.‘|'.I! a8 deated o :.'l:-_.fr'r-.r JJru_',"':.!.' the Fif o
I, 13 m, (T I447)

J09, Detail of the sibver plate in fig. 307,
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1 =311

-312

J 10 Silver chalice with rich monldings, an
elegant leaf~shaped knob at the junction of
beowd and foor and the incived monogram of
the donatrix \ariawho dedicated i,
together with the patenin fig. 312, toan
unknown church. Similar ecclesiastical

viessels of the 68l and 7 th ¢, ave been
fouindd in many clhurches in the hinterland of
Hhre Fastern Mediterranean. [ 054 .

{31323)

F L The monogram on the chalice in
fig. 310

312 Sifver eeclesiastical paten with a
aedicatory inscription on the rim "a
supplication for the anonvmous donors
whaose names are known only 1o Crod "and
Hhre monogram of the donalriv Maria,
Late oth-early 7ol e, Diam, 079 o1
(31524)
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313 - 314 - 316

315

23, Capper-alioy lomp in the form of a fool wearing
a saedal with an engraved Eriseripien Y PO
(Thyrsas'l on the edge of the zole; from Eppr

Lampz af mis vpe were In general e iy bodh
Pagans arted Ciistians in Kowwan Eores, Accovding o
the pralnrs. Cheistions beligved thal siech famps i
swrbatically the path fo selvamon, Jin e L 015 m

LR

. Large copper-allov lamp fram Egnvpt, with
openwerk hardle in the fovm of a eross and an
engraved fiseription conpmemorating St Yeranos and
of fostpas the Elder. Oth-7th ¢ H. 0.32 m.

f1 1500

315 Copper-alloy lamp from Egvpl, with apenwork
handle of fine workmanship in the form of a roselle

enclosing a cross, &h-Toh e, L 004 m (11589

36 Copperallov polveandelon with six eircidar
perforations on te hovizontal disk for the fsertfon of
wioss ofl=laimips and Do crosses i the Suspemsion
chafre, Jth & N OX3 Diwn, of dize 024 w5

fi f4821






317 - 318

37 Copper-allov lanp with lampsiand, @ crass on
the lid and a striking handle in the shape of a
criciform eagle. Bromze vessels of Early Christian
TIRES ' .li.-1|'|.'."r.".. _.'r.-\." .'.;:.. |'|:J_;-.-'.' ||l'..-..':r_l.' .-:l_".'.::q ir
sworkrnanstie and their extracvdinary clegance of
desigm, GihJeh e H, 040 m, f1151)
JI8 Copper-allow lamp with lampstand, an
apenwerk handle of fine workmanship in the form of o
dlenable twisted rod and o small cross. Lanps of this
ivpe. withes! Chersifan swrbals, are fonnd from

Mewriiet tomes eve =7t 0 M 043 m (T1510G

1k
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30 - 3N

F19 Part ofan icon from Egypr, with a
representaiion of Christ, peimted in the ercansiic
techmigue and with inseriptions in Greek seript.

Altheugh extensively domaged thiz expressive work
of the Tl ¢. with itz restrained colowration is the
Hrnfl.' awie (R Lrreece PEINESETILY The e fess ll'hlr.re.-.o'

of Byrantine leon palmting, 0140386 m. (B953)

J20. Srone romb closire of dark basall, In the
rectangilar pavels are decovative Hemes i velief,
prtore which a erass (ngertbed (n o cirele and
sehentatic palm-tree, sywnbols of hope and of life after
death, The closwre comes from a Svwian tonh arnd is
dafed fo the 7th o L4Ic084 m (20649
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321 - 322

321, Fragnent ofa wall painting with an
inscribed represeniation of Moses, from a
Captie chireh in Epyvpt. As with the icon of
{laref .:r:'|_:- 319 the wWriling o (e ReaRe
i Crroek and the artistie render o in the
Chreek tradifion are impressive nspeets of the

wark, Jih=Nih g 0200 32 m (N7

3 T B n T i, f 9
o .I'l.'.'1'i FRECAROE o [HYTTY I'-I WiFe R rreas

wilh perrdent cross ot witich URedst

{Puctited ix portraved in repotisse Delween
busts of the Evangelisis. [t comes from
Fover and is dated to the 7th ¢. i of cross

i mo (11423)

1M



Caniic fe!

ERETLIELIOR] |

drawing. 17 wehive Fivtle m of the

composition and Re rendering of Junas [sedaled im0

TP LS FERTISCET af

leter ex-votos (see fig 731 H 010 m. (10750

325 Coptic bone doll with a vage lendency foweards

Hi. eifd IF Dhe Per PR O e Breast and heod

|r|r. [, |rlrl‘ FiT. (] |I i T.JI':]




oo deroralioe

A00 m (107420

27, Coptic clath doll, similer fo the

elsewhere before the mass prodiction of children's
tovs, L 086 m (16547]
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328 - 329



185



330 - 331

328 Wooden window frame and shutters with
eoloured rosettes and birds in relief, from Egvpr.
Gith-Tth ¢. H. 047 m. (9083)

329 Fragment of Coptic woollen tapestry, probably a
sereen curfain, with the expressionistic head of a

Sfemale figwre, perhaps a personification ofone of the
seasons. Srd=dth c. 020019 m, (TIT7)

330, Fxcelfently preserved Coptic linen textile for

decorative use, with an eniginatic feimale bust in the
rectangular central panel. Gl c. .13x0.1 1 m.
(71

331, Linen archwoollen screen ciortain fvelim ) i i
loop-weave technique, with arepresentation of a couple
praving beneath an apse and a Coptic inscription
written in Greek scripi, It comes from a monastery ai
Amifncee in Egyvpt and dates to the Sth-6ih ¢.

Lsx0 56 m. (7143)
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332 Embroidered representation of an archangel a
rare example af Captic weaving. &th c.
(0.15x0.16 m. (6955}
333, Coptic embroidered roundef with an
extracrdinarily expressive bust of Apostle Mark, who
evangelized Egvpr. 6th . Diam, 0.09 m. (6991}

334, Embroidered liturgical stole showing a warrior
saint and a seraph, unigue among surviving Coplic
Sfabrics, 6th-Tth ¢, f. 041 m. (G989)

335, Partofa Copric waollen tunic with sewn
tapesiry bands. Sthe. 0.34c0.35 m. (7163
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337 - 338
X358

336, Gossamer-light Coplic vell with a dedicatory

inseripiion of wncerlaln oete, 320 04 . (13543)

337, hemi-cirenlar bone plague from Eevpr. The incised
depicion of a winged female fimoe holding o sheal of
_.'.'r.lu.n:'l'_-: L% gir rIIl!.l:'L"rJ.I.]' .-:lr'."{lrll'.'rlj; frh & H 0.0 mi

{1 tF3 346)

23X Fragment of @ semi-circulor borne plague from

Foyer, with an incised theatrical mask. Sth e, I, (£05
pe Lalft of Loukas Henpldz (18705

339 Captie fpesiey willt feenes arawn feom b
Y |
mvthalomical cyeles af Herakles. The central roundel

portrays the well known tale of the theft afher belt from

Hippoiwe, Chween af the Amazons. Arannd tis an
epinaddes fron Be fale of Defameira and e fingd
confraniaiion of Herakles with the centanr Nessoz, The
rendering of these varions seevmes (llustrates the persisternce
af the repertoire o classical antiguity. 6th ¢ 0172017 m
frizss
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340-341 344
342 - 343 - 345

ida I"r.:.'lllur'."rrl."."f.ll.' anelle of g ||£.'.l.'!|'-' frrwi I'.'_:-_:T'rn' I'-"'rh'?-'l!i.ll:'l'
T iSe iM .I||'.'|".'I'|!I L RTARLEY, &f I.I'l'l'.'l'l.'.l .'.::irlu'l"l' o -l'ill'l'll:'u'rl_ll'
pose, fedeing o paler leaf and weealh within & rarro
aon={ike framewars sRounted by @ croas. The eo-
evistenice of pagon ana Chrisiian motifs on he frame in
covjinction with the midity of the fizre makes it difficult
to decipher the symbolisme dth-3th ¢ H. 019 m

(11537}

341 Frapmenl of a copper-alloy fimivine of @ naked dancer

with castanets, from Egqmpt. 3th oo B 005 mo {13488)

342 Copper-aiioy figurine of a seabed mace ftgeee, from

Epvpr, Sh-6th ¢ H 0086 m. (11338

343, Copper-alloy fipurine of a female daneer with

castanels, from Epvpr. Sth-8th e H 007 m (13730}

3. Copper-giloy figurine af & naked Dionvsas holding

o g el i .r,:|r:,'.'|J_:I in he manner af o syRpasiasl; from
Egvpt, Jth-th o, I 0058 m (113400

343, Copper-allay figirine of Enropa on the bull; from
Fevpl, The schematic form and summary execution of the
wark are characteristic of Capite mintature sculpiure.

Sth=fith oo H 007 m (13519






gd4a8, Head i o fewerr frinem o sfeedvard finiiad ! i afluer
finfal i in r.|'.'|;'||'.-.l.r:.'| of I B af e fiaresy, e
stvevinrd was found e B seq mear e Bl af
Ihvowser i Hve Oveladie group and i Tkelv fo Lave
conne from (e shipwreck of @ commerciol vessel,

flr e, Total £, 126 . 0T of Diniitrio
Kopeeherertignin. 281120

v 7. Copper-alfov scixsors with efaborare famille
ik e, L. TS5 m. ¢T1520

W8 Capper-afloy pies with fiials (R variows forms;
frmn Epvpr. Thetr height vartes frope U07 o 012
mL (FETO )

49 Sifver spoans with fnelsed inscriptions amd
nielle, from Touna el-Giebel fn Upper fovpd.

Gil- Tk oo Theie lengtlh vawries from Q17 fa L.25 m.
{FI450- 114688

A0 Copper-affov compasses from Frver, with
drrcied decoration ard N faserpitan i inlaid silver
EYTYNQE XPO TTANTOTE (Use i alvays
succesgulivy. h-Fh e B Q17 m. (1T43T)

EAT) Cppper-adioy vessed i e feen of a0 il from
Egvpr. Geiven the Chirstion svinbolivm of ke fish, the
vessel ey well frave bees far koly odl aed Dave fad a

Kiurgical function. Sth-Gif ¢, N Q15 m, (11328

382 I"'.-.-Inprr .:.l'.l'ul.'p.'u'..f.ﬁ' sl @ Beveralle i Hre form
af wry aerinrad aed @ ,-.'J."-.l,'.lr'r'-.,"u.l; ring, from |f,_".'.1',|'-'|'.
Fexssols af this tvpe are copies af mmore elaborale
exarinples in silver wliel were especially popular af
theed fiwe, Sth ¢, £, 0.2 m. (1 1597)

Ll
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A53 Nilver amuled iy ihe form of a braceler. The central
nnedallion ilhestrates the apofropale framie aof the flalv Rider
spet iR @ demon (eee e Jolh Tk oo Diame, 006 m
LEFE ]

254 'f.-||:|||'.l.| ar=orliony reniaveled wilth tle PN st of
i wantan, amd e nscription XAPIC Y1 ELA (Grrace.
flealdler, Frd-dile oo Iiaan, 00F . ¢ IE290)

155 -I"H;.llrl:'r e fraresiioe _'-..I':4.ll|'l|_'r.|'."=-.lr|:'.l'».'.l'|,' h'.l'.'.l'.'_ll?.-.-.l'.ll.'rn'r.;'

decaralion. Of-70 ¢, L. 005 m. 711450

A% I"'ul,'l‘ﬂ._'r-.rH.-.-l.' reare el Wikl flhe P bixr af i

wagnan aerdd thee feseription KEPA XAPIC ¢ Ladv Girace ),
Foannd fogeilwr witd the rowrde! 1':.'_."1:q_ 1584 btk are of e

rcertain decoraiive .-.'p_ln.ll.l'n;'.g.l.r.-'u,l.- Srel=ditly o Figeme, 0% .
{ I H )

357 Frowr brocedsd af the Eth=flr o, £y & series eaf
pn':.'.-pn'rn'q-".'.:n-' il g e ST i med rorkintal ety

decorated witl inlaid copper crsses, Biam, 006 m
{47

158- 760 Copper-alloy ping with Guiels fn e foem
af birdls: froom Egvpi, Thede hefght vartes feom 80T fo
Gt . FIMEA0- 13438 )

L9






361 = 362 = 365
363 - 364 - 366

Fl. Rectanglar inseribed seal-amulet of obsidian
with a representation of Salamon on harseback,
slaving a demon (see fig. 353). Sth-6bh ¢

H. 003 m 13539

F62. Chal agate sealstone. deépicting the
Armunciorion. fth e W 003 m (1783

S, Cvwal fasper cameo, depleting Damiel in the
Liver's Dem; pernaps from Constaniinopie. T 3h ¢
. 003 m (1353200

364, Cval cameo of glass pasie, with a representation
aif M LNt |r1:'1'-’1r1|':'.'- frimn l"-urj.'i!u.-.'rl.r.'r.:.'u'e. 12th &

i3 me (135400

365 O meelilaoee with .'-|:III'.III'.I|:II-"!'.'-_ rJ.'r.'n:'!Jlll.'.'..'.'-.
emeralds and pearls;from Antinee in Egypt The
Hervenma IRasaics poriray Bl fing af precions
fewelry, widespread during Early Christian times.
being warn by ladies of the imperial court of

Theodora, Jth o L 042 m ¢I778

366, Gold earrings with sapphires and pearls, from
Antinoe in Exmpr Sth o
Hooos m (1779

n



nz

367 360 - 370
368 371 -372
373-374

F67. Cold eavrines with glass pasie, emeralds ard
cornelians. $ih e I 0.04 m. (1672 )

368 Three sections of a gold necklace with sapplhires.
emeralds, comelions and pears: from Aleandria. Sth e,
Their height vavies from 0,05 to 0,06 pr. (1705),

J08. Ciold vivg with evass-shaped guaiveloil calve bezel,
Sth-7ih e, H. 0.03 m. ( 1826}

FT0. Crolef earvings with pierced florel motifs and
confronted birds. T e, H. 0.04 m, {1810

ATL Gold ring with busts of saimts on the shank awd a
representation of the Anmmeiation on the bezel with details
plcked out in wtello. 6ih-Tth c. Diam, 0.02 m. (1830)

372 Gald earrings of fire worknranship with sapphires.
pearls and beads of glass paste, Late Sth-early 6ith ¢.

H.0.10 m, (1807)

73 Crodd rivg with revelvieg bezel, showing on one side
art corcharrgel and o B otfer St Thekla, 6ili=7th ¢ Dian,
002w, (2107)

I74. Precions gold bracelers wids embossed and pierced
Mewerd decoration | profably from Cypens, Sth e Dian, 0,09
m(1835-1836)









J75, Faluahle pectoral of roer ervatal with g camea
of Chrizt FPantosrator: afine exammple of 1 2n0-¢.
irinianwe .*C:'I.'n'_.‘lé.'u."t. The later .::-rn'.l.-:;. _L;;'n:rl'n:'nl' e
siugded with Fubies and pearis, 5 16E-c

B 006 wm (2113

376, Orodd eross wilh a decovalive guatreladl roselle of
the finchioe of e arrs, Early 7th ¢ H 0.03 m
1849

277 Creded pimg with an enamelled representation af S a0 - 378

Basil et the bezel! of dentifnl authenticity, Avonnd

WN e, 002 m 2058

378 .;rJ|'.;.".".'.lr;-:' with pn enamelled repvesentalion of
the Pamokrator evr the Besel and the simnbels of the
Evaneelises in rowndels; of donbgid authenticin

T Xh=T3ch e Diam, 007 m. (2057

478
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Iith e, Do 006 me (11456)

LS

¢ [, 006 ., (T14540

o a precions icon of the §Ith e, Diam

Gid m, (L1433

x faote Gk o L. OLO7 m

Dle as e anfeet infig. 382

~ Lhmm, 004 me i 434
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386 - 387 - 390
388 - 389 - 391 219






T . 30T . FM

386 Crodd moniivng af b T pee Riwnearas fIT

.|rﬁ|.'-"r.l'- {25 F3d), el g d I'I'J'_I,"'l:'u'l-lp; F Wil b
a2 m

{31514)

Viarker af Cod  Canstantinople minr,  Difam

387 Crold eovvex .l'.-.||r.lr'l'_.'l|.l'rw: caff [ EINPEr Teaae I
f.l.';:'u_'fqlr R AT _.'r.-.ll'r.l'|.'_1'|_'.;." with th |.'l'|:'l..'rh'i;"|'|:
Michael Digm. 003 m. (32636)

FEE. Crold histomenon of the empress Eudodin
Makrembolitissa (10670 Qanked by her two sons
Viichae! VIf (1070078 ana  Constaniios.

uilinaple minl. Diam, 003 m, (326390

{Ciwisti

3R Cald solidus of the emperar Theophilas (8259
a2 m,

(34370

K421 If'r.-.'.'.'-|'J.'-':.'.'.':q.ll|'l.'r' R .I'.'.:.'.'l.'

J. Oeld solidis of me emperor Constantine VT

raled here depicks fne

(TRO-FOT): the side illus
citoresz frene e Athenian.  Constamiinople ming

I, 032 m ralARR
J9I. Creld solides of the cmpever Jovian  (J63-3641

Antioch mint [N, O e (326400

FOL303, Parts of o fcons from  Eege, poviraving
military samis. The figures reflect the traditional
manner of painting in late aniguine. Toh-Sh ¢

0.34cl 09 m. Acguired with the aid af The Friends

af the Benaki Musewn. (21873 21831)

3. Bronze polveandelon, perhaps from Bursa in
Azia Miner, with O el felfade ane r'.'n'nel'.'-.'-l'.'n.','hr.i
decoration an the horizontal disk -which orisinally held
rlerss odl-tamps. O e verfical openwers dixk af th
st the decorniiest inefudes o erass and an

Inseription nanung an eperial official,
l.'l."r.lre.l-l.'l.-:.’.".u.'.".'r.l.'. \iariaios, Tk ¢, M 072 i
af ik 024 m ,||;'.;_.'.'.l;.".;'.'.1 with the ared o Arisreices

armd  Themisiokbles Alaphansos. (320500

i



040

393, Inseribed silver processional eross
Sfrom Advianaple with incited decoration.
parcel-gilt, and with details picked ont in

niello. Busts of saints we portrayed i
medallions on the arms of the evoss. On
the two sides of the base are dedicatory
inscriplions commemorating the donors

Stsirrios and Tocnmis the Preshyrer, This

ix wrane of Hre mrost spliondned and Besr
preserved erosses of dre Middle Byzantine
period: about 1000, 1. 0.51 m.

(3370

J06-398. Sibver religuary cross

decovared v aiello. Ohe e ofwverse is
shown Christ Crucified and an the reverse
the Virgin Orans (Proving) Tanked by
wo angels and bring blessed by the Tand
ef Crowd, This entter evoss encloses a
smualler one o combain either a velic ora
preee of i Tave Crass, 1 o e, HL 007 ni,
il of Helen Stathatos, (21992-21994 )

J99-400. Silver reliquary cross
decarated i nfello: probably from
Constantinople. The olverse shows Christ
Craecified between the Firgin and 51 Jolu,
Cn the reverse (ol illustrated reve ) is the
Virgin Nikopoios (Bringer of Victories)
Petween medallions with busts of the
Evangelists. The owler cross encloses ver
anclley for holding either a relic ora plece
of the Trwe Cross. Sth-100 e, H, 0007 m.
fl11438)










A4 = 402 = 403

ST Face and two pight amns Aolding
fpears. Superh carvings n wiitish
livrestowe, from the Lips monasier]
Constantinople. These frapments were
part of the mural decovation of the
meidlelingr and are rare exempies of
FRIREAIPE .!-:'.':."I'-'.’l.'.l'r' o fae  fih Tl
Chriginally they were parl of a precions

PTare L T T hessalian arabl

porteaving twa military saints, their

firlg e aithellished with phdd-colomed
plazs paste. N of the head 0.08, and of
the heareds 009 and 008 m. (13545-
I 35500

402 .".'!'."|'|:'J'-J'r|'.;.'|'|,'.'." hrewese f'u:'.‘n_.'.'l.'.u:r EFOEE
willt seemes imorelicf of e Nativity, e

Bathing of the Child, and the Baptism

otk oo W 01 m. (11414}

03 Brovze veligiary cross with
vepresenialions in relief of Christ
Crneified and the | R { draarts r.f‘.-'e.--.-.-'.-.-.:.;,
between busts of the Evangelisis. Pth ¢
09w, Coifr af Helen Stethatos.

{2 e 219
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406 - 407 - 404
41008

A0, Hraerze processional cross fromm Copshamiieople,
with engraved representation aof the Virgin Cvans
{Pravingl. She bears the atirfbuie
BAAXEPNHTHOCA ¢Viachermifsza from e
menastery of Viachermaf iy Constantinople. Husts of
Fhe dhoctor sainls are it medalfions, The dedieatory
inscription recovds the donors loannis, Lean Boreas
ard Crenrgioe Sveos, Superh work of the vears arond
Wix, M, 6.3 m, (11442)

#6005 Part afa mesaic af the figure of the Virgin,
Jroen the decorafion of the famous Stendios monastery
in Constantinaple. Despite (s fraogmentary state, this
poigrsnt rewmaraet bespeaks e beawty ard fechnice!
skill of the proviimertad art fonrisling i the capifal
of the Byvzontive emipive at the end of the 1Otk ¢,

£, 055 m. Gt af Stephanas and Perelope Dellas,
AT

s Ty parel witlh o represeistanion i relfefof S
frearge Jfirem Constentinople. The Toles tndicate dhai
i wars ertginally aitacked fo o fureical vessel af flne
guality. Late  f-early 100 e 8 10 03 .
LR

$07, Frrer face of the right=fard wing of an ey
r,n}-.-:_w-.l':, W & rq:,-:lru;'.'q-'r,'ﬂm'l'r.'r.' ir n-'.l'."r'll'.'.lll"r.ll.'r'
archaagel Goabriel avd o bust af the aposile Paul,

Ol Fle ouider face a cross i engraved, Farly N e,
T AT TR o (R L

408, Part of a ssmall arched steatite feon with a redief
represetalion of the aposile Andrew; superd

warknrarslip,  T2h c. Q030008 me, ¢13545)

S, Depatl of e wing of the friprvel in fig. 407






410 - 411 - 412 410, Small steatite fcon of the archangel

Viichael carved in reliel in an arched
franie 13th & 0060053 we (13507

411, Small carved stearite icon depicting
5t Nicholas in relief an the obverse and
W ERE PEVEFEE (IH EREPAVEd OIS flanked
by twa serolls. Secomd half of the 13th &
i 3 FEATI

412 Bmall neatite icon af the

Presentation of Chreist in the Temnple, in
high relief. The rendering of the subject
is stefking for the pecometric harmony of
the composilion, e weonr of the
modelling and the simplicitv of
expression.  I4th e 0.1 Tx009 m.
{13502
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413 - 415

414

I3 Snall steatite fcon of the Ampnngiaiton in relief
in @ zeming with o arches, There are reces of
glding and later eoloiring, The upper part is
incovrprete and protably depicred the Parfakraior
entironed. Late  T3ch e L0 f0 . ¢1 35000

4. Bmall steatite fcon with scenes in velief,
originally pilded, depiciing four episodes from the life
of Christ; the Presentation of Cheist in the Temple,
the Baptism, the Transfiguration and the Raising of
Lazaras, There (s some evidence thal the origingl
CORAET IR tretudted also Phe ofher 200es 4:II"I.|.'-|_'
Twelve Creal Feasis of the Chueech, Late T20h ¢,
0080 09 am, ﬁr..'r af Adlexpndrox | Benakes,
f3506)

J15, Seeall steatite fean with soemes in low Pediel of
the Anmunciation and the Nadvity, faken probaiy
fromt a larger composition comprisinge the Daelve
Greal Feasts of the Church. Early 12th &

O08c 14 m (13501)
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a16 =417

J10. Parchment fealofa Menologion
Sram a Lectionary of the Gospels, with a
feilliant polvehrome headpiece, The
maRuscripd comes from Kastamoni in
Asia Minor and was rescued with other
chureh treasures by refupees of 1922,
Hith e. 0310026 m (35032

417 Parchment lealwith an illustration
af the Thweee Chilaren in the Flem
Finaee, feaim Codey J9 (8 the
imewtestery of the Pantokrator on Monnt
Athas which containg the Prolms ana the
N :I"r'.'-'r-.'u:q Fil J.'rl.:." ix rl'rl.’:'r.' I'.'."n'u;'.'-u;'nfl.' [ F]
T84, The high quality of the drawing
and calouring ndicales that the
illmimation st have been execnted in
ane af the famous workshaps of
Constamtinople. (460 /T m.

f.r'ill 'flﬂu'h-..! ﬁlﬁl




18 Detail of o miniature in the codex in fig. 417
The solidity af line, the freedom of movement, the
chromaiic Mohness and & YaEiae npressionist fone are
an echo of the monumental painting of the [1th ¢,
(Hemaky 66}

418 - 419

I8 Parcmeni feagrivenl frovn et (mperial
Menologion; the fragment illistrales the “marivedon
o the illustrions great martyr Themistokles ", The
stvlistic eharacter of the scene siiggests that this
Menologion was the product of a Constantinople
workshop, Mid Tl e 00120007 m. Gifl of
Alexardea Choremi. (Benaki 71}
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420 - 421

420421, Parchment codex with the texts of the four of revearkable elegance and chromralic richrness and by L2, and fhe damaged gure of the Evangelisi Meark,
Craspals, fromt the chieh aof St George at Arpyranpaolis in itiad letters with inspived compositions, COF all the full- togeiner with the facing page of hiz Uospel {fig 421), are
the Pomtas. The carefully execited SO ST o By e g sisirations of the cedlex in R IOvRENTE o qu.n feaf l'n.'lrll'r.u."].'n:'n.'- ey 13th ¢ 0230 ]7 m (35037)

mewrk Theodosios (s entbellished by linmineted headpleces the best preserved, represerting the Evengelist Like (g






422 . 423 - 424

22-423. Gold pectoral in the form af a
Resurrection cross with deuble horizontal
arms sef with lapis lazuli. The owner's
name. Ureargios Varangopoulos. [s
inscribed on the back together with his
title Sevaston (Angustus), which reflecis
fis hieh social standing and explains the

fwmrious guality of the materials and fine
wewkntanship,  I3d-ldih ¢ K 004
{1833}

424, Argvrobull. an official docunent
sealed with a silver tulla af the vear (456
with the signature of Dimitrios

Palaiolopos. Despot of Mistra {1448-
460} and brother of the last Byrantine
entperor, Constantine X1 Palaiologos
{1449-1453). This iz owe of the few
surviving oviginal decrees sealed with silver
granting privileges in return for econonic
supnoel. 03000 36 m.  (Menalki 671
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425
426 - 427 - 428

425, Clpenwork hronze incense burmer
with @ hroad harizonial handle and conical
cover, The frequent representation of such
brurmers in soones showing the dornition
af sainls dlustrales their use in fiuneral
corvineenes, Th=15th  H, 013

L. &19 m Gift of Helen Stathatos

{20 3020

J 26, Hrass fneense brner with an
feevert e, erermiedled raned mu_;:u.w.l'.l'1'1.:f.|:r.l'¢'r|’
portraval of the military zaints Theodoros
and Dimiirios. A represeniaitve example
i [T H.h':ﬂ.'l.'l'.'r.'!' prefal o n e
second Rali of the f3ch e . 005 [

032 m (11469

427, Handle of a bronze ineense burner
with insoribed representation of the
Virgin Therapeiotizen, fronn the churel

i Therapeta. a well krown suburd of
Consraniinople, The delivate ingised floral
arrnentalion displaved over te
nackproetd and on e halos, the reedom
with which the scene is depicted and the
viparaus mode af expression are pererally
characterisiic of works execuled arowrd
the vear f3068. H, 026 W, 0.2 m
{41402

428 Detadl of the freenze burner in

fig. 426,






429 - 430

S29 Mane relfef from the e
tae af o e il A

Portos, depicting the military sainis

Theodoras and Dimitrios slaving the

Bulgarian tsar Shylovanmnis or K
{Ti97-1 207,

compozition (s permealed by the
i

variance with the spiril characterizing the

prociccts of workshaps In the capital efty.
Wh=-T2th ¢ 0330044 m, Acquived

430, Incised, plozed representation of a
dancer with castanels on the bottom of a
cerantic cup made ina Cypriot wo

o avigin of the chp fogeh

with itx proven prevenance of

(e iReple 15 evic

commurtications that pevsisted event d
e ppt aelverte of mEstorieal
circumstances, [3th e . 005, Dianr
i ry om flF60Y




245



431 - 432 - 433 - 434

31433 Textile fragmenis (rom
Emvp, representtative of local loom
production before the 8th ¢. The
first {3z peminizeentt of a well bnown
cloth with the monogram of the
emperoe Herakleios (610-641).
The second, a superh piece of silk
with heart-shaped leaves,
repradnces decoraiive Nremes fourd
in Persinn fextiles, The thivd is
decoraled with repeated octagons
085l 26 o 02Tk n
D 48x M m (FI73. 13TV
13152}

434, Aer. veil embroidered with
pold thread, a linergical article

wsed far covering sacred vessels en
an altar. It depicts Jesis in a
portraval of the Communion of the
Apostles, svmbolic of the sacrament
af Holy Contviinion, One of the
rare extant Byvoantine
enrhridleries, §F fr dated fo aroanmed
J'nr.‘q' wr.rl' r.!-.'"r.l-tr J';-l'IJ'z (g fJ:'le;T:JrH.ltg ::I.I"
the ldth ¢. and represents an
ariistic tradition that persisted in
Constantinople even after the fall
af the empire (zee fgs 4MW-435),
032 6F m (9320






433-436. Derails of the aer in fig. 434,









437 - 43% - 439
440 - 441

437, A mueh damaped feon o the Viegin holding
the Cheist Chilel fromn Crete. The frame and foon

dhE J'.'.' f.l.-n-'lr.l.:'n:'l:'r. | T |'.I'¢|:' hr#';ﬁ-'.l' AR PR rr.'"

represevtations of Christ Paniokrator sureonunaed by

angels and buats of saints, Despite their particnlar
poow state of prezervation. the figures radiate o
distinctive painterly character. Bevond their visial

inessage, ey ransnil with disturbing direciness
e historiead e of e Infeel [ 2th e

OL8Sead  m (320500

438441, Derails of the Tewres on the border of the
leow i fig 37

25



442, feon of the Virgin of Tenderness,
probably from Constantinople, The
ceniral themne 5 aned by o wood-carved
fareh TP R B .'1:1' e il Iedae aand
verre cglontise portraving the Evangelists
cowiin [Re Wi
+ panels with
5 o e Dwelvwe Crread freasts of
the Chirch and |

The composite stvle af this exe

rare work of the mid 14 th e, brings

L2z 30

43 Detndl of the fcon i e 442







J44. Teon of St Paraskew on a sheel of silver, now
r.l'mr.'um.r. e Ly Jistie n:'.r,'g.I:'r.'nH wiigei Ianparts o
Herin nedliny o the features and the sibdieed
clhrmpatie tones fmdleale a dabe e the fivst r'm.:'.' o he
(b e, andd gn arigin n an ariistic cenire spch s
Vincedonia. D837 m. Chfe of Stepiren and
Francis Vaplionas. [(30261)



J45 Teow af S Awiarios vt a Tale i reliefl M
produet of & lecal Macedonian workshop
i:fl' B parily .rrr.\.'-'lq'rr." Tgfa
fdin e fit 5 acgquired
X i af P

Benali collection, and especially to honowr the

nrernory of the symortimrons founder of the Misenn
of the Idith ¢ @ A (3 1H08)




156

446, The Hospiiality of Abraham,
symbolic representation of the Holy
Trimitv, a famous icow frovn

Constantinople dated to the last guarter of

the IHth ¢, This superh painting with all
the charm of miniature art awd iis
chromatic exiberance (s among the marvels
af Palaiolepan renaissance painting. It is

445 - 447

inctuded in all handbooks af Byzantine ari.
Lrespite itz vital theological meaning arnd
the radiant spivituality of the figures, the
rerdering f:l.l"HJ:' aneal lafd on the tahle
evokes the image of an evervday
occirrence. 030062 w (29730

47, Detadl of the feon infig. 446,









443 - 449

448, leon of 8t Georpe the dragon-slaver on
howrseback, a stwmed work of the painfer Angelos.,
The work of this oulstending ariist, wheo
cortsalldated the foundaiions of the Cretan Sehoo,
Surther enrtches the aoCeRRpishinents af
Palaiolopan art and af the same Hine PRrEE e
way fo posi-Hyzantine painting. Second

guarter of the 13th ¢ 04Ix037 m. (28129

449 fean of 851 Georpe the drapon-slaver on
horseback, the product of a Macedonian workshop.
The male figre seated belind the sadale recalls the
miraculons reseue By the saint of a yeuth boen in

Mhiilini, Late 16th ¢ 019020 m. (27934)

159



1]

450 - 45]

4300 Jeon of St Dimitrios. inspired by
Late Bvzantine models with especially
stromg reflections of Palaiologan art. The
product of a Cretan workshop, Second
half of the 15th ¢ 0.78c0.39 m.

2976}

431 feon of 51 Ceorge depicted on Jool
s e slavs the dragon in & rocky
landscape. This painstaking example of
Cretan art brings together Palaiologan
iconographic prototypes and elements of
Idth-c. ftalian Renalssance painting,
such as the winged dragon and the
stippled halo. The work s dated o the
second halfof the 15th ¢ and is related to
the tradition of the art of the painter
Angelos (e fig 4451 038628 m
Gift of Panayiotis Lidorikis. (3737)












454 - 455

432 SrJohin the Theologian writing kis Revelation
ol it oot soredl, The fine rendering of the seint
imelientes o date tn the seeomed hru.'.' J:I_I"rJ".'n:' I3k o aeed
jroints fa the arf r:l,l".i.l:n'."q'nx Rirzae the prosg
fiinstrious Ureten pafmier of e fine, who repeatediy
depricted this theme [y leons associaled with bhe
meneastery of Papnos. 0300 23w (25070

433, Dyetadl of the fcont in fig. 432

3, The Virgin enthromed fodding dhe Oreist Child
g very larpe (oo af the Cretan Sohoal, Inflvenced ."l:I.'
wesfern Renelssanee el The expressive rendering of
the featrres, the Late Uotiie vpe of theane and the
prrisnal ranee af ealour show that e ariisl was able
fo assimilale not only the canons of Byzantine
tradition bt alsa of ftalian, accovding to the needs of
hixs patrons, it s well known that the workshops af
Venetian-occnpied Candia (Hevakleion) received
connnissions from Creek and Nalion sources during
the vears immediately after the fall of Constantinople.
Secontd hallof the 15th ¢, LI7o032 m. Uft of
Helen Stathates, (21173)

455, feon ofthe Virgin holding the Christ Child
[following the icomographic tvpe of the Madre della
Conralazione. in a fine Late Gothie frame. A pood
example of Malo-Cretan painting, centred wpon
Candin {Herakleion), the main fown of Venetian-
occupied Crete, which became widespread in Traly.
Second hallof the 13th ¢ 063043 m. Gifi of
Helen Stathatos, (22039






ity

436, The Flight into Egv, an foov of
Creten worlriariship dated 1o the second
haidlofthe 13th ¢ The vendering o the
SCEVIC CRVEVIRgE an tnusually rare sense
of narvative action within the open
fandscape, the restrained emaotion and deep
Furramity wee particilarly affractive
_,I'q"rrnr.l'f.v r.!,l"h'u,'.' pauniing, The nased
Simires falling fram the valls af the efty
swmbolize the destraetion of the idols

456 - 457

during the Eniry of Jesus inte Jernzalem,
ai relaled in e Avathisios Hyn, The
leprietion of tiis thenne harks back fo
Ferlaichogan Mosaic compasiiions in he
metastery of Clora i Censtaniinaple and
o the wall=paintings n the Pantanassg
church af Mistra. 028c0.62 n Gift of
Helen Swthatas, (21782)

437, Dwtail of the icon in fip. 456,






%

R
4 ha

Bl

" RN b
~F P Ry T,

458 - 459

435 Daovnrinion of the Virgin, an feon of

el H'-I'.Il‘-lh'ulﬂlr.ll'-hllil':‘_ I 'zuj':'.'-' freainl
Ceonstantingple. Notahle among the

Te e (this painting are the

ihe pleas :
the b toe of the coloration. Early
16th ¢, 0570039 m Gifl of Georglos

Patrigrcheas., (29518)

Lane OF o WakT, T i 3

the Life of Christ and

On the upper border are
Annunciation, the Crucifixion, the
Descent from the Cross amd the

{attertne amd S Adsrondos. €n the lower
horreter aee S Consiarniine and St Helen
flanked v the Three Hierarehs and 5t

15k o 08763 m. (3051
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460 = 461

J68.  Left-hand wing afa Wiphen: the
. s To

Srewit deplets Christ biessing St Jdokn the

Theolagian, the aner foee St Safn
:iu.'hr]'.'.'r_l,;n'h'.\ Hevelatton fo Prochoras, Th
central panel portravs the Viegin
entthroned holding the Cheist Child The
vigit-hand wing (s lost. The date of the
wewk ix around 1300 and iz conrected
with the workshop of the painter of the
preceding ivon. The fine quality af the
drawing, the careful rendering of the
feabiwres and the warnith of eodor entitle
thie eall 2ot t:lll.ll' Pl painting lo i
ninPered (AR P the P |"r.li‘|'J-|'h".'.'I.'|'r
exhafite dn the AMuseune Q300037 m
(22231

Ja67. Derail f:l_l"r.".'r' Wi af i !."."J'rr.rrr'l in

fie. 460









462 - 463

462 Part of @ wall-painting with the
fipure o an apostle, probably from a scemne
of the Washing of the Feet. The inspived
rendering of his physical features and thelr
pained expression, emphasized by dark
shadowing, are reniiniscent of the high
points of I 7th-c, painting. 0.2600.25 m.
Grift af DNowissis Foropowaz. (33633)

463, Part of the architrave ofa sanctuary
screen with a painted representation of the
apostles Like and Themas, The rendering
of the subject displavs a freedom of
drawing and o plasticity of colouration hat
ave characleristic of wall-peinting. Around

1500, 042040 . (37120



464 - 465

S, F:'mr af, -|.r.'rlt' Wi s r.l-h:'
Firgrin. Jnn &5 anarkable peodict of
the Cretan School, associated with the
workihop of the painter Angelos (see
fig A48} and dated to around the
mid I3th ¢, the siviking wealth of
brilliamt colowr evakes an awareness of
the profound sanclity implicit in the
cewnpasition, A foked sigeture of
Enpnarnivel Tzanes and the date 1637
wery odded af the beginming of the
20t e, Dhivdng rvecent clearing and
T Hlowr of e devwt, fF Wi
decided [0 Kee i seriplion os
evidence of the pr
ellecrare [ BHose ¢ 1VE, T (MGl 76 nr
Fesritl Y

J65  The i-il'i"'...'i' n_-.'"lr':'r:lrﬁ.'.". %

rf."'r.r'u' mast woving portrayals of the

Virgin. The depiction of the theme

a poprlar subject fre

Cretan icon painters of the |35th-Tath
¢ This superk example in the
mewnanental painting in the collection
af the Benaki Museun is signed by
Emmmanne! Lambardos, one of the
ozt poriant aed productive of the
'y 1 ||'.I=u'.l.'|'4-r'.'-' JI.'-'I-'.'.TJIL: 1ot .~'4'-':'Mrﬂ' .r'JtrJ_'."
a the Iooh ¢ LIOk0LEF m
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da6. The Adoration of the Magd, an {con

af monummental dimensions by the Creek
painter loannis Permeniatis who worked
in Femice, ft reveals @ sirong wWeshern

Rearwance (Bflvence, The .-..'f'.'-'.'u.r.';l;.':l.'

raginelive arrangenent of e

comnpasition amd he viraliy of the

466 - 457

phvstcr! inndscape aivert the atfeniion o
the viewer from the sacred nature of the
subect itsell] transforming o religious icon
fnto e worldly painging. First hall of the
Iagn e 087l 34 me (329279

467, Detgil of the fcon in fy. 468
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468 - 469 - 470

J068-469, Twe large feons fram a
sanctiary sereent depicling the Viegin
Hadepeiria (She who points the wayh and
el Pantobranoe, These Prcrfengs are

datere anad Rposing woducts of i
\I';.h-'ﬁ'.'i-'m;.l in mrafnlaea Creece. The Balo and
the closed CGospel book held by Christ, hoth
richly decorated with floval patterns in relief,

— = W ome

e

recall cevamic and metal wares. Seeond hulf JT feon with seenes af o Presentaiion
4'1_1"|'.||Jr Iich & FOd68 . They were

ne g i with the

of Cheist in the Temple and the Bapiisin
art wa banelsfraem g Cretan \|'4_Lr|:.'_-:_u.u||-;|_

Veudouris  Foumrdaiion (23628 F3029 mid MEth o 0202 me (30229







471 - 472










473 - 474

471, The Restovalion of leons, a work
af the Cretan School of the mid 16th ¢
The represenfation depicis the Trinnph

.-_:.l"t'_J.fr.-'-.'.-:q.’:.-.-: I.r i .|"-;ﬂ.' Wl .lmr."JE'."u_q TR eried
af feonoclasm in 843 and the teinmph
of the Crreek spivit over the icomoclass
TV IReHT 1M |'.r'J¢' H:r.rr. 'ﬂu' .;'ur.lr;.lr:.'.,'.'.'r.hrr_
dominated by the Viegin Hodegewia, the
M on (Prodeciren s of
Lonstentinople, repeals a Palalologan
nvode! widely distribnted throwghont the
post-Fyzantine wartd, O304 an
Gt af Helen Stathatos, (211700

472, feon depicting military saints an
hrorseback: Georpe and Dinitrios.
Theodaras Tyeon fthe Recruith and
Theodoros Stratilates (the Generall
This iz a speclacular work signed by the
Samons painter Michael Dam s
Amang the most important
PUERESEREEVES & Mg € retan Sehool
Dlgntrskinog Fevived Fie vodd ."'.H.'u'u.r_l.' :.f_l"
Lare Byvzaniine painfing «uring the
secord halfof the 16th ¢ thrangh
healelpess n_m'- oz rEm et diis EXPasIre I
westernt art. 0730057 m. Cft of
Helen Statharas. 121 168)

473, The apostle Luke painting an
fmapge af the Firgin Hodepeivia
SAEL a wor ,:.";;.r.'{-'.:l- |'.[-|' Dianterieos
Theatoropowlos (B Grecol (1541-
J614). dared between 1560 and 1367
The fipre of the apostle, profector of
pradnters, has suffered considerable
danaee, .I':h:.'.'i'lr.ln'i-' e waoary ¥ doveton o
the Byvzantine fradition, if &5 elear that
Theotekopoidos was alrvody aclived
Fowarrele western sivles of art even b
Fdlx 33 m r,l-|:||' r_:,r-
Diemetrios Sicilienos. (11296

S8 el r?"' @ J73 phe Firpin

Hodegeria, who always oecnp

central position i the wene of the

TI"rr.ur.l.'lr.lJr gil.l"l".l.l'r.r'.'m.r:.l.l.‘_l.' f.'i'l'l'I.'..'”.







475 The Adoration of the Magi, 5
oy | mnenicas :F:I:.‘L-'d'dr-!'.u:.'e'.llr:lﬂ.'r|'1.I.f. Il
(I541-1604); a work of his Cretan period
it reflects the obviows influence ¢
o onil by Titian
ard Tintevetto, The fcon, painled in
Candi (He fowtd ory preeet e e eoled
chesl, was execuled bebween 1560 and
1567, at a time whent it i brovn there

were paintings in Crete by leading ltalian
artises.  O006oll 62 me  (FOMR)

" J4TE Desgdl of the feon infig. 475
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477 - 478

477 The Birth of the Virgin, an foon frovn o

rethern Oireek 1|'-':r-'.':-’1|:.lr-:_ |:.r|'.\'r-=“.

decoralive mood and iatense red codenes. 17 e,

0.7l 48 m. Gift of Damianes Kyriazis. (11199

478 Folded eft from o Progh
frafele ) with a veritertiont of e Arnuneialion on
thee fromt af the odder wings: fro o Rorthers Gireel

werkshop, Late I7th e 035031 m (11805)
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479 - 480

470 Emall relieficon showing St Georpe
on horseback, perhaps from the region of
Thrace whence similar earlier examples af
larpger dimensions originated. 15th ¢
Gl IF m (2974}

480 feon af primitive stvle depicting the
Crueifixion, with Arabic inseriptions

e ™

e e e ———

e
ey -Il

o

dated o the decade of 15360, The
simplicity of the trealment and the
stviized bt expressive rendering of the

Sigures sugpest hal the ioon was painted

in g Christion eomntaiity of Swia or
v, 0340030 . G of Georglos
Theotwmns,  (J1430]









481 - 482

481, The Nativity, a signed work
Maostos, 0 Cretan paivter

Hedhy t; dated J635.
Diespite the conventional rocky

landscape, the constantly growing

irfTren “western arl on Cretan

: in the Mot
Han ovcupeiion (5 ¢

the ratnira

fower right-hand cormer.
o35 m ;!'_I'j .:_J_I" Helin
Stathatos, (21171}

onian slands paint
enriier work of
Michae! Damaskinags {see fig. 4725
az hiz model, The miniature scenes
i the backpround are Bolewortiy,
% (% phae r i il ealgnirs

thronghant the pie if

of the [8th ¢ 0.Hk068 m il

o Adimilios Velimezis, (3731)
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487 - 4RE - 480

F87 The Evangelisr Mark, a sigred work of Ememamed
Franes dated o the yvear 1657 The work af this peafifer,
ape off e last imperiani represenfaiives of he Cretan
Schowl, slhows a certain ecleciicism bl alse mature
.r.l'nnr;hh.lu|:r:_l..l'.'r'|r.| el I(-.;'J.'m':'m'41.|':|r'|'r'1:|.' 0o 54 g, faifs
af Dvmiconos Kvriazis, (41 080

48 feow depicting episodes fron tie sioev of Danied and
e Theree Chitdren, signed by Kopstanbinos
Adrfanaupalitis. e idvllic serting, the emplasiy o deiails
in the rendering of the varfous scenes and e bright
ool are characteristic of seculaor pafuting during s
pertodd, Secomed Raffof the 180 e (LGS0 4N

RS

sa!

L
[
:

4585 The H.lr.r.'u.' o the Virdie, * FEmi Eol xui'pr B
{“fer Thee Rejoleeth., "), ar foor depieifng a maliinide of
seenes; i iy sigaed By the Cretan paiinter Theodoms
Ponlakis, S dhe clrcnlar arrangement of the aelniaiiee
scenes, certered around the fgnre of the Viegtn Delding the
Ol O, the ariist (fustrates themes fram the €N
Festament, the verses of the Akathivtos Hane, and e
Fwelve Grear Feasts of e Claeecll, I e fower pard i
e Last Sudgemens, ard v the feft=hond cormer Alexander
fhe Crread s P.!.ll"fn.lj.'-r"'q'.r AR e riidery ||'J.|Jr1'.'.r.'|, Angrsins
argd Comstindine e Coread, The feon r'.'.lr.lr.n-".'fn.lm -l"r.-.l_'.l'.l.r
atirel clesrionesiretfes M dfTaeeiial presence of e Crelan
rerinfer dir thed fowdan Bland. Secomd hall of the T ¢,

0 92eld S . NS

480, Devail of the icon in fig. 485,

S8 e Neomwartvr S8 Crearge af loareing and Ris
marivedont, o primifive fcon af the T oo 5200037 m.
Geift of Nikas Palafologos. f25%9235)

488 Partrail of the monk Gennadios of praver, dedicated
fer the Distorfcal morasien af Arsarfou, near Rethivioe
i Crete, Faely T9h oo 0 34de0 22 m. (370946)

&9 e archange! Michae!f, a Captic fcon dated

AN FIRE ¢= 1775 AIN. Chie of a group of ooy Bl
decaraled e sanetwary sereen of a Clristian ofiecdy fir fgvpt.
27056 m, it of Geergios Theetekas, (F2863)






A590 - 4492

491

o450 .-] [ o I.':'rj' {-'Jr]."hl‘ﬂrr.l':'r'n:-'n' Wi j'rc_q'ﬂ'
thread, a Hneetead artfele wsed fo cover

sacred vessels on an alter, Ow i 2

portraved the Melismas, @ symbol

representation of the Holy Eucharist,
with the Child Jesus on a paten below an
asteriskos. a star-shaped frame
sirmonnted by a cross, and lanked by

adoring angels, six-winged anpels and
flowers. Secand hallof the [éth ¢

i ali 68 m ¢ BFS

491, Epitaphios with gold thread
embrotdery; o imrgieal cloth depicting
the Lament and used diring Cood
Friday serviges, This inscribed
frandiwark By the reedicwortan Theodoesia
Poulopos @3 dated 1599 and {5 one of the
mast imporiant and earliest ﬁ.l:rmrln.’u.-.-r :':-,r'
ecclesinstioad art of the post-Byzantine
eri. (R OLOF . (9335)

492 Dol f?."'nlﬂ_-' e in _,I'j'lgg S




i =
b

“ﬁ.i-___-#..tl..-_i. .n..

. s i iy - e




4493 - 4us
494

d-thrend enchraidered
antinension depiciing the Lament with
an appealing diree Thiz litnrmienl
elodh, wsed as a portable altar in place of

i fixed ane, was saved fogeiner with

meiny ather ecclestastical treasives by

ex sl reached Greece after thelr
exprilsion from Asia Minar in 19222
Wigd Tom e Q800033 me (34680

IM. An epitaphios daoted 1649 and

embraidered with pold thread. A votive

offering: by ome loannis Komwenos fo the

chureh of 8t Kyelaki af Mohwvos in

Mhiilind, This otherwise unknown donor,
; dexcten i

philosopier loamis Kow

RERE I:I;I"ru.'lrlr-'.l'q'rr.'. iw IIJI'J WA

an mporiant Byrantine o 1]

(3Tx&1 me 93410

495, Detail of the antimension i fig
493 depicting instriments of the

Prassion.
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503 - 504 - 507 ol _ - .
505 - 506 Iy AN S e . 2

496, Oold-thrend embroidered and nseribed L8 : L) - A w T s, . - ¥
cplinphios, worked by the renowned needlewonan . - o 3 v, . 3 \ . 1 :
Despaineia in Censtantinople i 1682 and intended { s o f X : ; f LA ¥
Sar the metropolitan chwch of the Greek commnity
i Ankara. One of the most impressive examples of
past-fivzantine ecelestasiical art. the technigue of (s ' B 8 s R F .52 \ X ; g
execidion is clearly Tenl ot art earlicr radition : ! 4 S L 1 B N I o : J / : ' ] *
(see fig, 434), Chher pieces thar are also the ' s 1 .5 . W e i ] Ja*R N | »
handiwerk of Despoineta are preserved in the . " ' o W / ;
Musenwm collections (zee fie. 516). [.12¢] 50 m.
{34604}

(=1
i |
ar
A

—— kT
!
art
i
L]
"
e
E

97498, Details of the epitaphios in fig 498 with
e twe cosnnie svmibols, the mean and the s,

s .

499, Gold-thread embroidered and inseribed stole 1 b E? 1 r ! 30 u ' : ’ .
belonging to the priest-monk Philotheos; dated J " ' . . 3 = ) =

1585 M. 142 m. (9336) . T E 3] £ ) y gt . ;

JO CrodedetFread enbroldered and inseribed stole
Jraw the ecclesiastical province of Dryvineiipolis in

r
L2 ]
L
-
=

Neawthern Epivos; dated 666 I 138 m. (935]) ; - ] 1) Pl e e b e 1 ’ i 4

301, Gold-thread embroideved and inscribed stole
helonging ta the priest-monk Theaphanis; dated : :
1600 H. 138 m. (9337) AT Lt e y -.

L]

-

-

5
- e

a

E

1
—_

a

J02. Dwtarl of the stole in fig 500 with depictions | - A s NS a A o
- ' e v’ ' ! AL
af &t George and 51 Dimitrios, each hearing a '] * " & B e 5 i - L) .3
' _ R :
INAFOFE cross, ' , - - i

i
.
ﬁ.

303, Gold-thread embraidered cuff deplcting the
Virgin af the Anniineintion standing between
tenerily and lowers. Late 18th-varly %0 ¢ . r j

HoO016 m (0400 \ LT (0 AR : | Y a

04, Gold-thread embroideved enff belonging to ; X gt N o i e
privst-monk Ananies and adorned with the angel of . % . 2 B . , r
the Anminciation. Late [8th-early 19th ¢ ' ' ] ’ ; '

H. 008 m. (34219) B il g4 ; LR at,
By " w r k 9

305, CGold-thread embroidered euff with a depiction R : : e AR JE 1, -

of the Virgin survotinded by vegetation and flowers, . R g T L . - . L W J

part af an Anmunciation scene. 19%h ¢ H. 019 m s s : LA
(94004) LR :‘! o 4 . : ¢

M6, Gold-thread embroidered enff portraving a six- " . e ' ' . .
winged angel and with o lnergical inseriplion. 1L T I \ N Y
19h ¢. H. Q15 m. (34222} e ) £ 4 J & (W 5 '

307, Detadl of pold-thread embroidered el showing _ - A i 4 £ i %
the angel of the Amnunciation between leafy growths - {f’ﬁ W e SR * Pap " ? 1 : . N 5

ared lilv flowers. T6eh ¢ H. 019 m. (9323} P oAk
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M. H;Jg'r:ew.uh:r prelate’s cope, made from the
magt lerians CAoeran .n'!.'i:tl.l'iwu B or
Constantinople, woven with gold and stiver threads
and displaving onious inffuences of Chinese

decorative arte. ft belonped to Neophyios

metropalitan of Nikemedeia and was dedicated in
1629 1o the monastery of St John the Forerunner
af Serrez n AMaecedonie M. L300 pm (9349

509 Portion of stlk material made in Bursa in the
[hh e, r.;l;:.ﬁ-m.ﬁ-ﬂ' pabtern depicting the Virgin
Nikepoias (Bringer of Victories) standing between
argels. crosses and flowers, A length of similar
cloth was 2ent as a gt to Taar fvan the Tervible
(1547-1584). K. 046 m (3864)

5K Prelate's cope of Persian silk woven with gold
thread ta which an older piece of embroidery
insevibed in Georgian has been attached ar the

neck. [t belonged to Silvestros Patriarch of Antioch
wito denated it fo the archiepiscopal church af St
Crearge af Argnroupolis in the Pontos, @ 1736,

H L20 m. (33708)

511-512. Detatiz of embraidery on the cope in fig.
JI0 aocording fo the inseripifon, IF was orfginally
dedicated toa Ceorpian church,




513 - 514

313 Miwre embrondered with gold thread, sides, The inusual shape derives from the 514, Detail of the mitve in fig, 513 with the
partraving the flospitality af Abraham on the cvlindrical headeear worn by monks. Late Haspitality of Abrafuam. syvinbalic
upper part and Christ as High Priest on the 7the H QI8 Mam 018 m. {9354) represemtation af the Holv Triniiv

32
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313, Gold-thread embroidered and gem-studded

mitre hefonging to Parthenios metropolitan of

Coesarea, deed 17340 B 0018 Digre, .23 m.

(337}

314



Sila Gold-thread embraidered mitre from the Greek
community of Ankara, produced in Constantinaple in

1713, possiblyin the workshop of the famous embroideress
Despoineda. H. 0200 Diame. 0.24 nr. (33706






a7 - 218

317 Pastoral staffs, two af them with mother-of-pear!

decoration, and an ivary crook in the form of a dragon’s

head. The one in the middie is of sifver gilt embellished

with palvehrome enamels, and preciows stones; if is dated
I 738 and belonged to Parthenios metropoditan of

aesareda. 8th-early 1%h c. Their lengtih varies from
LE2 1o 164 m (33793 33762 33834)

i

M8, Inscribed episcopal silver mitre with gifded
arnamental details and semi-precious stomes, It wax made

i 1739 as a gifl to the Archbishop of Amida, but afier
repair by the chief master miner of the Pontic mines, in
{791, itwas dedicated to the church of St Gearge af

Argvroupolis in the Pontos, (s immediale provenance.

M. 0235 fham. 020 m, (33705)

Jmwr



318

51% = 320 - 322 - 524

521 - 523 - 525

J12 Precious pecloral with a representation of the
Virgin on g agnie, arpameniod with silver-gilt
wirewors and enpmtel, The fnscripiion on e reverse
Side records thal (F was made i [ 380 for Abbess
Theapnana, The unisnal technigue (2 rentiniscent of
the filimee decovatioe on sectlar fowels feanioned oy
goladsmiths n the Creer [sionds (seefigs 825-827)

Ho 000 m Gift of Alexandra Choremi.  (1799)

J20-321, Hieratic gold pecloval, on the one side
with gem=croristed cross 0 a fromework af fowers
arred em Lhe otter g enamrelled fewre i g r'i—..'.:'.:.'.:u'.;'.l'
Chepst. A nvpleal example of the goldwark thai

flawrizted n Constantinople, suppving both
ecclezinsionl and lay demand. Second ol of i
I e HLOEY me (TDRT)

522-323. Hivratic pold pecloral with precious
stanves i the forn of o double-headed eagle and on
the reverse emametivd depierions of the Firgin
honeding e Chelst Child and the Annumeiation. Tin
donble-headed eagle, emblem of Bvzanting imperial
fimcaEe, was adready dennified with ecelesinsticn!
power n the 16t ¢ symbolizing the histovical
comfimidty of the Oireek natfon. The Museum
cerieciions contain everal giier pieces of precions
fewelry made  Constantizopolitaon worksiiops. Lafe

f7eh o M O06 m (7660

324-325, Hieratic peetoral of preat value,
enernsted with ribies ,:r.';:lr'.ln'J.'."u;'-: aned emeralds oet o
sivle and on Bhe ather deeoraied with mrinioiuee
eremielled reenes prapnd the .|'.|"r.'.':| ;I"l'.'rl.'é_|. It e
|I.|I"II-€."!:|:£ I'iI ] |r:l£|'.|'ll.|-.'l".|.'.'l'|'.'- Pl .rl"l'.||!.ll'|'.'.'lll.'|'r el -:u'l"."ll'.l'l"ll'. Ly
digd e mald-thread entbroldered mitre g Te 515,
e perstowal wtndl e e 347 amd o docimend fesed
iy the Sullar to cowfim his elevalion o e
metropalitan throne and now deposited in the
Vuseum'’s Historical Archives. An impressive
praduct of the workshops in Constantinople, it is

diated 738 Diwm. 009 m, (33705
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526, Bejewelled part of a gofd belt with
pierced vegetal decoration, shlized

pommegranale fruit on the buckle,

precious stones and enamel. An
aiilstanicing example af secular goldwork

prodiced in Constantinopalitan
workshops, Second halfofthe 1 7th e.
L, 0460 m, (7658

327 Prelate’s belt embroidered with gold
thiread and decaratedwith a dowble-
freaded eagle andvine tendrils on the
fripartite clasp. From the village of

I = EEEEER NN T W .,

526 - 527

528
523

Fevlonsoun in the Caesarea region,
fh e, L1 m, (3391)

528 A prelate’s woven belt dated 1777,
with mather-of-pearl clasp: from

dernsetemr, IS e L 098 m, (346400

329, Urold-thread embiroidered belt of a
peelate, from the cathedral churcl of
Caesarea; [8th c. The cfasp is of fode
stitelelecwlth Fulies aind (s of Tot-c.
Clttoman workmamship. L. 1 m,
33855
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230 - 532
231

J3331 Nvory pavaghiorio {peclorall with gilt moinis ft was made for Neophyvios, meiropolitan of Nikomedeia, FPamagrtia; in pozi-livianiine tmes Mey becaine fieratie
gered meiritetire coned feencs Ca the exlerior aig q'."n:'lrl.{'n'.:.r b whan the _ﬂ-"n:'.'run".'! NP |'IJ."|'|:! 115 |i1|.'|:4.l-'lll;'-|.|:|‘. if is .':'ln:'n'r.-.-'rn'.'\-. P OLOF . F PN

the Hospiteliy of Abvakam, the Viegin the Evangelizis therafore safe fo date the pectaral detween 1624 and

eradrpry, apried veenes frown the g Testaoment fnvdde are T1639 fnitially, penaghioria were liwrmical articles wsed J32 Inside of lefi-hand cover of the paraghiario in

r‘u:'l.'l."r-n:'.l.'n'u!.'r.-.'rx al the Twelve Crreal Feasts of ine CRureh. P T T A i T L T .l'.-.rmr.ll.'.l' r:l".'-:u' '.,|'.-_|.'_|'_-.;-_|- r:l."lf Fr.l.;.': .'.l-u'q .".IH _‘T:






533 - 534 - 537
535 - 536

A33-534, Carved and donble-sided wooden pectoral
in silver mownt with silver-gill sections and floral
decaraiion In nieia. O one siae IF @ i
cerving of the Tree of Jesse and on the other of Jesus
the Vine, Second halfofthe 17th e, Diam 0.08 m.

34689

AF73-330, Star-thaped double-sided pectoral with
earved -Wooden cenire-plece and pent-siidded frame,
Minlatire woeaden carvings such as this were the
it af infinite patience ana ove and ooulad be
Proviliced Qe i inonasiic sieroumdings. TAh o
N 008 m  [338850)

337 Enlorped view of the pectoral in fip. 334,






ri

538 - 539 - 340

538-339  Insoeibed hieralic pectoral in the form o o
diptveh with o corved wooden cemire-piece, in silver-
I frame with filipree ormamentalion, green enanel
ard earals. The minfamee sceres (llestrate e Twelve

Crreat Feasts of the Church, the Crear Dheisis, St

.
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Dimitrios and 5t George the dragon-slaver, It -was A Tmnshane)
made in 1736 (o the order of Michael Sarasitis for I 007 m
presertation fo e cirel of &t Georpe af Argveaupails

i the Forios

cortred of the wieh silver mines of Argproripolis

eluring the greater part of the

(d4111}

The donoe's aistinpuished family Red F40 Dreradd af” th J-JL-{-II,_.‘--‘,-I' in flg

338
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341 - 342 - 545
M3 34




541. Silver-gilt diptveh pectoral with
depictions of monnited mililont saints,
Dinitrios and Cheorge, poviraved frere
sl respeciively i Brlgaiion tsar
Skodovannis or Kalavanmis ¢ 1197-1207)
and the dragon (see fig. 429). 18th-
eariv th e, 5. 0.10 m. (33883)

. 342, Dowuble-sided pectoval with carved
wooden fignre af Christ, poviraved as the
Sesns the Vine, and silvergilt filigree
Srerme, 180 ¢ I 001 m. § 140120

343, Sibver-gilt diptvoh pectorad with

seenes of the Tronsfigiaration and a
Menwer-vase, Ax a shovifand -version of
Hrie symrbaolie meanings of the "Iree of

life" the flower-vase is to be fowd in a

grval number of feenographic varianis
aned inn secular art during the peviod of

7 Ortoman rude. 19l c. 1. 0.09 m.

< 4 (33852

9

544, Double-sided pectoval with carved
weraden centre-piece and sthver-gill frame
of ribbans, flowers and eagles. 51 Ceovge

Hee dragon-slaver is depicted in the
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centre, surronnded by scenes of the
TwelveGirear Feasts of the Cluech, the

Holy Trinity, and the sleeping flewve of
Jesse 19t e B 013 m, ( 14110)

343 Entarged view of the pectoval in
fig. 544

546-347. Insevibed silver vessel for
ecelesiastical wse i the form of a Bvzentine
clmrch, the surface gilt and decorative
cerails in white, blwe and green evamel.
e wnigue example of an article made for
an wiknown purpose, possibly for the
reservation of consecrated bread in e
recess formed by the conelr of the
sanctucry, this ocastanding work from the
Sirst centuries of Ottoman ruile was made by
the mowk Dimitrios Hadjis who dedicated i
fo the mosastery of StJoln the Foremamer
al Serves. Macedonia, in 1613, The plastic
quarlities of the vessel combined with the
confident articulation of the masses and e
harmony of fis propoviions are wimssially
impressive, 022, L0017, W17 m.
(l3erar -

546 - 347
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553 - 554

Firgin ar else from e cover of

The l.|'.u1!|:.'|.'.'r1'..rr||rl refleets

SA3 Bvzarntine maenseripd paalter of e T2oh alfar leawe of the

with rlwr Pursp g relugrary; 17 ¢

the peclniqies radivionally peaciised in
wearkshops af Saframpolis (Safvaebolng o the
Peanafirs .".':'."..l.;_:;.v ESn-B37. K63k [. 01 nm

fadanz)

&, dfesirated i e early 2000 ¢
il !r.l'f.llrl.lr._'.'. H. 006w, (Hevweks 35

554, Gold ex-vato with precions sfones i the
shape of a hawd, perhaps part of the reveinreni
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555 - 557
656 - 558

353, Sihver-pilt lask for hely ofl from Trebizond
with earved and chased floral decoration and a
metrical inseription dated T670. H. 0.7 m.

(33702

336, Inseribed sibver-gill bowl with retating lion
artd greevt enamelled Oitosnan decoration on the
central print feurved bottom). [t once belonped 1o
Lawrentios melropolitan of Evripos.  1380-1587,
Digm. 008 mo (14074}

557-558. Silver-gilt ploguettes with relief scenes of
the | gt and S Sodtn i supeliend aifiiides; fromt
the finial of a cihorium from Advignople bearing the

cpte 1669 and nmow fn the Byzaniine Muzewn,
Athens OORCLY w3002 F4003)

337
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354 - 560 - 361

339 Benediction cross with cowed woodon cenire-
pivee, casl and gill components and ecloured
ernamels; fra { '4irl.'-!|:|'.'I'I'I.'li',':'rh'l'l'i.'rj - WA SO S, late

I7th e M. O20 me 714052

S Benediction cross with carved winslpn cenires
pueee, lierer decoration and cramel: froen
lrgveorpolis in the Pontos, [8dr ¢ H 037 m

133853}

J6l, Blessing cross with carved woode cenfre-picee
and filigree enamelied decoration, made perhaps al
Kalarrytes in Epivas; late 18th e. H. 0.25 m

{422
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567 - 564
ahE - 370

502, Blessing cross with carved wooden conbre-
_.-r.":'{'q_-'_ _|'|'|'|'g:l'n:'.:' decoralie e e eRaiRe] _l'i'r.m.'
Argvronpalls (n the Portas, Farly 18th ¢
HO02T m (33834

63 H.'q_f.\'.\'.".l.'_g :'FI'J.T.T__I'H.IHI hermira I Caesarea: o
ortztanding exomple of wivework frove workshops
'I"r.n'J.'-It.'.l.'n'l.r.'r.II':'J':'. Wil .u.'mjb' rl'.-'er.:;r.r.'r.'-' flinvers rl:lll_::f'l:'-l."
ernunel, seni-precions stoves amd pearls. 18R ¢
HO23 m (338440

Jod, Detadl of the cross in fig. 563

303, .f’r.u'u:'ﬂ'—_f.".‘.' silver dieh with r'J:.u.'._:n:'.m.l.'n':
decoralion, ograved depiction of Praphet Elifak {n
the eentre, dedicatory nscripiton by the guild af
."."J."."lr.".'. [k f.l:u' J.llr!r‘r.!lrm.'lmﬂ e'.l-.'J.'.rl:'.l'.' f:l.".-|r.fl1r1.'.':.ll.'l.r|;'_
wrnd e dpte 1668, Exceprlonal work siprned by the
crifisnan haramanlis Nargizas wiho, a8 hix none
sugpests, must have been from the Karamaniz region
in cettrad Asia Minor, DNam. 041 m. (34326

.'ITM .‘:;n'rq-r' .;."|_-.-_|'.- itk ('.l.'_j;rrrl.'u;'r.l' Bigsfe r:l.' the el
Apostles In medallions; the work of the goldsnith
Creorpe Aoy [T (1688-1712) frev Brasov in
'nr."e.'r'_':_L|"|'e.'.rj.'r1. T II‘J-"E-'."CI-'.':'J.'E' iR Lhentoddion :'r'J.'u."q.".llq i,
Chtoenan-held tervitory of precious offerings from
fareign laneds denoies e econonic prasperity of
Cargels coirmirilies .u_l"h:u -:'-'.J-:-'-Ji.r-'f-'-"qn' i fhiz !u'r,"r.l.;'é'

Late 17th oo Dhame 024 m. (22082)

367, Silver-gilt disk with rich floval ormomentation
ntade it about the mid I7th ¢ in the remowned
Augsourg workshaps, According to the later
inseription on the central medallion, [t was dedicated
i 1720 to a church of 8t George. Mux diam. 03]
n. (345

J68.  Silver dish with a winding vine scroll on the
rim and g silver-gilt central medallion depicting Si
Creawge the dragon-slaver; made in 1836, probably in
Cewtstantinople, Max, dfam,. 0.3F m (34382

369, Detail of the dish infig, 367,

70 Dt f:l."rj'.'r' dish im fig, 568
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578 - 570

§7L Parcel-gilt silver dish with dense repouisse

Joliate decoration and a representalion of St John the

Fewprinner an the enrved hottewn, i 181h ¢
lceowding o e insoription, the residents of Bafra
in the Povtos dedicated the dish o e monasiery af
af Sy the Foverunner i Caesarea amd 8 15 Hee
wewk of a cradizman mamed Hedidsdnan, Vo,

&l e fAdE5)

F72 Parcel-gill silver dish with a depiction ofthe
Virgin and Sesus on the comitrad medallion and dersi
feaiierte ol (kAT pefaee I|'.l|"|'.l-".lr.'.'=::|. 1t 'r.-.'.'-r;.-rl.'.'rle.llrl.in'

afured the mid (801 ¢ INam, 0035 pr (34375

373, Silver dish frem Advicnople with a
representtation of S¢ Spyeldon; the insoription s
it J7TS Diam. G035 m. (343640

S0 Inzcribed silver daish with a depiciion of a
supmicant Firgin an the cemival imedallion; e wors
af o poldanith naonmed loamis and dated 1834,

Dimm, 034 . (34255)
F-.". -{Jﬂ"ﬂ-‘d -I!‘.' Ill:.'l_' p;n'.!.n'.l._' EFl I'|_<__'. jjll

306 Silver aish froen Aallipolis o the Lurapean
shove of the Helle LT ] With a rl'rl.”n.'!."u.'.' e S
Dimitrios in the act of slaving the Bulgarian tsar
Shylovamnis or Kalovannis; the inscription is deted
1852 Max diam 047 m (34040)

377 Bmall silver-gilt dish from Kermira in
Caesared, with finely -worked omamental inseription
an the rin; dated 1719 The karamanlidika script

- that (3 e prarsiileration of e Turklah len@uge
e Cepeel (el l'-'.l'!ll.‘ - I3 the eariies r.'u:.-f.'_.'h'r that has
sirvived ot a lfinrgical vessel. Among the Museun's
collection of refugee treasures Huve i3 a large nmLper
af codices in karamaniidika. which was used by
Twrkish-speaking Greeks of Cappadocia and of Asia

NMinar in prmeral. Diome 000 m. (345300

378 Late Gothic silver-gilt chalive made in westers
Europe towards the end of the 15th ©. o af th

iy I o the 1ork e Chie af e Ireasinies
browgtt by refupees from Enstern Theace and Asia
Wi H. BT o (33828

F79 Coptic. Bvzantine and post-Byzantine bronze
erasses, religuaries. buckles and fitulae (pinsifirom
rJ'.-:- .l'.'nhll.-'.;'." .:J_.'r.l.i!.('.;'."- I|'ll'|:'--'|_'."l.'|:'|':' 1 rJ'.-:- ﬁ'q rierkd

Vfmenne s sloweronns,









aR0 - 381 - 5R2

380 Silver-gilt chalice from Ankara
with engraved floral decoralion in
Otteoman stvle; the inseription iz daled

fe7a N 022 m. (3376%

381, Inscribed silver chalice from
Ankara, daled 1671, with pierced
decovation in (Ntowman sivie on the cip
and a later undecorated foot. H. 0.4
it a3 0N

382 Kilver-gilt chalice from the wider
region of Cnesarea, with delicately worked
elecaration of Mowees aid 2iv-u E L )
angels; made i Constantineple, TTh ¢
019 m (33820




383 Inseribed silver chalice with cover and gil
decovation: an offering made by the chief master
miner Stephaos Pl tinros to the elurch of St
Creorge al Avgyronpaolis in e Portos. A waork
sigeeel by o poldsmith emed Ceorgios, and bearing
the elctes T 726 amd 1727, H. 0.5 m) (3381 7)

584, Parcel-gilt silver chalice with later cover. The
contical fool includes a large spherical knob and
piereed amamental "tongues”. The inscription
relates that it vas made in 1729, It comes from the
manastery of the Archangel, called also ihe

manastery af the Burning Stane, in Caesarea.
H. 030 m. (33827}

383 Siver chalice and aver firom Kermina in

Caesarea, with gili and gemstone decoration: the
inscription is dated 1751 H. 044 m. (33818)

583 - 584 - 385
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386G - 387 - 388

386, Silver chalice with floval decoration and dated
inseviption of 1740: made in Constantinople.
H 022 m (34486}

387, Silver chalice decorated with scenes of the
Passion of Christ in which may be discermed strong
feonographical influences from western Furope.
Probubly made in ane of the goldaniths’ workshops
i Constontinople around e vear 1800,

f. 035 m. (34478}

S88-388  Details of scenes on the chalice in fip.
387 the First Wocking af Christ, the Road fo
Calvary, and the Nalllng o e Cross

357
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J80-587 Cemnnunion spoons amd URegmcal (@Rees
wed in the sacvament af Haly Connmoion,

39, Communion spoon of European make. Lale
I7th ¢ L. 016 m. (34433)

Fol. Compnunion spaon of mother-of-peari, silver
and torioise-shell. Late I 7ih-early 18th e

Lo f3 m (34344)

392 Communion spoon with a seene of bilo facing
aergels. MSth-early 1%h e Lo 020 m. (34420
303, Connmnion spoort with spival handle and a

representation o an angel on the finial. 13th ¢



L. 017 m (34432

394, Commumion spoon with dedicalory inscription
by a Father Josepli and the date I785 L 018 m
(34420

395, Swel Communion lance with overlmid poid
decoratiems, 17h e [ OFF i, (34447

39, Conumunion lanee from Kermira n {aeserea
with Crreex imseripiion aated 17000 L. 007 m
(34440

397, Connmunion lanee made fn Constaniinapl

Tseh ef. 019 w (344480

359



598 - 599 - 600
601 - 602

603 - 604

508 Stlwer IREPTTE SIS with delieale ||..'.-'.;'_','-r.lu'1_ 5
artd feaves svmbalizing fertlioy and imitating real foval
wreathks, A smadl |'II.:'|'II.'|:'|'J.'|'J|':I.'_.'?.'r.':_.'.'ll" hearine e Rame af

the donor I suspendedfrom the chaln that links e
Chie off the treasures brought By relusees fram Asie Minar,
I9ch ¢ I[dame 077 wp (34079

FH Muorviape crovwns from the cherch of St Stephanos af
Saframpolis (Sgfranbolu) in the Pontes, o which

Elisabeth and Stephanos Matentzioglow dedicated them

They were made by the erafisnan Hadll Konstantines and
daped 835 IWam, 008 me (34022

GO, Muarriage erowns froen the chireh of the Viegin in
Kallipoliz, dated 1866, Diame. 018 m (340200

fill. Marriage crowns with inscription in baramanlidita
seript af [RA9 (seefip 577 Do 009 m. (34023}

2. Marriage crawns wilth a Dougiie! of roses feam an

weknown part of Asie Miner.  19th ¢ Diam,. 007 m

fadisal

s Vlarriare crowns i i foen af dicdents witht cenral
medallions depicting the Virein and the archangel Michoel
freen Asia \imer. [k e Do 008 e (34008

G Marriaee crowns with filipree green enainel ard
imitation precious pems, made probably ai Saframpelis

(Rafranbaln) m the Portas, 19k o0 Do 018w, (34013
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5 cated 1639, M 064 m

ois.  Pareel-gmilt siiver pre




-
R ke W, oy, g 4 -
= | g =




- 609

6l -611

e

2
'

| i

oy

b=







o




l2 613 -614

607, Detadl of silver ripicfion (liwegical
Sand with piereed loral decoration and
aitached sihver-gill medaliions with
reponsse depictions of the archangel
Michael and six-winged angels, The
fnseripion doted 1690 records thal this
excepdional relic of post-Byzantine
ceclesiaatical silverware was dedicated 1o
the ehured of 81 Jobin of the Chipny [n
Ualate Constantinople. H. 048 m
(3891

GO8-600. Porcel-gilt silver ripidion of
F705. with central depictions of St
Crearge the dragen-slaver and the
Resurrection, frem the chureh of St
Crearge, a dependency in Constantinaple
of the Holy Semilchee ar Jerusalen

H 033 m fEaANL

GlO-611. Silver-gilt ripidia of 1720
with scenes relnting fo the Passion aof
Christ and to the life of 8t Georpe, from
the chirch of 5t Crearge af Argyroupolis
in the Pontos, H. 061 m. (33813

612, Early Byvzantine folding eandle-
holder, fth-Tth ¢ fived to o later
tnseribea aizh dared [F83: frowe e
churcht of 51 Nichalne at Togar in Asia

Nt £, O8N me (2200400

613 Seven-bramnched =ilver condelnbra
s al the Blessing of the lanves, with
camdig=nolders in e form af spiralling
fi .'i.;.':l'||'- .-|.';r." r.'.".;.';_;r.-:-n' .I'"|.l'-:|' .l'ru.f.' .::II' .'.::q

% e i 0268 m 34118

fld. Five-branched silver candelabea
iised at the hlessing of the loaves, with
iniricnte ,'h'l.'-'l.' TR RERLATOR, W |.|';'1!'I.'r|l
drapons, and carals; inseribed in
karamaniiaika soeipt of 181 [see fig
3L M 048 m (3593




M

Od% Silver bowd with reponsse feeres of irragimeny
dretats aroneeral et frver sidles ard o Rvelted stag an e
eenitend basx, Firt .ll.'ql.II..".'.lll'..l'J.'l' Joly & Dderrie, 017 i,
(Fu I86d)

al6. Silver bow! with a representation of the
Nexnrrection e e contrad boss, ineagfnary beasis
e e fener sides awd an irseripiion Bl meriions
Larisa in Thesaly as the place where i1 was moade anid
e dare [828 Digne, 0012 m, rEa 2145)

617, Stlver bawl with a six-pofnted star al ity centre and
a small kandle, I ¢ [Mam, @17 m. (34279

a8 Sitver bowl with lebed sides and plant decoration,
Srane Mowtaliskd  Talas) e Cosarea. Tl e [Nanr,
ala m {34 2800

1% Seral! sifver box with scewe of g coastal ower, nzed
ﬁ.lr Pl Feser v o 4.5|"|'.'.lr.' cecraled birvad, it r.'n:s:fr.'.-.nllfr
divbeneeded ax o siengff-booe, Like all the obfecos (lusirated
fere, ff dates fo the T90 e and comtes fram Asfa

Mivor. H. 003 Mame 007 m, (34917

G200 Sihver conlfainerfor e reservalion af consecrated
bread, witlh @ representation of the Melismos (see fig,
domy, M, 002 L add W, 007 m (34317

a21 Kilver contalner with a represeniation of e
Melispas aied evangelists. M 003 [, @15,
- 1] { {i"i-l'n"a-.-':j

622 Silver comfaiirer with o representotion of Jesus i
fhe Clalice, o svinbalic depletion of the foly Bucharisi,

i L g i W e m, (34327)

. MSilver contalner with o represeatation of Jesus in
the Clealice, fnirial fetfers A.A. and ive date TEST.
Hoaa2 f. o8 W 0606 m §3d325)

624, Slver contalner with g represeatation of Jesus in
the Chalice, dated I844, from the villape of Doviomsoues
in Cgesarea, 062 L &0% W, 008 m ¢343]15)

B8 Silver counfalmer with o pepreseniation of 51 George
e .|'||l.l'|'I|l,|"|'rI.' .-.'.|'r:_1'--'r. fooad Diam, 00807 {.?,';"S.I'.-'r-l,l'

a26.  Slver comtalner with a representation of the
Melismros (eee fig. 4900 dated 1805 M. 004,
PO 1 R | ST O

G227 Silver confainer with an alfegorfcal soeme compion
an western Furppean sofi-boxes, FI 002, Digm,
MO8 o (34402






37

628 - 629 - 630
631 - 632
(33 - 634

628, |':':r."4.1:'|'-_|_1|'|'r Lilver ."r'l'."tlr!rrér'l. L'J.u.'n'r]."rll'.'.'lsr the shull af
St George Chiopolitis who was martyred at Aivali in
Asia Minor in 1807, According o the inscription
dated 1818, it was dedicated by a soap manufechivers’
euild and was made by Pantazis Marangoponlos

Ho 008 Digm. 020 m. Gift of Ceergios Zokos
(23792

620-630. Silver religuary dated 1813 on the lid of
which are depicted the saints Amphilochios, lognnis and

Creorge; from the monastery of 8t Johin the Forerunner in
Cacsarea, N 006, L 0F7 W, 0412 m (34061}

f31-632 Silver religuary af 8t Minus Kallibelados with

|.l,'-.|:'r.'£'r.'."m| .;."4.'|'|:'.|'.I' |'.7"5-|'_ _l'.;'.:.l|r| |'_|5_-.;- r.lruf.'rl.'.'n'.'j .:.l.‘.l']lj'r.'.r.':.l uf

-I.I'J_ﬂ'.l'q'r-'.u.'.cf.l'r.l. "n'urf.l:u'.rrl .r'.';.lrl'rr.':. f?:rj.'r.'. il H i, |'.|'.':L'.T"ﬁ.l

633634, Silver religuary containing the feart of S
Charalambeos, with an inseviption dated 1732 One o the
treasures bronght by refugees from Asia Minor and
Lastern Vheaece L QT WL i m. (34052
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635 - 63r5
636

G35, Nilver oy water basin with
repousse decoration of six-winged angels
According to the inscription, the
dedication wiich ome Alexandra had
vowedin 1722 was effected by the
church-wardens ofthe church af the Haly
Apostles in 1738, H. 0.16. Diam.

23 m (34025)

636, Silver holy water basin with floral
decoralive themes on a wide band,;
imseription dated 18135, from Kermiva in
Caesarea, H. 022, Diam, .25 m,

¢ 34020)

637, Detail of the holvwater basin in
fig. G35
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648, Parcel-gilf sthver mse-water sprinkler
with honeveamb decoration and e doie
- - 2 176 fusortbed on & N L2 m.
] . o 2l {344dn2)
"".'l'flrll-rl';L‘:"‘!':"T"IJFI‘Iirr '..I'r.!""
it ._:‘:-1 e i -~

r#
-“'r-r =

,f ; ! "| O30 Rase-water sprinkfer af apague bine

glass, with gl wount. I5th e. M 008 mr
{3705

LAl

S Parcel-gilt silver mse-waler sprinkler
with scenes af the Virgin awd arclangels.
Declicoated by Nikelaos Owverlord af the
Monasieries o the chnrch of ST George ai
Argvroupolis in the Pontes, in 1735

H. 0206 m. (34124}

ERNRANLY

Il.il_ll_ |;ﬂ e g i e

P l".l".'_“-_“"

641, Silver rose-water sprinkler with scale
decoration; I7h e M. 0.26 m. (332

642 Sibver anging-famp fram the
mentastery of Hosfos Nikarowas af Zavorda,

L]

TIITPRRITTE 7,

Crrervena i Western Macedonia, with the
shate 727 itnscribed one i M 003 m,
{13991)

¥
d il "
Ly, b

A L

s

O3 Silver hanging-lamp shaped like s
Vewerian ghss profaivpes, Fesr halfaf the
I7th ¢, H. 419 m. (1399

644, Sibver hanging-lamp made i Venice,
Late I7th-early I8th ¢. H. 8.20 m,
FELt T

645 Kihver incense-burnerfrom the chiurch
of the Firgin Reveratokratorissa (Virgin of

e Kereamn) ot Ratdestos fn Eastern Throce;
e fnscripfion i dated [847, [ 0,23 m,

{35050

Gde,  fncense-burner; the main body & of

partery froin Kutadiva wiiile e Tamdle amd
buaser e of copper gilt, Fir Tl of the
15 . B 0.2 m. (171}

647, Silver incense-burmer with handle
ferniraring o a dragon s feod avd
ieseriprionr dlated  JE IO rem the mianasten
aof the Archangel, Coesarea, H 026 m,
{3 T)

L Lol et iy bt

648, Silver-gilt cover of g Gaspel ook with
o Fepresentation of the Crucifivion markedly
influenced by western European profoivpes,
aned fnserbed 1548 X ETP NIKOAADY
BPAMNIANIT ¢ 1548 by the hand of
Nikoleas  Frendamic), 0 2800020 .

{ 14a113)

>

i

9 Velver cover of g Gaspel ook wirh
sifver-gilt cast plaguetfes of enistanding
wirrk sl depicning te Deisis and he
Tranaffpurarion. Late Jot-eaple 1780 ¢,
D3¢ 25 m §14816)
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650 - 651

630, Silver-gilt eover af a Gospel boal:
dated 1676, with a represenitation of the
Crucifixion framed b V

[, &k h the Aposties,
aard Jegze: Arinn .-h:.r.l'|'.:r1:|:.ll':|'.|_'. X 2 o

fidledi

G Cover of a Gospel beook dated TT10
Wik @
AT LT

Wil

Feasts of the Chureh. This exceptional

xvample of poldsmith work by & "Chuerch
T

priest and enameller” comes from







G52 - 653 - 654
655

652 Velver cover of a Gospel hook with repousse silver
fittings depicting the Reswrrection and the Evangelists,
copies of Trannivaniean silver ariginals. Aceoreling o the
sviving inseriplion [ was made in 1799 and repaired
in 1821 before being dedicated by a budlders” gnild to a
cherch, o dependemcy of the Holy Sepulchre in

Adriarople. 0326023 m.  (34183)

033, Velvet cover efa Gospel book with cast silver-gilf

_|'|'Ir1'.'r;:'-._ __l'.i'a:.rr.l.' Kiog s ||':I".".'|'|_|.'u."|u_ aieede e Plechra, The

Slavanic IRECFTINIOR Rherflons thand rr.v_.l'.:r.-.a EREE WL

saw Brankovic metropaliton of Tranaavenfa and e dele

P T E AT T e
v ] -

1702,

B2l 25 mm fad e

o34, Dretail of the Gospel book in e 632

fiis.

Detail of the Gaspel book (n fig 633
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636 - 6537 - 058
G539 - GG

656, Momemental silver ciborinm with silver-gilt
details in the form ofa church. %k o M L6858 m
|_':_1.$|'Iﬁ|ﬁ-r

O37=-038. Sihver collars, raditional ex-votos for the
clre o paenfed inesees. Diame 0.0 angd 014 m,

(3405 34T 0

639 Silver revetmentt of a sancliary soreen oo
depicting St Creorpge the dragon-slayver; dated 1713,
i cownes fraim tRe villagre of Vand pear LEin home o
the Cirgerr Chbhowdone Armtenlan comprmunfty (7 easigrn

Asia Mo, 0670050 m  (34458)

G0, Silver pevelment of a sancliary sereen foov
depicting St Ueorge the dragor-siaver, willt dafed
inseripiiony af TR0 which mentions e grist as

netrg one Mwortitless Greorpekls © from Caesarea in

Cappadocin. M. 077 m. (34555






355

LR AOKON

66l - 662 - BBI - B64
G665 - 666

fi ) .r.h-ru.'i'.ln-'n;' arnpreited with rJ_l'."r.l'||'|'."-1'e.'.tr' sl
fleminated inftlal letter, from the maniscript paper codex
covlainieE a selection of nymirns sel fo musle e 90
£- |'J.1 fr'nf:.n‘ll;'.'u.'-' ..".'-r'.\I carfor of the Patriarchal Church. Tt
wsed o be at Tvana in Cappadacia whenee [t was brought
fa safety by refupees from Asia Minor in 1922,
0015 m (34819

662 Headpiece with a scene ofan imaginary hunran
seltlementt; from o Hwnnal, @ T9h-c. musical

sy

"

-_“-:‘_.q_.'."'\-

-

e ey .

mre | omrt v

=

- "-\-.tq.,_-‘ "-ll-.-l-E_-l—..':_ - $‘—H.__ . Sy

e

v M e Ty g

_.l.\_\_-: ..'--_.;'l..ll-.-..

k|
£ - o

manuseripl,  O.20x0004 m. (349840

663 Headpiece from a paper manuscripd by the oralor
I'r'l.'t.l.l'.ﬂ."rr.'i fram Afnos in Eastern Threace, It used to e iR
the Pontic monastery of 8 Cleorpe Perlsteveota, 1801 ¢

03lx020  m F34866)

64, Floral headpiece and fnitial letter with a bivd fram a
paper meaniseripr of the O Testament book ™ The Wisdon

r_r.":nrn:'.vr.'._-: Nan ::l_r'."il'.'.l'.:rn:'.'-.'". 18h & 023017 e 34918

froum

- -

685 Headpiece with & seene of the Deisis within a floral
freanteaark artd frdrial Tetfer, Trome @ anarteseripd of hi
collected «writings of Bvweon of Thessaloniki; dated 1673
Constantinople, 020020 m (35030)

o6, Headpiece with a depiction of 5t Panteleimon. from
a paper manusceipt recovding the names of those inveking
the intervention of the saint. T8th-19th ¢ 0230015 mr
(Benaki 35
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G677, HNeadplece ormmmertiing @ Maniscrpt peper
codex, with a depiction of three Christian martyes
Provos, Tarachos and Andranifos. and thelr
fallowing, Passibiy from Andrenikio in Cappadacia

J8th o 020 fd e (34878

GO8-66%. Seenes from the Passion of Cheist and the
ntartvrdem of saints, from o mannseript paper codex
with blessings and pravers. 10th ¢ 009007 m
(Benaki 35)

o0, 51 Oy R amed X Dinritedas with the

supplicet

G669 The Flagellation and the Road o Calvary.
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670672 Working drawings made by
painters in the posi-Hyzaniine period for
the multiple repradietion of their subjects
necessitated by the increased dewnard for
feons, The Benaki Musenmt's collection af
siieh working drawings and of anthivoln
{peicked carloon stencils) provides
varlnable fnformation for researeh fnto e
fechmigues emplaved @1 the paiiing of
wacn'-.l';_r_'-.-.l.'é.'rn;' FEwAER,

870 Deradl of the lover limbs and one

armt af @ male flgure, protably S Jokn

Forerunner. The drawing recalls the stvle

a7 = 67]
612

of fennannel fzames (see fig.  483)
F7th e (7). Tempera on paper.
020004 m (2527

a7l .l'_.h_'l'h'.-;!em.' u_n".f.f.'r.l'p_rue & \|'|.r,';|‘r¢'r|'
femele demar,. @k o Watrreodawr an

paper O30 2T am (354060

672 Athamosior from Calatisia: My

serfnts, DWnniteios, Merkonrior aned
Artemios, .:'J'r'r'.lr{'rﬂ.rml i1 donse '-:Jl:'.:'r_.l'.l'ur.u

the artist’s fconographic handbook. Mid

1%h ¢ Drawing on paper, 0.20x0 29 .

(AR

ATV 2‘1{1?9. e
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T17. The wncommaon rhythms and astounding melodies in the extraordinary tonalities of the prelude 1o the age of modern Greece.

hen. in 1453, the resistance offered by Byzantium collapsed and
W{.‘:}nﬂlzlminnplc became the capual city of the Otioman empire.
many of the territories that are today part of the Greek State remained
under western, largely Venetian, occupation. The eventual domination of
all Greek lands by Turkish forces occurred around the opening vears of the
[8th century, following prolonged and bloody wars and the gradual efface-
ment of the emblems of Frankish rule from the castles of Rhodes and
Cyprus, the Peloponnese, the Acgean islands, and Crete. In the end. 1t was
only the lonian islands that cscaped the Turkish voke owing to the relat-
ive protection afforded by Venctian and later British suzerainty. In the
course of the extremely painful historical transformations of the posi-
Bvzanting period, the vitiated world of Greece succeeded in keeping
awareness of s national identity alive and so0 in preserving s umity
through the cohesive elements of the vitality of s language and the heal-
ing boon of the Orthodox religion. It achieved this notwithstanding the
radical adjustments made to polinical geography. ruthless persecution,
enforced deportations of comsiderable sections of the population, devasia-
tion of extensive tracts of land. excessive tax burdens. and the constant
threat of Islamization.

Among the fundamental factors that favoured the culuvation of internal
acts of defiance bv Turkish-dominated Hellenism. at the same time releas-
ing creative forces. must be counted the acquisition of a large measure of
administrative autonomy, though at the cost of major concessions. With a
constantly expanding Greek population from the [17th century omwards,
evidence of social awareness, effective political activity, and a rapidly
in¢reasing share of the overland and sea-bome trade of the Ottoman empire
became even more obvious. From the carlv and especially the middle vears
of the 18th century numerous coastal cities and several islands emerged as
important maritime centres with merchant fleets that rivalled the vessels of
western powers in the carriage of cargos in the Eastern Mediterranean and
the Black Sea. Greek shipping bencfitted from the Russo-Turkish Peace of
Kutchuk-Kainardji (1774} and from the conditions brought about in Europe
by the French Revolution (1789 and the contimenial blockade, which

greatly increased the number of vovages Greek vessels made 1o the West.
In the same period mainland trade with the larger European capital cities
significantly improved the ¢conomies chiefly of the mountainous regions of
Thessaly. Epiros, and Macedonia. Matenal prosperity brought an unfore-
seen rise im living standards and a symptomatic shift of interesits towards
other directions. Among the large commumnities seitled n Italy, central and
northern Europe, the para-Danubian principalities of the Balkans and south-
ern Russia there emerged important focal-points of economic, political, social,
and cultural activity which were in direct and continuous contact with
subjugated regions. Together with merchandise. new wavs of life and new
ideas were imporied and circulated in Turkish-held Greek lands, acceler-
ating the flowering of what 15 termed the nee-Hellenic Enlightenment

The sources from which creative expression in all 1ts forms derives ils
inspiration are 0 be found by and large in the inexhaustible stock of mem-
ories of a Byzanting past, albeit enriched by influences their equal in qual-
iy and quanuty and ¢xerted by progressive western rationalism and con-
servative eastern sensibility. Notwithstanding the apparently contradictory
naturé of their origins, an unacknowledged coincidence of their general
conceplion and a shared aesthetic permeate both the visual and mielleciual
statements of the period. This arises oul of a dependable capacity for assim-
ilation. an ability to adapt borrowed themes and forms (o the needs of the
moment or to the demands of changed times.

It 15 difficult 1o imterpret the wdiosyneratic nature of neo-Hellenic sensibihiy,
which resis on the evident persisience of Byzantine tradition - primarily
the spiritual and artistic legacy of the Orthodox Church -. without con-
sidering its place in a much wider historical context. In order to under-
gstand this persistence one muslt examine the origins of an instinctive life
need rather than prescripts of dogma. It was this Iife need that imposed
recourse 10 the past in the conviction that what the past had 1o offer
would keep the memory alive and so ensure continuity. In its revealing
and deeply moving struggle to preserve something of the imperial
splendour of Bvzantium, eccclesiastical art resorted with inspiration and
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imagination, with sensitivity and mastery 10 éven the most unpretentious
of materials.

lcons by painters of the Cretan School were much sought after in every
minor and formerly major centre of Hellenism for the very reason that they
devowtly continued 10 convev the compassionate message of Byzantine arl
though it had absorbed salutary influences of the spirit of the Renaissance,
The fertile blend of Byvzantine with Renaissance painting that occurred
about the middle of the 16th century gave rise to the distinctive manner
of Domenicos Theotokopoulos (El Greco). a manner which was prophetic
in nature and of universal relevance. As time passed, more and more west-
ern clements could be discerned in the results of quests pursued by easiern
painting., while more and more frequent recourse was had 1o the conguests
of Nalian art. By the middle of the 18th century tendencies towards a new
aesthetic ornientation and earhier attlempts to give unalloyved expression 10
the neo-Hellenic 1diom had acquired established [orms.

Of similarly absorbing interest 18 the subject, not ver exhaustively siudied,
of the consistent character of secular interprétations of religious artistic
expression in diverse regions of far-flung Hellenism. In other words. the
ofien impressive creations of so-called popular or folk art are also distin-
guished by a conscious or unconscious recall of memories of Byzantine
glory, memori¢s charged with a hint of the sinkingly decorative manner of
late barogque art together with marked nuances of rococo's delight in plant
motifs and the elegance of Ottoman influences. In the eves of a perceptive
observer the inspired products of secular arl reveal a pronounced love of
Man and of the cfflorescent mature of life, the rhythmic configuration of an
ideal setting and the melodic revelation of the subjects depicted. With
clarity of e¢xpression, cconomy of means, chromatic exuberance. and an
infinite range of subject-matter. Greek art during the centuries of Greece's
occupation by alien peoples composed a hvmn of praise to fortitude, per-
severance and hope. One should note both the visual vocabulary of that
art. either with an allusiveness of abstract gencralizations or with a direct-
ness implient in an abundance of forms drawn from nature, and alse the
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spirit that permeates the I‘:i;-;,urcs In the scenes IN a4 mManner commensurate
with the Greek world's openness 1o the heights of poetic expression.

Among the masterpieces of Greek literature written at this time are both
poetic compositions in the Cretan tradition by known poets and anonym-
ous folk songs [rom many other regions: from Epiros to Cvprus and from
the Pontos 1o the Peloponnese and the islands. Delicacy of expression,
unintelligible without its complimentary delicacy of feeling and perception,
cultivated the ideal of freedom. while the innate need of learning and
knowledge drove many yvoung men to large European cultural cenires.
Prosperous Greck communities abroad furmished subjugated Greeks with
an impressive number of publications that summarized the findings of
general scholarly and social ingquiry. Rhigas Pheraios' contribution to the
flowering of the liberal. revolutionary spirit crowned similar writings and
pronouncements by a large group of leading intellectuals and helped
towards an understanding of the courageous and continuous atlempis
Greeks to throw off the Turkish voke before the outbreak of the War of
Independence in 1821

The neo-Hellenic period which opened in  post-Byvzantine vears is
illusirated mn the collections of the Benaki Museum with a completeness
not found elsewhere and with objects of unrivalled quality. The [ascinating
character of works ol ccclesiastical and secular art leave no room for doubt-
ing the significance of cultural life and us advanced level of achievement
in Greek lands during the period they were under foreign domination. The
collections of secular works of art. methedically enriched in recent years,
restore 4 panorama of artistic creations made up of architecture and sculp-
ure, woddcarving and painting, eéembroidery and woven swfls, pottery-
ware, metallurgy and gold- and silverwork. | am convinced that even the
unprepared wvisitor will be enthralled by the uncommon rhyvthms and
astounding melodies of this expression of the prelude 1o the age of modern
Greece, by 1s novelty and fascination, and by the human message 1t
directly or indirectly conveys to him,
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Fignres on pages IM-395: Lace for trimming a dress,
Srewn Milos in the Cyelades islands, The band containing
r‘na-'lm'n!:';.l' ACCHER, c';e:?'.l'z 1r.'|'.l'1.'.'r:| i ] Irt;ﬂ'l':';.l]m! I|'.I¢r.'r{~'1'_ r.fur"r.lr'l;.'l.i
successively a ship with satlors, the “tree of life” and a man
and o wownan, ¢ honse and (s occupants, the double-headed
cagle and a gorgon. The Greek-inspived subject-matter and
the ftalion provenance of ather corvesponding examples in
Eunrapean musewns combine to defy identification of the
place of evigin of this obfect 16h-17th e 0. 14x038 m.
i of Elend Bonbonll, (EE 3027)

i
|
!

673, Inseribed marble abler recording the nane of a
Melleling's ovwmer, 1740 fromm Chios land The renowned
Feliptars ent the isiand, devastated by e Turks tn 1822
left their mavk on ather impartant centres of the Aegean
Archipelage.  0.24x00.22 m (330400

VA,
e
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674, Marble forrtain-head decovated with a flower-vase
Slanked by cvpress frees and bivdsfrom Chios isiond The
Fanne arnaiieniol molls are o e fownd i oan ingfinde
\'Jrrro'{l.' r._r_i" I.'c-'.l'.'df:nj.'r R e ||'.I."|;"rJ'J-i"u:'rJ.II 'l'q'jl;';en':lir.l'tr.lf\' :.f:‘ il firq’q.'.'d
lands.  [8th-carly 19h e 052050 m (33079
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675 Srone head of o man. perkaps frem one of the islands
it the Argo-Savavic Crnlll An mpretertions exanmple of
primivve serdpiural pereepiion, with o fint however of
:.'.l':l:r.l‘ar]. _'Iﬁf.l' f?r.l'J . .H' I']'..E'I'.'l' i, Leilf :.r.r'.-]nm-frh
Delivenrios, (21421}
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676, A man'’s head carved in veleanie stone; from Limnos

k!
1
By

DER

isdamd, fts form s reminiseent of some prehistoric fimres,
et for Ristorical reasons o conned e dated carlier than
the 1T e M 0020 wm (31403)

Y

77, Fowntair=-head with Toval relieldecoraiion dand an
apotropaic Read o whieh & bronge tap conld be inserted;
Sreoms Tinos, ¢ Cyeladic island, Senlpiors bnownr By name
covtinned the (xland’s recommized bradition of carving e the
vears falioving the War of Independence; among them,
and remarkable even by Eurapean standards, was

Yannoulis Halepas (1851-1938). Late [Rth-enely [9th ¢
64 37 m. Gift of Dionissis Fotopoulos. (31170}
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678, Store slab caved in champleve and
depicting two confromted onsfrom the
fireplace ofa mansion in the
nelehbowrhood of Konitza in western
Macedonia, 18th e, 031080 m
{23737

670 Inseribed marble reliefdated 916
frewn Marathon in Attica, with a porirail,
rarely met with, ofa family. The ill-
metched vartely of dress marks e
gradial transiion of traditional society 1o
ari wrban class, 0.57c] m O
permianent loan fram the Jnd Ephovaie of
Preqhiztorie and Classical Antlguitics
Artien,

680, Twin-tailed porgon flanked by
dragons; frapment af the architrave af a
marbie sanchiary soreen with reliel
ervrameni fromn the Cvelades islands
Marble sanctiwary screens fovnd in the
Aepean islands are among the litle
kmown but eutstanding monumental
creations o mea-Hellenic stone sculphiere,
I7th-I8th ¢ H. 029 W. 040 m.
Cift o Dienizsis Fotopowloz, | 2%066)

5l Relief fram the Mani, Peloponnese,
with illegible inscription. Despite the
ofnvioesly heroie character of the figires.
it iz med easy o idemiify the seenes. In
the firse and third segrenl the nan by
Rlmselland with his wife holds a
warriews riffe amd g Rawk for haniing,
wihile fn the saller nriddle sector i may
e the couple’s child thar is depicred, as
in the Marathon relief (see fig. 679
Farly 19h e, 038048 m. Aequired
with the aid of Kyriaki Franpovanni,
(33693}
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&87 - 683 - 631
6HB - 90 - 692

O52-685  Stone fanlights with variously shaped
openings and ormaments carved i1 champleve:
Mewers, cypress trees, bivds, ships, and horsemen;
tpical examples of stone-carving from Tinos, @
Cyveladic sland,  I8th-carly 1%th ¢, Their height
varies from 030 to 070 gnd their width from
0.7t § m. Gilt af I lies and Adaterini-Ning
Mariclopoulos. (20547, 20550, 29345 20548)

656, Detall of the fanlign in g 683

687, Plate with depiction ofa three-masted sailing
vessel, an oulsionding example of the potiery made
in the -warkshops af frnik ¢Nikaia) in Asia Minor
The Bennli Museum possesses one of the finest
collectiones of [zmik podfery which was widely
distrituited especially among the Dodecanese islands.
giving rise to the assumption that it was Rhodiar
About  1623-1650. Digm. 030 m. Gift of
Emmanue! Bengids  (34)

685, fzmik pottery plale with the rave figure of a
werant holding a lower, The chronmalogical
classification of this catepory of pottery @5 helped By
inscripions, mireguent af they are. but (1 Lreex.
Abare T, Digee 0029 g it rJ.'." FERrRne!
Henakis, (36

GEOLAWN.  (eraimie 'r.:';m_-«-" T _-|.-.':l.'.l'q'u.:'.'-q_':.r_."i'e.l|.l|
evclesfastioal chandellers, with depletions of the
denchle=headed eaple and cherabim; examples of

Kutahva pottervware, [8th o, H 008 m, Gift of
Emmarnuel Benokis. (136, 148

69, Inseribed dish; from Siphnos, a Cveladie
islamal  [880. N depicts a two-masted naval Beig in
the traditional incised technigue used in Byoontine
tirnes and conlinued by modern Greek petters down
te the end of the 19%h ¢ Diam. 042 m. (86430

692 Bowl with -white decorative molils sirrounding
the contral depiction of a safling ship, This
impressive obfect is aitributed fo g poiler, possthly
freen the Cweladic island of Mykonos. who continued
ter draw inspivation from the traditional fantasy ofan
carlier ape, Late T9h e Ddam 0052 m (260000

40
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693, Jup with paimted glazed decoration,
|'l'.'|:' -'|;-:l.'ul.'..l'1_ f:lr'Hn:' ||'lr:-.'.'|:'.l' .I'|..l.':.-.l-. .-|.l.'.'.J
the date 178, A bpdeal example of
pattery prodnetion identiied
evesavafiong of Arta i |".:.'l.'rr.l.'| H i :.'-J Al

fadd

604 Jug with incised glazed decoralion
af sailing vessel and her crew Manked
by the monnted saints Georpe and
Dimitrios, The subject illistrated is
urlgre i neo-fellenic ceramie art for (s
narralive contert, The origmaliny of s
SO pes T 4.'.'|.'.i iy FeEr TR AN BVEeT o
the deawing, wigicely reminizeerit of the
sivle of Sowrian embroldery (see figs
JO-TAI, FIF-FTN. O I8th ¢ ML 033 m
R

693 Jup with incived glazed decoration
of womtern daneine The peomelric
severity of the articulation of the figures
artd the searcely perceptidle riavtiumic
fewtes of Srelr movement are fa be hoted
ameaty e rare gualities of this object and
accauns far 55 appeal o the onlooder,
Ifth o (7). H 024 m Acguired with
the aid of Rita Liambel. (31335

68, Mear-shaped vase wiltt incised amd
wlazed depiction of two birds in the “iree
of life”, dated 1837, It must be from a
workshop an mainland Cireece, probably
in the vieinity of Larissa in Thessaly
H 2 m _].;'r;l:.'ll'r.;'." wilh the aid .-:l,l"

Frrpida Janrg. (23281

27 Vase in the shape ofa lion An
interesting example of Canakkale

J'?-'J|'|'| W ||.|:|.'|:'|'| :.1 r|¢'.':-' .'|'-.|:'!'-".':J
ceunposite mordded forms and was
expevtied fo all ports of Ureece, thongh

i Jm_.‘.‘]' ter falemted territory, froes ie [ Sth
o oetwardds, e e N 022 m

il 37
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GHE-690. Emall wine-fugs decorated with double-headed
eagles, flowers and Greek Bacchic verse. This type of
polteryware was madde to order at Pezare in Traly as an
ererannerit i islend hownes. Both in the Dodecanese and in
the Sporades, particularly in Skhwaos, there survive inlect
colleetions 6 SO li‘.'.?llq il ] ""'r':""-"':"”l."”""'-' batk the West

aned the East which cover enfire wall siofaces

T, g with plant decoration and a Clreek inseriplion;
proxtict af an falian workshop (Pesarael,  [8th ¢
03 m iS603)

T g with Moral decoration; from an fialian warkshop
(Pesare). 18th e, H. 0.22 m Gift of Konstartinos A.
Herakis i23n62
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- 703
4

702 Carved-wood reception room fram a mansion [n
Kocami, Macedonia; I8th o. This architectural ensemble,
a work ofart of masterly execnlion, 5 representotive of
the pemeral tendencies o neo-Hellenie aesthetie taste;

in parfienlar @ (lustrates the Qowrishing artistey and

coonmitic prosperiy of Revthern Greeek (evels & g period,

The lr.l'.llmqg."up.l’e |'.|'|:'||'.l|'|:'l'.'|' Ihr FECEINIERT FONNR, one i.!f-l'.l:.'n;'
Better bmown evigbits fn e Wasewon, of 0 was assenpbied
e the supervision af the dorarrie before the recent

revision of the Musenm displavs. It has mow been

displaved exacily as i was &1 (s ovigingl siale, revealing
Beh ohe debt owed To Bvzamiin by Macedonion
arelitee ture and he J.lgf.'l:.:-'.l?-;';-'.v Tea welrek I wers .'|'J|'I|.!|'|:'1'J'
froen the ornamental spirit of Ottorman and ceniral
Flraphean rraditfens. GO of Helen Stathares. (25 190)

7037, Details of the carved-wood decoration of the
receplion roown i fig T2 affer eovservalion
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705, Part of the interiar decor of the reception roomn
afa mansion in Siatista, Vacedonia; 18th ¢ The
Jine wowkniership of the woord carving, the gilded.
silvered and painted features, together with the
marvellons state of their preservation, give the
ertlonakier & clear (mpression of he aesihenic
arfentations of Ureek art before the War of
Tndependence, He & thus fully able to appreciate
beth e endless delight in colour as an expression of
the fov fo be found in e and alzo the luariant
Heval motifs decorating a variety of sulfect-matter as
i they were for the secirine af fertility. The decor i
the mansion was preserved by s timely acguizition
by Alexandra Chorenil, sister of Antonis Benakis,
it af Dimitrios and Leon Melas, (29732

706-707, Dewadls aof the woad-carved and painted
decaraive fratures of the room in fig. 703,
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T2

T, Wood-carved door with colowred Qoral
decoralive mallfs, from a meansion o Mhodes, o
Dodeganese aland, 18tk ¢ 2 T80 99 nr .{n:'elrr.'rn:'r.l'

with the aid .'.l|"|r:'.'.'re.'|'.l'.'= § Werwiemrfelin, r.:,"l'ﬁ'!i'jr

P12 A wood-carved chest with a hunting scene in
religl; a man on foot and two hovsenen, w lion, deer
ervedd Wirdds i a forceround nndsoape of plants and
flemvprs, An rrrJ!'.'I.'.'.l.'r.l'."rm ('_r.:.ur.']-r.'q_' i]ll'.l'.l:.'|_' WeLkT=
carvinge which w.‘n'_|'|'rrr1.l'.".'..l-.'q-'.:." I .r',';.l.'r'r:,'.', i sy e
dated o shorrly defore the middle of the T9%h ¢ and
afteihuted fo g craltsman fantiiiar with the making of
church sanciuary sereens. 1. 035 [ 0.70.

W, 35 m it of The Friends of the Henakd
Vusenm in memory of honstantings A, Bewasis.
{1 2EE

I3, Deteil of the ehest & fig. 712






{ad hurters. (fows

nnsially we % [ exanmple of a
traedilicn vie mative lo e regient o
Mani, Pelopannese, 1Sth ¢

Cxlft o Helen Statfalas

[, with
eve of umigue imporiance.
Depicted on the lid is a chureh with its bell
toe, and a hoopoe jsee
el is the
coveiie ard st

wirdew o e ke tked i lendscape

|'H|'1'JI 4..'__l'frm brdgg .'I"r'n;' r.l:[r:]'f.lg?upi:r_' P ad i
of the whole scene (5 compleneriied by
er=ifll Late JFlih-corly [Sth e

033 L. Lo2 W, 041 m. 8718

716, Front panel ofa wood-earved chest
with plant decoration, lons, wnd o den,

headed eagle in the centre; from the Mani,
.r:'{-ft.llﬂ'ﬂh' o, 1&th ¢ 04d8el 36 m I".l'.:."I

q{." fHelen Sithataz, (21776)

TI7 Monumental wood-corved ohest with
siviized decovation n champleve: flower-
WESES, s, CVPFess IFees, roseries, and
A represeniative TV
. but alsa
WHRCIENITES
Ton in all regmons of the Creek
world, 18th-1%h oo H 075 L LTS
. 50 we Gift of Theodars and  Dimits
Pieridis. (32906}

718 Derall i [F g J.I;.r.;-;l:. Fld

1% Dwtail of the chest in fiz. 715 The
hoapow, o v the covk, [5 peel with in
several versions in neo-Hellenic ant (see fig
7ol and pe

b b EERT

|'j-.rm'.-.r_1- geriet 4'..'.r:r.l_.'m' the fig

that might protec
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72 Weand-carved dist i fran f'_'l"-'|.l'.-n with the 4.'.'r'.!.".-.'1_'|,':1'- 1 @ veraant seffing, and anodier I'4.|'I.'|.'."L'.'.;_'.;'.'n."q. i

coviceived fTgnre of a arr ceevedd el on the pHiiure size in e apening of the finiel; waces of
gildinge. Eadly Jh ¢ H 081 n I'r'i..'r e Fileni .|':.'.'

(8795

HO08Y . (O

725 Weood-carved aistafi with the flewres of tvg women




728, Twe fram
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surviving examples. 0270 1] m
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73l Wood-corved, paimted and gilded chest for the

starape of plasy vessels; from Sowos, a Sporades
istand.  [Sth-early T90h ¢ M 032, L. 085
W, 042 m. Gift o The Friends of the Bemaki

_'|.I'.'|'-:|'|.'.lr|. r.l'..-:"i.i'.:jr

732, Poimted wooden chest decovated with Taral
.llrr.'.'.:.'_: AT r.l':n:' a'rn.'-.'.'f.’q 4.'|'|.;.r u'u.'-.' i _-:.'."."-'.'r.l:;]__!

representalion of o vourng couple an the wnderside of

the I The ideal setting ofa garden infull blomn
and bearing fruit and the portraval of the voung man
holding a lute in his hands accent the discreet
intimaticnr of an erovic-nuptial element, A fime
example of nea-Hellenic painting from Mviiling
Eslangd. Lafe [Sw-early T8 ¢ f 06 L 08T
W, 043 m. (3165

733. Detail of the chest in fig. 732









7. Wood-carved and pafmted pelmet, part of the
interior decoration of an island mansion, possibly in
Swros, one aof the Cyeladie group, painted with the
zame techmigue as used in iconography and with
certain details picked oul in pold There iz a
depiction which glorifies "The Re-birth of Greece'
above an llustration of Constartinople and
Mediommed, whe, wonder-struck, lels po of the
yalaghan from his hands. The work of o painier,
prebably of Asie Minor origin, who mist have

devared Rimsell equally to ecclesiastion! art; alvout
IS Mev H. 042 W, 068 m (32365

735 Smoall wooden casket decorated with the scene

34
736 - 736 - 737

af & womean i a floval setting; from the Cyeledes
islanads,  [8th-early [%%h ¢ M 012 L. 0.34
W, 16 nmi (8722

736, Paimted emblem of the -villape council af
Metvlinal, Samos island, arcund TR20-1830,

It features the personification of Cireece with
characlerislics of the poddess Athena in a desigm
vepeated on a larpe number of items of weaponry,
particularly during the War of Independence (182 -
1829, H. 0538 m (25866)

737, Detail af the depiction of Constantinople on the
worrien panelling seen in fig. 734,

42T



738 - 740 - 142
735 - 41 - 743

TAR-T43, Watercolotwrs by well known Greek artists
finstrating secilar and eeelesiastical monwments and
conunissioned by the Greek Arts Association between
the vears 1930 gnd [935 for reproduction. The
archive of the Asseciation, deposited at the Benaki
Musewn, includes more than 00 invaluable
petintings which reflect a mood that prevailed in the
interwar vears and sought lo express a new aesthelic
in traditional forms.

738, Nikos Enpomopoulos (1910-1985):  Interior
of g peasani home in foaming, Epiros (see i
1071, Q2860009 m (291330

739 Digmantis Diamantopoulos  (1914-1995):
Winged dragon from a wood-carved sanciuary soreen
ol Monenmvasia in the Pelopemnese, 0.22x0.30 m.
(29182}

70 Yamnis Tearouwchis ¢1910-1980): I ood-
carved door (see fig. 1081). 027006 m.

(22087}

741, Yannis Tsarouchis (1910-1989: Wall-
enphaard in a howse an Andros. a Cyeladic isfiamd
O.35e0024 m (20015

742 Photis Ketoplouw  j1895-1963); Decorative
elonents from sancluary soreens i e menasieny of
Barlaam at Meleora and In the church of 8t George
af Kalambake in Thessaly (seefie 1070),
03500025 m. (29206

Td3. Photis Kewtoglew (139519651 Wood-Carved
head ofa lion ar the monastery of Hostos Lowkas,
O1lc0 16 m (292100
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Tad - T3 - T4H - 749

Fdd 747 Yomris Traroiichee (7900190805 Oregek

colgues: amatodibo, trata, skewna, and o fishing-hoal;

fram the Crreek Aris Association archive
Watercodowes., L 73x T8 m (2013 2001
Jarrz 228K

T8, .'HI,".'.1'1_'J'-L_?,"!.J .'--'i:'|'!'-'i_'.-:-.'-'-'.|'|,". (R EX=ViRe of loring by

sidlen i o ehtech .-:ll' i Cirees CemIin ity in Azin
Winge. F¥h ¢ M 025 m (340533

AR Ivary salling-ship ivith embroidered sall and
lead model ofa sailor. 9%h e B 017 m Gift of
. Axeios. (14170)




750 - 751

730, Digmantis  DNamamtopoulos  ((914-1995):  Fx-
votos fram the ehoch of the Archangels at Levidi
Areadia.  Watercolowr, 0.2200.30 m. (201835

751 Silver and gold ex-vatos with representations of
hurman figures; most were among the treasures of
Asia Minor communities brought away by refigees.
{ferings af this kind are to he found all over the

world and date from earliest times. Modem Greck
examples are neted for thelr chsiract-geomeiric
rendering of the subjects portraved up to abou the
end of the 1%th . thereafter a natwralistic soie
prevalled Their height vartes between 005 and
009w (IHOTV-34083. FH085).  Gift of Alecos

Fassianos. (28040, 28048






52— TO3'= T54 — T55
Tol =TT - To8

T52. Bruss brazier from Crete with Turkish stamps that
state the maker to Ie the unknown artisan Petros,
Surviving signatures on neo-fellenic products are very _
Sew. thaugli this does not indicate thar artistic production

int the vears of Turkish occupation was anonymrons. 18t e,

H. .26, Dicwn, of rim 0.27 m. (8710).

733, Pewter water-bonle with repousse fignre of St

Cieowge the diagon-slover monited o o horse, According

tera mmber of inscribed examples, the production of these

iterns was located in Epiros, known fov its melalwork, and
ang  occwrved in the 18th e, H. 013 m. Gift of Marina

Lappa-Dicmidons, (S690)

754, Lead water-battle with reponsse plant
amanrentation. |8th ¢, H. 0.16 m. Gift of Mariva
Lappa-Diomidons, (8624}

733, Pewter water-bottle with inscription and
representation of St George. As exterminator of evil, the
sairt was one of the patrons of the enslaved Greeks and

his presence en articles of evervday use Tad a protective.

significance (see figs 694 727). 18t c. 1. 0.16 m.
(8659)

756, Lead waler-botile in the shape of a wontan's head,
with engraved inscriprion on the base recording dhe name
aof the eniner, the maker Georgis Sechis, iz workshiop i
focnmima, FEpivos, and the vear of manufactire. 1761,

H, 0.200 m. (R695)

7.57. Lead cooling-bottle with relief representation of the
Reswrrection on both sides. 18 e H. 0.20 m. (8699)

738, Inscribed lead water-boutle in the shape of a
wonan's fread. 18t e, H. 0015 m. (8626}
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759 - To0

239 Migneee of frag In e mamuserips of subject of Eros in the post-Byoantine islend (see fig. 719 Embroideries from
an anesnyrous anthelogy of verse of periad, see finstration infig S50 ot of Skyras, one of the mast houriows and move
verrions Kimdds (heroic, enovons, fnmarous, Pernelope Soutsau-Lacenere. (Hizstorica! thoroughly studied categories of neo-

et} that cirendated before the 1821 Archives, 367 Hellenic embroidery, are noted for their
nprising among the Greek communities of maginative frovdom of desigm, thelr fovous,
Constantimople. Smyena, and the para- T Hloopoe; detall of embroddered hom of natnralistic spirit, and endless chramatic

Dianubian principalities. Regording the e Brical sheel, from Skyros, a Sporades YN S LU e v ()
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TGl - Th2

Ml Embvoidered beldal cusfifon with
depiction of a three-masted schooner,

f
smerll Ml with & cross on e exireme

freoirr Nioveos, @ Sporades sland. The

r,-j;.lll' :.'-'r'.:." 5w .:'rAl.'.'-'|.|'£'|:'.l'|:'.'." rr.lr'r.-.':l_" thed |'.l-.'|:'
iten wens made i e 19%h e when this
nope was offictally esteblished in the reigm
of Othen. Heowever, it seems more likely
that the cross, repeated in the vessells
larpe flag, has a profective mot national
simificance. Che af the betier Lnown
abfects tn Ore Misein, @ (2 keld 1o He
oot ol the oSt ontstanding examples of
neo-Hellenle embrofdery. The
manumental diveensions of the central
desipn fn comparisen with the extremely
mnall-zeale Rumean fFures gever fndl o

fmpress. I7th e 043x0.48 nr (6389)

02 Part ofa Cretary cnbroldery
elepicting a wornan on a floval groimed
artd 0 nriisician n breeches who
accarding to obher examples (see fig
733). must have been plaving his hete 1o
a wwornan starding i frond of hing and
ey pissing. The oldest cxamples of
{retaen embrmdery with T h-e.
fnseripions lead ug fo seek the ovigin af
thefr stwlistie spielt in vet carlier times
Late [7th oo 037020 m I"f!'.'.f .-.Jf'
Vleing Martlzonn! fr EITE g Y of A

Apostalaki. (26110

e

S

A5
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763 - 754

763, Embraidered border with a "tree of life”
extending upwards, confronted birds, and
rhvthenically alternating figures of men and women
in pafrs;from Siphnos, a Oveladic island, Instead of
the nanwalistic rendering of subfects in preceding
examples from Skwos (seefigs 760, 7611 and Crete
(seefip. T62). embroidery from Siphnos is
distingmished by the harmony of its geometric design
and the abstract form of its figures. Experiments
imvolving neo-Hellenic sensibility in the plastic arts
tock place within the limils of these two extremes of
expressient.  I7th=- 18th e LEZx018 m. (652l

764, Bedspread with white-thread stylized himan
Nimires, ships, and a lavge double-headed eagle in the
centre. I1 comes froen Miloz, a Cweladic iiland, bt
as the skoular! frafsed pattern) loon technigue is
more commonplace in Crete it ix guite [fely the
article reached the smaller island either with one of
the freguent waves af Cretan refiigees fleeing Tiokish
persecution or asz port of a dowry, Late [7th-18th ¢
1.80c]. 50 m. (22418
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765 - 766 - 767

765, A portiera. the central opening of a gold-thread
embroidered sperveri {bed-tent) from Patmas, a
Daodecanese island. Amonyg the diverse ornamental
soevies i3 the fimee of a wosran in her howne ot the
highest point of the embroidery; as in many other
instances, the siwnbolinn of this scene Is mow lost
free figs 715 T23) Such a Kind of sumptiois
campaimt fents, were suspended over bridal beds in
the Dodecanese. Cf the few that have survived, the
maost spectaculer example (8 in the collections of the
Benaki Musewn (see fig. 773). 17th-18th ¢

H L W, .35 m o34y

766, Crold-thread embroidered bridal enshion with o
wirtged female figure. the “pood fairy™ whoe protected
the couple, as the central subject. This marvellons
embroidery, strongly reminiscent of Byzantine vears,
s represevtative of the stvle pecidiar fo Lefas in the
feninn islands and dates 1o the 17th- 18ch ¢, The
sherteamnings of scholarly research inlo the seciilar
arts of posi-Byzaniine confuries explain the groat
discrepancy between the extrentes of the extimated
date of this ebject 1520048 m. (6262

767, Embrotdered cushion from Lefkas island with
the figmive af @ mownted notable, portrayed as a
hunter although the smaller-scale figure behing him
-wonld suggest he is comnected with St Crearge.

Lefkas embroideries possess a stvle peeuliar o that
ixlamel Bt as that style is conditioned by the same

hasic principles which underiie the aesthetic comman

ter all Cireek lands, these products recall the amazing
self=suificiency in expression that characterizes the
art of each regwove.  IToh=-18th . OL.537x048 m, O
of Panavions Liderikis,  (6268)
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T68 - 770
T60

TOo8-76%  Two bridal cishions with
wedding scenes;fram foanming in
Epiras. The first depicts the bride with
her parents and the groom with his
[riend, bath on hevseback; the second the
mounted procession of the groom. The
riotous floral ormaments, the atiraciive
ntilticalatired seenes, and the melodion
execttion of the compositions with thelr
distinctly painterly qualities are from
every paint of wew characteristie of
Epirot embroddery.  17ch-18th ¢
0.0l 40 m. Gt of Helen Stathates.
(21173, 21172

770, Embroddery sampler with
explanatory nseriptions relating to the
various subjects;from Joanming.

A unigne work which became standaredized
af the end ol the 190 ¢ It records many
Seatires, now lost, of the fanciful world of
Epiros. I8thecarly 19th ¢ 1100051
m. Grift af loannis Trikoglow (6412
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T =772 Details of embroidered bed
valances with crive raised

fechnigue peculiar 1o RRodes, a

Doddecanese Bland, and siviized sibjects,

1Rih=-1%h o 6607 Ge0d)

Fr8 Multicadmoed embraidered .":,l' WPV
(hed-ternt) with spectacular foliate
decovation, Teower-vazes and PERCa ks

des zlamd Ameng tie few

es free fig T65). this

radinnce of a fovous sensaifon with the
SEHIEV W the nea=Hellenic mode
of expression. [7th-186 e I 4
clrcimference of lower bovder 10 . Crifi

of Helen Siathatos, (7630)
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T - 778
79

7M. Embraideved bedspread with muliicolewred
Soliare and Moral moufs, birds and heraldic beasts: a
rave, I mol uigne. soviving instance of whal
Sormerly adormied the bridal bed in Crete; some
ertbroddered eushilons are preseeved In the eollections
of the Beneki Museion, Lote f7ih-earlv 18th r
1.51c0.25 m. Gift of Christopher Tower. {32646)

775 Detail of the embrofdery on a bridal tewel with
sivlized lowval decoralion, cvpress Irées, and birds
Fram Argrokastre in Nevthern Epiros. today pavt
of Atbamin.  18th-1%th ¢ 7Ix039 m. Gifi of
Elent Effleid. ¢11329)

770, Fragnent of an embroidered valance for the
adevmment of an wnknown kind of bridal bed: from
loanning i Epires. The diversiffed seene depicts,
within a floral sening. towers and couples, flower-
verses, peaeoeks in fountaing, and double-headed
cagles. 18th ¢ 1626057 m. (6307]

777 Dretail of embroidery on a bridal sheet from
Skwros, a Sporades (sland. The aundant floval
decaration surrounds the central arehiteetural
subject: the depietion of a destrable residence with
Birds, myvthical beasts, Rumnan fgmees, and the
apotropale=talismanic symbol of o dowbleheaded eagle
(ree fpx 522-323). 18th e, Gt of Mari Zariphi.
(8484

778 Detail of the embroldery on the bovder of a
twidal towel from Skyros island depicting o ship.
[8th- 1%h e (640}

779 Bridal cushion from Skyros island with a scene
containing three moniinnerilal structires on wiileh
are aepieted human fewres. The structure in the
middle iz surmmmted with o miniafire scene of a
wedding, the bridal couple and a musician. 18th e
4443 m (6390)
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782 Weamian freen Krftsa dn Crele wearing the local coslume

depicted in an early 2hth-c, posteard. Peloponnesian Folklore

Fonundation.

783, Two Cretans of Candia {Heraklelon), photopraphed
ernirrd T by Creargios Maraghoenmis, Crift of Donissis

Feovopolos.  (Photegraphic Archivel

A A Cretan frem Candia (Herakleton) in abour 1580,
fremn @ photographic folder compiled by Petros Mearaits

{Photographic Archivel

Ta%. Hewvily pleated dress from Crete, the Border

et bealdered with |'I.'..'|:'.l'r!rlr.'.l.'.!,: SO s r:-.' i = e el |:'r.'1.'."|:'.'..
flonver-vases, fontastic Meds, porpons, and folfate decoraiion.
A rare surviver of a o af cogitiege at ad (5 ovigs 1 a
western Hemaiasance shvle and wos fo be foend it all e

Aepean islands during their occuparion by the Franks (see

Sig Fe. fTth e B 144 m Gift of King George IT

(i 72

7a0 Detadl of the dress in fig. 7835

TR2
783

-1

g4 - 186
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789

787, Wemnan in an Adtica costume, abont 1880;
Srewn a photographic folder campiled by Petros
Maoraitis, (Photographic Arvehive)

788, A peasant of Artica weaving a fleecy cape; varly
2ikh-c. posteard. Gt of Dionissis Fotopowlos.
(Photographic Archive)

7R% Marvied couple from a village in Aifiea.

photopraphed about 18751880 by Creorglos
Meraitis, Lamivos Kostertons Oollection.

7o Dretell of the border of o bridal chemise from
Attica. 1%th ¢, Embroidery of Attica origin s found
an clathing only, never on howsehold articles: its
aesthetic gualiies vaguely recall the art of mosalc.
Crift :‘.\I_.I".Frim' P Kallipn. (EE 3970
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TH - T - 793

7. Marrfed couple in the local costmes of Skyos, o
Sporades (slend, phatographed arvound 1935 by Nikos

Aographos,  (Photeeraphic Archivel

02 Woman of Skvros island in her bridal dress.

photopraphed carly in the 20ch e it of Elery Efflerelt,
Photographic Archive)

793, Dol of the podd-thread embroidery on a sleeve of a

bwidal chemise;fram Skyros island.  T8th-1%h e (EE 664)






134 - 7196 - T
785 798

TOT95. Helen Wace, wife of the
English archaeologisi Adlan JB. Wace,
-wearing a costurne of Astvpalnin. a
Dodecanese island, now in the collection of
the Vietowia and Albert Museun. Landon.
Photographs by Alan LB, Waee, abont
1930, (Photographic Arehivel

g Womman of Asoipedaia ixland in her
bridnl deess; hand-painted photograph by
Enile Lester. Early 2 ¢
iPhotagraphic Archivel

797, Gold-thread embrotdered skouphia
fekrllegapl with seed pearis; part of B
composite bridal head-dress of Astypalaia
Gefamed. fOh & M. 022 m Gt of
Dovothea Mela. (EE 3064)

728, Detail ofa sleeve ofa bridal
chentize from Astvpalain island, with
heawy monochrome rafsed embroddery;
190 ¢ Gl of Adlexandra Choreni,
(EE  883)
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799 - 300 - 302
801

R Cowfial womnen in locel costiime, photesraphed in
1959 by Tatinna Yannara, (Photographie Arvehive)

S-S, A Corfior peasant amd Corfial worran

H'Jm.l'l'.lr_g Il eosnime, "J'.I".s-r.n!u,lgp'nlr:lha,-'cf abaied TRAR Ew
Antonetou-Derpanoponlon Cellection.

A02 1%h-e. velwt bondoepouns (o kind of vesth with

pold-thread embroider): floval patterns, birds and a
donife-headed vagple. From Corfii in the fomian
islands, Neo-Hellenic pold-thread embroidery,
corttinning the Bvzantine tradition, developed in the
course of the I8th oo inlo an avt practised pre-
esntivteveily By mren. Tts secudar wse was confined mainly
o the official attire of the economically move
prosperous classes. M 042 m (EE 13853
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203 - Bl - Bl
RS

SOF=504. IWomern of Skopelas, o Sporades Bland, i
firieted n'."q'.'..'«'_ e R |!'.l..:r.'.rl'.lll_‘.l'lﬂ_f?.l..'-l'H. dranrd 50 the
ather araing ¢85, [nivs and Anthd Palsaniaids

edieciion

05 The Elder Yamnios N, Nikolaidis in the local

pastumne of Skopelos land, photographed m 1863

Dxniteds and Anthi Palzamakis Collection

S, Detail of the embroidered border of a pleated
dress from Skopelos island with multicolmured floval

mokidls, MTWh e BEE 13290
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B07. Sarakatsan women of Thrace, abont 19200 The Sarakatsani. a very ROV -808 -R10 -811
old Greek race, led a nomadic existence in extended family groups, moving 809

their flacks to the country's mountain pastires in swnmer and to the

plains in winter. The photograph is in the archive assembled by the great

Jotklarist Angeliki Hatzimihali who laid the foundations for the scholarly

research of raditional Greek ways, (Pholographic Arvchivel

SO8.  Sarakatsan wormen, nembers of a groip that ived (n the region
berween Uonstantinople aind Alexandroupolis. [ a photograph of 1915
showing them wearing a version of the cosiome of novthern Greece,
Pelaponnesian Folklore Foundation.

B9 Mocedomian Sarakatsarn women, who call themselves Serbianes
because they originaled in Serbia, in a photograph af 1S3 wearing a
version of the costiine of northern Greece, Pelopormesian Folblore
Fourndatoon.

BI0-811. Bridal aprons with embroldered motlfs of a magico -religious
character worn by Sorakatsan women of Thrace (see fig 807); late 19 ¢
Ho040 m. Gift of The Friends of the Benaki Musewn. (EE 4571,
Ef 3453)
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BlZ =813 =814 =815 -8l6

812 Hadiivannis Papazoglou wearing western
Eurapean attive and his wife Orain, born Makridow
in the raditional dress of the Ponlos, phatographed
aboid 1895, (rift of the Arponaftal-Comeeni
Association, (Phategraphic Archivel

813, Womar froee Si0E near Ihondon (Konval, fn
her Bridl and festve coslione, phoforrapied in the
e'm'{r Jilek e, Caifr of P i asrs .r‘i.lﬂ.ll.'n.ll.'n'u.'..

(Photographie Archive)

Sld, Detadl o wonman s over-garmenl with loon-

entbroldered gold-thread stripes, from Samprous
(Smnsun) on the Black Sea. 1h o Gift of Eleny
Fau. EE 4229

f13. Detadl of 2k siponni fvest] woven and
entbrmdered with gold theead: THk ¢, [renn Arxia

Mimoe. Geift of Yannis Meidboff. (ElE 4747)

Kl Detard of (e eer-marn et of et At Minor
eosione, T ¢ I";.:',l'i' r:l,l",|'.|'|;',':l,'h:.l|.'.'|¢ Tt
{EE 4338
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al7 820 - B22 - 823
3418 =819 - 821 B4

SI7=-819 Docionentary records of
CORTIMeES IR Hu' _lr.l.l'rlre.'n' SR f:l_l"le.'.u.'.'.".-.
Trarowchis (T910-1959, presented to
the Benaki Miiseum Oy the arisL

817, Twa pholtographs o the local costiune
of Mandra &n Attica monwnted on paper,
within o fremework of hand=cololired
_rh:'rl.:'.'.' r.ﬁ"ﬂuu'r.';;:: ::l." ."I-.l'ur.':'.l:u'.'v:__.'.':mr.'l'_': q.'rm'
a Bivd, L2432 m.

818 Partz of the costume of o waman
af Elefsis in Attica. Pencil drawing.

34s0.22  m,
819 Young wirl from Mandra in Atlica.
Hand-colowred pencil drawing 02520, 2 m

B Corfior bride from Leflimmi:
posteard. 1920, Peloponnesian Folliore
Faundation.

8, Karagouna frem Trikala in Thessaly,
piratoerapdnead af the Seginnime o the 20 e,
Cigft af Elend Efkleldr. (Photographic Avehive)

822 Bride froem Poroni, Epires,
Phrotograpled of tar beginming of the 200

,|”'|;'|':.ll|'.l¢u.'.l:|:'.'-'|r.l.u Folklove Fosmdation,

A23  Vommp wewnan f:l.".f'.-ll'.ll..'i.l:.'rf.ll.
\facedonia, photographed around 930
Pelaponnesion Folldore Foundation

8, Wanian of Marathon in Attica in
eielal elress, ploographied by Mara

i rremrendy |'.|'u'.."".'.|'r1'e.-|'.'ﬂ Held an Hhe dik

August 1937, Representatives of every
region af Uieecr wearrang tieiefocal
SN E .u;..ln'ﬂ:'rn:':.l' al '.\'J-'_l'i.-'.m L'ru'.\_
argartized by the dictatorial povernment of
fevtmnis AMetaves  (T9F6-19041 ),
Photagraphs of these festivals confirm the
wearing [n the 305 of traditional dress,
which fegan o lase its hold inmediniely
after the second world war, National
Gallery-Alexandras Sowizor Musewmn,

4M
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825-827. Spectacular gold fevwelny with filigree omanment,
menificolanred enamels and peards, wiich was o be found
in islennls of the Aegean and Cyvprus and dates before the
deete 17tk . The Museont fias the most impertanit

cellection of such jewelr It was onee dhanght that {1 weas
msele on the Dalmarion coast ov in Verice, but it now
segms miore likely it came from Candla (Herakleion) -when
it =wars still occupied by the Venetians.

825 Earrings with cavavel pendants, from Siphnos, a
Cvetadic iskand. 1. 001 2 m. Crifk q'fﬂ'r_fmrﬁ'm.rhm'ﬂn

(7670

826, Precious pendant in the form of a caravel, from Patmaos,
a Dodecanese island: one of the best kaverwn cansed ot

discussed of neo-Hellenic jewels. H. 0.14 m.

B25 825 — 828 - 830
B26
BzT 827 = 829 = B3l

Crift of Helen Stathatos, (7669)
827, Earvings -with pendent caravels, from Patmos island.
H.O0M m, (73240

828, Cold mecklace with enamel segments and peards,
Srom the Dodecanese. Particular interest attaches to the
mrarmer in which the heo peacocks on the pendant are
displaved arond the central “swheel “containtg e
chivistogram, svmbol of Cheist, 17th=-181 ¢, L. of clain .52,
. of pendars 0.1 2 m. Aequired with the ated of Eleni
Paraskeva, (32943)

829, Gold necklace with pierced decovation, enamel, pearls
aind a1 penclent evoss: from Paimos island. Crosses

of similar -workmoeshifp but without enamel are fonnd on
late 18th-c. pectovals fiom Corfit in the Torion isfands.
ITth=-18dh ¢. L. of chedn 0.84, H, of erozs 014 m.

{Fp 6:.26)

230 Gold ear-drops with filigree ormament and pearis.
Sfrom Kas, a Dodecanese island. These striking jewels
knovem as “hells" vecall Bvzantine prependondia and ane
numbered among the choicest examples of post-Byzantine
goddwonk, 18th ¢ H. 0.20'm. (Exp 265}

&3l Crold ecarvings with enanrelled bows, smoll irds
and filigree accessories, from the Aegean islands, 15th ¢.
. 0.08 m. (7263}






474

BiZ = B33 = B34 - B35 - B3

832 Ol ool pras with enasielled (lvers, pvee o
'}

stontes andd peards, wsed to secire, it also to enmtbellish
headkerchiels worn in Lefhas i the Tonian ixlands
Fodh ¢ H. 0.23 and 016 m. Uit of Marina Lappa-
Ihiomames. (VP TA07 EAF T360)

833 Uold tremola pin with pearls in the form ofa hinch
o Nowers, from Letkas island 18th e I 018 m.

(Evp 1335)

834 Gold tremola pin with pearls & the form of a Bbunch
o floweers. frome Teteos isfond [Sch=1h ¢ Crilt af
{wpnfs and [Hnl Themmos [ memeey of AiRaterin

.lrll.l'l ARl 1- |r|'!-E'l:|H!..".'|'. ) Ir'...I:ll"‘ _1_1‘”'\].1

B35 Gold filipree eaveings with pearls, from Lefbas

felared T e H O0O% o (72740

536, Orold filigree envvings with ved stones and three

pendent drops, from Corfi, It the Tovdan isdands, 19k o

i 014 m (Exp 756)

S37. Lrold earrings with simall peards; Ialian origin b
from a Crreek izland, probobly one of the fonian granp.
I%th . H, 01 wm [7328)

838 Gold ear-drops with pearls, from Lefkas island

o e. M. 012 m (Fxp 762

-t
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Tk & H 053 m

40, el

Heawrer, fer |

tn Amiea. Second el af the [9%h ¢ FL
ig m fkan 292

a4 l{gree pin for a headkerchief,

B 310

Cireeee, e 016, L. of meeklace
0.22 m. (Ea 293. Ean 1109)
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i, el silver
Wity affert et af ¢ Bride 3 dress v Afca
f5ee fig ! e. H. 39
flal daddl

44, Fare ..'.'rJ'r.ﬁ"ri I 'I-'.H.’l.'.l.'l"'.'."r'ﬂﬂln:'.l' :."

with peld thread amd with multiceloured

beads and lorins, fram Attica. Late
Ih e 00022 mi (EE MMTI

R4S
H'I.rull .'|I.'I|'|".|' E'II-I I"r..'l'.'.'l'l.'\l' I'Ju'u'l']I J'i'n."l'in.'u'-l Sidi

erasses, fran | af i Ruhoen, [%h ¢







847 - 848 - B50
849 - 851

847, Silver neck band omantented with
el l, Fen=pRecions stones and periden
Austrian coins, from Macedonia or
Thrace. I8dve, H. 0.27. Diane. 0.11 m.
(Fa 662)

apg 8. Silver earving with roseies.

confronted Bivds and a tassel with

perident attachments: probably from Macedonia,
b e H. 018 m.

{ Ea63d)

B4, Silver earring with stomes, encircled”
openwork flowers, binds and pendent

chiedns: from Zitsa iy Epfras, Late 19 ¢,
H. 012 m. (Ea 12646)

850, Sitver neck band and varvings with
farge pendent plagueites, perfaps from
Macedowta, 17th- 150 ¢. Neck band: H.
008, L, 021 m.; earrings:

I 013 m (Ea 8§71, Ea 704)

K51, Sitver neck band madde of twisted
wire with inserfed paris, semn-precionus
stones, and gramlation: perhaps from
Macedonta, I70=18th e, Diam, 019 m,
e 59
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bt i tae Ponias
the %k e Max H 030
flea 300

HMosilos.  friFs! f

. 008 L
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from Lpiras (see fig. S46). amd nost
auRle |'|:|!' ?'.I. N .|I]I i, .rj.

L 030 m
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Ehl - 863

852 - Bod

86l Silver belt froen Thasoe ielond with
flewerd W RrReHIE r:'.' r.I.'I.'|II'I.:'.'.lll-u'u'."lj'l'll

AR AR
L . [A&

H. af elasp id m Ha

w62, IV bl Pickele frean
i
deale frarely I
mane ROCTANTHNOC, promeily of the
wif Wil con TRl [He aVindie, ol
. e 5l Iy rAre Rarkes of
ment (fee fige £32 S lines

1 ]
RMATF R [RE IE5F &0

f Ol L 09 m

63 Silver-gllt belt buckle wiih
EFnmelied aecareaion, corals ahd he dale
A0 e Safrerpolis (A

Az in the

30 . 33018

|rr L] i15th e I
Ea 1374)
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hive'its being loday bec éﬁ?ltﬁ#—‘ﬂb

s O - '-ndu:,,n‘ﬁc - and coherence of the Eyzanlmc
Agu but because of the astomshing resilience and unsubdued spirit that
sustained the sioicism of the Greek people throughout centuries of Ollo-
man occupation. Above all. it owes its being to the heavy toll in lives
which it paid every so often in every corner of Greek lands, that 15 1o the
sclf-denial inherent in the fighting spirit which nourished successive gen-
erations and in s0 doing enriched the sense of viriue with a new element
and the reserves of self-knowledge with new myths. Of the Freedom his
country was longing for in 115 War of Independence, the national poet
Dionysios Solomos wrote that it was sprung from ifie sacred bones ofthe Greeks,
perhaps unaware of the prophetic nature of his verses.

The epic of the Greek national uprising (1821-1829) was the climax of a
serigs of precursory insurrections with dramatic consequences and crowned
the age-long preparations that had germinated under the influence of the
Enlightenment and the revolutionary ideals of the time. The oppressed
people had to contéend with the numerically far larger and better armed
Turkish army as well as with the hosule stance of the European Great
Powers who favoured the stmns guo and the integrity of the Ottoman
empire. Exemplary instances of self-sacrifice and the incredible land and
s¢a victories gained in the carly vears of the uprising strengthened their
mood of resistance. Fortunes began to wane in 1324 owing o internal con-
flicts, the reorganization of the enemy's forces and the inability of the polit-
ical leadership o support operations undertaken by the military. Because
thousands of Greeks had already died in baule and in massacres and from
hunger and privation. and towns and villages layv in ruins, the land could
not be cultivated and populations sought refuge in the mountains. Yet the
uprising was prolonged against all hope. It was prolonged io the limits of
mental and phyvsical endurance, to the point where despair met with a
widespread emotional response and the tragic nature of affairs with inter-
national outery. This situation, ¢ombined with the constantly swelling
philhellenic movement, eventually obliged Euwropean governments to inter-
vene in order to restore peace. achieved in the end by the total destruction
of the Turkish-Egvptian fleet in the Bay of Navarino (1827). Following the
choice of loannis Capodistria as Governor of Greece and his arrival there

rom epfc i efegy and backaa;gam- -

_—_

- i . g.-—‘:'._'
in- 1828, lrJu: forces hﬁﬁ'ﬂ i 1 were regruupﬂll ‘The intense
diplomatic activity conducted l}:r" Eapw:llslm led to recognition being
accorded to Greece as an independent state by the London Prolocol of
1830, The state was minute in extent, for it did not exceed the territorial
boundaries of the Peloponnese, mainland Greece (south of the Arta-Volos
frontier), the islands in the Argo-Saronic Gulf. Euboea. Skyros, and the
Cvelades islands. Similarly, the joy of liberation did not exceed the biiler-
ness arising from the unfulfilled desire of all other subjugated regions
inhabited bv Greeks - what the poets called the vearning of Romiosvni.

If the significance attached 1o the 1821 uprising was out of all proportion
to the interest usually shown in a logal event, it was because 11 upsel nol
only the canons of the inexorable logic governing equilibria but also pre-
dictions based on dispassionate strategic calculations. For. despite the sti-
fling mechanics of military and diplomatic strategems. the rising had
established the supreme right of a nation 1o self-determination, convulsing
international public opinion with the cuphoria gencrated by an unpreced-
ented display of courage and a lesson in self-sacrifice. and embodied the
spirit which was to inspire Byron and Shelley. Goethe and Pushkin, Hugo
and Delacroix. There can be no doubting that rejection of the Turkish yoke
simultancously signalled opposition. nfe in the consciousness of the
Romantic Age. 1o all manner of despotism. while the high price exacted in
blood elevated the worth of human dignity to the absolute levels of imper-
ishable virtues. In such a light one begins to undersiand the exaliation of
Freedom at the time of these occurrences by the poets Dionyvsios Solomos
and Andreas Calvos in a country in which thenceforward poetic inspiration
was to follow, with stirring results. upon the unfelding of an historical
drama, beginning with the epics of the early nineteenth century and ending
with the elegies of the late twentieth.

The assassination of Capodistria (1831) thwarted a massive attempt to cre-
aie a state out of chaos, an attempt founded on a modernizing movement
towards decentralization and a conviction resting on the effectivencss of
domestic internal powers. Exactly the opposite characterized the imposi-
lion of alien organizational and administrative models during the reign of
King Othon (1833-1862). Bul the objective of integrating the separated




‘ 1.--I|I -I' L'q.- Tal I": r. ] ﬂ'[.: 0

+:.ll.t]m 0T antuagulhm h which modern t‘:lroeoe.plssad

* the permanent nrlms over the Eastern {}uaslmn the Revolution nr

3 September 1343 ani:f the granting of a constitution: the naval blockade
and occupation of the Piracus and Athens by Anglo-French forces during
the period of the Crimean war (1854-1856); and the expulsion of Othon.
This applies equally 1o the long reign of George | (1863-1913), despite the
cession of the lonmian islands to Greece (1864), the annexation of Thessaly
(1881} and the reforms of Charilacs Trikoupis (1832-1896): the continual
uprisings in Creie and the burning-down of Arkadi monastery (I1866). a
fresh outbreak of the Eastern Question (1%75-1878) and the transfer of
Cyprus to British rule {1878). the Greco-Turkish war and defeal of Greece
in 1897, and the Macedonian struggle of 1903-1908. The accumulation,
one after another. of foreign and domestic problems raised to boiling point
the constantly simmering state of affairs, culminating in the putsch by the
Military League (1909) and the emergence of the most outstanding of all
Greek political leaders. Eleftherios Venizelos (1864-1936).

Venizelos' reforms, hastening the modernization of the state, raised the
nation's morale and contributed during the Balkan wars (1912-1913) to
the liberation of southern Epiros. Macedonia, Thessaloniki, the islands of
the eastern Aegean, and Crete. MNotwithstanding his antagonism towards
the new king. Constantine. who reigned from 1913 to 1917 and from 1920
to 1922, resulting in internal dissension and frequent dramatic
transformations of the cstablished regime. Venizelos succecded. through
the participation of Greece in the Entente alliance during the first world
war. in extending the country's fromtiers as far as the suburbs of Consian-
unople. But the ill-starred handling of foreign pelicy by his successors led
to the Asia Minor disaster of 1922, 10 one million dead and one and a half
million refugees uprooted from every region of Asia Minor where Grecks
had been seitled for centuries on end. The painful efforis made thereafier
te heal the wounds were disrupted by the second world war, on whose
sacrificial altar Greek Resistance offered up the greatest proportion of dead.
With the exception of the post-war annexation of the Dodecangse (1947).

"'"-_':|r . LB 51

Tm“'f.'ish Innursim Intu Egpru: ang

former Soviet Union and the Balkans.

The comples. time-consuming, and laborious procedures undertaken to
consummate the Greek State. as the far-flung Greek populations of the
diaspora shrunk and the boundaries of the state gradually coincided with
those of the nation itsell, become more immediately perceptible in creative
works of arl. It is in these that the pressing search for the ¢ssence of the
identity of modern Greece in relation 1o the significance of i1 ancient and
Byzantine heritage, 1o the debt owed to post-Byzantine and contemporary
reality, and to the nature of present-dav orientations between the past and
the future of East and West may be most clearly discerned. The mosi sen-
silive persons are endowed with the gift of physically experiencing cir-
cumstances, of sensing vearnings, ¢ven in many instances of foresceing
future events, of reflecting on the consequences of eventualities, of acting
in anticipation. This they do either with the brush or with the pen. usually
with the pen. Times may change, time may flow on. may quicken its pace,
and space mav shrink, but modern Greece remains the place where, since
the last century ull the eve of the new age. poels have transmuted the ups
and downs of historical experiences inte spiritual values.

Some of the most important relics of the historical and intellectual life of
modern Greece make it easy for the visitor to the Benaki Museum to fulfill
his journey through the temporal and spatial dimensions of Hellenism.
they acquaint him with 1ts most recent achievements which, in a curious
way, describe a complete circle of variations on the same theme, on what
Solomos meant when he wrote [ have nothing in mind except freedom and
fanguage or, as Elviis rephrased i, not without a shade of rightful pride:

Cireek the langnage they gave me;
povr the house on Homer's shoves...

-‘Ishnd's parﬁﬂm: {(1974). and.
‘the arrival of wave afler wave of Greek refugees from countries of the

9l
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Figure on pages 490491 Thamas Hope
(1760-1831); View of the Aderopolis of
Athens, lete 18th e, The sacred rock is
seent ax (F was before the removal of the
Frankish fortifications in the years
Saltowing the liberation, and hefore the
stifling encroachments of the built-up

areas of the modern eity. Watercolour.
0.21x0.34 m. Gift of Damicnos
Kyriazis. (27233

863, Map of Grecee, late 176h or carly
I8th e, This rare cantorraphic docinent,
ammatated in falian, must be eomrected

with attempis by Venice to repossess
regions captured by the Turks. Ege
fempera o panel. Q43035 m Gift of
Helen Keckeis-Tobler, (33115}

866, Glacomo AL Vermedn: The
Bombardment of the Parthenon by

Venetian Artillery under Movosini on 26
September 1687, as depicted by the eve-
witness arlist, The destruction sulfered by
the mowrtomend and i85 seripinral
amament, finely presented ull then, was
frestinnatly greal. Watereolour,
025072 o (23149






86T - BGR

867. Louis F. Cassas (I756-1827):
The Philopappos Monument. around
1793, The redizcovery of Greece by
Euwrapean travellers, drawn there by the
magmetism af ity amcien! ruins, accovls
nt omly for the invaluable record of the
times but alse for the intensifcation of

the philhellenie movement. Watereolour,
0446050 m. Gifi of Damianos
Kwviaziz.  (23088)

868, Giovanni B, Lusieri ¢1731-
I1821): The Parthenon from the novth-
west, (802 Designed by fhitnes. the

hiilding was considered ane of the
murvels af the ancient world: it is
depicted here despoiled of the sculptures
of the west pediment afier plundering by
Lowd Elgin, for which Lusieri was
primarily responsible. Watereolonr,
058095 m, (23979
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RG99, Williem Purzer  (1790=1534):
The Temple of Apodlo ar Anefent Corinth
as i was around 1820, standing amid
the later settioment. Walercolour.
G622 m. Gift of Damiaros
Kweiazfz, (23110

B0, Williem Purser (17500185340
View of Athens with the Acropolis and
e Cldefon of Hevrodes Attfcus, around

1820, Watereolowr. 0260040 m. Crift
of Sir Stevenn Runelman, (237946

871 Hugh W. Williams {1773-1829):
View of Thebes. 1819 As in the
previces piefire, e small=scale drawing
e the hurian figve roveals that I8 was
the enchantment of Greece’s natiral
seenery which cast a spell on ravellers
Watercolotr, 047068 mi. (fi of Sir
Steven  Runciman. (23194

07



B72 - 873 - BM
875 - 876
87T - B8

872-878. Thomas Hape {1769-1831):
Sewee drawings af a whole series of works
e executed during his visit to Greece in
the last quarter ofthe 18th ¢. A large
nunher af these drawings (s n the
collection of the Beraki Musewm. Gift of
Danienos Kyrinsis,

872 View of Naxas (sland seen through
the menumenial doorway of the Arvchaic
emiple. Watercolonr, 0445029 m.
(27375)

873-87, Spectecidar head-dresses worn
by Gireek island -women. (27131, 27113)
BT5-876 Greek and Twrkish cosiumes.
22 2712

R77-878. Wamen of Mykonas island
and details of costumes worn in Attiea.
(27137 27156
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870880, FEdward Dodwell [I767-1832); Two
watercolonrs,  [S03-18068, The first depices the
Bazoar af Avhens in the street which sall passes in
Jrant of Hadrian's Library; the second presenils the
sipperparty held at Delphi in horer of the palnter
v the elder of Cheisso villape, These orimingl records
e evervday Iife durivig the Tiwkish occupation of
Circece were the seiree of he engraovings the traveller
included in his bopk "Views in Crreeee”. London
1821, 0.25a0.39 m. (23059, 230356)

S51-886. Watercodowrs By varions travellers
pewiraving costunies Soow by men and wonten i e
late 18th and carly 19h ¢, Such recovds facilitate
the study of Greek costume, since such authentic
examples as suevive are of much later date. Gifi of
Damiaras  Kwiazis,
A8 A womns tewsr deese O 49020 m,
f23133)
882 A wonran's costune of Chios {slaned,
02030 m (I3
.‘lf.‘lf.';. 'ﬁm'.r.: dr:'_:_: |;_|,l"ﬂ = WinEir |r|'|'|'.l': r.rr.':h:rn'r.l-F.'j'm-.
01727 m (23072
884, Charles F. de BrockdorT: A man's costune
with fustanela (heavily pleated kilt), ©13x0.2f m.
(220064)
B85 A chieflain's cosiume. 0.25x0.718 m.
(245 18]
&80, A man’s costuene, incliwding a cape,
I8 13 e (22978)

R8T, A Greek nobie-woman of Phanari
Canslantinople, wearing a swmptuous fown dress
ornamented with ermine and precious stones, 08l

peiintine. I8th o 03400026 m (WIE9)

SRERH A -wownans breidal dress and costumes of

Sirvrne, amd Novos and Chios lands, an the whale
acciirgie r.'r::,'.lu'i.'.ﬁ rJ_'."'r.'.l'J'gl'.r:ru' wiwns by S 0 Fan
Moar (1671-17371 taken from a book by Le Flave-
A. de Ferviol, "Recueil de cent Extampes", Paris
I7i4. €hl pointings. 18th e 030025 m. Gift o
Daomianos Kwiazis, (11185 11189 11188 11184)

203



92 - BO4 - U5
BO3 - BOG

892, Andreas Kriezis (I813-1880); Porvalt of
Mgy Phernios (1737-1798) RRipas. the foremast
.".'-.l.‘Jr.l‘r al the Crreek J".'rl|'.".|.;.PIJ|!¢'.PL|.'I1.--'JI. ertdeavatured o
wrcderpin the revolt of the sulyupated Greek nation
by bringing about iis ivtelleciunl and spivitual
awakening and the colleboration of Balkan peoples.
Hiz arrest by the Austrians, who handed him over o
the Tuvks, and his martr's death put em end (o his
ispived activity, Cdl painting. 061x0.50 m. (Hft
ef Danianos Kyriazis, (11176)

893, Rhipas Pherdios chanting the battle-song of the
strugple for Independence; copy of oee of die seenes
of the Ceek uprizing tv Peter von Hezs (1792-
.I'-"i-"r.r_l Witk sitRfch .r.l.'n'lu;i; |I' r:l_l'HrJI-'rer'ur rf.‘:l,?.i-
1548} decorated his palace at Munich, (N painting.
O fsxi i e Crift of Antornfor ang flend
Christamanaos., (8993}

S The spivitunl "Renaizzsance of Oreece”, an
allegovical representation with Rhipas Pheraios and
Adamantios Karats (I748-1833). another
erilstanding fimwe of the Greek Enlighienment who
leas distingrished in Paris for his publications,
chieflv of anclent texts. Lithesraph, 0710033 m
{26403)

895, Membership cord of the Philier Evairerta
f.f"|'||:'.lrr|'.'.|.' ."s:rh:'u-{”_ the seerel orFfsization .."E.u.u.'f.‘:'ﬁ'

i T8I i Odlessa by Enpmanne! Xamthos, Nikolnos
akophas amd dmamesios Tsakalafl with the offeciive
of preparing the uprising. (Historical Archives 1711

896, One of the twelve sections of the fameous Map
of Greece compiled by Rhipas Pheraios. published in
Vienma, 1797 Gift of Damianos Kyriazis. (Library
F 1625



o mEEE g A b w0

"o l-r--'iq J‘HJJ-

'_. 5

e -y

& vl B R

..--'ul-ll*r‘l--n--—., ]

e e R . P

Lhs ] .1-1'-|:|. i g™ 0 G P e
wd 8 @Al Resde imey g o ibe i

Forvkag B o da@etiy l'ﬂli.l.#"l

B il -
i g =9V T I I T I
FIE LR

=
amigas By pmbggs aie hinps
wlag ks i1j wikha ==

LR T

whd=n ANTL AFEs




B97 - B99
ROk

807 Nikolaos Kentownis (1768-1834) Portrailt of
a Clevevimarn, possibly from Zante. A good example
o Teariteari |'.:«'|'q.'r|:|':1"j'r.:r|.lrr|.lr;|; witieh wis overthodenegd
in the post=lberation perfod by the new Athenian
St arteinge frovr te Mismicn Aeacleey. (N
painting.  LIXe0 8] m. (31323]

S98 [ Nowysios sokos (1805-1862); Porvrail of
Neophytas Vamvas {1 770-1855)  Clergyman,
teacher and publicist. Vamvas took an active palitical
part in the I82F wprising, and after the beration
targht af the University af Athens where he was the
first professor of philosephy, Ol painting,

03039 m (W12

899 Miniohore portrail of Kyprianos, Archbizhop af
t'.1.'lrln|_'.' FI756- 1821 1.'|.;r|'|'_1'1'1:'e.r |':!|.' e Tivker an @
..|r|.'.;_1' 1821 The mmber (:l,r.;j“'?.l'll'h". l.rj.:'l'e_.'.:n;'q_'.:!' FIREE
dhent (e oonse of freedoin wiortinaiely coniinnes

fo grow, Watereolats D 005 e (8445)
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WN-201. Konstantivos P Keldis: Views of
Constantinople and Smvna. 1851, The sovle of
these works canjures the tradition of monastic
engraving and their emotional appeal recalls the
sigmificance the twa cities had for Hellenism in
penteral.  Engraviegs, 047062 m (30411
J0412)

W2 The Hanging of Patriareh Gresorios V(1 749-
I821). eme of the first reprisals taken by the Turks
to intimidate the Greeks who had risen aprinsi them;
if proveked an infernetional extory, Lithosraph,
037082 m (26309




[ tho
MIGTLW ML  JTarp

L



503 - 304 - 905
206 - 907

W37, Georg £ Opiz (1775-1841):

Seenes from the War of Independence
depicting the Chief of the Bavarian
Phithellenic Corps. Card Wilhelm von
Heideck; Konstantinos Kanaris. captain

of i fire=3hip: the Death of oe fero
Mavrkos Batsaris; the Death af General
Crouras’ Wite, a noted beanty; Greeks and
Philkellenmes. Watercolowrs, 04600, 36 .
(25174 25182 25178 25180, 25I181)
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W8, Proclamation by Alexandras
Vpsilamiis  (1792-1828).  "Fight for
Faith and Conntry™, isswed in the
prilitey camtp af Jossy e M Febriary
182, The first official proclamation of
the Crreck upwising recalls the failled
errj'r.'h-l.'.l-é ll.'-.‘J:.'JI n:.vmu’ Ielfh':uz r.l-h;' IJlJ.'i‘J':'llul;'l"H-
expreciation of Russian help and
strategically mistaken assessment,
namely, that the [ikewise enslaved peoples
af the Balkans wanld shed thelr Wood for
the Greek cavse. (Historical Archives
HI2

WL Theodoras Frveakis (F1814-1878):
The Oath Being Taken in the Church of
Aghin Lavea. 1831, This celebrated
pictire mythivizes the outhreak of the
War of Indepenidenee and the Messing of
the warriors” arms by Gernmanos (1771
P .1..":'|'rufm|'|'ferr.l ull'T Tl Papras
wWalle the wers arserls hal the evenl
oecrrred af Kalavevis on 23 Merch
I821. it iz kmovwn that the uprising was
initinted in the Peloponnese with the
capticre of Kalamate on 23 March 1821
by Maniots led by Petrobey
Meavrewnichalis (1 763-1848). €l
painting,  1L25c] m (R9T0)






910 =911

9i0. Carl Haag (IZX-I915): Greek
Warriar, 1861, Reverberations of the
hevale spivit captivated men of conselence
evenn after the War of Indepewdence had
erded. I eonsldering the eoncept of the
werk, &5 Ileresting to note thal the
sichfeet=-malier (Refndes anefenl s,
theiy presence sugpesting that in
throwing off the Trkish vote a plarfous
past had been vindicated. Watercolour.
0.35x025 m (25083

9f1. Derail of the Watercolowr infig 210







212 - 913

012213 Kozis Desvllas: Porirails

821 Fellowing the repuls

af Thurkish forces from the Hani of
Crravia ovt & May 1821, the fivar of
these legendary figires of the

prising was looked spor as the

Vonrper with

checked an CHENTN GPHTy the iy
of Alemana and so delaved its
advarce into the Pelopannese.
Athanasios Diakos died a martr’s
death o 23 Apeil I821, These two
works by an otherwise unkmown
Cewfiof artist combine popufar
fracditiom with acadomic leammg as
they bring lo mind painti '_
I'r}':u.i'r.'-:. r.r'.'|;'_|.' stanld be dited fo
arorgnd  JET0 G padniings,
Lyl 0 and L3xLIT m,
,-[1‘1]'!|."."i.'|'|' with Hhe ald of the JI
Costopaulos Foundation. (32925,
F2U26)







518

914
g
916
917-918

S0 7, Swords of freedom-fglinees of 1821 some of the
mast revered heiviooms of modem Greek history and
amontg the most venerable exliibits in e Vhisesm.

14, Sabre belonging to Nikolaos Petimezas ¢ 790-
18630 This conrageons figlter took part in the baitles of
Levidi (13 April 1821} and Tripolitsa (23 September
1821 tn the Pelopormese alongside Theodaros
Kolokotrowis, aod i miiliterry operations in Attica with
Creorgios Kargiskakis (1827). L. 084 m. Gift of
Hermkles Petimezas, (3834)

H15. s, the sword af Chfvsseus Andronisos

(1 TRRED-1825). wha was declared commander-in-cliel

of the eastern mainland of Greece after his legendary feat
ai Gravia (see fig. 912). Later he was accused by liis
rivals and axsassinated o the Aevopolis of Athens in June
1825, 1. 0.98m. (5691}
#l16. Sword of Konstantines Kanaris (T7H0=-F87 7). The
achievennenis af sea of this coplain of a fire-ship, in
particikar the firtng of the Turkish fagship after the
destretion of Chios isiand (see figs 934, 958). hroived
the admivation of the whole of Envope. L. 0.51 m. Gifi of
Tocnis Serpleris. (3761)
7. Gils sword decarared with enamel and precicous stones,
the gift af the Greeks of London to the freedom-

Sighter Dimitrios Kallergis (1803-1867) who played the
most decisive role in the Revolution of 3 September 1843
(see fig. 1022). L 0.95 m. (5686)

98, Alevandre M. Coldin (1798-18731: A Greek Boy.,
cbont [829-30 This fonehing work, painted nol long
affer the events of e wprising, points fo the dvama
fvolved i grovwdng wp in difficudt times ad 1o the ligh
iefeals which the example of the War of Indeperdence
inspived in succeeding generations. Ol painting.
0445t 38 m. Gift of Theodoras I Karallis. (21794)
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o924
25 -9
926 — 8

P19 Gl carividge pouch with a
representation of Crreece ve-bom, depicted
ax the goddess Athena. It belanged o the
general Alexakis Viechopeulas (1 750-
863 whao led Bar revolt by westem
ariernifaarrd Crrgece i My 1820 awid
distingnished Mimsell in the batle of Peta
4 July 18220, His moval statire was
particularly evident during the two sieges
of A fissolewegglii, fromm 25 October io X
November 1822 and froem Apeil 1823 1o

April 1826, awdd dwving the revovned

sobie mracde by as mary of e besteged as

srcceeded i breakirg throngsh the criemy

Bloekade ow the might of 1011 April
1826, 1. 0,12 m. {6173}

920, Gilt cartridge powch with pepousse
decanation, once ovwned by the brigade
commader Creorgios Kveiazis. As the
Nprising drew fo a close, in Augiest 1825
Kvriazis was lighting aloweside

the peneral Georgios Dyovonsiolis
(1 798-1530 in the region of Dors,
002 m. Giff af Georgios X,
Kyriazis. (6079}

921. Silver cartridge ponwch with miella
decaration, belonging to Petrobey
Mavrontichalis {1 765-1848). niler of
Mani in the southem Peloponmese (sec
Sigs Q00 994) 1. 014 m. Gift of Petros
Mavromichalis, (60685)

922 Ciily eartridge pouel with reponise
hecoraiion of Jovwers and birds, T 010y,
{6053}

D23, Dbl eof tre ol pealerting in Mg,
9i8.

924, Muzzle-loading rifle with reponsse
il omamertation amd vory plagues,
property of Nikolaos Petimezas (1 790-
1563). to whom is oved the survival of



he monastery aof Mega Spilalon. wnder
assanli from raltim Pashur in 1827 (see
Sig. Q140 L. L3 Gift of Herakles
Petinrezas. (3791}

P25, Yewraghan with bowe hill. gili
decoration and gold mranms with
fnscriptions i Arabic: booty faken by the
achmirenl Yeakownakis Tombazis (178 2-
TR29) When the wprising was
procimmed i Hvd islared on IT Aprel

1821, Tombazis was appoimfed
cormmander of the Hvdrior Teet: e and
s brother Mawolis (1784-1831)
comtfribnied the vessels "Themistokles ©.
"Kimen . amd “Terpsichone”™ fo the
strugple feee fig W39, 963, 965).

L. Q.77 m. Grife of Dimitrios Tonazis-
Maviokardlaios (3763

226, Yetaghan with silver-gilt scabbard

aned repousse decoration, owned by the

S e T T [T T T T T

SR -

e

-

L L T

Sonlior chieftain Photos Tzavellas (1770-
1809}, After offeving heroic resistance to the
rrotodones AN Pasha of lowming
{1 80-1802), which ended in the
strvender of Souli i 1803, Tzavellas Med
ey Parga and later 1o Corfu. Lo 0.69 m.
Crift af dhe High Comnrissioner for Crete,
Prince Chrarge, (3739

927, Yatagian with reponsse silver
aarmecomeentenl mrenaerds eoned Toekeinle

e
—

= o
RS

inscvipiion= in a black leather scabbard
with gilt decovation; war booty, L. (072 m.
(3716}

928, Yertaghern with sifver Iuilt aoed o
Trkislr inscriprion dated AF 1217 or
I8023 AD. in a leather scabbard with
Atlver moinis; war boary, Lo 65 o
Crift ef Angeliki 8. Ralli. (3937)

w3
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929 - 930 - 932
931

920.930, The Wil of Georplos Kargiskakis ¢ T80-
8271 which the peneral barely had lime 10 draw up
ra_."io'.r e 'L nru-.:u!{v h'merl:fnf @l f’JIul'r.l'n Fiiy| .E."_'.'
April 1827 while preparing a major aszault to
relleve the besieged on the Aeropolis af Athens. With
thiz moving document the hevo of the uprising
begueathed to his san the only property he owned, fus
sweord, O 08o0 1T m (22074)

93l Portrait of Georgios Karaiskakis. one of the
ot stedinst fiewres @n the wpwisimg with
astonishing strategc insights. O pafnting
090 78 . (AT

932 Athanasios laidis  (1709-1866): The
Troghow of Karaiskakis which he raized after defeatng
enenty forces of Arachova an Mourt Parnassos on
24 Newember 1826, This, the first imporiant Crreek
victary fallonving the fall of MWissolonghi (see fig
DI9l. averted the subjupation of maimiand Grecce o
the Turks, The immediacy with which the primitive
rerdering of the subject colours the scene stresses the
savagery af the eovfroniation. Watercolour.,
O.6000.63 m. it of peneral Timolean Vassos
(EIEE)
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033 Menri Decaisne (170-1832): Failure of an
Undertaking, 1826, This work conveys the sense of
despair thal sel in as the strugele for independence
lost miowentn diring the difficudl period of
tnternecine claskes, (N painiing, 0380, 72 m,
(ERETh

933




23, Air Charlez L. Eastlake (I793-1863); Ureek
Fugittves, folloving e fragic destruciion of Chios
an | Seprember 1322 That the painting was
ceecuted v 1833 s evidence of the fndelible nature
of the impressions et on Burapean minds by
dramialie incidents {n the Greco-Turkish confTict,
The zee historical eventd had an even profounder
effect o the peinter Enpene Delacroix. Ol painting.
0.95cl. 34 m (3905

935, Detail of the oil painting in fig. 934,

234
935
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038 - 939

936, Horace Vermel (I738-1838): The
Defeat, 1827, This work and the next one
o the same dale express the feelings
current it o Tull In e Rghting due (o
civil commations, CHl palnling,

(el 34 e (ANID)

937 Ay Scheffer (170518581 A
Young Crreek Bov Defends his Wainded
Father. 1827, The imvolvement of
children - and of wonmen - in various

epizoddes of the strugple, vouched for By

fimtaricel Pecords, was an iending saurce

of Inspiralion to el painters el Poets,
(. painting. 045037 m (1IIFT]

938  Filippe Marsipli (1700 1863);
The Death of Markos Betsaris (1790-
{18234 in the battle of Karpewisi on the
night of 89 Angust 1823, The Souliof

[ighier ~was ealled "the rew Leowidas ™

ared extalled By me natfiona poet

Driomysios Solomas; he i mmbered
eunewtgr the most fevoic and nspiring

figwres of the Gireek wpwising. Thai this

~wewrk was painted between the vears 1836
ard 1839 s wet further provl of the
mvihieizing provess That persizted and
every iptersiflicd long wfter evenis, (K]
peinfing.  OIx0® m (SVGR

939 Detadl of the ol painting in fig. 938,



T
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&40, Dimitrios Zoprafos: The Battle of Karpenisi,
are f the lost series of scenes of the wuprising which
the peneral loannis Makrivannis  (1797-1864)
"dictated” to the folk artist Panawions Zogralos and
bz sows Between the vears 1836 and 1839,
Meabkrivarnls hed had fiest-hand expevierice of all the
phases af the struggle which Zografos recorded in
palnings execiied with @ Mapieker's Goenracy,
Nevertheless the general is better known for the
linguistic worth af his Memoirs. Epg tempera on
paper. 0.40x0.55 m. (24099

940 -94]

41, Lewter written by the peneval loannis
Muakrivennis  (1797-1864) ar Nafplion on 28

January 1833, three davs after King (hthon's arvival

in Greece., IWhile he describes In enthsiasiic terms
the recepiion accorded by the peaple o the young
Bavarian king, he did not expect he would be taking
a leading part in the movement demanding a
constituiion (see fig. 0229, (Historical Archives
1244
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942 - 944
943

G2, The sabre witich TTeodoros Kelokatron i
(700 LRERD pave fo iy comeade-in-arnms
Theadoras Leonardos, The iberaifon of the

Peloponmese, folfowing e siege and caphisre of the
Furkish admirisirative centre af Tripalitse on 23
Seprember T2 T and the destraetion of Dramali
Pasha ks army ir e Derveriski on 26 faly T822.
was e fo Kelokotronis” genivs as a military leaider.
L. &S m. (3E6T)

043 Hag with Greece represented as the poddess
Athera and the fnserpiion H EAEYSEPLIAH
BANATOX feitlier Freedont ar Deatl). Origlnally i
helomged fo Theoderas Kolokatronis wio presented it
o Kownstartfinos Deagoras, member of the Xawmte
Conunittee; Ivagoray assisted the striegele.
Sacilitating confacts by the Grocks with the Englisk
adninisiration. @92 50 m. (RTINS

W4, Portralt of o Greek Fighter, possibly
Theodmmns Koloketrenizs, © painiing, 240 20 m.

(9 5)




945 - Q46 - 47
4R

043, Portrait of Lord Bywon (1 T88-
18 ), dressed in Creek costume and
with the Acropolis of Atherns in the
ckeronund The death of the leading
resnanlic poel af Missolonghi on 7
April 1824 revitglized the
philhellenic movement in Enrope, (6
painting, 0970074 m, (11100

W46, Triptveh medallion with
miinfaiure portrall i the contre of
Tevesa Mol commemorated i
Hvwran's poem “Maid of Athens”.
Watercalour. 0.04x0.03 m. Gift of
loannis €. Trikoelaw. (112905

W7, Miniature portrait af Lord
Bwon, Lithograph, Diam. .08 m
FLE Y

48, Pistals onee owned by Lord
Bwan. L. 034 m Gift of Palmwa
Lampsa. (5720, 5721}
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94.9. Kavigfill. long-barrelled rifle,
belonging to the family of the admiral
Vaboumakis Tombazis, engraved with the
dede I843 fseefig 925, L. L3 m
Crift af Dimitrios Tombazis-

1 |rl'|l7'l'||.';;|:.'¢|'-|'il'lnll'||.'| I',‘-H':'U,;,I

50953 Laward Dedwell §(F767-
18321 Fow aquatints of 1822, They
POrIran i Bpirar o Soulior chiefltain, o
Stdlient .I'|'.|'_'r'J|'|.'.l' eneed & amen af Pa Lt
Dd2ur 2y . (275300 27533
2Ha68. 27528

054, Lowis Dupre (I789-1837);
Portrait of a Greek Wearing a Fustanela,
aboit 1830, I1 may depict a notable of
Avghion, Andreas Londos (1 786-1846)
whe entoriained Lovd Bveow on his firsi
ViZil &0 fr'rr'n_':'n:' fig FEOE X _.'!u.'|r.'|'.'r.'J;.
G50l 30w (WO

P35 Richard P. Boninglon §]50]-
F8281: A Greek Avmatole firvepidar
figmirer), [825-26 An ouistandine work
|'J_|. e L tant lrl'u.".'rri-." aof the Hovranie
SeRoal: e (5 o Fepresenied i any ainer
Crreek musewmn. Ul painfing.

Oidell 2 m  (1TTRS)






956, Ludovica Lipparind (1800-1856): The Cath
Being Taken by Lord Byron ot Missolonght. This
minfabure of o similar B proeniemendal cemnpasifion
by the same painter dates o about 850 and
portrays an imaginary event, reflecting the effect the
poet’s death had upon the phithellenic movement in
Italy (seefip. 3. O painting, 0160019 m.

{ RO

956




@57 Jeam AL Merrier (] 7R8. 1871 H[;’ﬁrgﬂ'.l.rﬂﬂﬂ
Mizsolonghi, abonut 18330, The subject of this werk
inelirecty reealls the ople of Mizssolongh, & mrming

point in the CGreek uprising which stivred
internalional public opinion af o fime when the
strupele was in declime (seefiz. P19, Ol painting.
03738 m (12944)

957







58 - 960
959 - 961

938 Bemedetto Uiwiletti (18406 1890%
Small bremze proup, replica of @ life-size
iarble sculpinre in a pavk in Palermao
citv. [t features the fire-raisers
Kewztanninos Kenaes foee g #9160 and
Andreas Pipinos during the lependary
Blowing-up of the Turkish lagship on the
efpht of &7 June I822 off Chios (sland
f.'-'.:rn'ﬂg I thae seeored .'ru.!'.l"r.r."'r.l'!:' T oh &
Ho02e W 023 m (3443)

250, The telescope belonging to the
addnriral Yakenmakis Tombaziz. a
rencinder of the first and victorions
confrontation between the Grees and
Turlish fleets off Evessas, Mviilin
ixlamd, enn [T May 18521, which secnred
control of the Aegean by the Cirecks 2o
Sigs 925 MO B85, L. 033 m. Laifi
af Philippos  Dragoumis.  (8253)

5y, Newl D Finerr (1797-1532);
The French Mission o the Morea
{Peloposinese). Painted in 1828, the
work recalls the French camtribution o
the liberation of the Pelopornese a year
after the hattle of Navaring (see fig.
9681 € paimting. 0 56x0.71 m.
(1176

ol Cardl Wilheln ven Neideok (1758
1861 Greek Sodlors. 1831 €h)
painting, 035040 m. (11180

BT



6l Flag of Hvdra with inseriptions: "H TAN "H
ENTT TAM feither bearing one s slifeld or borne ai i)
eunsi H WNIEKH "H GANATOX felther Fietory or
Dhearli). Togetlher witlh e islands af Speives and
Psarg, Hvdree coniribiated (s merchant fleet ta the

Sormration of @ Cheek navy (see iz, 925). The
irleabeitcrarty af Spedses were fle it ivlanders b rise
wp. o 3 April I821 and were immediarely followed
by those of Paira, Salamis, amd other islands.
Daavilas mn FEFR

i Adrteine Roux ¢ F7P65- 18350 Tie Schooner
Terpsichore”, owred by Manolis Tombazis [1754-
1831 who lovally served the siruggle (see fig. 925)

af vl side of the admine! Avdreas Misoulis (F 769-
JRI5E Watercolowr, TR0 0 500060 i
{25522

o, Compass that belonged to Andreas Miaowlis
(a8 JRI5), commander-iv-chiclof the naval

Jorces in e uprisicg. Owistanding oo s ey

Beroie aelieveineintsy -J'i'Jrr.':'em.'l,':l-.l'ﬂ. e areevanl
engagerents off Patras on 20 February 1822 and
Sude, Crete, on 31 Moy aed 2 June 1825 - were
five desperate afforis e made o supplv Missolonghl
wirder siege (seefige 900 9571 DNam. 018 m, Gift
af the Mgl Comprissioner af Crete. Prince Creorge.
2N
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5, Spnal-boak f:l_l"riﬂ' aetmirnd Vakounpekis Temnbazis’
flagship “Themistobles™ fsee figs 923 9509) Sepin ink
and Watercolour o paper. 0330025 m. Ol of
Slephanos Xenopoulos.  (22077]

a6, Francais O, Roux ¢(18F1-1882); The Brig “Ares”
belonging to Anastasios Tsamados (I77-18235). whe was
Mockaded and killed off Sphakieria island in April 1823,
His vessel, with Alevandras Maveokordalos en board {see
_.’E;;. GRH  mevertheless ran the gu.'u.'n'.r.' .n"{'.'.'q_'.ll.'_r fire and
pRaee fs ||1_"J::||_".I|'{£l|'ln'_'|.' :'.':n;'rjl.'q'_."ﬁ'mr.' the fee e o .I"fl,'l'e.l-:
Watererdoee. 1TSS 50070 . (232500
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968 - 969

W57, The Naval Barle of Dragamesto in the Bay of
Astakos. fuly 1825, The incident depicted here occurred
during Andreas Miaoulis" attempts to lift the blockade of
Missolonghi fseefip. W) and @5 illusiraled with a
striking immediney i1 g remarkably pleasing compasition
by an anoennons folk artist. Ahove some of the vessels are
naled 1 pevcil the nantes of other seanien, such s
Cieowgios Sachtouris (T783-1841) and Georgios Sachins

(I790-1864), Watercolour, 0280032 m. (23232

968, Martin Verdior The Battle of Navarine on 20
Chetober 1827, in which the combined maval forces of
England France, and Russia overcame the Turkizh-
Esvpiian fleet, raized the morale of the Greeks and
heralded the end ol the wprising, The depiction of the
historie occasion by an eve-wilness inparts g special valie

fa the work, Watereolowr, 027045 m, (211240

09 N Keutsodoniis: The Destruction of Psara on
2022 hume 1824, Perkaps the most tragic of events
during the War of Independence, the catasiraphe reduced
the sinall Acgean isiond, rozed by fire, 1o a desert where
Uilery wilked alone”, as the nationel pogt Dionysios
Solamos wrode, Walereodour, 047e0 867 m, (27 1446)
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970, Detail of the watercolow in fig, 969,

1819, 0.37%0.39 m.  (23197)

fremn Joannina; studies for lithographic plates the
Constantinople®, Paris 1825 Pencil drawing,

971, Lonis Dupre: A Man from Hydra and a Man
artist included in the album "Vovage a Athenes et

970 -971







272 Kection of "Panorama of the War”, a wall-
paper desipn af movennendal donensions, French
manufacture, 1828, [is composition @5 based on

273, The Arvival of loannis Capedistria {1776

1831 at Nafplion as Governor of liberated Greece

ot Fdanuary J328. The wnlmewn ariist was more

soones known fromn French phithellenic subject- impressed by the landscape than the evend, O]

matber, aned ont designs by Hovace Vernet (zeefig paintimg. 8280830 0460099 i, (W23
936). Ary Scheffer fsee fig. 937). and other

painters.  245cl6 m. (147530 977 . 973




97975 DNonvsios Tsokos (1805-1862): Swidies
Jor the composition The Assassinaiton of

i '.:rlr.lra-llj'.\'l'r|.:.' 1) Pelir i gs, 2N 2T me [(RP
ROTHI

976, Dionvaios Tsobos: The Assassination of
Capodistrin on 27 September 1831 the final stedy
Jor the comeas compivted in 1850 and now e the

colleetion of the Museun of the Creek Community of

Trieste; the composition and colowralion have bee,

resoived. The actial perpeirators of e assassinaiion




Frr Ao R r'|_-'.'-'|er|'.rI.'|'J il r.l':r..l.':r.' LT
s, CRT pra
LR TN L T T Rl

a e PPk I W

fatrier: hix seal

a wniformn britow, and B TAsteras” (sear) Medal,
Crift of frind Metava (3350, 8299 5632

977978, Personal articles of Capocd,

979 The Assassination af Capodistria; another

version of the subject, by an unknown painter, Ol
painting. 070t m (9018

974 - 975 - 977 - 978
G0




08 Fouthfuld portrait of Chthon before his arrival in ard Oueen Amalia, [ithographs. Q4015 m. Gifi

Creece (zee fip 1L O paitine 08050 e of Maring  Lappa-DNomidous. (30094, 300093}

2
a8z ,].'-';.l L1 .‘|:|'I."rr.l-|'1-.'1|'|l. .'-l'lql_lﬁ'-" vRIRE o &-'m':;'.l:

981, 983, Portrais of King Chhon  (1833-1562) Amalia, il pointing, 03300043 m. (9019

CaaM A.
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024 m. Gt of Damignos Kwinzis, (8457

U85 Jozeph Sueler (I781-1358); Porralt of Othen

s a vaung iman. CN paintiing ©0.89:0,
fRA56)







Q86 - @RT - GRS

0RO - G0

086, Fernell, g long-sleeved waisicoal
of ek lue felr silver g
Werlees, e
i LD

OR7. Parmalt of Kaw
acconparied Odvon from Mumich o

|
=R

yirerlf .':l_f' :
{846

w wewk by o pamier who

srgms fimsell "Athenor feemyy Arhines)

thengnh he s mof especially well Brown

Ol painting, Q730054 m (000

WNE Portrait af Al
Viaveowordaioz (1 791-1863), Cherdy ov

cemverily, the =

inffuence the oom
of Greoree i
v European
07yl 35 nr (INAGS)

5= B o of b
L fristan ([

il -I!II:'.';I.'E'I".' il &
de-camp of Cihon, and was wice
el by the Turks and fortured by

il paieting., 037040 m

el el
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21, F. Aichotzer: Portrait of Petrobey
- Maveomichalis (f 765-1848). mid 19 c. (see figs
Q09920 €4l panting, [ el m. (8955)

902, Waistcoar of dark Blwe velver with gold-thiread
erbresdery belonging fo the veuger son of Peirobey.
Ltimitrios Maveomichalis ¢ 809-187%): after
residing for a while in Paris he served as
atgde-die-camp fo King Othon wntil 1861,

b
S0 - 1000

Cift of Petvos Mavomichalis, (EE 1285)

$93-997. Weapons belanging to Petrobey

Mavromichalis (1765-1845). Gifi of Petros
Mienvromricialis,

993, Kaviafili, a long-harvelled rifle with sibver
mcaints, peponisse and perforaled armamentalion,
Lo LA . (57235)

994, Yeraghar with gilt Iily and silver scabband



with repousse plamt motifs, troplies, human fignres
arsd emirmals, L. in scabbard 0.77 m. (5741 )
$05-996. Sifver cartridge pouches with reponsse
decaration and a figure of the goddess Athena.
portraved seated and fTanked by two female fgures.
H. 016 m. (6069, 6070
DT, Pistods with silver mennnls, reponsse
enwrranrerttation and traces of gilding. L. 0.52 m.
(5742, 5743 )

P98, Riffe with reponsse stiver decoration. [, 148 m.
(3695}

P9 Pistols with repousse sifver-gilt decorative mounts.
helonging ro Petrobey Mavromeichalis. L. .49 m. Gift
of Petros Mavromichalis, (3734, 5735 )

10 Pistols evnanented with almond-shaped corals
and silver mownts, L. 0.55 m. (5776, §777)




101, George Cattermole (1500-1868); Intevior of a
Crreek House, abowt 18500 Despite the rapid poce of
wrhanization, traditional wavs of life peraisted
Watercolowr. 0.2020.29 m (220949

1002- 1003, Joseph Scherer (1814=-T18%]): Girecks of
the Chondan period, drawn during the artist’s sojowrn
in Cireece bevween 1842 and 1844: an islender, an
Athenian, a beead-voll seller, and o Blind mesician
Watercolours, 0400026 m.  (HOIL 24075
2HisR. 20431

1000 - 1002 - 1003
1004 - 1003










1006 - 1007

1006, Rudolf” Muler (1802-1885): Viwe of the
Acropolis from the Payx. 1883 CN painting,
D.62x0.87 m.  (25193)

1007, Johann M. Wittmer (1802-1880); Fiew af
Athens from the Niszos river. 18533, An excellent
depiction of an historic landseape now lost for ever,
Watereclawr, 0.24x0.39 m. (23991)




1008 - 1005
i

008, KOr Popaveninakis: A Yeoing
Cireek Bov. 1837, The artist remains
tknownt, bt this porirall radicles o
peculiar feeling of resignation and of
inderngihle sudness which ondy an

excepiionally sensifive ndividual conld
percelve. LN painting. 0280021 m.
Ciift of Damiamos Kyeiazie (11179

fose jodd, Carl &, Wermer [ 1508-
I18%4): The Temple of Athena Nike and
the prostasis (porticol of the Carvatids on
the Frectheion, 1877 One of the first
tasks wndertaken by the Greek State
immediately after the liheration was to
elear the Turkish dwellings from the
Acropelis Rl and to reveal the
ettty of elassical antiquity.
Watercalowry, 32¢0.35 o ff]l'.l'J" of
Damianoy kyeioziz, (23956, 23958)










i - 1z

F00L. Henry W. Pickersgill ¢IT82-
T8751: A Young Creek Woman 1829,
The mrl portroved with Towers and @
fute nmiiest have Bbeen an Atheridan
kvtoneny o e beawty in pre-Clthonian
years when Greer houses Aad nol vel
.rh'_;;Jr.l: (i ] hf_!jr.l'.l:r.tl']rrl' e'.'r F'.'J.'.l'u:,'.l'q'rj.'r
stvles, N padnting. LAOxL G n
NS

T2 Alberr Riegel (mid 1%h ¢l
Partrait of Dimitrios Bedsaris as a child
1320 The son of the heraic fighter whe

Jell i the battle of Korpenist (see figs

P38 0 seelied ar the Miliary
Academy of Murich with the suppor? of
-I"..i'!nlu.w. r'l:'ran:'.l:.'r-'.r.ll I.rrr R :f_l'rf.l.l'rmt-'l'_ :l.'r-r.lI
served as minister of the Avmy. CH
peinting. A0 37 m (3953

517



1013 - 1014 - 1015 - 1015
1017 - 1018 - 1019

10F3-10019. Philippos  Margarita
(I810-1892): Cireeks of the time of
King Ceorge | (I864-1913). This
Athenian painter with a penetrating eve
and a bold stvle was one of the first
teachers at the School of Fine Aris and
also the first photographer to work in the
Gireek capital, Peneil drawings,
0300020 m (23214, 23238 23237
232M, 23222 23218 23M49)
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1020 - 1021
1022

= 1023
1024

1020-102]1. The Ureer Constitision of
1844; manuseript in leather binding with
ol lettering. One of the rarest possessions of
the Museum, it mavked the end of the
absalute monarchy of Othon following the
Revolution af 3 September [843. (Historical
Archives 1046}

1022 The Revolution of 3 September 1543,
depicted By g priviiiive ariist with the Palace
survonrided by the areny, e covaley, velerans
af the 1821 wpeising, and the peaple of
Athens. Dimitios Kallergiz (zee fig. 917),
with the moral support of the now elderly
general Makrivannis (see fig. SO plaved a
leading part in the bloodless events.
Lithograph. 0.50c0.56 m. (24136}

1023, Vincernzo Coronelli (1650-1718);
Map of Crete, late [TWh-carly 18th ¢ After
the fall af Candia (Herakleion) and the end of
Venetian rule in 1669 tll the end of the

I%h e Crete remained umder Turkish
domtination, despite continual uprisings by its
imhabitants. Engraving. 049024 m
(245760

1024 A.Z Viechakis; Sceme from the
Cretan Revolution of 1866, The despotic
rule of the Turls and the continwous
appression of the population led (o yet another
rebellions outbuerst which was suppressed

with much hloodshed Primitive oil painling.
D4 37 m (11099
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1025 - 1027
1026 - 1028 - 1028

1023 Portrall o the nationel poet

Dionvsios  Solomos  (I795-1837), one of

several painted after his death of which
Sew have swvived, He pave expression
to the dreants of the strueele for
mdependenee  (see fge 935 M9 and
WiEE @ fl'ru.'_g\lu_r supparter o the nRew
Crreek longuage: inspired By e herode
A T _.':'.-.;.-_n.- 'I.fl.wrr.'-rar.}_;r'J.' fEeg _.'5.1;. Qi

M was continuous [ b werk, although

oty dissarisfled, on Tis Talf-
finished masterpiece "The Froe
Besieped”, (N painting.  0.33x0.30 m
(it of Tranlin Andrelodow in menoey
af Georpe and Kovalia  Theotodns,
(24112

126, Crodd seal belonping ta Diowvsios
Soomres [ 7R8-TEST) with his monogram

i the cenire sirraimnded by the

LW

" kie -‘\“J"ld'\- i_‘.ﬂl -

F = -.i-:.,"i,'...'.".f..n

- ":"r.'ll :j‘--'l""‘" Tf'
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o Ll e ir 4':, i,

= By g sl o N,
A Vo de o ey e

= o B " - .I.H;-M

£ -ill-r.u -'hr.-ll-i ol L-.illd -

il ——

inseription VERUM AMO VERUM
WOLO (0 love the teuth. T wish the truth)
005 m (555

J027-102%.  Nikalnor Meanizaras (795
F8721: "Hynmn to Liberty™ by Dionvsios
Solomos; manuscript of the second musical
setting af the work doted 1843, bound in
leather with pold lettering and dedicated o
KNing Othon. Gift of lowlia Christosmmanon.

fffisterical Archives 304

foxae .1..rr1.lrre':r.l'|l|'l.' J.'.l:.'fjr.l."um' r:l,l"t.rll.'rl'.-n:'
Hereale, EHREITEN Y, EHEOHranE, e Versed
vpieal af those which eirciinled bgfore the
iprising among the lourishing Greek
cornnrenities in Ceonstantimople. Senwma
and para-Damehian principalities. Gilt af
Penelope Soulsou-Lacenere. (Hiztorical
Archives 361}



100
1031
1032 - 1033

fo30-1031. View of Argostoll and Livouri in
Cephalonia island, around the end of the 18th ¢. Okl
paimtings. O.73x L2327 mo Gift af Damianas
Kyriazis. (11182 11183)

1032 Jozeph Schranz (1803-1853): View of
Corfr, T80, The lenlan flands were inder
Fenetlan occupation untll 787 and wnder British
rile wntil they were ceded to Greece in 1864 on the
selection of the new kbing. George I Watercolour,
D286 me 229930

1033, The Resolution of the lovian Jslands
Parliament which proclaimed the union of the
Islands with Grevee. Corfie. 23 September 1863,
iMistarical Arvehives 46372









1034 - 1036
1035 - 1037

F03d, 1035 J037, Joseph Carteright
(I7RO-I829): Three watercolours of
1820 which depict Vady in Tthaca
island, the Chiaranting Station of Lefkas
island, and a view of Leivadia.
0.30x0.50 m. Acqguived with the aid of
The Friends of the Benaki Musewn,
(24068, 23078, 23975)

T036, Willielnr vour Weiler:
Hemoupedis, Swos island, o 1842,
(e of the fow known paintings by the
engineer who designed the lavout of the
island capital in the veign of Othon.
Watercolowr, 0.33x045 m.  (24005)







1038 - 039 - 1040
10

F038. Povtrait of Cearge & in the fivst

vears of his reipn (1863-19%3). An

interesting work by an unknown Greek

artizt fmmilinr with ecclesinsiical fvon-
painting. Ofl paimting. 0.27x0.22 m
RO TERT

JOF8- 00, Partraits of Chieen Olgn
aned King Ceorge [ Throughout kis long
redgr, palitical life was characherized b
repeated changes of povernment and by
the failire to resolve the country's
ageravited internal and external
problems, despite the efforts of the
attstanding politician of the age.
Charilaos Teikoupiz (1832-1898). 1o
modernize the state. German Nthopraphs,
06044 m (24145 M43}

1041, The Christening of the Crown
Prince Constamiine on 22 Angust 1568,
Lithograph. 0.50:0.59 m.  (24592)




L]




042 - D043 - 1044 - 1045 - 1146

1042, Silver coin showing o Phoenix amnd inscribed
KYBEPNHTHE I A. KATTOAIZTPIAZ
{Govermor A, Capodistia), 1828 Diam, 0.02 m,
i

T3, A 50=phoenix banknone of 18310200007 m,
4121

144, Gold 20-dvadlma coin with bust of King
Chilrons o ot side aovd the Cireek evown aned

oftve brandies on the other: one of the fow sviving
cxamples of the 1833 issue. Diam. 0.02 m. (4207!

45 Proaf 10-lepta copper coirn witl st of King
Geowge | on ane side and olive branches and two

anchiors an the other, 1877 Diam, 0,03 m. f£3000

6. Proof of e-drachma silver coin with bust
of King Constantineg I (191 3-1 917 1920-1922)
wearing a lmwrel wreath on one side and the Greek
crown on e other, T915. Diany, 0.03 m.

{4403}

sm



1047 - 1048
1049 - 1050 - 1051 - 1053

L0532

T7-1032 Commemorative pholographs of the

first Modern Civmpic Games held in 1396 in the

recenstructed marble Panathenalc Stadium, Athens
They are reproduced in the wiigue altum compiled
by the Crormian photographer Albert Maver, G of
Varinas Yeroulanos, (Hizstoreal Archives 509
7. The members of the First Internotionn!
Covnpie Conmiites willt Crovimt Prince Consianing
ﬁ;:hrttdhu

T8 The freet cover of Maver's alluon

(49 Panayvine: Paraskevapoulos throwing the
dlizciis

F050.  Hermann Weingartner performing on the
FERS.

T051. An athlele competing in the shot-put seen in
froent of the Stadium stands.,

T2 Entey af the Phulhormonic Bameas nio D

Panathenaie Stedium.

T35 Sowfiris Cheistidiz  (TRAS-TR4N: Ty
Chvmpie Fledors of the Marathon Fooi-race.  TRUG-
1oe, The peimitive coloured lithograph portravs
the 1896 winmer. Spwos Lowis, and the 1906
winrter, M Shering. heing crovwned by Viclory.
falol 43w Gift of Pavles Kallipas, (261940






1054 - 1055

1054, Nikolaos  Givzis  (1342-1901);
Study for the painting “"Harmony”
1393, Born in Tinos islamd the artist
stuelied at the Munich Academy and
was well known in Germany for Ris
warks (spived by Oireek raditional life
and by iz many personifications of
abstroer eoncepts, O painting.

ifetdd  m (23260

1055, Nikolaos Ciyzis (1842-]1901):
Archangel, a study for “The Triumph of
Religion"painted in  [894-235. fn his
less formal and move personal warks the
painter adopted @ meore visorons sivie. Ol
pinting, 0800069 m. (24317






1056 - 1057

1036 Eleftherios Venizelos (136d-
1936} taming the Bulporian tger. The
painting reminds us of the cessatton of
Crreco-Bulparian clashes afier the second
Ballan war, the Peace of Bucharest (28
July 1913) andd the defiming of the
Crreco-Brlparian frontier, bul
particilariy of the conflicts that followed
the first world war. the treaty of Newdlv
(f4 Neveniber T} and the abdication
by Bulparia of its claims over Western
Thrace. Primitive ol painting.
0632085 m Gift of Sophia Venizelou.
{F 112

1057, (i B, Seon: King Constantine |
1914, portraved in a rather inperions
stanee that reflects his sell-assurance
following the liberation of Thessaloniki on
26 October 1912 and of feanning on 21

Februgry 193, but wearing a black

arm-band {n memory of his father
assassinaled on 5 Morch 1913 He lnter
guarrelled with Venizelos: national
division followed and his abdication in
17 Watercolowr, 0460036 m.
(24146}







1058 - 1059

T05%8,  EMeftherior Fenizelos with

Antoeis Henakls af the fnaugiration of

the Berakd Plviepathological fnstiite in
Kiphissin. 1931, (Histarical Archives)

Tisa ,f;':'q_'.'.'nl:q-r.'u.-.' r'1-'.-||;q'.-'f.l.~".l'n;':.-r.l'.'rlj_--

glasses, offered v ki fo Anioeis

Henakis who had ashed for them for (e
nistorical colleerions of the Nuseun, as
the aecompanving lelter af 20 January
{928 confirms, Gift of Eleftherios

Femizelos. (8315 Historical Archives

221 2l
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L1

Tidenid I'.l'u.l]’f..y,:n.ll,d-.fr af Angelos Sikelimros 884~
TO5 8 af a WP S The for) Wi wrae
“Seertnd SSpirtual March ead the gt of
sifering people s learts and upliftieng thelr pinds
i Hee most sombee moments of e 2000 c.
Beguest af Anea Awtawniad?, Historical Archives
1x9,201)

foal, Photogroph bv Neflv’s ¢EN Seraidar,

b, I Ceeanides from e deanee in
“Promretiiews  Bowrnd ™ Irrri_-.:;.ﬂu' .h_l.' ,-'I.l.lll,;'rfrﬂ
Sikeliamas and Fva Palwier-Sikelionou for the
Sirst Delpliie Festival held in 1927 The Festival
st pepenatend i TR0 bt the Delphic Tdea as
cafcetved by Stkeltamas lad to do nat anly with
e pevivad af arcient drama Bt alse with an

1060 1063
1061 - 162 - 1064

frdrend J'J'.Ir'm.lr;.'...l.l'a'nﬁ.fﬂ sitlt frisferioal realing in W
fRfErwar Vel etired e .1.Lr.:'|:"4-1"r.|'1'.r.l||.; ,ru-'n'mf.
§ Histerical Archifves)

62, Angelas Mkellamos  (IASS-F951):
Frogment of e maruscrpt af “He Deatlh of
Digenis™. Gt of the Cultural Fowndation of the
National Bank of Greece. (Historical Archives
fa3)

fiws - Pid Dheraily of we siT6 clifions woven
v Eva Palmer-Sikellomon ¢ I874- 1952 ar the
Llpegnides of "Promethens Hovund “al the firss
Delfpliic Festival, Bequest of Amna Andoveiodi,
B, 4I51 Evp. 41670
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Ttes,  Nikos Hadibhwiowos-{ahikas (W= TR0
Portrait of tre poed Constaniine M. Coavafy (1563-
I833) The painter witg [RFoEROea EvaRi-garde
Lurapean movements nfe Creeed art free figs 1Y
200 stwedies the poet whe introdiced avani-parde
Cireek poctry to Evropean sensibilities. Peneil
drowine, 2300006 m {23600

foo- 1067, Constaniine P Caovaly  (1803-T933)
T e "Waitimer few the Barbarians " Born in
lexandrin, Egvpt, the poel of extreme austerily wid
af the striely exsenifnl, the author af “fohoca” and
“Walls", war able to express Rimzell with [h
aceuracy of a sefentific probe and the sabricty of
Helienes of the diaspara [iving far from e Lareek
rutiRiand, focal paint of modern Crreek pranlems,

Facsimile lithograph. Gift aof Stratis Tsivkas.

iHMistorical Archives [735)




T JOAS Vikoe  Skolvodas (T4 040
Leather=hownd manuseripd of the arohestralion of
.'-'!.'."J:L-.'-'l'r Coreele Demeex, F931-19368, Perk

Jast rasrired QReRPr ol 8 ereaive rertelifion of B

1 by

sparil of traditiored Oireck music consistent with th
revenilionan nriisiend el af pre-war wears. L

of eomly two copies of the work, @t s dedicaled to
Vanalis Benakis, son of the fonnder of the Musenm
The second capy was given to the conductor Dimitris
Vitropoulos  (189-T960),  fHlistorical Archives
4312
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1070 - 1071

1070 Phoris Komtoglon (18951931 Anpel, a
sty for a church mival, before the second world
war, Hand-wrltten Indivations af the boftom of the
work supgest (o was given by the painter Yannis
Traroiehis (19101989} to the noted costaie
desigmer Antestis Photos  (1882-1386) who in twrn
gave i o Dionissis Folopoulas, through wiow i
has reached the Benaki Musenm. Both fn his
painting and in his abundant writings Kontoglo
defends a return to Byvzantine and post-Bivzantine
tradition i Ais attempt o azcertain the defining
elements of modern Creek identity. Tempera on
paper. 1x0.45 m. On permanent loan from
Dionissis Fotopoulas,

1071, Nikos Engonopoulos (1910-1955): Self-
portrait, 1935, Che of the most imporiant paintings
af the interwar vears, it is a sharp reflection of the
painter-poet’s position helfoway between the spirital
-warld of Kontoglou and the suveallst rends of
European movements which were to attract him later
an. Tempera on panel 0652051 w O permanent
loan from Lena and Hervieiti Engonoponlon.






HAK VD SAM BMAMTHRANE
DEN 240K TORER, 1963 | OVEREMSSTAMMELS!
MEDY HORFSERIFTERMA D DET AV

LR 20 RNUNVERMBER [BES LIPPHRAT | ALR
TESTAMENTE BESLLITAT ATT TILLDELA

e

M72, Nikes Hadithyrinkos-Ghikas ¢ 1900
Fudh: Porirail af the poel George Seferis
.|".I'L-'-I'.l'|".|- JOF I -wlrose worrk fx ‘I'HIE'H"EJ' fnl.'rr?ull;.ll.' I
profound wederstanding of the relationship
Hefwerenr gircleint paairiiieers crered i
cortemparary sadines aid veariing et
avershadow the Virgfnk eves, Pencll drawfug.
2028 m Gift af INownfssis Polapouios,
Y

T@732- 1074, Nabel Prize diploma ard gold
medal awarded tn 1967 to e poet (earge

Seferts, author qf "Eradlc Speechand " Tlhmsh”,

ane af the prost serupulous and af e same Hime
mosl sevesitive teinkers wia have faughl us fre

1072
1073 - 1074 - 1075

ARS MORBELFRIS | ITTERATUR
FOR HANS FRAMSTAENDI
LYRUISKA DIKTINING
INSPIRERALY AV LHLLF KA LA
FOR DEM HELLEMSEMA
KLILTURVARLDEY

rrfes af critical speculation. Y of Mare Sefer.
F22319 a.

1275, Nikox Haditkyrfakas-Glikas ¢ T

Tg): Self-portrafr. 1942 Faflowing a
produciive apprenticesiiip i fe post avart-
garde pravemerts of the visual arts, e painier s
seelr portraving Dimsed with a mreve Sind of post-
inrpressiorist posialgla kept wder contral by hix
Sirst=frad aequaintance with the classical
tretefivicns,  Fhe oificwll comditions of the Cernman
OOl crirar i Mie secovind wowrld war Sorvonired
preferiend indeaspection, O8 paleting,

o Otk dd e, N Hadiskvriakos-Cihikas
realfery.







= = 076 Yannis Mevalis (b 19961 Portrait of
Ordvssens Elviis (1911-1998) made in 1959 The

| close friendship between the painter and the poet
miakes this work an especially valuable document
Pengdl qiruu'.".lrg 2360 24 ni Ifr'[l"r r:l.l"]'rm.lﬂ'.r
Mearalz, (33678

JO77-1078, Nobel Prize diplome and pold medal
awarded i 1979 1o Clavasews EIwis, the proel wha
wrede “deferr Esn® iPraized belond "Railor Boy"

e \ iy the ewlogist of the dialectic of light and of the
guintessence of the Aegean Sea. who embraced the
languape of orthadex radition Swough the teaching
of Dionysios Solomos e fis. 1025). Ot of
Chdvssens Ehwis, (253956 23935)

7 1076
J 1077 - 1078

.’H]T-I 'I::'L{ NU[‘*L"
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1078 Yannis Moralis (b 1916); Relf-portrait.
J034, This work ranges astonishing} widely over
the entire spectrum of the pursuits af the visual arts
between the interwar vears and owr own dav. He
notes the historic transformations taking place.
abserving them cautiously from a respectable distance
and with a deep knowledpe of the prodlems invelved
in visuwal expression and an meredibly vouthfid
delight in colowr. Chl paimting. 0.40c0.31 m. Gift
af Yameis Movaliz.  (33637)

T80, Yanniz Movalis (b 1916} Drawings and
lithagraphs for the iliuseration of Chdvasens Elveis’
epic composilion (see figs 1073007350 “dwion
Exi", published In 1939, fo become Benceforward o
ronehstonne of Greek self<knowledge. Gifi of Vannis
Morgliz. (33638 33663

1079 - 1080

600




1081 - 1082

1081, Yannis Tsarouchis (1910-1989:; Greek Avtisan
fndustries. 1931, the earliest large composition painted by
the artist who has influenced the modern Greek myth as
few others have. The waork betrayz its debt to the cosmic
thearies of Kontoglou free fig. FO70L For a while
Tsarouchis combined his experience of Matizse's paimling
610 with hix awareness of neglected Greek folk ard, and then

fwrned move to a meo-Renalssance stvle. Ege lempera on
canvas, 052092 m. (25185}

1082, Sotiris Spatharis (1392-1974): Figures from the
iriterpiant procession which closed the hisioric
performanee of "The Marriage of Karaghiozi™ with a
spectacular perade of Athendan charactors of the early

interwar pertod and traditional and contemporary
eccentrics. Spatharis was one of the leading creative artists
o the Crreck shadow theatre; hix work impressed poets
such as Sikelianos see figs 1060, [061) and painiers
such as Hadjikyriakos-Ghikas (see figs 1065 1073 and
Tsarouchis (see fig. 1081). Gift of Engenios Spatharis,
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APPENDIX
BENAKI MUSEUM

BOARD OF TRUSTEES

President
Yeronulanos Marinas
Vice- President
Costaponlos ¥annis
Secretary- General
Hrorens Clemalannhbaos
Treasurar

Romenios Alevrider
Membars

Clrizipendlont TTeopliilos
(Conncellor of Stale)
Kalliga P. Iring

Melas Michae!
Peviapanios Procope
Pohelvroniadis Helen

DEPARTMENTS AND STAFF

Dircctor
Dielivorrias Angelos

Deputy Director

Yeroufanor [ried

SECRETARIAT
Bertsia-Dirouga Efi
Dramenudi Miaria
Creorgoila Flecina
Kemestarrtelew Lene
Koot oerices Spvros
Kretsi Maria
Temibanloglon Elena

PREHISTORIC. GREEK
AND ROMAN COLLECTIONS

Papergreoweion Trini
Liver Angelik

BYZANTINE AND

POST-BY ZANTINE COLLECTIONS

Halliar Anna

Benaton Panoive
Divsarcladid Arpatensian
Fassilaki Maria

POST-BYZANTINE SECULAR
ARTS COLLECTIONS

FRiska Vourla

Svirodinou Kare

CULTURAL AIVISORY COMMITTEE

i hentsichakis Mcroli
Kewrrsteomati-Remnion Hielen
Megapanon Amalia
Ml Teanlia

Melas Fictor

Spentsa Maria

Tetsis Panavetis
Tzedakis Yanmis
Fenizelos Flifiherios
Fokotoponlos Parayoits
Yeronlanas Mavinas
Lhax Nikos

Lavg Papi

DEPARTMENT OF PAINTINGS.

PRINTS AND DEAWINGS
Tsigekon Fani -Maria
LIBRARY

Anpelou Geovela
Evagelion Diva
Tsakona Pitsa

HISTORICAL ARCHIVES

Dinitradon Aaria
Taeltka Valentime

Lavmas P Alexandre

PHOTOGREAPHIC ARCHIVE
Hondowris frene

Cewnstantivien o

Temaiviclow Creorela
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GALLERY
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Drelivenrias Angelos
Fotopoulos Dionisvis

Leathinm ol

Rogeri-lliopolon Do

Ferveli Andrimn
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Purissioes Nikos
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DOCUMENTATION CENTRE FOR
NEO-HELLEMIC ARCHITECTURE

Committee of Research Scholars
Fiirie A fwos

Bouras Clhralambos
Clrristersen=Poapenikedoron Arsieo
Finopoilos Siadis
Kardannisi-Adamis Naro

Scientific Staff
Sakka Meargarit
DEPARTMENT OF CHILTYHOOD
TOYS AND GAMES
Arveniadi Mania

EMICATIONAL PROGEAKMES
DEPARTMENT

Belessioti-Psarvaki Niki

Hetzimikoleou Hearmnda

Kerrvoounaki \ fovia
FYerrvordeton-Diestonnd Marfa-Cheisting

DOCUMENTATION AMID
SYSTEMS DEPARTMENT
Diomissiadon [figemia
Ciikin My
Koonterks Clrvse
Menti Feétta
Metaxiotm Zoe
Miedneniticlis Spvras
Moraitow Mina
Lofsstos Lean
Thranvela Maria

DEPARTMENT FOR THE
CONSERVATION OF WORES OF ART

A, leons, Pictures and Woodwork
Argyvatos Vassilis

Cirpmnnatikos Charilaos

Karlliga Alexrdi

Milaman Kalvpso

Persclelis Vissilis

Srrprnakis Nikos

Stassinopolos Stergios
Venvepondon Clinyssonla
Vranopoulon Lena

B Metal

Kotzaman Despina

. Paper
Bekiaris Solivis
Bronan Julie
Kollrron Nofta

D. Textiles
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Tsonrinaki Softa
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Koszona Aimilia
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FIMNAMCIAL SERVICES
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